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DOCUMENTS  DEPT. 


JAN  1  4  2008 

SAN  FRANCISCO 
1.    Consent  PUBLIC  LIBRARY 

1.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  increase  by  an  amount  not  to  exceed 
$6,000.00  artists  Packard  Jennings  and  Steve  Lambert's  contract  #DPAR08000046  for  their  Art  on 
Market  Street  Program  kiosk  poster  series  and  auxiliary  programming  for  the  printing  of  a  catalog 
for  a  revised  total  contract  amount  not  to  exceed  $17,000.00. 


2.  Gallery  Report 

Meg  Shiftier 

PowerPoint  presentation  about  the  upcoming  Gallery  exhibition  Make  You  Notice  by  Gallery 

Director  Meg  Shiffler. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Curator 
Patricia  Maloney  for  her  curatorial  work  on  the  Arts  Commission  gallery  exhibition  Make  You 
Notice,  for  an  amount  not  to  exceed  $5,100 

3.  Patricia's  Green 

Jill  Manton 

Presentation  by  Hayes  Valley  Art  Coalition  (HVAC)  for  the  upcoming  temporary  public  art  project 

Koilos  Aeionic  by  the  artist  Michael  Christian  on  Patricia's  Green. 

Motion:  Motion  to  approve  the  temporary  installation  of  the  sculpture  Koilos  Aeionic  by  the  artist 
Michael  Christian  on  Patricia's  Green  sponsored  by  the  Hayes  Valley  Art  Coalition  for  a  period  of 
six  months  pending  approval  from  the  Recreation  and  Parks  Department 

4.  Proposed  Gifts  to  the  City 

Susan  Pontious 

A.  MAYOR  ADOLF  SUTRO 

Report  on  aproposal  from  the  United  Humanitarian  Mission  for  a 
memorial  bust  to  former  Mayor  Adolf  Sutro  to  be  placed  in  City  Hall 

B.  Other  proposed  gifts. 

Motion:  Motion  to  support  the  concept  of  placing  a  memorial  bust  to  former  Mayor  Adolf  Sutro  in 
City  Hall,  pending  Arts  Commission  approval  of  the  design,  the  identification  of  an  appropriate 
location  in  City  Hall,  and  the  raising  of  fund  from  private  sources. 

5.  Airport 

Susan  Pontious 

Approval  of  Clare  Rojas'  proposal  for  boarding  area  G  gate  room  wall. 

Motion:  Motion  to  approve  artist  Clare  Rojas'  proposal  for  boarding  are  G  gate  room  wall. 
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6.  Rabbinoid  Sculpture 

Jill  Manton 

Report  on  relocation  of  Rabbinoid  sculpture  by  Gerald  Heffemon  from  Stern  Grove  to  Esprit  Park 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  relocate  the  Rabbinoid  sculpture  by 
Gerald  Heffemon  from  Stern  Grove  to  Esprit  Park  pending  favorable  response  from  community 
groups  in  surrounding  vicinity. 

7.  Third  Street  Light  Rail  Project-Metro  East  Facility 

Judy  Moran 

Report  on  the  final  installation  of  two  artworks  on  the  facade  of  the  new  San  Francisco  Municipal 
Railway  Metro  East  Vehicle  Operations  and  Maintenance  Facility  at  Illinois  and  Cesar  Chavez 
Streets  by  artists  Nobuho  Nagasawa  and  Anita  Margriil. 

Motion:  Motion  to  approve  the  final  installation  of  two  artworks  consisting  of  total  of  two  42 
insulated  glass  units  installed  in  curtain  walls  on  two  stair  towers  on  the  facade  of  the  new  San 
Francisco  Municipal  Railway  Metro  East  Vehicle  Operations  and  Maintenance  Facility  at  Illinois  and 
Cesar  Chavez  Streets  by  artists  Nobuho  Nagasawa  and  Anita  Margriil,  and  to  accept  the  two 
artworks  into  the  Civic  Art  Collection. 

8.  Collections  Report 

Carol  Marie  Daniels 
Staff  Report 

Update  on  the  vandalism  to  the  Embarcadero  Ribbon. 

9.  Art  on  Market  Street 
Judy  Moran 

Update  on  the  Art  on  Market  Street  Program 

Motion:  Motion  to  approve  the  proposal  by  artist  Owen  Smith  for  the  Art  on  Market  Street 
Program  in  2008  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Owen 
Smith  for  the  design  of  six  original  artworks  and  the  printing  of  24  kiosk  poster  reproductions, 
with  auxiliary  programming,  for  an  amount  not  to  exceed  $18,000.00. 

10.  Central  Subway 

Jill  Manton  and  Judy  Moran 

Presentation  about  the  status  of  the  Central  Subway  Public  Art  Program 

11.  Fillmore  Street  Bridge 
Jill  Manton 

Report  on  Three  Shades  of  Blue  by  artist  Mildred  Howard.  Future  Options  and  Considerations. 

12.  Juri  Commons 
Jill  Manton 

Report  on  extension  of  the  temporary  public  art  project  at  Juri  Commons  and  possible  gift  to  the 
City  of  San  Francisco 

13.  Academy  of  Sciences 
Jill  Manton 

Project  Report 

3  1223  08817  4967 
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14.  New  Business 

15.  Old  Business 

16.  Adjournment 

ES  1/11/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Ellen 
Shershow  (415)  252-2594. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  ceil  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and  website. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Adele  Destro  by  mail  to  Interim  Administrator,  Sunshine  Ordinance 
Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415 
554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Ms. 
Destro  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/ 
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San  Francisco  Arts  Commission 

January  16,  2008 

VISUAL  ARTS  COMMITTEE 
Wednesday,  January  16,  2008 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70 


Minutes 


DOCUMENTS  DEFT. 


Commissioners  Present: 

Jeannene  Przyblyski,  Pop  Zhao,  Leonard  Hunter,  Lawrence  Rinder  JAN  3  1   20C8 

Absent:  Dede  Wilsey 

SAN  FRANCISCO 

Staff  Present:  PUBLIC  LIBRARY 

Mary  Chou,  Allison  Cummings,  Carol  Marie  Daniels,  Nancy  Gonchar,  Jill  Manton,  Judy  Moran,  Susan 
Pontious,  Ellen  Shershow,  Meg  Shiffler 
/  Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:02  p.m. 

1.  Consent  Calendar 

Motion  to  authorize  the  Director  of  Cultural  Affairs  to  increase,  by  an  amount  not  to  exceed 
$6,000,  contract  #DPAR08000046  with  artists  Packard  Jennings  and  Steve  Lambert  for  their  Art 
on  Market  Street  Program  kiosk  poster  series  and  auxiliary  programming.  Additional  funds  are  for 
the  printing  of  a  catalog.  The  revised  total  contract  amount  is  not  to  exceed  $17,000. 
Motion:  Motion  to  adopt  the  consent  calendar  items 
Moved:  Rinder/Zhao 

2.  Gallery  Report 

Gallery  Director  Meg  Shiffler  presented  the  upcoming  gallery  exhibition  Make  You  Notice,  March 
27  to  May  24,  2008.  This  exhibition  is  being  curated  by  guest  curator  Patricia  Maloney.  Ms. 
Maloney  is  currently  the  Associate  Curator  at  Ampersand  International  Arts,  San  Francisco.  She 
has  organized  and  written  for  numerous  exhibitions  including  The  Searchers  at  White  Box,  New 
York;  Close  Calls  2006  at  the  Headlands  Center  for  the  Arts,  Sausalito;  Open  Network:  Brooklyn 
at  Ampersand;  and  Firmament,  which  traveled  to  Immanence  espace  d'art  contemporain  in  Paris 
and  Turpentine  Gallery  in  Reykjavik.  Ms.  Maloney  has  previously  worked  as  a  Curatorial  Assistant 
for  the  Matrix  Program  at  the  University  of  California  Berkeley  Art  Museum  and  at  the  Mori  Art 
Museum  in  Tokyo,  and  as  a  Program  Associate  for  the  International  Program  of  MoMA  in  New 
York.  Currently,  she  is  completing  her  MA  in  Theory  and  History  of  Contemporary  Art  at  the  San 
Francisco  Art  Institute. 

Ms.  Shiffler  went  on  to  report  that  Make  You  Notice  is  an  exhibition  about  four  young  women 
artists  utilizing  performance  in  their  practice  to  examine  issues  of  power  and  identity. 
Ms.  Shiffler  showed  images  of  all  four  artists  included  in  Make  You  Notice.  Lisa  Ann  Auerbach's 
work  encompasses  knitting,  bicycling,  and  the  creation  of  various  ephemera.  Kate  Gilmore  builds 
structures  out  of  various  materials,  then  videos  herself  climbing  on  or  squeezing  her  body  through 
these  precarious  forms.  Laura  Swanson  is  a  little  person  who  is  creating  a  new  body  of  work  for 
the  exhibition  that  will  feature  images  of  her  trying  to  disappear  within  the  photographed 
environment.  Jennifer  Wofford  builds  elaborate  narratives  to  assume  different  personas,  such  as  a 
mail-order  bride. 
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Ms.  Shiffler  added  that  there  are  a  number  of  shows  in  the  Bay  Area  exploring  similar  themes, 
creating  a  lively  crossover  dialogue  between  the  Gallery  and  the  other  institutions  in  San 
Francisco 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Curator 
Patricia  Maloney  for  her  curatorial  work  on  the  Arts  Commission  Gallery  exhibition  Make  You 
Notice,  for  an  amount  not  to  exceed  $5,100. 
Moved:  Hunter/Rinder 

3.  Patricia's  Green 

Public  Art  Program  Director  Jill  Manton  stated  that  the  Hayes  Valley  Art  Coalition  ("HVAC")  has 
elected  to  place  temporary  public  art  on  Patricia's  Green  in  Hayes  Valley.  The  Arts  Commission 
has  already  placed  a  rich  and  successful  series  of  temporary  public  art  pieces  on  Patricia's  Green; 
beginning  with  the  Hayes  Green  Temple  Project  by  artist  David  Best,  followed  by  the  Golden 
Gateway  by  artist  Seyed  Alavi,  and  most  recently  The  Historic  Miniature  Golf  Extravaganza  by  the 
artist  team  Wowhaus. 

Ms.  Manton  stated  that  HVAC  had  originally  proposed  a  piece  entitled  The  Trash  Tea  Temple,  but 
that  the  cost  of  installation  proved  to  be  prohibitive.  HVAC's  current  proposal  is  the  temporary 
public  art  project  Koilos  Aeionic  by  artist  Michael  Christian.  Ms.  Manton  introduced  Russell 
Pritchard,  co-founder  of  HVAC. 

Mr.  Pritchard  showed  images  of  Koilos  Aeionic,  which  was  originally  displayed  at  Burning  Man. 
Koilos  Aeionic  is  an  oversized  crouching  figure.  The  figure  is  based  on  a  human  form,  and  seems 
ready  to  pounce  or  play.  Conceptually,  the  figure  reflects  knowledge  and  wisdom.  There  is  a  light 
source  in  the  head  of  the  figure,  and  the  artist  has  installed  a  solar  power  source  so  ho  electrical 
connection  is  needed. 

Koilos  Aeionic  is  constructed  from  a  metal  armature  covered  with  metal  cutouts,  which  have  been 
sanded  smooth  for  safety.  The  piece  is  twelve  feet  high  by  nineteen  feet  long  and  nine  feet  wide, 
and  weighs  approximately  four  hundred  and  fifty  pounds.  Installation  will  require  a  small  forklift. 
Mr.  Pritchard  stated  that  HVAC  feels  that  this  piece  is  well-suited  for  Patricia's  Green.  Additionally, 
while  future  temporary  installations  will  ideally  rotate  every  four  months,  this  first  piece  will 
remain  for  a  period  of  six  months.  Mr.  Christian  will  also  attach  explanatory  signage  to  the  piece 
itself. 

Ms.  Manton  stated  that  HVAC  will  obtain  a  permit  from  the  Recreation  and  Parks  Department,  and 
will  supply  engineering  drawings  and  insurance  at  that  time. 

Commissioner  Przyblyski  stated  that  the  Hayes  Valley  Community  is  impressive,  and  that  she  is 
eager  to  see  the  community  embracing  diversity  in  terms  of  their  artist  selections  for  future 
temporary  art  installations  by  going  outside  of  the  Black  Rock  Arts  community. 

Motion:  Motion  to  approve  the  temporary  installation  of  the  sculpture  Koilos  Aeionic  by  artist 
Michael  Christian  on  Patricia's  Green,  sponsored  by  tne  Hayes  Valley  Art  Coalition  for  a  period  of 
six  months  pending  approval  from  the  Recreation  and  Parks  Department. 
Moved:  Rinder/Zhao 

4.  Proposed  Gifts  to  the  City 

Public  Art  Program  Deputy  Director  Susan  Pontious  reported  on  a  proposal  from  Leonid  Nakhodkin 
of  the  United  Humanitarian  Mission  ("UHM").  Mr.  Nakhodkin  is  proposing  a  memorial  bust  to 
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former  Mayor  Adolph  Sutro  to  be  placed  in  City  Hall.  Ms.  Pontious  stated  that  UHM  does  not  yet 
have  a  design  to  present,  but  that  they  plan  to  approach  the  artist  team  of  Daub  Firmin 
Hendrickson,  the  artist  team  selected  for  the  Harvey  Milk  memorial  bust.  Further,  while  UHM  has 
a  site  within  City  Hall  in  mind  for  the  bust  of  Mayor  Sutro,  the  Arts  Commission  is  aware  that  bust 
placement  can  be  a  sensitive  subject.  The  Arts  Commission  has  therefore  suggested  the  City  Hall 
Preservation  Committee  might  wish  to  develop  a  master  plan  to  accommodate  future  donations  of 
commemorative  busts. 

Ms.  Pontious  clarified  that  the  motion  for  this  item  asks  for  approval  of  the  concept  of  this  project, 
pending  approval  of  the  design.  Once  UHM  has  a  design  proposal  and  a  specific  site  is  identified, 
the  project  will  come  back  to  the  Visual  Arts  Committee.  Ms.  Pontious  introduced  Mr.  Nakhodkin 
to  the  Committee.  Mr.  Nakhodkin  expressed  great  pride  in  the  opportunity  to  introduce  this 
proposal  to  the  Visual  Arts  Committee. 

He  explained  that  Adolph  Sutro  was  born  in  1830,  and  arrived  in  the  U.S.  from  Prussia  in  1850. 
He  became  the  first  populist  mayor  of  San  Francisco,  serving  in  office  from  1894  to  1896.  Mr. 
Nakhodin  said  that  Mr.  Sutro  is  today  perhaps  best  remembered  for  the  various  San  Francisco 
properties  and  landmarks  that  he  purchased  and  developed,  the  best  known  being  the  Sutro 
Baths  and  the  Cliff  House.  Mr.  Nakhodkin  stated  that  Adolph  Sutro  was  one  of  the  great  citizens  of 
San  Francisco. 

There  was  some  discussion  regarding  the  current  budget  that  UHM  is  proposing,  and  whether  they 
will  need  to  supplement  this  with  additional  funds.  The  Committee  unanimously  agreed  that 
Adolph  Sutro  is  an  important  person  to  commemorate,  and  thanked  Mr.  Nakhodkin  and  the  United 
Humanitarian  Mission  for  their  generosity  to  the  City. 

Ms.  Pontious  closed  by  stating  that  a  second  proposed  gift  to  the  City  will  be  presented  at  the 
February  Visual  Arts  Committee  meeting.  It  is  a  proposal  for  a  monument  in  honor  of  the  Russian 
soldiers  who  fought  in  World  War  II,  which  the  donors  would  like  to  place  in  Golden  Gate  Park.  A 
staff  report  on  this  matter  will  be  forthcoming. 

THIS  MOTION  HAS  BEEN  AMENDED 

Motion:  Motion  to  support  the  concept  of  placing  a  memorial  bust  to  former  Mayor  Adolph  Sutro 

in  City  Hall,  pending  Arts  Commission  approval  of  the  design,  the  identification  of  an  appropriate 

location  in  City  Hall,  and  the  raising  of  funds  for  all  project  costs  including  the  maintenance 

endowment. 

Moved:  Hunter/Zhao 

5.  Airport 

Public  Art  Program  Deputy  Director  Susan  Pontious  reported  on  artist  Clare  Rojas'  proposal  for  a 
Boarding  Area  G  gateroom  wall.  Ms.  Pontious  showed  the  Committee  a  small  painting  by  Ms. 
Rojas.  She  then  reminded  the  Commissioners  of  Hung  Liu's  work,  which  is  currently  in  fabrication 
at  the  San  Francisco  International  Airport.  Ms.  Liu  worked  with  Dan  Farnsworth  to  have  her 
images  printed  on  wood  panels  for  installation  at  the  airport.  Ms.  Pontious  thought  that  this  seems 
an  ideal  route  for  Ms.  Rojas'  work  as  well.  Ms.  Rojas  supports  this  solution. 

Motion:  Motion  to  approve  artist  Clare  Rojas'  proposal  for  Boarding  Area  G  gateroom  wall. 
Moved:  Rinder/Hunter 

6.  Rabbinoid  Sculpture 

Ms.  Manton  reported  on  the  proposed  relocation  of  the  Rabbinoid  sculpture  by  artist  Gerald 
Heffemon  from  Stern  Grove  to  Esprit  Park.  Ms.  Manton  reminded  the  Commissioners  that  the 
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Rabbinoid  sculpture  has  been  repeatedly  damaged  in  its  current  location.  It  has  sustained 
numerous  graffiti  incidents  and  recently  had  one  toe  broken  off.  Initially,  staff  felt  it  could  be 
moved  to  a  different  location  in  the  park,  but  have  discovered  that  vandalism  is  rampant 
throughout  Stern  Grove  and  Pine  Lake  Park.  Ms.  Manton  has  been  in  extensive  discussions  with 
the  Recreation  and  Park  Department,  and  this  has  resulted  in  the  current  proposed  move  of  the 
Rabbinoid  from  Stern  Grove  to  Esprit  Park  in  the  Dogpatch  neighborhood  of  San  Francisco. 

Ms.  Manton  reported  that  Esprit  Park  is  new,  and  it  is  in  pristine  condition.  Though  the  park  is 
often  used  by  members  of  the  community,  there  has  not  been  a  single  incident  of  vandalism.  She 
said  that  the  artist  has  been  consulted  and  is  enthusiastic  about  the  new  site.  Arts  Commission 
staff  will  attend  a  community  meeting  in  February  to  involve  the  community  in  this  proposed 
move.  The  move  wiil  cost  approximately  three  to  four  thousand  dollars. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  relocate  the  Rabbinoid  sculpture  by 
Gerald  Heffernon  from  Stern  Grove  to  Esprit  Park  pending  favorable  response  from  community 
groups  in  the  surrounding  vicinity. 
Moved:  Hunter/Zhao 

7.  Third  Street  Light  Rail  Project-Metro  East  Facility 

Project  Manager  Judy  Moranreported  on  the  final  installation  of  two  artworks  on  the  facade  of  the 
new  San  Francisco  Municipal  Railway  Metro  East  Vehicle  Operations  and  Maintenance  Facility  at 
Illinois  and  Cesar  Chavez  Streets  by  artists  Nobuho  Nagasawa  and  Anita  Margrill. 

Ms.  Moran  stated  that  this  is  the  last  phase  of  the  new  T-Third  Street  Light  Rail  project.  She 
showed  an  image  of  the  facility,  which  is  scheduled  to  open  in  June,  2008.  Ms.  Moran  explained 
that  the  artists  designed  and  fabricated  two  curtain  walis,  each  comprised  of  21  insulated  glass 
units,  for  two  stair  towers  on  the  rear  facade  of  the  building.  The  artists  were  inspired  by  100- 
year-old  and  50-year-old  mechanical  blueprints.  The  Commissioners  unanimously  agreed  that  this 
is  a  very  successful  project  and  were  thrilled  to  see  it  completed. 

Motion:  Motion  to  approve  the  final  installation  of  Blueprint,  two  curtain  wall  artworks,  each 
consisting  of  a  total  of  21  insulated  glass  units,  installed  in  two  stair  towers  on  the  facade  of  the 
new  San  Francisco  Municipal  Railway  Metro  East  Vehicle  Operations  and  Maintenance  Facility  at 
Illinois  and  Cesar  Chavez  Streets  by  artists  Nobuho  Nagasawa  and  Anita  Margrill,  and  to  accept 
the  two  artworks  into  the  Civic  Art  Collection. 
Moved:  Rsnder/Hunter 

8.  Collections  Report 

Project  Manager  Carol  Marie  Daniels  gave  an  update  on  the  vandalism  to  the  Embarcadero 
Ribbon,  Ms.  Daniels  stated  that  she  attended  the  Restitution  hearing  on  December  20,  2007. 
Superior  Court  Judge  Kathleen  A.  Kelly  issued  an  Order  for  Restitution  and  Abstract  of  Judgment 
against  the  three  defendants.  The  court  ordered  the  defendants  to  pay  $7,710.73  to  the  City. 
However,  as  the  defendants  do  not  have  the  funds  to  pay  the  judgment,  it  is  unlikely  that  the  Arts 
Commission  wiil  recover  any  money.  Ms.  Daniels  has  contacted  San  Francisco  Deputy  City 
Attorney  Adine  Varah,  who  advised  Ms.  Daniels  that  the  City  can  enforce  the  court's  Order  of 
Restitution  by  bringing  a  civil  suit  against  the  defendants.  Alternatively,  a  payment  schedule  may 
be  set  by  the  Adult  Probation  Department,  given  that  restitution  is  a  condition  of  the  three 
defendants'  probation.  Ms.  Varah  will  evaluate  both  options  and  inform  staff  of  the  best  way  to 
proceed  by  the  February  20  Visual  Arts  Committee  meeting.  The  fifty  stolen  skateblocks  became 
the  property  of  850  Bryant  Street  at  the  time  of  the  defendants'  arrests,  and  will  be  released  to 
the  Department  of  Public  Works  ("DPW")  Cement  Shop.  The  skateblocks  will  remain  at  this 
location  until  the  Arts  Commission  is  ready  to  coordinate  reinstallation. 
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9.    Art  on  Market  Street 

Project  Manager  Judy  Moran  reported  on  the  Art  on  Market  Street  Program.  Ms.  Moran  stated  that 
over  the  past  year,  three  projects  were  commissioned  by  the  Art  on  Market  Street  Program  under 
the  umbrella  theme  of  travel  and  urban  systems.  These  included  posters  and  related 
programmatic  projects  by  Helena  Keeffe,  the  artist  team  of  Amanda  Hughen  and  Jennifer 
Starkweather,  and  the  artist  team  of  Packard  Jennings  and  Steve  Lambert.  Mr.  Jennings  and  Mr. 
Lambert  will  participate  in  a  panel  discussion  on  Monday,  February  4  at  7:00  p.m.  The  panel  will 
take  place  at  the  California  College  of  the  Arts  and  is  co-sponsored  by  the  California  College  of  the 
Arts  Graduate  Fine  Arts  Program  and  Livable  City  and  will  include  urban  planners  and  architects 
interviewed  by  Mr.  Jennings  and  Mr.  Lambert  for  this  project.  Ms.  Moran  thanked  Commissioner 
Przyblyski  and  Commissioner  Rinder  for  their  help  and  support  with  this  project. 

For  the  2008  calendar  year,  Ms.  Moran  proposed  the  umbrella  theme  of  the  narrative,  or 
storytelling.  The  first  artist  Ms.  Moran  presented  under  this  theme  was  Owen  Smith.  Ms.  Moran 
provided  the  Commissioners  with  copies  of  Mr.  Smith's  proposal,  which  gets  its  inspiration  from 
mystery  and  detective  fiction.  Mr.  Smith  proposes  to  pay  tribute  to  one  of  San  Francisco's  iconic 
authors  of  detective  and  mystery  fiction,  Dashiell  Hammett,  and  the  famous  and  infamous  cast  of 
memorable  characters  he  created.  Ms.  Moran  showed  a  selection  of  images  Mr.  Smith  has  already 
created  towards  this  concept.  The  Commissioners  responded  favorably  to  this  work,  commenting 
that  it  seems  an  ideal  context  for  Mr.  Smith's  unique  style. 

Motion:  Motion  to  approve  the  proposal  by  artist  Owen  Smith  for  the  Art  on  Market  Street 
Program  in  2008  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Owen 
Smith  for  the  design  of  six  original  artworks  and  the  printing  of  24  kiosk  poster  reproductions, 
with  auxiliary  programming,  for  an  amount  not  to  exceed  $18,000. 
Moved:  Hunter/Zhao 

Ms.  Moran  reported  on  two  additional  artists  for  the  Art  on  Market  Street  Program.  Colter 
Jacobson  creates  drawings  based  on  found  photographs  that  he  alters  in  subtle  ways.  Ms.  Moran 
presented  images  of  Mr.  Jacobson's  work,  and  stated  that  she  was  interested  in  asking  him  for  a 
specific  proposal  for  Market  Street.  Mr.  Jacobson  is  currently  in  a  group  show  entitled 
"Boomerang,"  which  Ms.  Moran  encouraged  the  Commissioners  to  view. 

Lastly,  Ms.  Moran  presented  the  artist  team  Rebar.  Rebar  often  engages  in  temporary  public 
installation  and  performance  works.  For  example,  they  transformed  a  parking  spot  in  downtown 
San  Francisco  into  a  mini-park  for  a  day,  laying  down  sod,  a  park  bench,  and  a  tree,  and  inviting 
passers-by  to  feed  the  meter  and  use  the  time  to  sit  on  the  bench. 

The  Commissioners  enjoyed  the  theme  of  the  narrative,  and  requested  that  the  Art  on  Market 
Street  Program  maintain  a  diverse  range  of  projects. 

10.    Central  Subway 

Project  Manager  Judy  Moran  and  Public  Art  Program  Director  Jill  Manton  reported  on  the  status  of 
the  Central  Subway  Public  Art  Program.  Ms.  Manton  thanked  the  Commissioners  for  requesting 
this  extensive  report.  She  stated  that  Mona  Tamari,  the  architect  from  Kwan  Henmi 
Architecture/Planning,  would  give  an  overview  of  the  current  architectural  design  of  the  station 
interiors  to  indicate  potential  sites  for  artwork,  and  that  Arts  Commission  staff  would  then  show 
examples  of  existing  Art  in  Transit  public  art  projects,  as  well  as  reviewing  the  artists  currently  in 
the  Central  Subway  pre-qualified  artist  pool.  Ms.  Moran  added  that  an  additional  artist  selection 
process  was  scheduled  to  begin  in  February. 
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Ms.  Moran  announced  that  the  Arts  Commission  conducted  the  first  community  meeting  in 
Chinatown,  in  conjunction  with  the  Chinese  Cultural  Center  and  the  Chinatown  Community 
Development  Center,  and  will  conduct  a  second  meeting  in  SOMA  this  February.  Staff  will  continue 
to  involve  the  community  via  meetings,  website,  and  public  outreach. 

During  Ms.  Tamari's  presentation,  she  stated  that  the  Central  Subway  is  an  extension  of  the  T- 
Third  Street  Light  Rail.  Under  the  current  proposal,  there  will  be  three  underground  stations 
added:  Chinatown,  Union  Square,  and  Moscone.  All  three  stations  will  have  three  distinct  sections: 
the  entrance  at  the  top  level,  pay  stations  at  the  middle  level,  and  the  train  boarding  area  at  the 
lowest  level.  Ms.  Tamari  went  on  to  explain  that  the  structure  and  architecture  of  each  station  will 
be  determined  by  the  soil  conditions  in  that  particular  area.  All  of  the  stations  will  have  a  good 
deal  of  exposed  concrete,  steel,  and  glass. 

Ms.  Tamari  showed  a  detailed  animation  of  the  Chinatown  station.  The  Chinatown  station  will  be 
unique  in  that  it  will  be  constructed  entirely  underground  with  a  tunnel  boring  method,  creating  a 
curved  tunnel  structure  with  high  ceilings,  giving  the  station  a  light  and  airy  feel.  Ms.  Tamari 
talked  about  the  space  in  detail,  pointing  out  areas  where  art  could  be  installed  or  architecturally 
integrated.  Many  of  the  walls  are  as  high  as  forty  feet,  making  them  ideal  spots  for  large-scale 
artworks.  In  addition,  small-scale  art  could  be  installed  on  the  mezzanine  level,  and  surface 
designs  could  be  added  to  the  terrazzo  floors  on  both  the  lobby  and  the  platform  levels.  The 
discussion  continued  for  some  time  regarding  specific  aspects  of  the  architectural  design  of  the 
stations.  Ms.  Tamari  clarified  that  they  are  still  in  the  engineering  phase  of  the  design,  so  aspects 
could  still  change,  although  the  basic  concept  will  remain. 

Unlike  Chinatown,  the  Union  Square  station  will  not  have  curved  walls,  though  it  will  contain  a 
two-block-long  concourse  connecting  Union  Square,  across  from  Macy's,  with  the  intersection  of 
Powell  and  Market  Streets.  At  this  time,  the  percentage  of  concourse  space  dedicated  for  retail 
use  is  not  yet  finally  determined,  nor  has  a  decision  been  made  about  how  artworks  would  be 
integrated  into  a  more  commercial  setting.  Ms.  Tamari  stated  that  Kwan  Henmi 
Architecture/Planning  welcomes  the  opportunity  to  work  collaboratively  with  the  Arts  Commission 
on  architecturally  integrated  artwork.  Commissioner  Przyblyski  stated  that  she  encouraged  the 
Committee  to  see  this  project  as  a  puzzle  in  which  several  groups  each  added  a  piece  to  the 
whole:  the  community,  the  architects,  the  Commission,  Arts  Commission  staff,  and  the  artists. 
The  Committee  also  discussed  designating  several  categories  of  art  opportunities  at  each  station, 
such  as  a  large-scale  signature  piece  for  each  station. 

Lastly,  Ms.  Tamari  gave  a  brief  description  of  Moscone  station.  The  Moscone  station  will  not  be  as 
deep  as  Union  Square  or  Chinatown;  however,  it  will  provide  some  opportunities  similar  to  the 
other  two  stations,  including  a  forty-foot  wall  that  would  be  ideal  for  artwork. 

Ms.  Moran  showed  several  examples  of  art  on  other  transit  systems,  explaining  that  many  of 
these  images  are  also  being  shown  at.  the  community  meetings  conducted  by  Arts  Commission 
staff.  The  range  of  artworks  presented  included  architecturally  integrated  works,  suspended 
works,  light  sculptures,  tilework,  terrazzo,  and  light  boxes  with  reproductions  of  two-dimensional 
imagery. 

Ms.  Moran  showed  the  work  of  all  thirty  artists  currently  in  the  pre-qualified  artist  pool.  In 
addition  to  these  artists,  Arts  Commission  staff  is  engaged  in  extensive  outreach  in  anticipation  of 
the.  next  artist  selection  process.  The  Committeee  discussed  artist  selection  at  length. 
Commissioner  Rinder  stated  that  he  would  like  to  see  more  high-profile  artists,  while 
Commissioner  Przyblyski  stated  that  this  is  also  a  great  opportunity  to  engage  local  artists,  and 
perhaps  youth  artists,  particularly  if  there  is  a  rotating  exhibition  area.  She  also  suggested 
considering  artists  from  other  countries,  including  China.  Additionally,  Ms.  Moran  announced  that 
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the  Arts  Commission  will  create  a  series  of  temporary  projects  in  Central  Subway  neighborhoods 
throughout  the  nine-year  design  and  construction  phase.  Ms.  Manton  stated  that  Arts  Commission 
staff  is  planning  a  field  trip  along  Stockton  Street  in  Chinatown  to  identify  potential  sites  for 
temporary  projects.  Given  the  congestion  of  this  area,  Commissioner  Przyblyski  suggested  that 
Chinatown  may  be  an  ideal  area  to  use  bus  wraps.  Commissioners  and  staff  expressed  a  great 
deal  of  excitement  regarding  the  many  opportunities  this  project  presents. 

11      Fillmore  Street  Bridge 

Ms.  Manton  reported  on  Three  Shades  of  Blue  on  the  Fillmore  Street  Bridge  by  artist  Mildred 
Howard.  This  piece  consists  of  twenty  blue  glass  panels  that  take  the  place  of  a  barrier,  and 
travels  the  length  of  the  bridge  on  each  side.  The  glass  is  inscribed  with  the  word  "BLUE"  and  with 
a  poem  by  Quincy  Troupe  that  references  the  various  cultures,  past  and  present,  of  the 
neighborhood.  Ms.  Manton  stated  that  the  Redevelopment  Agency  is  closing  out  their  presence  in 
the  Western  Addition  and  the  bridge  will  soon  be  under  the  City's  jurisdiction.  At  this  time,  the 
piece  is  in  need  of  repair:  four  panels  have  been  shattered  by  bullets,  and  it  is  scratched  and 
cloudy  in  several  spots.  This  may  be  due  to  improper  cleaning  after  a  graffiti  coating  was  applied. 

The  Redevelopment  Agency  has  researched  removing  the  glass  panels  completely  and  using  a 
different  material  as  a  barrier,  but  this  would  cost  approximately  five  hundred  thousand  dollars. 
Redevelopment  has  additional  glass  panels  already  fabricated,  but  they  do  not  want  to  move 
forward  with  the  installation  of  these  replacement  panels  until  a  decision  has  been  made  about 
the  future  of  the  bridge.  Commissioner  Przyblyski  commented  that  the  area  is  changing,  and  the 
past  year  has  seen  no  new  bullet  holes  or  further  scratches  in  the  glass.  Redevelopment  staff  is 
also  exploring  the  possibility  of  establishing  a  maintenance  endowment  which  would  be  overseen 
by  the  Arts  Commission.  The  Commissioners  concluded  that  this  is  a  difficult  situation,  and  that 
the  best  next  step  is  to  work  with  Redevelopment  to  establish  a  maintenance  endowment  for  the 
future  care  of  this  important  public  art  project. 

12.  Juri  Commons 

Ms.  Manton  reported  on  extension  of  the  temporary  public  art  project  at  Juri  Commons  and  the 
possible  gift  of  this  project  to  the  City  of  San  Francisco.  Ms.  Manton  showed  several  images  of  this 
piece,  and  stated  that  the  Committee  was  originally  asked  to  approve  this  as  a  temporary  project. 
The  piece  consists  of  mosaic  tiles  fabricated  from  recycled  materials,  such  as  bicycle  reflectors, 
and  is  installed  on  the  grounds  of  Juri  Commons  Park.  Initially,  the  Committee  expressed  concern 
regarding  the  design  and  integrity  of  the  fabrication  of  the  work.  In  response  to  this,  Jennifer 
Alexander,  the  project  artist  who  designed  the  piece,  worked  with  a  professional  tile  fabricator. 
This  improved  the  quality  and  durability  of  the  project.  At  this  time,  the  artist  and  the  community 
would  like  to  extend  this  project  indefinitely. 

Ms.  Manton  recommended  that  the  Arts  Commission  agree  to  extend  the  project  for  an  ongoing 
period,  subject  to  the  approval  of  the  Recreation  and  Park  Department.  She  informed  the 
Commissioners  that  staff  recommended  against  accepting  the  work  into  the  Civic  Art  Collection. 
The  Committee  agreed  that  the  piece  should  remain,  but  that  the  Arts  Commission  would  not 
accept  it  into  our  collection  and  would  therefore  have  no  responsibility  for  its  continued 
maintenance. 

13.  Academy  of  Sciences 

Ms.  Manton  updated  the  Commissioners  on  the  Academy  of  Sciences  project  with  artist  Maya  Lin. 
Ms.  Manton  stated  that  the  Academy  continues  to  have  concerns  regarding  the  issue  of  ownership 
and  originality  regarding  the  video  table  sculpture.  The  Academy  Director  would  like  to  find  a 
mutually  agreeable  solution  to  this.  In  addition,  Ms.  Lin's  research  regarding  the  video  table 
options  and  cost  estimates  have  led  her  to  conclude  that  Option  C  is  financially  feasible.  This  is 
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the  option  with  a  glass  top  for  video  projection  and  metal  clad  sides.  Still  undetermined  are  the 
cooling  system  requirements  and  maintenance  or  replacement  costs. 

Commissioner  Przyblyski  stated  that  as  the  Academy  building  is  now  complete,  she  would  like  to 
see  Ms.  Lin  construct  a  foam  model  of  the  video  table  so  that  the  Academy  of  Sciences  Advisory 
Committee  is  able  to  see  the  proposed  scale  in  the  context  of  the  building.  Commissioner  Hunter 
recommended  that  Ms.  Lin  construct  multiple  foam  models  showing  all  of  the  proposed  scales.  In 
addition,  given  the  remaining  issues,  Commissioner  Przyblyski  requested  that  the  Academy 
Advisory  Pane!  convene  with  the  members  of  the  Visual  Arts  Committee  in  order  to  have  all  of  the 
decision-makers  present  at  the  same  time.  The  discussion  continued  for  some  time  about  the 
various  issues. 

14.  New  Business 

There  was  no  new  business. 

15.  Old  Business 

Project  Manager  Tonia  Macneil  stated  that  Brian  Goggin  and  his  collaborator,  Dorka  Keehn,  are 
progressing  with  completion  of  design  on  the  Broadway  Streetscape  Public  Art  Project.  They  have 
raised  additional  funds  so  that  the  number  of  bird/book  sculptures  will  increase  from  11  to  23,  the 
original  goal  of  the  project.  As  well,  the  Museum  of  Modern  Art  has  agreed  to  host  their 
performance  of  the  scattering  of  words  to  create  the  pavement  element.  The  artist  is  still  working 
on  raising  more  funds.  Ms.  Macneil  expects  to  present  the  final  design  documents,  including  the 
engineering  design,  to  the  Committee  in  February,  According  to  the  current  construction  schedule, 
the  sculpture  will  be  installed  by  November,  2008. 

Ms.  Manton  introduced  new  Public  Art  Program  Associate  Mary  Chou.  Ms.  Chou  stated  that  she 
has  bachelor's  degrees  in  Art  History  and  Business,  and  a  master's  degree  in  Modern  Art  and 
Curatorial  Studies.  Previously,  Ms.  Chou  interned  at  the  Whitney  Museum  of  American  Art,  Art:21, 
and  the  Public  Art  Fund,  and  worked  at  the  Asia  Society  Museum  in  New  York.  Most  recently,  Ms. 
Chou  worked  at  Visual  Aid  here  in  the  Bay  Area.  She  is  thrilled  to  join  the  staff  at  the  Arts 
Commission. 

16.  Adjournment 

As  there  was  no  further  business;  the  meeting  was  adjourned  at  5:28  p.m. 

ES  and  MC  1/23/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25 
Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing 
electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
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about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and  website. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Adele  Destro  by  mail  to  Interim  Administrator,  Sunshine  Ordinance 
Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415 
554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Ms. 
Destro  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http  ://www.  sfgov.org/sunshine/ 
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January  1 1 ,  2008 

To:  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

RE:        Proposed  Gift  of  Memorial  Bust  of  Adolf  Sutro 

The  United  Humanitarian  Mission,  a  non-profit  organization,  is  proposing  to  donate  a  memorial 
bust  of  Mayor  Adolf  Sutro  ( 1 830- 1 898),  who  was  mayor  for  one  two-year-term  in  1 984.  Sutro  is 
best  remembered  in  San  Francisco  history  for  his  purchase  of  the  Cliff  House  in  the  early  1 880's 
and  one  thousand  acres  of  land  facing  the  ocean,  now  called  Sutro  Heights.  He  built  the  famed 
saltwater  Sutro  baths  and  the  planted  the  Sutro  Forest.  He  was  said  to  have  owned  the  finest 
private  library  in  America,  much  of  which  was  destroyed  in  the  fire  that  followed  the  1906 
earthquake. 

The  organization  will  pay  for  all  costs  of  the  project.  It  should  be  noted  that  in  staff  opinion,  the 
project  is  under-budgeted  and  the  group  will  need  to  adjust  their  budget  to  reflect  actual  cost 
estimates.  They  will  also  be  advised  that  there  are  no  funds  available  from  the  Arts  Commission 
for  this  project. 

Proposed  artists:  The  organization  has  approached  the  artist  group  Daub,  Firmin  and 
Hendrickson  (DFH)  about  the  commission  for  the  bust.  This  is  the  same  group  that  currently  has 
a  contract  with  the  Arts  Commission  for  the  Harvey  Milk  Memorial  Bust. 

Site:  The  bust  is  proposed  for  City  Hall,  but  the  exact  location  will  be  determined  at  a  later  date. 
The  staff  has  advised  the  City  Hall  Preservation  Committee  that  a  master  plan  needs  to  be 
developed  to  accommodate  future  donations  of  commemorative  busts. 

Staff  Recommendation:  Staff  recommends  approval  of  the  gift  in  concept.  The  Commission  must 
approve  the  artist's  3-dimensional  maquette  before  giving  final  approval  for  the  project.  We 
believe  the  bust  as  proposed  meets  the  criteria  for  the  goals  for  the  civic  art  collection,  as 
expressed  in  the  Civic  Art  Collection  Guidelines.  This  assumes  that  the  project  will  be  executed 
by  artists  named  above,  or  another  artist(s)  capable  of  similar  professional  quality  of  work. 
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November  5,  2008 

Mrs.  Jill  Menton 

Program  Director 

Art  Commission  of  San  Francisco 

Dear  Mrs.  Menton: 

"  The  Bust  in  honor  of  Adolf  Sutro, 
the  former  Mayor  of  San  Francisco  ". 

Adolf  Heinrich  Joseph  Sutro  was  born  on  April  29,  1930.  In  1984 
he  ran  for  mayor  of  San  Francisco  and  served  one  two-year  term. 
He  purchased  the  Cliff  House  in  the  early  1880s,  and  one  thousand 
acres  of  land  facing  the  ocean,  now  called  Sutro  Heights.  He  built  the 
Sutro  saltwater  bath  and  planted  Sutro  Foresl.  He  owned  the  first 
private  library  in  America.  Sutro  died  in  San  Francisco  August  8,  1 898. 
Our  organization  wishes  to  install  in  the  San  Francisco  City  Hall  area  a 
memorial  bust  in  honor  of  Adolf  Sutro. 

The  United  Humanitarian  Mission  will  provide  all  of  the  financing 
and  technical  requirements  for  this  historical  heritage  project. 

The  United  Humanitarian  Mission(UHM)  is  a  non-profit,  non- 
partisan, non-religious  organization  that  maintains  the  goal  to  improve 
society's  moral  health  by  combating  the  loss  of  universal  human 
values;  method:  by  erecting  a  memorial  and  educational  centers 
honoring  the  Humanitarian  heroes  of  the  World.  Our  organization  was 
established  in  1998  and  based  in  San  Francisco. 

I  would  therefore  be  very  grateful  if  the  San  Francisco  Art 
Commission  were  able  to  support  our  project. 


Sincerely, 


r 


Leonid  Nakhodkin 
President 


Bosnia  &  Hercegovina 
Office 

Svetlana  Bro/.  M  I)  .Coordinator 
Uadzici 


, 
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THE  UNITED  HUMANITARIAN  MISSION  (UHM): 

The  United  Humanitarian  Mission  (UHM),  a  non-profit,  non-partisan  educational  and  research 
institution  has  been  based  in  San  Francisco  since  1998. 

The  UHM  seeks  to  inform;  it  does  not  take  political  or  religious  positions  or  attempt  to  influence 
policy. 

The  UHM  honors  anyone  who  has  clearly  demonstrated  universal  humanitarianism  with  the  title" 
Humanitarian  of  the  World". 

The  UHM  has  been  classified  by  the  Internal  Revenue  Service  as  a  tax-exempt,  publicly  supported 
organization  as  described  in  section  501(c)(3)  of  the  Internal  Revenue  Code. 

The  UHM's  mission  is  to  improve  society's  health  by  combating  the  tendencies  that  lead  to  the  loss  of 
universal  human  value  among  the  children  and  young  adults.  The  principal  trust  of  the  UHM's  activities, 
therefore,  will  be  devoted  to  the  education  of  children  and  young  adults. 

The  UHM  receives  support  from  individuals,  corporations  and  foundations. 


P  ROPOSAL 
2007  -2008 


This  project  is  intended  to  erect  a  bronze  bust  in  honor  of  former  mayor  Adolf  Sutro. 

The  United  Humanitarian  Mission  will  be  a  recipient  of  funds  and  will  be  responsible  for  all 
financial  and  technical  aspect  of  the  project.  The  United  Humanitarian  Mission  (UHM),  a  non- 
profit, non-partisan  educational  and  research  institution  based  in  San  Francisco,  California. 

The  UHM  has  been  classified  by  the  Internal  Revenue  Service  as  a  tax-exempt,  publicly 
supported,  educational  and  research  institution  as  described  in  section  501(c)(3)  of  the  internal 
Revenue  Code. 

Specific  Activities. 

The  methods  of  research  strategy  chosen  for  this  project  may  be  divided  into  four  categories: 

-  ( 1 )  literature  survey  and  analysis  relevant  to  the  aims  underlined  in  the  goal  and  objectives 
section. 

-  (2)  study  of  historical,  first-hand  sources  in  the  major  archives  and  libraries.  . 
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THE  BUST 

Concept: 

The  stone  base  with  bronze  bust  would  rise  vertically  from  the  ground  to  a  height  of  6,5"  and 
2*5"  wide.  The  plaque  with  short  biography  to  be  affixed  so  it  would  face  upward  in  such  a  way 
that  people  standing  near  the  plaque  could  conveniently  read  them. 


Schedule  outline: 

Phase  1  (9/01/2007-10/01/07): 

Design,  research  and  development.  (Completed) 
Phase  2  (11/10/07-  11/25/07): 

Develop  sketch  or  drawing  of  project. 
Phase  3  (01/30/08) 

Approve  the  project  by  San  Francisco  Arts  Commission. 
Phase  4  (May  1 ,  2008  -  August  1 ,  2008) 

Finalize  project  and  install  a  bust. 

Great  opening  and  public  event  (August  8,  2008-  110  Anniversary). 


BUDGET 

2007-  2008 


Expected  income 


Grants: 
Governmental  agencies $15,000.00 

Foundations $10,000.00 

Corporations $5,000.00 

Subtotal....  $30,000.00 

Donations-in-kind $3,000.00 

Individual  contributions $2,000.00 

Special  Events $5,000.00 

Subtotal $10,000.00 


Total $40,000.00 


UHM November  5,  2007 Page  4 

Expected  expenses 

Design  $8,000.00 

Labor,  material  $20,000.00 

Shipping  $1,500.00 
Repairing  architectural 
complex  and  installation 

of  the  bust  $5,000.00 

Publishing  $5,200.00 

Event  $1,300.00 

Miscellaneous  $1,000.00 

Total:  $42,000,000 

PORTFOLIO 

The  United  Humanitarian  Mission(UHM)  is  a  non-pro fit(501  (C)(3),  non-partisan, 
non-religious  organization  that  maintains  the  goal  to  improve  society's  moral  health  by 
combating  the  loss  of  universal  human  values;  method:  by  erecting  a  memorial  and 
educational  centers  honoring  the  Humanitarian  heroes  of  the  World.  UHM  was 
established  in  1998  and  based  in  San  Francisco. 

Members  of  the  Board  (contact): 

Roman  Polyak.  Vice  President, 

Professor  of  John  Mason  University  (703)  993-1685 

Daniel  Usikov,  Executive  Vice  President 

Lead  Researcher  of  Agelent  Technology  (650)  485-3738 

Activities: 

The  installation  of  a  bronze  plaque  at  6th  Avenue  and  JFK  by  the  United  Humanitarian 
Mission  and  associated  landscape  improvements  (City  and  County  of  San  Francisco, 
Recreation  and  Park    Commission  was  approved,  February  6,  2003) 
The  installation  plaque  to  commemorate  Russian  Sailors  was  placed  on  Russian  Hill 
as  a  gift  from  the  United  Humanitarian  Mission  with  support  from  the  Government  of 
the  Russian  Federation. (San  Francisco  City  and  County,  Arts  Commission  was 
approved.  November  3,  2003) 

Exhibitions: 

ArtPeople  Gallery  October  3rd  2003 

Washington  DC  Residence  of  the  Ambassador  of  the  Russian  Federation,  February  23, 

2000 

Events: 

Royal  Danish  Consulate  &  Consulate  General  of  Sweden:  October  1,  1997,  October  1, 
1998.  October  1.  1999,  October  1,  2000,  October  1,  2001, 
October  1.2002. 


Collections  Report 

Vandalism  of  the  Embarcadero  Ribbon  Update 

Project  Manager,  Carol  Marie  Daniels  attended  the  Restitution  Hearing  on 
December  20,  2007.  Superior  Court  Judge  Kathleen  A.  Kelly  issued  an  Order  for 
Restitution  and  Abstract  of  Judgement  against  the  three  defendants.  The  Court 
ordered  the  defendants  to  pay  $7,7 10.73,  plus  10%  per  year,  from  the  date  of 
sentencing,  to  the  City  of  San  Francisco.  The  amount  of  restitution  includes  the 
cost  associated  with  repairing  the  damaged  property. 

The  City  Attorney  can  enforce  the  order  by  bringing  a  civil  suit  but,  the 
defendants  are  indigent  and  it  is  unlikely  that  they  will  actually  make  restitution. 
However,  restitution  is  a  condition  of  their  probation  and  a  payment 
Schedule  may  be  set  by  Adult  Probation. 

The  50  stolen  skateblocks  became  the  property  of  850  Bryant  at  the  time  of  the 
defendants'  arrest  and  the  bronze  skateblocks  will  be  released  to  Juvenal 
Villarreal,  DPW  Cement  Shop  Supervisor  and  stored  at  DPW-BUF  for  future  re- 
installation on  the  bollards  along  the  Embarcadero. 


January  16,2008 

To:  Members,  Visual  Arts  Committee,  San  Francisco  Arts 
Commission 

From:  Hayes  Valley  Arts  Coalition 


Proposal:  Temporary,  6  month  installation  of  a  steel  sculpture  by 
bay  area  artist  Michael  Christian. 

Location:  The  dedicated  art  space  at  Patricia's  Green  in  Hayes 
Valley,  Hayes  Street  and  Octavia  Boulevard. 

Sculpture:  Koilos  (from  the  Greek  word  meaning  hollow) 

An  over-sized  human  figure,  crouching,  with  its  legs  ready  to 
move,  pounce  or  play.  The  figure  reflects  restraint,  knowledge  and 
wisdom  while  still  feeling  anxious,  excited  and  oblivious. 


Specifications: 

Construction-  a  metal  armature  covered  with  welded  metal  cut- 
outs. The  piece  is  made  of  four  sections  that  bolt  together.  It 
requires  a  small  forklift  to  assemble. 

Size  -  12'  High  x  19'  Long  x  9'  Wide.  Weights  approx  450 
pounds 

Needs  -  Only  a  120  electrical  connection  for  the  light  in  its  head. 
A  solar  source  could  be  used,  as  the  light  is  a  very  low  wattage. 


January  10.  2008  Owen  Smith 

1608  Fernside  Blvd. 
Alameda  CA  94501 
Phone  (510)865-1911 
owensmith@alamedanet.net 

Art  on  Market  Street  Project  Proposal 

Presented  by  Owen  Smith  for  consideration  by  The  Visual  Arts  Committee  of  the  San 

Francisco  Arts  Commission 

HARDBOILED  HAMMETT 

San  Francisco  holds  a  unique  place  in  the  history  and  development  of  Mystery  and 
Detective  Fiction.   My  Market  Street  Poster  Project  proposal  pays  tribute  to  the  city's  most 
important  author  of  detective  fiction,  Dashiell  Hammett,  and  the  famous  (and  infamous) 
cast  of  memorable  characters  he  created. 

Throughout  San  Francisco's  colorful  history'  throngs  of  adventurous  individuals 
have  come  to  the  city  desperate  for  the  glint  of  gold  and  the  promise  of  a  new  life.  At 
rimes  the  city  itself  seems  to  gleam  in  the  sun  above  the  sparkling  bay,  and  at  other  times 
fierce  ocean  wind  will  shroud  the  buildings  that  cling  to  the  hills  with  thick  ominous  fog. 
San  Francisco  is  a  vital  city  that  attracts  people  of  great  talent  as  well  as  desperate  souls  and 
those  who  would  exploit  them.  Vast  fortunes  have  been  made  and  lost.   Chinatown  and 
the  Barbary  Coast  offered  the  taste  of  the  exotic  and  elicit.   It  is  not  surprising  then,  that 
numerous  writers  chose  to  put  their  fictional  detectives  to  work  on  the  foggy  streets  of  San 
Francisco. 

Dashiell  Hammett  practically  invented  the  fictional  hard-boiled  gumshoe  detective. 
His  wisecracking  Sam  Spade  and  Continental  Op  characters  were  created  while  Hammett 
lived  in  San  Francisco.   Even  Nick  and  Nora  Charles  of  the  "Thin  Man"  series  were  San 
Francisco  natives.  Hammett  often  included  real  streets  and  addresses  in  his  stories,  a 
number  of  these  in  the  Market  Street  area.  He  wrote  of  actual  Hotels,  speakeasies,  and 
apartment  houses.  Sam  Spade's  fictional  fourth  floor  apartment  was  modeled  after 
Ham mett's  own  Post  Street  address.  In  the  "Maltese  Falcon"  Spade's  partner,  Miles  Archer 
is  killed  near  Stockton  and  Bush  Streets.   Today  there  is  a  plaque  commemorating  the 
imagined  event  at  this  spot.   Before  starting  his  literary  career  Hammett  himself  worked  as 
a  detective  in  the  Pinkerton  Agency  out  of  the  James  Flood  Building  at  870  Market  Street. 
During  this  time  he  frequented  John's  Grill,  still  located  on  Ellis  Street.  In  Hammett's 
stories  Sam  Spade  is  a  also  a  regular  at  Sam's.  Today  the  grill  is  a  pilgrimage  for  Detective 
Fiction  fans.    Recently  a  replica  of  the  Maltese  Falcon  was  stolen  from  the  restaurant's 
display  case.  Apparently  the  famous  bird  still  can  inspire  larceny. 


The  Proposal: 

The  first  five  posters  will  each  depict  a  great  moment  from  a  Dashiell  Hammett 
novel  or  short  story.  These  paintings  would  concentrate  on  the  characters  as  well  as  evoke 
the  mood  and  atmosphere  of  San  Francisco.  The  backgrounds  would  include  derails  of 
period  interiors,  city  streets,  buildings,  and  landmarks. 


Each  poster  will  include  ;\  pertinent  quote  or  short  excerpt  from  the  story.   Here  are 
some  samples  from  "The  Maltese  Falcon": 

"Don 't  be  so  sure  I'm  as  crooked  as  I'm  suppose  to  be" 

Sam  Spade 

"I  haven 't  lived  a  good  life, "  she  cried,  "I've  been  bad— worse  than  you 
could  know— but  I'm  not  all  bad. " 

Miss  Wonderly 

"You  know,  that's  good,  because  if  you  actually  were  as  innocent  as  you 
pretend  to  be,  we'd  never  get  anywhere" 

Sam  Spade 

"Keep  on  riding  me  and  they're  gonna  be  picking  iron  out  of  your  liver" 

Wilmer  Cook 

He  looked  rather  pleasantly  like  a  blond  Satan. 

Description  of  Sam  Spade 

"I  couldn't  be  fonder  of  you  if  you  were  my  own  son.  But,  well,  if  you  lose 
a  son,  it  is  possible  to  get  another.  There's  only  one  Maltese  Falcon. " 

Kasper  Outman 


The  image  for  the  sixth  poster  would  he  a  portrait  of  Pashiell  Hammett,  along  with 
biographical  information  and  a  map  showing  important  Hammett  landmarks  in  the  city. 

All  the  poster  art  would  he  rendered  in  full  color  with  accompanying  type  in  the 
style  of  Pulp  Magazines  and  Mystery  novel  jackets  of  the  1920's  and  19^0's.    Included  here 
are  samples  of  my  past  work  to  give  a  sense  of  the  style. 

I  have  attempted  to  contact  via  email  the  local  author  Don  Herron.   He  is  an 
authority  on  Dashiell  Hammett,  runs  a  Hammett  fan  website,  and  regularly  conducts 
walking  tours.   I  would  love  to  enlist  his  participation  in  an  event  related  to  this  poster 
project,  perhaps  involving  a  special  talk  or  tour.   I  hope  to  hear  from  him  soon. 

Thank  you  for  considering  this  proposal.  The  Art  on  Market  Street  Program  is  an 
tremendous  opportunity  for  any  artist.   I  would  love  the  chance  to  celebrate  Dashiell 
I  lammett's  startlingly  dark,  witty,  colorful,  and  irreverent  view  of  the  city  we  all  love. 


Sincerely,  Owen  Smith 
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San  Francisco  Arts  Commission 

February  20,  2008 

VISUAL  ARTS  COMMITTEE 
Wednesday,  February  20,  2008 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70  DOCUMENTS  DEPT. 

Agenda  FEB  2  0  2G08 

SAN  FRANCISCO 

1.  Consent  PUBLIC  LIBRARY 

1.  Motion  to  rescind  Resolution  No.  0107-08-013  authorizing  an  agreement  with  the  artist  team  of 
Peter  Richards  and  Susan  Schwartzenberg  for  an  amount  not  to  exceed  $142,000,  to  design, 
fabricate,  and  install  a  public  art  project  at  McLaren  Park. 

2.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  agreement  with  Peter  Richards 
for  a  public  art  project  to  be  executed  in  conjunction  with  Susan  Schwartzenberg  in  McLaren  Park, 
for  a  total  amount  not  to  exceed  $145,000,  for  the  design,  development,  fabrication, 
transportation  and  installation  of  an  artwork  as  well  as  identification  plaques. 

3.  Motion  to  approve  the  Harvey  Milk  Memorial  sculpture  base  materials:  Autumn  Brown  granite 
with  Optima  regular  typeface  for  the  text,  with  real-gold  leaf  infill. 

2.  Gallery  Report 

Meg  Shiftier 

Presentation  on  the  next  few  window  installations  at  155  Grove  Street.  Exhibitions  include  a 
project  by  local  artist  collective  Kunsole  and  a  reworking  of  Jon  Rubin's  international  project, 
Never  Been  to  Tehran. 

Motion:  Motion  to  provide  an  artist  honorarium  of  $1200  to  Deric  Carner,  for  his  commissioned 
window  installation  at  155  Grove  Street.  The  honorarium  amount  should  be  made  available  to  the 
artist  upon  the  installation  of  artwork  on  March  19,  2008. 

3.  Broadway  Streetscape  Phases  I  &  II 

Tonia  Macneil 

Explanatory  document:  Staff  report. 

Artist  Brian  Goggin  will  present  the  design  development  and  construction  model,  prototype,  and 

related  documents  for  Language  of  the  Birds. 

Motion:  Motion  to  approve  the  design  development  for  Language  of  the  Birds  by  Brian  Goggin 
and  authorization  to  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  for 
fabrication,  transportation,  and  installation  of  the  artwork  for  an  amount  not  to  exceed  $130,000. 

Motion:  Motion  to  accept  a  gift  of  restricted  funds  in  an  amount  of  up  to  $65,000  to  augment  the 
previous  gift  of  $30,000  supplementing  the  Broadway  Streetscape  Project  art  enrichment 
allocation.  The  funds  will  be  set  up  in  an  interest-bearing  account  that  will  be  used  exclusively  for 
the  art  project  by  Brian  Goggin. 

4.  Proposed  Installation  of  Sculptures  by  Manolo  Valdes  in  Civic  Center  Plaza 

Jill  Man  ton 


http://www.sfgov.org/site/sfac_page.asp?id=75452  2/15/2008 
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Report  on  the  proposed  temporary  installation  of  nine  bronze  sculptures  by  artist  Manolo  Valdes 
for  a  four-month  period  beginning  in  late  April  or  May  2008. 

Motion:  Motion  to  approve  the  temporary  installation  of  nine  bronze  sculptures  by  artist  Manolo 
Valdes  in  late  April  or  May  2008  for  a  total  duration  of  four  months  based  upon  the  assumption 
that  all  transportation,  insurance  and  installation  supervision  and  coordination  costs  will  be 
privately  sponsored. 

Moscone  Center  West  Project 

Jill  Manton 

Explanatory  document:  Staff  report. 

Report  on  modification  of  agreement  with  Pol-X  West  for  the  Moscone  Center  West  project. 

Motion:  Motion  to  approve  a  modification  of  the  agreement  with  Pol-X  West  to  include  an 
extension  of  the  project  completion  date  until  December  31,  2010,  an  additional  allocation  of 
$60,000  for  the  fabrication,  and  shipping  costs  associated  with  the  redesign  of  the  motion  system 
for  the  Facsimile  artwork  at  Moscone  Center  West,  the  supervision  of  the  removal  of  existing 
motion  system  components,  the  supervision  of  the  installation  of  new  motion  system  components, 
and  the  ongoing  adjustments  and  repairs  to  the  system. 

Proposed  Gift  of  World  War  II  Memorial 

Susan  Pontious 

Explanatory  document:  Staff  report. 

Report  on  the  proposed  gift  by  the  Russian  American  Veterans  Legion  of  World  War  II  of  a 

memorial  to  the  meeting  of  Russian  and  American  troops  at  Elba  River  on  April  25,  1945.  The 

Committee  may  make  one  of  the  two  following  resolutions: 


Only  one  of  the  following  motions  needs  approval: 


Motion:  Motion  to  give  conceptual  approval  to  the  Russian  American  Veterans  Legion  of  World 
War  II  proposed  gift  of  a  monument  commemorating  the  meeting  of  the  Russian  and  American 
troops  on  the  Elba  River  with  final  approval  dependent  on  the  Commission's  giving  design 
approval  of  the  monument,  the  donor  identifying  a  site  approved  by  the  Arts  Commission  and  the 
department  with  jurisdiction  of  the  site,  and  the  donor's  providing  funding  for  Arts  Commission 
administrative  staff  and  demonstrating  the  ability  to  provide  a  maintenance  endowment  in  an 
amount  to  be  determined  and  approved  by  the  Commission. 

Motion:  Motion  to  decline  the  Veterans  Legion  of  World  War  II  proposed  gift  of  a  monument 
commemorating  the  meeting  of  the  Russian  and  American  troops  on  the  Elba  River. 

7.    San  Francisco  International  Airport 

Susan  Pontious 

Presentation  on  the  remodeling  of  Terminal  Two  of  the  San  Francisco  International  Airport. 

A.  Secure  Connector 
Project  update 

B.  Terminal  Two  Remodel 

a.  Project  overview 

b.  Impact  on  existing  artwork  installations  and  reinstallation  of  artworks 

c.  Public  art  opportunities 

d.  Airport  Memorandum  of  Understanding 
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Motion:  Motion  to  approve  the  removal  of  Conquest  of  Space  by  Rufino  Tamayo  from  Terminal 
Two,  and  the  reinstallation  of  the  sculpture  in  the  landscaped  traffic  island  near  the  Level  One 
entry  to  Parking  Garage  A,  or  to  another  site  identified  by  Arts  Commission  and  Airport  staff. 

8.  Junipero  Serra  Playground 

Tonia  Macneil 

Presentation  of  project  completion  and  images  of  installed  artwork. 

Motion:  Motion  to  approve  the  untitled  ceramic  tile  artwork  for  Junipero  Serra  Playground  by 
Bean  Finneran  as  installed. 

Motion:  Motion  to  accept  into  the  Civic  Art  Collection  of  the  City  and  County  of  San  Francisco  the 
untitled  ceramic  tile  artwork  by  Bean  Finneran  for  Junipero  Serra  Playground. 

9.  Hamilton  Recreation  Center 

Tonia  Macneil 

Presentation  of  design  development  proposal  for  artwork  by  Horace  Washington  for  the  fagade  of 

Hamilton  Recreation  Center,  located  at  Geary  and  Steiner  Streets. 

Motion:  Motion  to  approve  the  design  development  of  artwork  by  Horace  Washington  for  the 
fagade  of  Hamilton  Recreation  Center. 

10.  Branch  Library  Improvement  Program 

Judy  Moran 

Presentation  of  Scott  Donahue's  final  design  for  the  Rhicmond  Branch  Library. 

Motion:  Motion  to  approve  the  final  design  of  two  outdoor  sculptures  by  artist  Scott  Donahue  for 
the  Richmond  Branch  Library  and  to  authorize  Scott  Donahue  to  proceed  to  fabrication  and 
installation  of  the  artworks. 

11.  New  Public  Art  Opportunity  -  SOMA  Ancilliary  Project 

Jill  Manton/Regina  Almaguer 
Presentation  of  new  public  art  opportunity. 

12.  Academy  of  Sciences 

Jill  Manton 

Report  on  the  Academy  of  Sciences  project. 

13.  Baker  Street  Pump  Station 

Jill  Manton/Regina  Almaguer 

Report  on  the  artwork  of  Patrick  Dougherty  at  the  Baker  Street  Pump  Station. 

14.  Relocation  of  bust  of  Mayor  Angelo  Rossi 

Jill  Manton 

Explanatory  document:  Staff  report. 

Report  on  the  relocation  of  the  bust  of  Mayor  Angelo  Rossi. 

15.  Randall  Museum 

Regina  Almaguer 

Update  on  the  Randall  Museum  Art  Project. 
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16.  New  Business 

17.  Old  Business 

Update  on  relocation  of  the  Rabbinoid  sculpture  by  Gerald  Heffernon  from  Stern  Grove  to  Esprit 
Park. 

Staff  report  on  art  project  at  Sava  Pool  by  Brian  Goggin  called  Guideposts. 

18.  Adjournment 

MC  1/15/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2,100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov,org/ethics. 


KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 

boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 

ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 

to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 

a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 

Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 

phone  at  (415)  554-7724;  by  fax  at  (415)  554-7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 

Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 

http://www.sfgov.org/sunshine/. 
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STAFF  REPORTS 

Date:    Feb.  11,2008 

To:       The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:       Consent  Calendar  -  Harvey  Milk  Memorial 

On  Jan.  30,  2008,  Rob  Firmin  of  the  artist  team  Daub,  Firmin  and  Hendrickson  Sculpture  Group 
("DFH")  met  with  Jill  Manton,  Joey  Cain  (of  the  Harvey  Milk  City  Hall  Memorial  Committee) 
and  me  to  present  the  artists'  recommendation  for  the  granite  color  for  the  sculpture  base,  the 
text  typeface,  and  fill  treatment  for  the  text.  Mr.  Firmin  presented  samples  of  three  different 
granite  colors  with  different  sandblasted  text  typeface  and  different  infill  treatments. 

The  granites  included:  Carnelian,  Amber  Gold  and  Autumn  Brown. 

The  lettering  infill  tests  included:  real-gold  leaf,  lithochrome  gold,  lithochrome  light  (two 

shades)  and  brown. 

Typefaces  included:  Optima  bold  and  Optima  regular. 

We  were  all  in  agreement  that  Autumn  Brown  granite  provided  a  warm,  appealing  color  while 
giving  the  best  contrast  for  the  lettering. 

Optima  regular  was  the  typeface  selected  with  real-gold  infill.  It  was  agreed  that  sandblasted  text 
was  acceptable. 


DATE:  February  20,  2008 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Tonia  Macneil 


Project:  Broadway  Streetscape  Improvements 

Location:  Broadway  at  Columbus 

Project:  Language  of  the  Birds 

Artist:  Brian  Goggin 

Brian  Goggin  will  present  the  design  development  mockup,  model,  and  plans  of  his  artwork, 
Language  of  the  Birds. 

Over  the  last  15  months,  since  first  presenting  his  proposal,  Mr.  Goggin  has  been  negotiating  his 
contract  and,  along  with  his  collaborator  Dorka  Keehn,  working  on  design  development.  As 
previously  reported,  they  have  been  successful  in  raising  most  of  the  additional  funds  to  create 
the  entire  original  vision  of  26  book/birds.  In  addition,  they  have  persuaded  SFMOMA  to 
sponsor  a  one-time  performance  at  which  the  words  for  the  sidewalk  text  element  will  be  laid  out 
while  reading  the  phrases  selected  from  50-odd  books  suggested  by  the  North  Beach/Chinatown 
community  as  well  as  the  ancient  Sufi  poem  Language  of  the  Birds. 

Mr.  Goggin  is  currently  completing  final  design.  Staff  approval  of  construction  documents  will 
be  based  on  a  lighting  analysis  or  on-site  lighting  test  to  gauge  the  effect  of  the  lighting  on  the 
residents  of  the  adjacent  building,  and  on  submission  of  structural  engineering  drawings  and 
calculations,  among  other  items.  Construction  at  Broadway  and  Columbus  will  begin  on 
February  25.  The  artwork  may  be  installed  as  early  as  September  2008. 

In  the  interest  of  a  concise  presentation  and  fruitful  discussion,  below  is  the  artist's  written 
design  development  description  of  the  proposal. 


LANGUAGE  OF  THE  BIRDS 

Written  Specifications  of  Materials,  Production  and  Installation  Methods 
Prepared  by  Brian  Goggin  and  Dorka  Keehn 

1.  Book  making  process: 

The  sculpted  books  are  made  with  outdoor  industrial  sign  quality  UV-rated  white  polycarbonate 
shaped  by  both  vacuforming,  for  the  interior  page  forms,  and  hot  slump  forming  for  the  exterior 
bindings.  The  page  forms  are  then  hand-tooled  to  fit  the  individual  bindings.  The  lighting  units 
are  made  with  wide-beam  LED  lights  mounted  to  the  interior  of  the  forms  so  the  light  reflects  off 
page  forms  to  illuminate  the  books.  The  vacuformed  elements  are  fastened  to  the  binding  with 
both  a  UV-rated  high  quality  silicon  and  internal  plastic  fasteners  made  with  cemented  and 
screwed  clear  polycarbonate  tabs.  The  silicon  will  seal  the  entire  unit  to  ensure  water  and  dirt  do 
not  enter  the  interior  cavity.  We  will  attach  the  books  to  stainless  steel  aircraft  cables  using 
stainless  steel  eyebolts,  washers  and  lock-tight  secured  nuts. 

2.  Plaza  floor: 


We  will  create  the  pattern  for  the  embedded  word  layout  for  the  plaza  in  the  SFMOMA  Atrium. 
To  accomplish  this,  we  will  enlarge  the  scanned  text  that  we  have  researched  from  locally  related 
texts  (see  attachment  I),  to  the  exact  size  we  would  like  them  to  appear  on  the  flooring.  We  will 
print  and  cut  out  phrases  into  approximately  850  individual  words  with  varying  fonts  from  the 
original  publications.  We  will  layout  the  59  three-foot  by  three-foot  pavers  of  the  plaza  floor 
with  butcher  paper,  then  stand  above  the  pattern  on  the  open  staircase,  from  the  height  the  books 
will  hang  above  the  plaza,  and  scatter  a  flurry  of  printed  words  into  the  air.  The  words  will  flutter 
down  and  randomly  land  on  the  butcher  paper  grid,  some  right  side  up,  others  upside  down.  We 
will  adhere  them  where  they  land.  Depending  on  time  constraints,  part  or  all  of  the  following 
would  either  be  done  on  location  at  SFMOMA  or  at  our  studio:  cut  the  pattern  up  into  the  three- 
foot  by  three-foot  paver  sections,  map  how  the  sections  fit  together,  and  photograph  the  sections. 

We  will  provide  digital  files  of  all  sidewalk  panel  designs  illustrating  exact  placement  and  font 
for  all  words.  The  San  Francisco  DPW-hired  contractor  will  make  a  stencil  for  each  three-foot  by 
three-foot  panel.  We  will  work  with  the  contractor  to  locate  all  the  stencils  in  the  proper 
locations,  after  which  the  contractor  will  sandblast  all  the  words  into  the  dark  pavement.  The 
contractor  will  fill  all  the  cavities  with  a  white  epoxy.  After  the  contractor  has  finished  this  step, 
we  will  work  with  him  to  remove  all  the  stencils  and  we  will  inspect  all  the  word  inlays.  If  there 
are  any  imperfections  we  will  work  with  the  contractor  to  fix  them. 

3.  Maintenance: 

The  books  are  made  with  exterior  industrial  sign  quality  polycarbonate.  Little  maintenance  will 
be  required.  If  dust  or  dirt  has  built  up  after  some  time,  the  books  may  be  cleaned  with  soap  and 
water.  The  LEDs  are  estimated  to  last  over  100,000  hours.  The  LEDs  will  be  dimmed  below 
their  full  capacity  to  extend  their  life  and  vary  the  lighting  effects.  When  servicing  is  required, 
the  page  forms  can  be  simply  removed  by  slicing  the  silicone  with  a  razor  blade  and  unscrewing 
one  of  the  vacuformed  page  forms  to  allow  replacement  of  the  LED  light  unit.  The  page  form 


should  then  be  re-sealed  by  screwing  it  back  in  place  and  replacing  the  silicon  around  the  seal. 
Areas  where  silicon  is  not  required  should  be  taped  off  to  keep  the  line  of  the  silicon  minimal 
and  straight. 

4.  Transportation  plan: 

John  Law,  the  installation  contractor,  will  bring  all  materials  and  art  pieces  to  the  site  for 
installation.  This  will  include  all  rigging  supplies,  sculpted  books,  and  all  installation  materials. 
The  City  will  provide  barricades  and  any  ADA  access  requirements. 

5.  Installment  plan: 

a.  Rigging: 

The  plaza  surface  will  be  protected  with  plywood  while  installing  the  rigging  and  sculpted 
illuminated  books.  We  will  measure,  number  and  cut  all  cables  on-site.  Using  the  maquette  of  the 
sculpture,  we  will  plot  the  x,y,z  placement  coordinates  for  the  books  on  and  above  the  plaza 
floor.  On  the  ground,  we  will  attach  the  cables  to  rigging  rings  using  thimbles.  The  rings  will  be 
placed  at  all  cable  junctions  directly  above  each  book.  We  will  use  an  articulated  boom  lift  to  rig 
up  the  cabling  system  and  hang  and  wire  the  sculptures.  John  Law,  our  rigging  contractor,  and 
his  assistant,  Karl  Gillick,  will  raise  the  cables  to  the  appropriate  heights  per  our  direction.  The 
cables  will  attach  to  the  street  lamps  and  traffic  signal  poles  using  standard  SF  Muni  cable 
attachment  bands.  The  rigging  crew  will  attach  each  book  to  the  three  cables  that  join  at  the 
matching  rigging  ring.  This  triangulated  hanging  attachment  will  mitigate  swing,  thus  stabilizing 
the  books. 

b.  Electrical: 

All  books  are  wired  to  a  light  controller  unit  sealed  in  a  weatherproof  box  mounted  to  the 
exterior  of  one  of  the  light  poles.  We  will  work  with  the  DPW  electrician  to  install  the 
weatherproof  box  onto  one  of  the  four  light  poles.  This  box  will  contain  the  light  controller 
circuitry.  The  electrical  wires,  in  UV-protected  sleeves,  will  come  out  of  the  top  of  the  books  and 
run  along  the  cables  to  the  box.  Our  installation  team  and  electrician  will  run  the  wires  from  the 
books  to  the  suspension  rigging,  and  attach  the  wiring  to  the  cables  with  UV-rated  zip  ties.  Once 
reaching  the  closest  light  or  signal  pole,  the  electrical  wires  will  run  through  a  conduit  inside  the 
light  and  traffic  signal  poles.  Depending  on  the  distance  from  the  box,  some  electrical  wires  will 
run  through  a  conduit  under  the  plaza  floor.  The  DPW  electrician  will,  at  DPW  cost,  wire  the 
controller  box  to  the  City  power  line. 

6.  Plaque: 

This  plaque  will  be  etched  on  bronze  or  zinc  plate  and  formed  to  fit  on  a  traffic  light  pole  or  wall 
and  will  be  approximately  1 8"  long  x  9"  wide. 


Date:    February  11,  2008 

To:       The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Jill  Manton,  Program  Director,  Public  Art 

Re:       Report  for  Moscone  Center  West  Project 

Moscone  West  -  Facsimile  Project  by  Diller  and  Scofidio 

After  speaking  with  both  Heming  Tsueh  of  DPW  and  Stephen  Hopkins,  engineering  consultant, 
Ric  Scofidio  of  Diller  and  Scofidio  decided  that  he  wished  to  proceed  with  the  proposed  redesign 
of  the  motion  system  as  proposed  by  Pol-X  West.  The  City  Attorney  believes  that  the  Arts 
Commission  should  contract  directly  with  Pol-X  to  perform  this  work.  Our  Senior  Accountant 
has  advised  me  that  the  existing  contract  with  Pol-X  may  be  re-activated  through  a  contract 
modification. 

The  parts  will  be  manufactured  and  installed  under  Pol-X's  supervision.  Sheedy  Crane  will 
provide  the  crane  and  labor  needed  to  remove  the  existing  motion  system  components  and  install 
the  new  components.  I  had  previously  negotiated  this  arrangement  with  Sheedy  over  a  year  ago. 
I  am  pleased  to  report  that  the  President  of  Sheedy  Crane  said  that  he  will  honor  his  word  and 
will  not  charge  for  this  work. 

The  work  will  likely  cost  approximately  $50,000.  Even  with  Diller  and  Scofidio  forfeiting  their 
final  payment  of  approximately  $  1 0,000  and  with  no  charge  for  the  Sheedy  work,  we  still  have  a 
funding  deficit  of  $40,000  that  I  am  working  to  resolve. 

I  hope  to  have  an  update  for  you  at  the  meeting. 


Date:  Jan.  1,2008 

To:  The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:  Proposed  Gift  from  Russian  American  Veterans  Legion 

Description:  The  Russian  American  Veterans  Legion  is  proposing  a  memorial  commemorating 
the  Russian  and  American  alliance  in  fighting  WWII,  specifically  the  meeting  at  Elba  River  in 
German  territory  on  April  25,  1945.  The  group  proposes  to  place  the  monument  facing  Ocean 
Beach  in  Golden  Gate  Park.  The  group  has  submitted  a  packet  of  signed  petitions  supporting  the 
monument,  as  well  as  letters  of  support  from  the  American  Legion  (Eighth  District)  and  the  State 
Department  of  Veterans  Affairs. 

The  proposed  monument  is  15-18'  tall,  with  a  4'  x  8'  foundation.  It  would  depict  two  bronze 
soldiers  (one  Russian  and  the  other  American)  shaking  hands  with  each  other  on  top  of  the 
monument.  They  will  be  standing  on  a  granite  letter  "V"  for  victory.  There  will  be  text  on  the 
pedestal  describing  the  event  being  memorialized.  The  committee  has  submitted  a  three- 
dimensional  maquette  of  the  monument. 

They  have  obtained  a  cost  estimate  from  Red  Pod,  Inc.  of  $75,000  for  design,  materials,  and 
shipping.  Costs  not  included  in  Red  Pod's  estimate  are  the  costs  of  structural  engineering, 
sculpture  footings,  installation,  fees  and  permits,  and  Arts  Commission  staff  administration  costs 
and  a  maintenance  endowment. 


Staff  Recommendation:  The  worthiness  of  the  subject  notwithstanding,  it  is  the  staff 
recommendation  that  this  proposed  monument  be  declined  for  the  following  reasons. 

1.  The  monument  does  not  meet  the  Commission's  mission  and  criteria  for  artworks  it 
accepts  into  the  collection  because  the  primary  identity  of  this  monument  is  historical, 
and  not  as  a  work  of  art.  The  proposal,  as  reflected  in  the  maquette,  does  not  reflect  the 
singular  artistic  vision  of  a  professional  artist  and  as  such,  does  not  possess  inherent 
aesthetic  quality.  As  per  the  Civic  Art  Collection  guidelines,  inherent  aesthetic  quality  is 
the  primary  requirement  for  the  acceptance  of  artworks  into  the  Civic  Art  Collection. 

2.  The  proposed  monument  is  not  within  the  Commission's  collection  priorities  in  that  it  is 
not  the  work  of  a  Bay  Area  or  California  artist,  or  of  a  national  or  international  artist  of 
note.  Secondly,  the  historical  event  it  honors  is  not  specific  to  San  Francisco  history, 
other  than  that  San  Francisco  is  the  home  to  many  WWII  veterans  and  a  Russian 
immigrant  population. 

3.  The  Commission  has  a  moratorium  on  accepting  gifts  of  art,  particularly  major 
monuments,  due  to  the  lack  of  staff  resources  to  manage  such  projects.  Despite  the  recent 
hiring  of  a  Senior  Registrar,  the  conditions  that  prompted  the  Commission  to  pass  this 


resolution  still  exist.  Although  ostensibly  a  gift,  a  major  monument  like  the  one  proposed 
nonetheless  incurs  significant  costs  in  Art  Commission  staff  time.  The  recent  example  of 
the  Abraham  Lincoln  Brigade  monument  is  an  excellent  case  in  point.  Some  of  the  work 
required  involves  reviewing  and  critiquing  proposed  designs,  identification  of  appropriate 
sites,  negotiation  with  the  City  department  having  jurisdiction  over  the  site,  guiding  the 
donors  through  the  City  approval  and  permit  process  with  both  the  Arts  Commission  and 
other  City  agencies,  negotiation  for  the  maintenance  endowment,  execution  of  complex 
three-party  memorandums  of  understanding,  and  contractual  agreements,  to  name  a  few. 
The  resources  of  our  collections  management  staff  are  already  stretched  meeting  current 
demands  of  managing  the  critical  maintenance  and  conservation  needs  of  the  existing 
collection,  and  trying  to  achieve  the  current  priority  goal  of  completing  and  documenting 
an  inventory  of  the  City's  collection.  Likewise,  the  public  art  staff  is  equally 
overextended. 

The  proposed  site  for  the  memorial  is  unlikely  to  be  viable.  The  Recreation  and  Park 
Commission  currently  has  a  moratorium  on  sculptures  and  memorials  in  Golden  Gate 
Park.  While  this  is  not  the  Arts  Commission's  purview,  it  nonetheless  impacts  the 
feasibility  of  this  project  as  proposed. 


Date:  February  1 1 ,  2008 

To:  The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Jill  Manton,  Program  Director,  Public  Art 

Re:  Relocation  of  bust  of  Mayor  Angelo  Rossi 

Harvey  Milk  Bust  Location/Mayor  Rossi  Bust  Relocation 

The  City  Hall  Preservation  Advisory  Commission  voted  to  approve  the  location  proposed  for  the 
Harvey  Milk  bust  in  the  Van  Ness  lobby  of  City  Hall  on  a  south-facing  wall  adjacent  to  the 
elevators. 

There  was  a  significant  amount  of  discussion  about  the  need  for  a  Master  Plan  and  guidelines 
that  deal  with  the  architecture  of  the  building,  historical  context  and  lighting.  Arts  Commission 
staff  was  asked  to  take  the  lead  in  developing  these  guidelines. 

Mayor  Rossi's  family  representative  stated  her  concern  that  an  appropriate  location  needs  to  be 
identified  for  the  Rossi  bust  which  will  be  moved  to  accommodate  the  Harvey  Milk  bust.  At  a 
subsequent  meeting  with  staff  from  the  Mayor's  Office  about  this  matter,  I  was  advised  of  the 
Mayor's  Office  preference  to  place  both  the  Rossi  bust  and  the  proposed  bust  of  Adolph  Sutro  in 
the  Mayor's  Rotunda.  Arts  Commission  staff  supports  this  proposed  location  and  recommends 
that  the  Sutro  bust  be  designed  to  be  compatible  with  the  scale  of  the  Rossi  to  maintain 
symmetry  and  balance  in  the  placement. 


Date:  February  11,  2008 

To:  The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Jill  Manton,  Program  Director,  Public  Art 

Re:  Report  on  Sava  Pool 

Sava  Pool 

Recreation  and  Park  staff  organized  a  small  meeting  of  community  members  regarding  the 
proposal  to  place  Brian  Goggin's  sculpture  entitled  Guidepost  in  the  lawn  area  to  the  north  of  the 
pool.  I  am  pleased  to  report  that  the  four  individuals  at  this  meeting  were  extremely  enthusiastic 
about  the  proposal.  It  was  a  relief  to  have  this  kind  of  response  after  dealing  with  the  former 
objections  regarding  this  work  at  the  Moscone  Recreation  Center.  One  of  the  individuals  I  met 
was  a  retired  curator  from  the  DeMenil  Museum  in  Houston  who  might  be  a  candidate  for  a 
future  selection  panel. 

We  also  arranged  for  a  conservator  to  meet  with  Mr.  Goggin  and  Senior  Registrar  Allison 
Cummings  to  discuss  whether  any  changes  needed  to  be  made  to  the  materials  that  would  be 
used  in  the  sculpture  given  its  proximity  to  the  ocean  and  the  salt  air  and  fog  that  characterizes 
the  environment. 

The  next  step  in  the  process  will  involve  a  letter  to  the  residents  of  the  housing  immediately 
adjacent  to  the  park  site.  Assuming  there  are  not  major  objections  or  obstacles  that  arise,  we  will 
proceed  with  the  contracting  process. 


sfac:  February  20,  2008  Page  1  of  13 

San  Francisco  Arts  Commission 

February  20,  2008 

Visual  Arts  Committee 
Wednesday,  February  20,  2008 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70 

Agenda 

Commissioners  Present: 

Jeannene  Przyblyski,  Leonard  Hunter,  Lawrence  Rinder 
Absent:  Dede  Wilsey,  Pop  Zhao 

Staff  Present: 

Mary  Chou,  Luis  Cancel,  Allison  Cummings,  Carol  Marie  Daniels,  Marcus  Davies,  Tonia  Macneil,  Jill 
Manton,  Judy  Moran,  Susan  Pontious,  Ellen  Shershow,  Meg  Shiffler 


u 


J  °y 


Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:03  p.m. 

1.  Consent 

1.  Motion  to  rescind  Resolution  No.  0107-08-013  authorizing  an  agreement  with  the  artist  team  of 
Peter  Richards  and  Susan  Schwartzenberg  for  an  amount  not  to  exceed  $142,000,  to  design, 
fabricate,  and  install  a  public  art  project  at  McLaren  Park. 

2.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  agreement  with  Peter  Richards 
for  a  public  art  project  to  be  executed  in  conjunction  with  Susan  Schwartzenberg  in  McLaren  Park, 
for  a  total  amount  not  to  exceed  $145,000,  for  the  design,  development,  fabrication, 
transportation  and  installation  of  an  artwork  as  well  as  identification  plaques. 

3.  Motion  to  approve  the  Harvey  Milk  Memorial  sculpture  base  materials:  Autumn  Brown  granite 
with  Optima  regular  typeface  for  the  text,  with  real-gold  leaf  infill. 

Motion:  Motion  to  adopt  the  consent  calendar  items. 
Moved:  Rinder/Hunter 

2.  Gallery  Report 

Gallery  Director  Meg  Shiffler  presented  the  upcoming  SFAC  Gallery  window  installation  at  155 
Grove  Street  by  local  artist  collective  Kunsole  from  March  20  to  May  10,  2008.  She  stated  that  she 
will  postpone  her  report  on  Jon  Rubin's  international  project,  Never  Been  to  Tehran,  which  has  not 
yet  been  confirmed  at  155  Grove  Street.  Kunsole  is  a  collaborative  group  composed  of  three 
artists,  Deric  Carner,  Rebecca  Miller  and  Roddy  Schrock,  who  create  works  that  focus  on  how 
patterns  relate  to  sound.  They  will  be  doing  a  residency  at  Grove  Street  which  will  include  creating 
evolving  installation  components  and  a  new  soundtrack  every  week.  They  will  also  host  regularly 
scheduled  performance  events  ranging  from  jam  sessions  to  readings.  Ms.  Shiffler  stressed  that 
the  group  has  been  instructed  to  gear  their  performances  to  a  passerby  audience  instead  of  a 
captive  audience.  Recording  sessions  will  take  place  on  Thursday  evenings  at  8:00  p.m.,  but  Ms. 
Shiffler  wants  to  make  sure  the  recording  sessions  do  not  become  concerts  or  performances  as 
the  group  often  works  with  local  musicians.  The  $1,200  honorarium  will  include  a  mailer  or  flyers 
to  be  distributed. 
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Motion:  Motion  to  provide  an  artist  honorarium  of  $1200  to  Deric  Garner,  for  his  commissioned 
window  installation  at  155  Grove  Street.  The  honorarium  amount  should  be  made  available  to  the 
artist  upon  the  installation  of  artwork  on  March  19,  2008. 
Moved:  Hunter/Rinder 

Broadway  Streetscape  Phases  I  &  II 

Project  Manager  Tonia  Macneil  noted  that  Brian  Goggin  and  his  collaborator,  Dorka  Keehn,  are 
currently  in  the  final  design  phase  of  the  Broadway  Streetscape  Public  Art  Project.  Ms.  Macneil 
confirmed  that  there  will  be  a  total  of  23  book  sculptures  which  are  also  referred  to  as  "birds" 
because  of  their  shape.  She  reported  that  the  San  Francisco  Museum  of  Modern  Art  ("SFMOMA") 
may  agree  to  sponsor  a  one-time  happening  for  the  scattering  of  words  that  will  be  incorporated 
into  the  design  of  the  surrounding  sidewalk.  Among  the  outstanding  items  to  be  submitted  by  the 
artist  is  a  lighting  analysis  assessing  the  artwork's  impact  on  neighbors  as  well  as  final  structural 
engineering.  Ms.  Macneil  referenced  an  addition  to  the  staff  report  which  includes  a  list  of  authors 
and  an  image  depicting  the  design  of  words  on  the  pavement. 

Artist  Brian  Goggin  then  presented  his  project  and  explained  that  he  has  been  working  closely 
with  Dorka  Keehn,  who  unfortunately  could  not  attend  the  meeting.  He  showed  a  prototype  of  the 
illuminated  book  and  its  fabrication.  The  books  will  be  suspended  from  a  steel  cable  system,  at 
heights  ranging  from  about  14  feet  to  25  feet  above  the  plaza.  The  polycarbonate  book  pages  will 
be  vacuumformed  and  attached  to  bindings  of  the  same  material  using  a  silicone  seal  and  a  tab 
and  bolt  system.  The  interiors  will  have  LED  lights  that  connect  to  a  computer  which  varies  the 
lighting  levels  to  create  a  pulsing  effect  that  gives  the  impression  of  flight.  The  plaza  floor  will 
consist  of  59  pavers  with  a  scattering  of  words  from  texts  proposed  by  various  members  of  the 
community.  Mr.  Goggin  will  take  phrases  from  the  text  that  relate  to  the  artwork,  separate  them 
into  words,  and  scatter  them  in  a  random  pattern.  Photographs  of  this  event  will  be  taken  and  the 
resulting  pattern  of  words  from  the  images  will  be  stenciled  onto  the  paving.  The  cavities  in  the 
paving  will  be  filled  with  UV-rated  white  epoxy  to  give  the  effect  of  silent  movie  title  cards.  Mr. 
Goggin  explained  that  the  performance  of  the  scattering  of  the  text  with  SFMOMA  has  not  yet 
been  confirmed,  but  he  has  other  options  for  hosts  of  the  event.  Mr.  Goggin  then  showed 
Commissioners  the  model  of  the  work  installed  on  the  plaza  but  noted  that  the  books  will  be 
suspended  by  their  bindings  rather  than  by  their  pages,  as  shown  in  the  model,  and  that  the 
layout  of  the  electrical  lines  and  light  controller  box  will  be  designed  to  minimize  the  exposed 
wires. 

Commissioners  had  a  series  of  technical  questions,  all  of  which  Mr.  Goggin  addressed.  In  his 
responses,  Mr.  Goggin  clarified  that  there  will  be  four  poles  on  the  plaza  to  which  the  artwork  will 
be  attached:  two  are  street  lamp  poles  and  two  will  have  traffic  lights.  The  poles  will  be  reinforced 
at  the  base  to  ensure  the  stability  of  the  artwork.  Mr.  Goggin  also  explained  that  the  gaps  in  the 
books  would  be  sealed  with  silicon  to  prevent  water  from  getting  into  the  books,  and  there  would 
be  a  venting  system  for  each  book  for  the  circulation  of  air  and  the  release  of  any  water  that  may 
get  into  the  books.  He  also  explained  that  the  LED  lights  should  last  for  100,000  hours  because 
they  will  be  dimmed  for  part  of  the  time.  They  should  last  for  ten  years  or  more  before  they  need 
to  be  replaced,  at  which  time  there  may  be  better  LEDs  on  the  market.  Mr.  Goggin  then  stated 
that  the  installation  will  occur  in  phases,  first  the  text  in  the  paving,  then  the  rigging  of  the  books, 
and  he  will  work  closely  with  the  contractors.  Ms.  Macneil  explained  that  the  materials  list  will  be 
reviewed  by  a  conservator. 

Commissioner  Rinder  asked  about  the  artist's  method  for  selecting  the  authors.  Mr.  Goggin 
explained  that  he  met  with  community  members  and  researched  authors  who  spent  time  in  the 
Bay  Area  and  those  who  had  cultural  and  artistic  influences  on  the  North  Beach/Chinatown 
community.  He  then  looked  for  elements  and  themes  in  these  texts  that  could  be  integral  to  the 
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artwork. 

Commissioner  Rinder  questioned  whether  it  was  possible  that  the  phrases  of  text,  when  scattered, 
would  overlap.  Mr.  Goggin  explained  that  he  will  do  tests,  which  he  could  show  to  the 
Commissioners  for  their  approval.  He  also  stated  that  the  scattered  words,  potentially  piled  up 
and  distorted,  could  be  an  interesting  element  of  the  project. 

Public  Art  Program  Deputy  Director  Susan  Pontious  asked  about  the  potential  discoloration  of  the 
book  material  and  the  possible  accumulation  of  grime.  Mr.  Goggin  explained  that  he  will  be  using 
UV-rated  sign  materials  which  are  supposed  to  last  over  forty  years  with  the  possibility  that  they 
may  yellow  slightly,  although  he  believes  this  would  be  an  acceptable  and  even  interesting 
element  as  it  may  approach  the  color  of  parchment.  Also  Mr.  Goggin  believes  the  light  inside  will 
counteract  the  effect  of  the  coloring  that  may  happen  over  time. 

Commissioner  Przyblyski  asked  about  the  local  pigeon  population.  Mr.  Goggin  reported  that  while 
he  hasn't  looked  at  any  studies  in  the  area,  he  has  noticed  that  the  pigeons  usually  inhabit  the 
trees  in  the  nearby  park.  He  also  stated  that  the  books  will  be  suspended  and  rigged  in  a  way  that 
slopes  the  front  and  back  covers  so  that  birds,  who  prefer  to  stand  on  horizontal  surfaces,  would 
not  want  to  perch  on  them. 

Commissioner  Przyblyski  confirmed  that  the  Commissioners  will  have  an  opportunity  to  review  the 
design  of  the  paving  elements  with  the  scattered  words  during  the  final  design  phase. 

Motion:  Motion  to  approve  the  design  development  for  Language  of  the  Birds  by  Brian  Goggin 
and  authorization  to  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  for 
fabrication,  transportation,  and  installation  of  the  artwork  for  an  amount  not  to  exceed  $130,000. 
Moved:  Hunter/Rinder 

Motion:  Motion  to  accept  a  gift  of  restricted  funds  in  an  amount  of  up  to  $65,000  to  augment  the 
previous  gift  of  $30,000  supplementing  the  Broadway  Streetscape  Project  art  enrichment 
allocation.  The  funds  will  be  set  up  in  an  interest-bearing  account  that  will  be  used  exclusively  for 
the  art  project  by  Brian  Goggin. 
Moved:  Rinder/Hunter 

4.    Proposed  Installation  of  Sculptures  by  Manolo  Valdes  in  Civic  Center  Plaza 

Public  Art  Program  Director  Jill  Manton  reported  on  the  proposed  temporary  installation  of  nine 
bronze  sculptures  by  artist  Manolo  Valdes  for  a  four-month  period  beginning  in  late  April  or  May 
2008.  She  explained  that  the  transportation,  insurance,  and  supervision  of  installation  costs  will 
be  covered  by  the  lender  and  the  City  will  absorb  costs  associated  with  engineering,  permit, 
signage,  and  crane  rental.  The  total  cost  has  not  yet  been  confirmed,  but  she  estimates  that  the 
costs  to  be  covered  by  the  City  will  range  from  $20,000  to  $30,000.  She  stated  that,  based  upon 
her  experience  with  the  Louise  Bourgeois  sculpture,  private  sponsors  would  likely  absorb  up  to 
$90,000  for  the  project.  The  nine  sculptures  range  in  size  and  are  crafted  from  bronze  and 
stainless  steel.  Based  on  conversations  with  the  Recreation  and  Park  Department,  Ms.  Manton 
believes  the  plaza  will  be  able  to  support  the  weight  of  the  sculptures;  however,  the  location  of 
the  crane  will  be  the  greatest  concern.  She  will  retain  the  same  engineer  who  worked  on  a 
previous  Civic  Center  art  installation  and  who  therefore  studied  the  placement  and  weight-bearing 
capacity  of  the  structural  columns  of  the  plaza  to  identify  the  exact  location  for  the  crane.  Ms. 
Manton  stated  that  Recreation  and  Park  Department  staff  appeared  supportive  of  the  temporary 
installation  during  her  meetings  with  them.  She  reported  that  if  this  Committee  authorized  her  to 
proceed,  the  installation  could  be  brought  to  the  Recreation  and  Park  Commission's  meeting  on 
March  6,  2008.  Ms.  Manton  explained  that  she  is  exploring  a  couple  of  options  for  City  funding. 
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Commissioner  Przyblyski  inquired  about  the  anticipated  May  completion  date.  Ms.  Manton 
explained  that  the  installation  may  not  occur  until  late  spring  or  early  summer,  but  there  is  a  time 
constraint  because  of  a  festival  planned  for  the  plaza  in  October  and  because  the  lender  is  only 
interested  in  a  four-month  display. 

Commissioner  Hunter  expressed  his  enthusiasm  about  the  project  and  the  opportunity  to  present 
work  of  such  high  quality,  and  noted  that  Manolo  Valdes  represented  Spain  in  the  Venice  Biennale 
ten  years  ago. 

Commissioner  Rinder  questioned  the  significance  and  meaning  behind  the  temporary  placement  ol 
these  monumental  Spanish  sculptures  in  the  plaza. 

Commissioner  Przyblyski  explained  that  it  is  important  for  the  Arts  Commission  to  be  nimble  and 
entrepreneurial  and  to  take  advantage  of  possible  funding  sources.  However,  she  stated  that  if 
there  is  a  possibility  to  get  private  funding,  then  she  would  like  to  consider  using  these  resources 
for  funding  artist  Bill  Fontana's  proposal  for  City  Hall.  She  believes  that  the  burden  is  on  the 
Commission  to  think  about  a  cultural  nexus  that  makes  the  installation  of  the  Manolo  Valdes 
sculptures  more  relevant  and  suggested  contacting  the  Spanish  Consulate. 

Commissioner  Hunter  stated  that  this  work  is  not  only  beautiful  and  traditionally  conceived  but 
contemporary  and  powerful.  He  stated  that  since  the  plaza  already  has  the  structural  ability  to 
house  the  sculptures,  it  is  a  grand  opportunity. 

Director  of  Cultural  Affairs  Luis  Cancel  stated  that  the  use  of  plazas  resonates  with  Spanish 
culture,  and  he  liked  that  the  proposed  installation  of  these  sculptures  comes  on  the  heels  of  the 
installation  of  the  Louise  Bourgeois  sculpture. 

Ms.  Shiffler  suggested  contacting  other  cultural  institutions  and  museums  in  the  Bay  area  to 
determine  if  there  are  any  exhibitions  concentrating  on  Spain  or  Spanish  artists  in  order  to 
incorporate  it  into  a  larger  context. 

Commissioner  Przyblyski  commented  that  based  on  her  experience,  one  of  the  major  ways  to  get 
temporary  projects  is  via  private/public  partnerships. 

Commissioner  Rinder  inquired  about  the  placement  of  these  two  series.  Ms.  Manton  explained  that 
there  will  be  five  figures  from  the  Las  Meninas  series  and  four  busts  from  the  Regina/Yvonne 
series;  the  figures  will  be  lined  up  single  file  on  the  lawn,  and  the  busts  will  be  placed  at  each  of 
the  four  corners  of  the  plaza. 

THIS  MOTION  HAS  BEEN  AMENDED 

Motion:  Motion  to  approve  the  temporary  installation  of  nine  bronze  sculptures  by  artist  Manolo 

ValdA©s  in  late  spring  or  early  summer  2008  for  a  total  duration  of  four  months  based  upon  the 

assumption  that  all  transportation,  insurance  and  installation  supervision  and  coordination  costs 

will  be  privately  sponsored. 

Moved:  Hunter/Rinder 

Moscone  Center  West  Project 

Public  Art  Program  Director  Jill  Manton  reported  on  the  modification  of  an  agreement  with  Pol-X 
West  for  the  Moscone  Center  West  project.  She  explained  that  she  spoke  with  Ric  Scofidio  of  Diller 
+  Scofidio,  who  said  he  has  evaluated  the  redesign  proposed  by  Pol-X  West  after  considering  the 
perspectives  of  an  outside  engineer  and  a  City  engineer  consulting  with  the  Arts  Commission. 


http://www.sfgov.org/site/sfac_page.asp?id=76262  3/3/2008 


sfac:  February  20,  2008  Page  5  of  13 


Diller  +  Scofidio  wish  to  move  forward  with  the  proposed  wheel  and  bogie  redesign  for  the  motion 
system  of  the  Facsimile  video  project  at  Moscone  Center  West.  Further,  to  the  Arts  Commission, 
she  stated  that  Sheedy  Crane  will  honor  their  previous  commitment  to  do  the  work  rigging  and 
provide  crane  service  at  no  charge,  which  Ms.  Manton  estimates  to  be  worth  about  $15,000  to 
$20,000.  She  stated  that  manufacturing,  shipping,  and  supervision  costs  will  be  about  $60,000. 
Ms.  Manton  explained  that  she  has  asked  Diller  +  Scofidio  for  a  contribution  toward  the  cost  of  the 
retrofit,  but  that  remains  undetermined.  She  is  currently  working  on  the  contract  modifications 
and  will  pursue  every  opportunity  to  secure  more  funding  as  there  is  a  great  need  to  move 
forward  on  this  project. 

Motion:  Motion  to  approve  a  modification  of  the  agreement  with  Pol-X  West  to  include  an 
extension  of  the  project  completion  date  until  December  31,  2010,  an  additional  allocation  of 
$60,000  for  the  fabrication,  and  shipping  costs  associated  with  the  redesign  of  the  motion  system 
for  the  Facsimile  artwork  at  Moscone  Center  West,  the  supervision  of  the  removal  of  existing 
motion  system  components,  the  supervision  of  the  installation  of  new  motion  system  components, 
and  the  ongoing  adjustments  and  repairs  to  the  system. 
Moved:  Rinder/Hunter 

Proposed  Gift  of  World  War  II  Memorial 

Public  Art  Program  Deputy  Director  Susan  Pontious  reported  on  the  proposed  gift  by  the  Russian 
American  Veterans  Legion  of  World  War  II  of  a  memorial  to  the  meeting  of  Russian  and  American 
troops  at  the  Elba  River  on  April  25,  1945.  She  introduced  Ulan  Palat  as  the  proposer  of  the 
memorial. 

Mr.  Palat  presented  a  preliminary  model  of  the  memorial  which  included  two  soldiers,  one 
American  and  one  Russian,  placed  on  top  of  a  granite  pedestal.  The  design  references  the  meeting 
of  American  and  Russian  soldiers  at  the  Elba  River  on  April  25,  1945.  He  explained  the  importance 
of  this  memorial  as  an  educational  tool  for  younger  generations  and  stated  that  he  has  received 
many  signatures  in  support  of  this  project.  He  also  stated  that  he  has  potential  funding  sources  in 
mind.  Mr.  Palat  said  that  he  would  prefer  to  have  the  memorial  located  in  Golden  Gate  Park,  but  if 
this  was  not  possible,  then  he  would  work  to  find  another  place  in  San  Francisco.  He  explained 
that  his  concept  for  the  memorial  includes  two  lights  that  will  shine  up  from  the  ground  to 
illuminate  the  figures  at  night,  and  an  audio  component  in  both  Russian  and  English.  In  reference 
to  questions  from  Commissioners  about  the  model,  Mr.  Palat  said  that  the  height  of  the  figures 
will  vary  depending  on  the  location.  If  the  memorial  is  installed  near  trees,  it  would  be  about  15  tc 
18  feet  high,  and  if  not,  he  envisions  the  height  to  be  7  or  8  feet.  There  is  also  an  eternal  flame 
emerging  from  a  star-shaped  pattern  on  the  ground,  as  shown  in  the  model.  Mr.  Palat  also  stated 
that  the  idea  for  the  design  of  the  meeting  of  two  soldiers  came  from  his  own  research  of  other 
monuments. 

Commissioner  Hunter  asked  Mr.  Palat  if  he  had  ever  constructed  figures  like  the  ones  shown  in 
the  model.  Mr.  Palat  explained  that  he  had  not,  he  was  a  civil  engineer  by  training,  but  he  would 
certainly  engage  the  services  of  an  artist  to  create  the  design  of  the  figures. 

Commissioner  Przyblyski  explained  the  Visual  Arts  Committee  process  for  public  comment  to  the 
members  of  the  public  and  then  requested  public  comment. 

David  Gorodyansky  expressed  his  support  for  the  memorial  and  the  dedication  and  passion  of  his 
friends  who  have  been  working  on  this  idea  for  the  last  year  and  a  half.  He  views  the  memorial  as 
a  symbol  of  respect  for  veterans  who  risked  their  lives,  and  stressed  its  importance  both  locally  as 
well  as  globally.  He  currently  serves  as  an  advisor  on  the  Technology  Expert  Council  to  Mayor 
Gavin  Newsom  and  is  very  passionate  about  this  project  and  believes  the  logistical  issues  can 
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happen  quickly  if  the  Commissioners  provide  their  support  for  the  project. 

Larisa  Neymark  introduced  herself  as  an  employee  of  the  Mayor's  Office  who  serves  as  a  liaison  to 
the  Russian-American  community  and  expressed  her  support  for  the  importance  of  the  memorial 
for  future  generations.  She  stated  that  she  works  closely  with  the  local  Russian  community  and 
they  will  all  be  happy  to  see  such  a  memorial  located  in  San  Francisco. 

Vladimir  Ermakov  stated  that  he  heard  a  statistic  that  around  200,000  Russians  live  in  the  Bay 
Area.  He  went  on  to  say  that  Russians  are  a  significant  part  of  the  community  and  many  have 
relatives  who  lost  their  lives  in  the  war,  including  himself.  He  expressed  his  desire  to  have  a  place 
to  bring  his  children  to  educate  them  about  the  war  and  to  honor  those  who  lost  their  lives.  He 
emphasized  that  this  memorial  acts  as  a  symbol  of  friendship  between  Russians  and  Americans, 
and  the  installation  of  this  memorial  at  this  current  period  represents  a  new  era  of  collaboration. 

Commissioner  Przyblyski  thanked  members  of  the  public  for  their  comments.  She  then  went  on  to 
explain  that  this  issue  was  a  difficult  one  and  there  is  a  responsibility  that  everyone  shares  to 
honor  the  presence  and  experiences  of  all  San  Franciscans.  She  then  stated  that  there  were  some 
bureaucratic  problems  that  impact  this  proposal:  First,  there  is  a  moratorium  on  monuments  in 
Golden  Gate  Park,  so  the  likelihood  of  the  Recreation  and  Parks  Department  accepting  this 
proposal  is  very  small;  second,  the  Arts  Commission  has  a  moratorium  on  accepting  gifts  because 
of  the  limited  funds  available  for  maintenance  of  existing  works  in  the  collection;  and  third,  having 
seen  a  number  of  projects  under  consideration  by  the  Arts  Commission,  taking  a  position  on  this 
project  is  premature  for  a  number  of  reasons.  First,  the  model  shown  here  is  not  far  enough  in  the 
design  process  to  provide  Commissioners  with  a  solid  understanding  of  the  memorial  as  a  work  of 
art.  Second,  the  Committee  normally  accepts  works  of  art  only  when  issues  about  location  have 
been  resolved.  Third,  there  is  also  the  concern  about  raising  money  to  build  and  care  for  the 
memorial.  She  said  that  this  question  of  determining  how  to  have  a  shared  history  remembered 
and  honored  still  needs  to  be  addressed.  She  expressed  her  inclination  to  decline  to  take  action 
because  it  the  item  is  not  ready  to  adjudicate. 

Ms.  Pontious  stated  that  the  artistic  expression  of  the  memorial  needs  to  be  developed  by  a 
professional  and  respected  artist  to  give  it  the  emotional  impact  it  needs,  because  it  is  not  enough 
just  to  have  a  concept.  She  suggested  that  the  proposers  first  find  an  artist.  Ms.  Pontious  also 
suggested  that  the  proposers  look  at  the  ways  in  which  other  memorials  have  been  developed  anc 
installed  in  the  City,  for  example,  the  Abraham  Lincoln  Brigade's  memorial  to  the  United  States 
citizens  who  fought  against  fascism  in  the  Spanish  Civil  War.  That  monument  will  soon  be 
unveiled  on  the  Embarcadero  Plaza. 

Commissioner  Przyblyski  explained  that  the  Commission  is  bound  to  accept  projects  as  works  of 
art,  not  memorials.  She  said  that  although  it  can  be  frustrating  to  go  through  this  process,  the 
process  cannot  be  short-circuited.  She  encouraged  the  proposers  to  honor  their  commitment  to 
the  project  and  look  at  it  with  a  plan  in  mind  for  this  process:  identify  an  artist;  work  with  City 
agencies;  establish  a  site;  determine  a  budget;  and  develop  a  specific  plan  with  the  scale  and 
materials.  She  said  that  after  the  proposers  go  through  this  process,  the  Committee  would  be 
happy  to  review  it  again. 

Mr.  Gorodyansky  responded  that  he  thought  logistics  would  be  secondary  and  support  for  the 
concept  would  come  first.  He  stated  that  he  understood  that  all  these  issues  need  to  be  ironed 
out,  but  he  did  not  feel  like  this  was  the  meeting  to  do  this.  He  asked  the  Commission  to  help 
them  to  figure  out  how  to  get  the  memorial  developed  and  installed  and  urged  them  not  to  let 
bureaucracy  kill  the  project  as  it  is  too  important. 
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Commissioner  Przyblyski  clarified  that  the  Arts  Commission  was  their  friend  and  the 
Commissioners  were  available  to  the  public.  She  said  that  the  good  thing  about  procedures  is  that 
they  ensure  fairness  to  everyone.  She  explained  that  while  she  understands  the  urgency  of  their 
feelings,  part  of  the  challenge  is  how  to  consistently  address  the  question  of  how  history  is 
honored. 

Commissioner  Hunter  encouraged  proposers  to  contact  Arts  Commission  staff  for  advice  during 
the  development  process.  He  explained  that  the  Commission  does  not  have  the  authority  to  give 
them  approval  at  this  juncture  in  the  project's  conceptualization. 

Ms.  Pontious  cautioned  that  one  of  the  reasons  that  there  is  a  moratorium  is  that  staff  time  is  ver> 
limited,  but  she  can  certainly  provide  advice. 

Commissioner  Przyblyski  explained  that  the  monument  proposed  by  the  Abraham  Lincoln  Brigade 
took  many  years  to  go  through  the  process  and  the  monument  design  is  more  contemporary.  She 
suggested  that  proposers  look  at  the  process  used  in  installing  the  bust  of  Harvey  Milk  in  City  Hall, 
which  is  a  more  traditional  piece.  She  concluded  that  there  are  several  examples  of  various 
processes  and  the  availability  of  people  to  assist  and  advise.  She  concluded  by  saying  that  the 
Committee  is  going  to  decline  to  act  at  this  meeting  and  this  presentation  will  be  seen  as  an 
informational  meeting. 

San  Francisco  International  Airport 

Public  Art  Program  Deputy  Director  Susan  Pontious  presented  the  remodeling  of  Terminal  Two  of 
the  San  Francisco  International  Airport.  She  provided  an  update  on  the  Secure  Connector  Project, 
which  connects  Terminal  3  to  the  International  Terminal  Boarding  Area  G.  The  Airport  anticipates 
2,000  people  daily  will  pass  through  the  space.  The  interior  of  the  connector  is  9.5  feet  from  floor 
to  ceiling  with  glass  curtain  walls  and  what  she  believes,  based  on  the  drawings,  to  be  four  niches, 
two  on  each  side  of  the  connector.  She  stated  that  the  budget  is  $250,000  and  the  glass  panels 
would  be  inserted  into  the  frames.  The  connector  walls  are  each  about  80  feet  long,  with  20  feet 
between  the  columns,  and  the  dark  bands  shown  above  the  clear  glass  walls  in  the  diagram 
represent  opaque  glass.  Ms.  Pontious  stated  that  she  hoped  the  budget  would  allow  for  an  artwork 
throughout  the  length  of  the  secure  connector,  including  the  glass  panels  as  well  as  the  niches. 
There  will  be  a  selection  panel  meeting  at  the  end  of  March. 

Ms.  Pontious  went  on  to  explain  that  the  niches  would  ideally  be  used  as  an  extension  of  the 
expression  of  the  artwork  on  the  glass  walls.  She  said  the  niches  are  probably  about  8  feet  based 
on  the  overall  9.5  foot  height  of  the  interior.  She  said  an  alternative  use  for  the  niches  would  be 
for  the  placement  of  didactic  materials  or  paintings  from  Terminal  2. 

Commissioner  Hunter  supported  the  idea  of  a  sandblasted  glass  narrative  for  the  secure  connector 
and  expressed  his  preference  for  the  niches  to  be  designed  in  dialogue  with  the  narrative. 

Ms.  Pontious  then  presented  the  redesign  of  the  old  International  Terminal.  She  stated  that  the 
terminal  will  be  inhabited  by  Virgin  Airlines  and  the  gates  are  supposed  to  be  open  in  30  months. 
Ms.  Pontious  explained  that  while  Virgin  desires  a  high-level  finish  and  high-quality  artworks,  the 
opportunities  are  limited.  She  showed  a  diagram  of  the  upper  level  of  the  terminal  and  stated  that 
the  front  part  would  be  gutted  in  ten  years,  so  any  projects  sited  for  that  location  would  either 
have  to  be  relocated  or  designed  to  last  for  only  ten  years.  Ms.  Pontious  is  currently  looking  at 
possible  sites,  which  include  some  glass  opportunities  and  a  proposed  skylight  above  the 
concessions  area  towards  the  back.  Blake  Summers,  Director  of  San  Francisco  Airport  Museums, 
is  interested  in  creating  a  site  where  media  works  could  be  shown  as  part  of  a  rotating  exhibit  and 
Ms.  Pontious  is  open  to  such  a  collaboration  with  the  Airport  Museums. 
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Commissioner  Hunter  expressed  his  support  for  this  collaboration  and  the  rotating  exhibition  of 
media  works. 

Ms.  Pontious  then  presented  the  first  floor  of  the  redesign  and  explained  that  the  only  public  area 
is  towards  the  front  which  has  many  columns.  She  requested  that  Commissioners  contact  her  with 
for  their  ideas  for  artists.  She  stated  that  the  selection  process  for  the  Secure  Connector  and 
Terminal  2  projects  can  be  combined.  In  response  to  a  question  from  Commissioner  Rinder,  Ms. 
Pontious  responded  that  in  terms  of  outreach,  the  opportunities  are  advertised  in  Artweek,  on  the 
Arts  Commission  website,  to  contacts  in  the  Public  Art  Program  mailing  lists,  and  based  on 
suggestions  from  the  Commissioners  as  well  as  staff  research.  Also,  when  there  is  a  quick 
turnaround  time,  artists  may  be  selected  from  calls  for  other  projects  such  as  the  Central  Subway 
Art  Program  and  be  structured  more  as  an  invitational. 

Ms.  Pontious  stated  that  Ms.  Manton  and  herself  will  be  negotiating  a  new  Memorandum  of 
Understanding  with  the  Airport  in  March.  She  explained  that  prior  to  the  change  of  ordinance  in 
1996  which  increased  the  Percent  for  Art  to  2  percent,  the  Arts  Commission  received  1.5  percent 
from  the  Airport.  The  Airport  wants  to  arrange  a  sliding  percentage  scale,  and  in  exchange,  make 
up  the  difference  in  funds  by  providing  for  full  maintenance  of  the  Arts  Commission  works  in  the 
Airport. 

Mr.  Cancel  expressed  his  apprehension  about  a  commitment  based  on  operational  costs. 

Ms.  Pontious  agreed  that  this  needs  to  be  quantified  in  a  written  agreement  and  also  stated  that 
the  Airport  is  unique  in  that  it  has  own  staff  with  three  conservators,  so  they  may  be  well- 
equipped  to  undertake  the  maintenance  responsibility. 

Commissioner  Hunter  also  pointed  out  the  advantage  of  having  the  Airport  maintain  the  works  in 
the  terminals  includes  not  having  to  work  through  all  the  requirements  and  security  at  the  Airport. 

Ms,  Pontious  then  presented  the  Rufino  Tamayo  artwork,  originally  installed  in  1983,  30  feet  high 
and  5,000  lbs.,  which  needs  to  be  painted  and  resited.  Two  potential  sites  have  been  identified. 
The  first  site  is  a  triangular  landscaped  area  which  is  adjacent  to  the  roadway  located  on  the 
south  side  of  the  old  International  Terminal  and  which  will  therefore  be  visible  to  visitors  entering 
the  terminal.  As  the  Airport  controls  this  location,  no  other  approvals  would  be  necessary.  The 
other  site  is  out  at  the  south  end  of  the  airport  and  part  of  the  Bay  Trail.  It  is  maintained  by  the 
Airport  but  is  under  the  jurisdiction  of  the  City  of  Millbrae.  Ms.  Pontious  explained  that  Project 
Manager  Ray  Quesada  said  that  the  Airport  planning  staff  would  assist  in  the  acquisition  of 
approvals  from  the  City  of  Millbrae  and  the  Bay  Conservation  and  Development  Commission.  She 
believes  that  there  are  both  positive  and  negative  elements  to  each  site.  The  first  site  would  make 
the  work  look  like  part  of  the  Airport's  collection.  The  second  site  is  a  bit  removed  from  the  airport 
but  is  more  a  traditionally  bucolic  site. 

Commissioner  Rinder  preferred  the  second  site  based  on  the  images  shown  in  the  presentation. 

Commissioner  Hunter  expressed  his  desire  for  a  site  visit  in  order  to  view  the  actual  surroundings. 

Commissioner  Przyblyski  said  that  action  would  be  deferred. 

Junipero  Serra  Playground 

Project  Manager  Tonia  Macneil  said  she  would  table  this  item  for  the  next  meeting. 
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9.    Hamilton  Recreation  Center 

Project  Manager  Tonia  Macneil  presented  the  design  development  proposal  for  artwork  by  Horace 
Washington  for  the  facade  of  Hamilton  Recreation  Center,  located  at  Geary  and  Steiner  Streets. 
She  explained  that  Mr.  Washington  has  been  working  with  Karen  Thompson,  a  mosaic  artist,  to 
make  some  changes  to  the  original  design.  Ms.  Thompson  introduced  glass  tiles  as  well  as  a 
textural  variation  in  the  green  areas  of  the  design,  thus  increasing  the  visual  complexity  of  the 
artwork.  Ms.  Macneil  explained  that  while  Mr.  Washington  is  partial  to  the  green  hue  he  chose  for 
the  horizontal  bands  on  the  design,  she  thought  the  shade  of  green  seemed  to  flatten  the  colors 
of  the  artwork.  Ms.  Macneil  proposed  changing  the  current  hue  to  one  with  a  bit  of  yellow  that 
would  be  more  compatible  with  the  rest  of  the  design.  Ms.  Macneil  presented  samples  of  the 
green-yellow  tile  (American  Olean  A30  Olive)  and  asked  Commissioners  for  their  feedback. 
Commissioners  approved  the  motion  contingent  upon  the  revised  design  which  includes  the 
change  in  tile  color. 

Motion:  Motion  to  approve  the  design  development  of  artwork  by  Horace  Washington  for  the 
facade  of  Hamilton  Recreation  Center. 
Moved:  Rinder/Hunter 

10.  Branch  Library  Improvement  Program 

Project  Manager  Judy  Moran's  request  to  have  this  item  withdrawn  was  approved  by  the 
Committee. 

11.  New  Public  Art  Opportunity  -  SOMA  Ancilliary  Project 

Project  Manager  Regina  Almaguer  presented  John  Thomas,  Landscape  Architect,  DPW  BOE 
Landscape  Architecture  Division,  to  report  on  a  new  public  art  opportunity  created  by  the  removal 
of  the  Central  Freeway,  which  includes  developments  along  Pearl  Street,  Elgin  Park,  Stevenson 
Street,  Jessie  Street,  and  McCoppin  Street,  with  a  landscape  medium  on  McCoppin  between 
Valencia  and  Otis  Streets,  as  well  as  a  new  small  community  park  on  McCoppin.  He  explained  that 
Valencia  Street  would  be  repaved  and  the  seed-inspired  motif  of  the  park  would  continue  onto  the 
street  at  the  intersection  of  McCoppin  and  Valencia  Streets  and  have  a  life  of  five  to  ten  years 
before  it  fades  away  (as  shown  on  the  map  he  distributed).  The  community  planning  process 
consisted  of  several  meetings  from  January  to  June  of  2007,  and  he  reported  that  the  community 
appeared  excited  and  supportive  of  the  design. 

Mr.  Thomas  stated  that  the  improvements  would  give  the  area  identity,  as  well  as  dispersing 
traffic  and  improving  the  quality  of  life.  He  explained  that  the  art  enrichment  element  would  be 
most  appropriate  for  the  community  garden,  which  is  sloped  with  a  ramp  on  the  south  side  that 
rises  up  to  a  level  area  for  seating  and  plots.  He  stated  that  the  garden  would  be  completely 
enclosed  with  perimeter  fencing  and  that  the  project  has  not  yet  been  through  the  Civic  Design 
process. 

Ms.  Manton  stated  that  Ms.  Almaguer,  Mr.  Thomas,  and  she  have  discussed  different  approaches 
for  the  public  art  to  be  commissioned  for  the  site,  including  a  sculpture  by  a  Burning  Man  artist 
created  from  recycled  bicycles  that  could  serve  as  a  gateway  for  the  park  and  reference  the 
bicycle  lane  along  Valencia  Street;  a  traditional  small-scale  sculpture  on  a  pedestal  of  at  the  park 
center;  and  the  third  possibility,  which  would  involved  a  partnership  with  Southern  Exposure,  a 
nonprofit  art  space  located  a  block  from  the  new  park. 

Commissioner  Przyblyski  expressed  her  support  for  this  idea  and  suggested  that  they  could  have 
a  partnership  where  the  Arts  Commission  would  have  oversight  of  the  project,  and  learn  different 
ways  to  engage  the  community.  Ms.  Manton  stated  that  she  has  not  yet  spoken  to  Southern 
Exposure  Executive  Director  Courtney  Fink  about  this  idea. 
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Commissioner  Przyblyski  recommended  taking  the  information  presented  on  this  new  public  art 
opportunity  under  advisement  and  expressed  her  interest  in  alternative  models  of  engaging  the 
community  in  the  selection  and  installation  of  public  artworks, 

12.  Academy  of  Sciences 

Public  Art  Program  Director  Jill  Manton  reported  that  there  would  be  a  meeting  on  February  27, 
2008  at  the  Academy  of  Sciences  and  she  would  submit  the  agenda  and  report  issues  to  members 
of  the  Committee.  She  stated  that  artist  Maya  Lin  would  be  at  the  meeting  and  participants  would 
be  viewing  a  scale  model  of  the  wire  landscape  sculpture  and  examples  of  the  video  technologies 
under  consideration, 

13.  Baker  Street  Pump  Station 

Project  Manager  Regina  Almaguer  reported  on  the  artwork  of  Patrick  Dougherty  at  the  Baker 
Street  Pump  Station.  She  stated  that  there  would  be  a  meeting  with  the  artist  on  March  11,  2008, 
to  discuss  the  project  and  she  will  look  for  opportunities  for  students  at  the  California  College  of 
the  Arts  and  the  San  Francisco  Art  Institute  to  participate  in  the  building  process. 

14.  Relocation  of  Bust  of  Mayor  Angeio  Rossi 

Public  Art  Program  Director  Manton  updated  the  Commissioners  on  the  relocation  of  the  bust  of 
Mayor  Angeio  Rossi.  Ms.  Manton  explained  the  difficulty  and  challenge  of  finding  a  new  location 
for  the  bust  of  Mayor  Rossi  in  City  Hall.  She  stated  that  one  of  the  alternate  sites  most  seriously 
under  consideration  is  the  Mayor's  Rotunda.  The  Rotunda  currently  houses  the  busts  of  former 
Mayor  George  Moscone  and  his  successor,  Dianne  Feinstein.  Both  of  these  busts  are  placed  with 
their  backs  to  the  Mayor's  Office  and  faces  outwards  into  the  Rotunda.  There  are  two  more 
locations  for  busts  to  be  placed  in  the  Rotunda  which  would  face  the  Mayor's  Office.  Based  on 
communication  with  the  Chair  of  the  City  Hall  Preservation  Advisory  Commission  and  with  support 
from  the  Mayor's  Office,  the  Arts  Commission  feels  that  the  Rotunda  is  the  most  appropriate 
space  for  the  bust  of  Mayor  Rossi,  which  would  soon  be  joined  by  the  recently  proposed  bust  of 
Mayor  Sutro.  The  Arts  Commission  has  the  opportunity  to  direct  the  artist  to  design  the  bust  of 
Mayor  Sutro  to  be  consistent  with  that  of  Mayor  Rossi.  Ms.  Manton  explained  that  this  is  an 
honorable  location  that  is  highly  visible  to  the  many  people  that  visit  the  Mayor's  Office  on  a  daily 
basis.  Ms.  Manton  explained  that  the  Arts  Commission  does  not  yet  have  a  motion  for  this  item 
because  the  matter  is  still  under  discussion. 

Rose  Marie  Cleese,  a  granddaughter  of  Mayor  Rossi,  expressed  her  concerns  about  the  relocation 
of  the  bust  of  Mayor  Rossi.  She  first  acknowledged  James  Haas  for  getting  in  touch  with  the  Rossi 
family  and  Jill  Manton  for  approaching  her  and  working  with  her  in  trying  to  find  an  appropriate 
location  for  the  bust.  Ms.  Cleese  stated  that  she  met  with  Ms.  Manton  twice,  once  at  the  end  of 
December  2007  and  once  about  two  weeks  before  this  meeting,  and  on  neither  occasion  could 
they  agree  on  a  suitable  location.  Ms.  Cleese  explained  that  the  bust  of  Mayor  Rossi  was  dedicatee 
in  1949  by  the  Arts  Commission  and  placed  in  a  niche  in  the  Goodlett  Lobby  on  the  first  floor  of 
City  Hall,  and  returned  to  the  same  niche  in  1999  after  the  retrofit  of  City  Hall.  In  that  location, 
the  bust  stood  next  to  a  statue  of  Mayor  George  Christopher,  whom  Mayor  Rossi  had  mentored. 
Ms.  Cleese  stated  that  it  was  a  couple  of  years  later,  sometime  in  early  2000,  when  the  bust  was 
moved  without  any  discussion  or  public  comment  and  probably  without  the  knowledge  of  the  Arts 
Commission  prior  to  its  relocation.  She  also  expressed  the  belief  that  many  busts  were  moved  at 
that  time. 

Ms.  Cleese  believes  that  the  easiest  resolution,  based  on  conversations  with  Susan  Goldstein,  City 
Archivist,  and  other  local  historians,  would  be  to  return  the  bust  of  Mayor  Rossi  to  its  original 
location  on  the  first  floor  of  City  Hall.  Ms.  Cleese  explained  that  she  had  spoken  to  several  people 
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who  encouraged  her  to  send  an  email  to  the  Mayor.  She  then  handed  out  packets  to  the 
Commissioners  that  included  information  about  Major  Rossi,  including  his  funeral  and  dedicatory 
services,  an  article  about  his  Works  Progress  Administration  work,  and  the  letter  she  addressed  to 
the  Mayor  regarding  her  concerns.  She  realized  that  a  certain  amount  of  action  has  already  taken 
place  and  expressed  her  reluctance  in  having  to  create  more  work  for  the  Arts  Commission,  but 
stated  that  it  was  a  difficult  situation  for  her.  She  explained  there  would  have  been  no  problem  if 
the  bust  had  never  been  moved  in  the  first  place. 

Commissioner  Przyblyski  explained  that  as  this  was  an  informational  meeting,  action  would  not  be 
taken  at  this  time.  She  also  spoke  to  the  movement  of  the  bust  as  example  of  "disappearing 
history"  and  to  the  lack  of  consistent  policy  when  it  comes  to  creating  sites  for  honoring  or 
remembering  people  and  events.  She  emphasized  the  importance  of  determining  how  to  deal  with 
these  issues  consistently  over  time. 

Ms.  Cleese  asked  for  advice  on  what  to  do  procedurally  going  forward.  Commissioner  Przyblyski 
responded  that  more  research  needed  to  be  done  and  the  Commissioners  would  like  to  be  further 
briefed  about  this  issue.  Commissioner  Przyblyski  also  encouraged  Ms.  Cleese  to  continue  making 
her  feelings  and  concerns  heard. 

Ms.  Cleese  explained  there  were  several  historians  in  the  Bay  Area  from  whom  she  has  received 
support. 

Commissioner  Rinder  stated  that  while  the  Mayor's  Rotunda  is  not  organized  in  chronological 
order,  as  are  the  busts  on  the  first  floor,  the  location  is  very  illustrious,  so  while  the  context  in 
which  it  is  displayed  is  different,  the  placement  is  still  honorific. 

Ms.  Cleese  explained  that  she  feels  as  though  the  bust  was  moved  from  a  highly  visible  location  to 
a  less  visible  one.  She  stated  that  Angelo  Rossi  was  a  significant  mayor  who  led  the  city  through 
hard  times  and  fought  relentlessly  for  WPA  funds.  She  also  stated  that  a  book  about  his  legacy  is 
expected  to  be  published  soon,  and  since  little  information  about  him  exists,  the  movement  of  his 
bust  is  an  additional  loss  in  terms  of  visibility.  She  reiterated  her  belief  that  while  the  Rotunda  is  a 
nice  location,  she  believes  it  is  hidden  away  and  invisible  to  the  public. 

Ms.  Manton  stated  that  the  Rotunda  is  perhaps  the  most  ceremonial  place  in  City  Hall  because  it  is 
outside  the  Mayor's  Office. 

Commissioner  Przyblyski  explained  the  need  for  a  plan  that  determines  where  busts  of  mayors 
and  supervisors  should  be  placed  and  the  way  in  which  the  busts  should  be  organized,  for 
example,  by  historical  progression.  She  stated  that  when  the  debate  is  about  one  person  and  his 
legacy  then  trouble  arises  because  the  judgment  of  the  importance  of  an  individual  is  subjective. 

Ms.  Cleese  explained  that  she  wants  the  bust  to  have  high  visibility  so  that  people  can  be  curious 
and,  therefore,  learn  more  about  him. 

Mr.  Cancel  explained  that  while  he  has  come  into  the  conversation  late,  he  also  does  not  want  the 
legacy  of  Mayor  Rossi  to  be  diminished.  He  expressed  that  the  placement  of  the  bust  in  the 
Rotunda  positions  it  in  a  location  with  the  highest  traffic  because  the  Mayor's  office  is  a  very 
prominent  place.  Ms.  Manton  confirmed  that  signage  on  the  pedestal  provides  information  about 
his  life  and  legacy  and  there  are  also  daily  guided  tours  through  the  Rotunda  for  the  general 
public  and  tourists. 

Mr.  Cancel  asked  about  the  time  constraint  for  determining  a  location.  Ms.  Manton  explained  that 


http://www.sfgov.org/site/sfac_page.asp?id=76262  3/3/2008 


sfac:  February  20,  2008  Page-12  of  13 


the  dedication  ceremony  for  the  bust  of  former  City  Supervisor  Harvey  Milk  will  be  on  May  22, 
2008,  and  the  goal  is  to  find  an  appropriate  place  before  then.  Mr,  Cancel  asked  Ms.  Cleese  if  she 
would  have  any  objection  to  having  the  bust  of  Mayor  Rossi  placed  in  a  temporary  location  for  the 
dedication  ceremony. 

Ms.  Cleese  responded  that  she  would  agree  only  if  there  is  some  indication  of  the  probability  of 
securing  an  agreed-upon  location  within  a  six-month  timeframe.  Mr.  Cancel  said  that  the  Arts 
Commission  could  not  give  her  this  assurance. 

Ms.  Cleese  stated  that  she  wanted  to  be  informed  of  developments  going  forward  and  Ms.  Manton 
offered  to  contact  her  when  the  topic  is  on  the  agenda  of  any  upcoming  meeting. 

Commissioner  Przyblyski  stated  that  the  Committee  is  not  well-equipped  to  enter  into  negotiations 
regarding  the  placement  of  the  bust  at  this  time.  She  requested  to  have  the  item  reagendized  in 
two  months,  in  April,  for  an  update  about  the  location  and  progress  on  the  situation. 
Commissioner  Przyblyski  encouraged  Ms.  Cleese  and  her  contacts  of  historians  and  archivists  to 
submit  her  comments. 

15.  Randall  Museum 

Project  Manager  Regina  Almaguer  stated  that  the  artist  selection  panel  for  the  Randall  Museum 
Art  Project  will  meet  on  March  6,  2008,  and  the  proposals  of  the  four  artists/artist  teams  are 
currently  available  for  viewing. 

16.  New  Business 

There  was  no  new  business. 

17.  Old  Business 

Ms.  Manton  stated  that  an  update  on  the  relocation  of  the  Rabbinoid  sculpture  by  Gerald 
Heffernon  would  be  addressed  at  the  next  Visual  Arts  Committee  meeting. 

Ms.  Manton  stated  that  the  art  project  at  Sava  Pool  by  Brian  Goggin  called  Guideposts  is 
progressing  well  so  far. 

18.  Adjournment 

There  being  no  further  business,  the  meeting  was  adjourned  at  5:33  pm. 

MC  1/15/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25 

Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 

Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 

prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 

any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing 

electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 

may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 

Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
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about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
h  ttp://www.  sf  gov ,  o  rg/et  h  ics . 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 

boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 

ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 

to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 

a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 

Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 

phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 

Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 

http://www.sfgov.org/sunshine/. 
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STAFF  REPORTS 

Date:    Feb.  11,2008 

To:       The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:       Consent  Calendar  -  Harvey  Milk  Memorial 

On  Jan.  30,  2008,  Rob  Firmin  of  the  artist  team  Daub,  Firmin  and  Hendrickson  Sculpture  Group 
("DFH")  met  with  Jill  Manton,  Joey  Cain  (of  the  Harvey  Milk  City  Hall  Memorial  Committee) 
and  me  to  present  the  artists'  recommendation  for  the  granite  color  for  the  sculpture  base,  the 
text  typeface,  and  fill  treatment  for  the  text.  Mr.  Firmin  presented  samples  of  three  different 
granite  colors  with  different  sandblasted  text  typeface  and  different  infill  treatments. 

The  granites  included:  Carnelian,  Amber  Gold  and  Autumn  Brown. 

The  lettering  infill  tests  included:  real-gold  leaf,  lithochrome  gold,  lithochrome  light  (two 

shades)  and  brown. 

Typefaces  included:  Optima  bold  and  Optima  regular. 

We  were  all  in  agreement  that  Autumn  Brown  granite  provided  a  warm,  appealing  color  while 
giving  the  best  contrast  for  the  lettering. 

Optima  regular  was  the  typeface  selected  with  real-gold  infill.  It  was  agreed  that  sandblasted  text 
was  acceptable. 


DATE:  February  20,  2008 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Tonia  Macneil 


Project:  Broadway  Streetscape  Improvements 

Location:  Broadway  at  Columbus 

Project:  Language  of  the  Birds 

Artist:  Brian  Goggin 

Brian  Goggin  will  present  the  design  development  mockup,  model,  and  plans  of  his  artwork, 
Language  of  the  Birds. 

Over  the  last  1 5  months,  since  first  presenting  his  proposal,  Mr.  Goggin  has  been  negotiating  his 
contract  and,  along  with  his  collaborator  Dorka  Keehn,  working  on  design  development.  As 
previously  reported,  they  have  been  successful  in  raising  most  of  the  additional  funds  to  create 
the  entire  original  vision  of  26  book/birds.  In  addition,  they  have  persuaded  SFMOMA  to 
sponsor  a  one-time  performance  at  which  the  words  for  the  sidewalk  text  element  will  be  laid  out 
while  reading  the  phrases  selected  from  50-odd  books  suggested  by  the  North  Beach/Chinatown 
community  as  well  as  the  ancient  Sufi  poem  Language  of  the  Birds. 

Mr.  Goggin  is  currently  completing  final  design.  Staff  approval  of  construction  documents  will 
be  based  on  a  lighting  analysis  or  on-site  lighting  test  to  gauge  the  effect  of  the  lighting  on  the 
residents  of  the  adjacent  building,  and  on  submission  of  structural  engineering  drawings  and 
calculations,  among  other  items.  Construction  at  Broadway  and  Columbus  will  begin  on 
February  25.  The  artwork  may  be  installed  as  early  as  September  2008. 

In  the  interest  of  a  concise  presentation  and  fruitful  discussion,  below  is  the  artist's  written 
design  development  description  of  the  proposal. 


LANGUAGE  OF  THE  BIRDS 

Written  Specifications  of  Materials,  Production  and  Installation  Methods 
Prepared  by  Brian  Goggin  and  Dorka  Keehn 

1.  Book  making  process: 

The  sculpted  books  are  made  with  outdoor  industrial  sign  quality  UV-rated  white  polycarbonate 
shaped  by  both  vacuforming,  for  the  interior  page  forms,  and  hot  slump  fonning  for  the  exterior 
bindings.  The  page  forms  are  then  hand-tooled  to  fit  the  individual  bindings.  The  lighting  units 
are  made  with  wide-beam  LED  lights  mounted  to  the  interior  of  the  forms  so  the  light  reflects  off 
page  forms  to  illuminate  the  books.  The  vacuformed  elements  are  fastened  to  the  binding  with 
both  a  UV-rated  high  quality  silicon  and  internal  plastic  fasteners  made  with  cemented  and 
screwed  clear  polycarbonate  tabs.  The  silicon  will  seal  the  entire  unit  to  ensure  water  and  dirt  do 
not  enter  the  interior  cavity.  We  will  attach  the  books  to  stainless  steel  aircraft  cables  using 
stainless  steel  eyebolts,  washers  and  lock-tight  secured  nuts. 

2.  Plaza  floor: 

We  will  create  the  pattern  for  the  embedded  word  layout  for  the  plaza  in  the  SFMOMA  Atrium. 
To  accomplish  this,  we  will  enlarge  the  scanned  text  that  we  have  researched  from  locally  related 
texts  (see  attachment  I),  to  the  exact  size  we  would  like  them  to  appear  on  the  flooring.  We  will 
print  and  cut  out  phrases  into  approximately  850  individual  words  with  varying  fonts  from  the 
original  publications.  We  will  layout  the  59  three-foot  by  three-foot  pavers  of  the  plaza  floor 
with  butcher  paper,  then  stand  above  the  pattern  on  the  open  staircase,  from  the  height  the  books 
will  hang  above  the  plaza,  and  scatter  a  flurry  of  printed  words  into  the  air.  The  words  will  flutter 
down  and  randomly  land  on  the  butcher  paper  grid,  some  right  side  up,  others  upside  down.  We 
will  adhere  them  where  they  land.  Depending  on  time  constraints,  part  or  all  of  the  following 
would  either  be  done  on  location  at  SFMOMA  or  at  our  studio:  cut  the  pattern  up  into  the  three- 
foot  by  three-foot  paver  sections,  map  how  the  sections  fit  together,  and  photograph  the  sections. 

We  will  provide  digital  files  of  all  sidewalk  panel  designs  illustrating  exact  placement  and  font 
for  all  words.  The  San  Francisco  DPW-hired  contractor  will  make  a  stencil  for  each  three-foot  by 
three-foot  panel.  We  will  work  with  the  contractor  to  locate  all  the  stencils  in  the  proper 
locations,  after  which  the  contractor  will  sandblast  all  the  words  into  the  dark  pavement.  The 
contractor  will  fill  all  the  cavities  with  a  white  epoxy.  After  the  contractor  has  finished  this  step, 
we  will  work  with  him  to  remove  all  the  stencils  and  we  will  inspect  all  the  word  inlays.  If  there 
are  any  imperfections  we  will  work  with  the  contractor  to  fix  them. 

3.  Maintenance: 

The  books  are  made  with  exterior  industrial  sign  quality  polycarbonate.  Little  maintenance  will 
be  required.  If  dust  or  dirt  has  built  up  after  some  time,  the  books  may  be  cleaned  with  soap  and 
water.  The  LEDs  are  estimated  to  last  over  100,000  hours.  The  LEDs  will  be  dimmed  below 
their  full  capacity  to  extend  their  life  and  vary  the  lighting  effects.  When  servicing  is  required, 
the  page  forms  can  be  simply  removed  by  slicing  the  silicone  with  a  razor  blade  and  unscrewing 
one  of  the  vacuformed  page  forms  to  allow  replacement  of  the  LED  light  unit.  The  page  form 


should  then  be  re-sealed  by  screwing  it  back  in  place  and  replacing  the  silicon  around  the  seal. 
Areas  where  silicon  is  not  required  should  be  taped  off  to  keep  the  line  of  the  silicon  minimal 
and  straight. 

4.  Transportation  plan: 

John  Law,  the  installation  contractor,  will  bring  all  materials  and  art  pieces  to  the  site  for 
installation.  This  will  include  all  rigging  supplies,  sculpted  books,  and  all  installation  materials. 
The  City  will  provide  barricades  and  any  ADA  access  requirements. 

5.  Installment  plan: 

a.  Rigging: 

The  plaza  surface  will  be  protected  with  plywood  while  installing  the  rigging  and  sculpted 
illuminated  books.  We  will  measure,  number  and  cut  all  cables  on-site.  Using  the  maquette  of  the 
sculpture,  we  will  plot  the  x,y,z  placement  coordinates  for  the  books  on  and  above  the  plaza 
floor.  On  the  ground,  we  will  attach  the  cables  to  rigging  rings  using  thimbles.  The  rings  will  be 
placed  at  all  cable  junctions  directly  above  each  book.  We  will  use  an  articulated  boom  lift  to  rig 
up  the  cabling  system  and  hang  and  wire  the  sculptures.  John  Law,  our  rigging  contractor,  and 
his  assistant,  Karl  Gillick,  will  raise  the  cables  to  the  appropriate  heights  per  our  direction.  The 
cables  will  attach  to  the  street  lamps  and  traffic  signal  poles  using  standard  SF  Muni  cable 
attachment  bands.  The  rigging  crew  will  attach  each  book  to  the  three  cables  that  join  at  the 
matching  rigging  ring.  This  triangulated  hanging  attachment  will  mitigate  swing,  thus  stabilizing 
the  books. 

b.  Electrical: 

All  books  are  wired  to  a  light  controller  unit  sealed  in  a  weatherproof  box  mounted  to  the 
exterior  of  one  of  the  light  poles.  We  will  work  with  the  DPW  electrician  to  install  the 
weatherproof  box  onto  one  of  the  four  light  poles.  This  box  will  contain  the  light  controller 
circuitry.  The  electrical  wires,  in  UV-protected  sleeves,  will  come  out  of  the  top  of  the  books  and 
run  along  the  cables  to  the  box.  Our  installation  team  and  electrician  will  run  the  wires  from  the 
books  to  the  suspension  rigging,  and  attach  the  wiring  to  the  cables  with  UV-rated  zip  ties.  Once 
reaching  the  closest  light  or  signal  pole,  the  electrical  wires  will  run  through  a  conduit  inside  the 
light  and  traffic  signal  poles.  Depending  on  the  distance  from  the  box,  some  electrical  wires  will 
run  through  a  conduit  under  the  plaza  floor.  The  DPW  electrician  will,  at  DPW  cost,  wire  the 
controller  box  to  the  City  power  line. 

6.  Plaque: 

This  plaque  will  be  etched  on  bronze  or  zinc  plate  and  formed  to  fit  on  a  traffic  light  pole  or  wall 
and  will  be  approximately  18"  long  x  9"  wide. 


Date:    February  1 1 ,  2008 

To:       The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Jill  Manton,  Program  Director,  Public  Art 

Re:       Report  for  Moscone  Center  West  Project 

Moscone  West  -  Facsimile  Project  by  Diller  and  Scofidio 

After  speaking  with  both  Heming  Tsueh  of  DPW  and  Stephen  Hopkins,  engineering  consultant, 
Ric  Scofidio  of  Diller  and  Scofidio  decided  that  he  wished  to  proceed  with  the  proposed  redesign 
of  the  motion  system  as  proposed  by  Pol-X  West.  The  City  Attorney  believes  that  the  Arts 
Commission  should  contract  directly  with  Pol-X  to  perform  this  work.  Our  Senior  Accountant 
has  advised  me  that  the  existing  contract  with  Pol-X  may  be  re-activated  through  a  contract 
modification. 

The  parts  will  be  manufactured  and  installed  under  Pol-X's  supervision.  Sheedy  Crane  will 
provide  the  crane  and  labor  needed  to  remove  the  existing  motion  system  components  and  install 
the  new  components.  I  had  previously  negotiated  this  arrangement  with  Sheedy  over  a  year  ago. 
I  am  pleased  to  report  that  the  President  of  Sheedy  Crane  said  that  he  will  honor  his  word  and 
will  not  charge  for  this  work. 

The  work  will  likely  cost  approximately  $50,000.  Even  with  Diller  and  Scofidio  forfeiting  their 
final  payment  of  approximately  $  1 0,000  and  with  no  charge  for  the  Sheedy  work,  we  still  have  a 
funding  deficit  of  $40,000  that  I  am  working  to  resolve. 

I  hope  to  have  an  update  for  you  at  the  meeting. 


Date:  Jan.  1,2008 

To:  The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:  Proposed  Gift  from  Russian  American  Veterans  Legion 

Description:  The  Russian  American  Veterans  Legion  is  proposing  a  memorial  commemorating 
the  Russian  and  American  alliance  in  fighting  WWII,  specifically  the  meeting  at  Elba  River  in 
German  territory  on  April  25,  1945.  The  group  proposes  to  place  the  monument  facing  Ocean 
Beach  in  Golden  Gate  Park.  The  group  has  submitted  a  packet  of  signed  petitions  supporting  the 
monument,  as  well  as  letters  of  support  from  the  American  Legion  (Eighth  District)  and  the  State 
Department  of  Veterans  Affairs. 

The  proposed  monument  is  15-18'  tall,  with  a  4'  x  8'  foundation.  It  would  depict  two  bronze 
soldiers  (one  Russian  and  the  other  American)  shaking  hands  with  each  other  on  top  of  the 
monument.  They  will  be  standing  on  a  granite  letter  "V"  for  victory.  There  will  be  text  on  the 
pedestal  describing  the  event  being  memorialized.  The  committee  has  submitted  a  three- 
dimensional  maquette  of  the  monument. 

They  have  obtained  a  cost  estimate  from  Red  Pod,  Inc.  of  $75,000  for  design,  materials,  and 
shipping.  Costs  not  included  in  Red  Pod's  estimate  are  the  costs  of  structural  engineering, 
sculpture  footings,  installation,  fees  and  permits,  and  Arts  Commission  staff  administration  costs 
and  a  maintenance  endowment. 


Staff  Recommendation:  The  worthiness  of  the  subject  notwithstanding,  it  is  the  staff 
recommendation  that  this  proposed  monument  be  declined  for  the  following  reasons. 

1.  The  monument  does  not  meet  the  Commission's  mission  and  criteria  for  artworks  it 
accepts  into  the  collection  because  the  primary  identity  of  this  monument  is  historical, 
and  not  as  a  work  of  art.  The  proposal,  as  reflected  in  the  maquette,  does  not  reflect  the 
singular  artistic  vision  of  a  professional  artist  and  as  such,  does  not  possess  inherent 
aesthetic  quality.  As  per  the  Civic  Art  Collection  guidelines,  inherent  aesthetic  quality  is 
the  primary  requirement  for  the  acceptance  of  artworks  into  the  Civic  Art  Collection. 

2.  The  proposed  monument  is  not  within  the  Commission's  collection  priorities  in  that  it  is 
not  the  work  of  a  Bay  Area  or  California  artist,  or  of  a  national  or  international  artist  of 
note.  Secondly,  the  historical  event  it  honors  is  not  specific  to  San  Francisco  history, 
other  than  that  San  Francisco  is  the  home  to  many  WWII  veterans  and  a  Russian 
immigrant  population. 

3.  The  Commission  has  a  moratorium  on  accepting  gifts  of  art,  particularly  major 
monuments,  due  to  the  lack  of  staff  resources  to  manage  such  projects.  Despite  the  recent 
hiring  of  a  Senior  Registrar,  the  conditions  that  prompted  the  Commission  to  pass  this 


resolution  still  exist.  Although  ostensibly  a  gift,  a  major  monument  like  the  one  proposed 
nonetheless  incurs  significant  costs  in  Art  Commission  staff  time.  The  recent  example  of 
the  Abraham  Lincoln  Brigade  monument  is  an  excellent  case  in  point.  Some  of  the  work 
required  involves  reviewing  and  critiquing  proposed  designs,  identification  of  appropriate 
sites,  negotiation  with  the  City  department  having  jurisdiction  over  the  site,  guiding  the 
donors  through  the  City  approval  and  permit  process  with  both  the  Arts  Commission  and 
other  City  agencies,  negotiation  for  the  maintenance  endowment,  execution  of  complex 
three-party  memorandums  of  understanding,  and  contractual  agreements,  to  name  a  few. 
The  resources  of  our  collections  management  staff  are  already  stretched  meeting  current 
demands  of  managing  the  critical  maintenance  and  conservation  needs  of  the  existing 
collection,  and  trying  to  achieve  the  current  priority  goal  of  completing  and  documenting 
an  inventory  of  the  City's  collection.  Likewise,  the  public  art  staff  is  equally 
overextended. 

The  proposed  site  for  the  memorial  is  unlikely  to  be  viable.  The  Recreation  and  Park 
Commission  currently  has  a  moratorium  on  sculptures  and  memorials  in  Golden  Gate 
Park.  While  this  is  not  the  Arts  Commission's  purview,  it  nonetheless  impacts  the 
feasibility  of  this  project  as  proposed. 


Date:  February  11,  2008 

To:  The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Jill  Manton,  Program  Director,  Public  Art 

Re:  Relocation  of  bust  of  Mayor  Angelo  Rossi 

Harvey  Milk  Bust  Location/Mayor  Rossi  Bust  Relocation 

The  City  Hall  Preservation  Advisory  Commission  voted  to  approve  the  location  proposed  for  the 
Harvey  Milk  bust  in  the  Van  Ness  lobby  of  City  Hall  on  a  south-facing  wall  adjacent  to  the 
elevators. 

There  was  a  significant  amount  of  discussion  about  the  need  for  a  Master  Plan  and  guidelines 
that  deal  with  the  architecture  of  the  building,  historical  context  and  lighting.  Arts  Commission 
staff  was  asked  to  take  the  lead  in  developing  these  guidelines. 

Mayor  Rossi's  family  representative  stated  her  concern  that  an  appropriate  location  needs  to  be 
identified  for  the  Rossi  bust  which  will  be  moved  to  accommodate  the  Harvey  Milk  bust.  At  a 
subsequent  meeting  with  staff  from  the  Mayor's  Office  about  this  matter,  I  was  advised  of  the 
Mayor's  Office  preference  to  place  both  the  Rossi  bust  and  the  proposed  bust  of  Adolph  Sutro  in 
the  Mayor's  Rotunda.  Arts  Commission  staff  supports  this  proposed  location  and  recommends 
that  the  Sutro  bust  be  designed  to  be  compatible  with  the  scale  of  the  Rossi  to  maintain 
symmetry  and  balance  in  the  placement. 


Date:  February  1 1 ,  2008 

To:  The  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Jill  Manton,  Program  Director,  Public  Art 

Re:  Report  on  Sava  Pool 

Sava  Pool 

Recreation  and  Park  staff  organized  a  small  meeting  of  community  members  regarding  the 
proposal  to  place  Brian  Goggin's  sculpture  entitled  Guidepost  in  the  lawn  area  to  the  north  of  the 
pool.  I  am  pleased  to  report  that  the  four  individuals  at  this  meeting  were  extremely  enthusiastic 
about  the  proposal.  It  was  a  relief  to  have  this  kind  of  response  after  dealing  with  the  former 
objections  regarding  this  work  at  the  Moscone  Recreation  Center.  One  of  the  individuals  I  met 
was  a  retired  curator  from  the  DeMenil  Museum  in  Houston  who  might  be  a  candidate  for  a 
future  selection  panel. 

We  also  arranged  for  a  conservator  to  meet  with  Mr.  Goggin  and  Senior  Registrar  Allison 
Cummings  to  discuss  whether  any  changes  needed  to  be  made  to  the  materials  that  would  be 
used  in  the  sculpture  given  its  proximity  to  the  ocean  and  the  salt  air  and  fog  that  characterizes 
the  environment. 

The  next  step  in  the  process  will  involve  a  letter  to  the  residents  of  the  housing  immediately 
adjacent  to  the  park  site.  Assuming  there  are  not  major  objections  or  obstacles  that  arise,  we  will 
proceed  with  the  contracting  process. 


This  plaque  will  be  etched  on  bronze  plate  and  formed  to  fit  on  a  traffic  light  pole  or  wall  and 
will  be  approximately  18"  long  x  9"  wide. 
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Rose  Marie  Cleese  to  Visual  Arts  Committee,  Wednesday,  2/20/08, 
regarding  the  City  Hall  relocation  of  the  Angelo  J.  Rossi  bust 

Committee  members,  thank  you  for  giving  me  the  opportunity  to 
address  you  on  the  issue  of  the  relocation  of  the  Angelo  J.  Rossi 
bust.  First,  I  want  to  acknowledge  James  Haas  of  the  City  Hall 
Preservation  Advisory  Commission 

for  proposing  that  someone  get  in  touch  with  the  Rossi  family 
back  when  the  discussion  first  arose  about  moving  his  bust.  And  I 
want  very  much  to  thank  Jill  Manton,  Director  of  Public  Art  for 
the  Art  Commission,  for  her  dogged  efforts  in  finding  me  and  then 
meeting  with  me  at  City  Hall  on  two  occasions  with  Ellen  Schumer 
to  discuss  options  for  the  location  of  the  Rossi  bust. 

The  unfortunate  thing  is  that  Jill  didn't  find  me  until  some  time 
last  fall  and  we  didn't  meet  until  late  in  December  and  then 
earlier  this  month.  We  were  never  able  to  agree  on  a  suitable 
location  for  his  bust  that  was  commensurate  with  his  legacy  to 
the  City— that  either  it  stay  where  it  is  or  in  niche  nearby  or 
be  moved  back  to  the  location  where  it  resided  for  half  a  century 
after  its  dedication  in  1949  until  it  was  inexplicably  moved 
sometime  after  the  year  2000  to  its  present  location.  On  February 
7th  the  Advisory  Commission  moved  to  approve  the  location  of  the 
Milk  bust  in  the  niche  currently  occupied  by  the  Rossi  bust, 
without  a  resolution  on  the  disposition  of  the  Rossi  bust. 

The  main  reason  for  the  current  difficult  situation,  I  believe, 
is  the  fact  that  all  the  parties  that  should  have  been  informed 
weren't  aware  that  the  relocation  was  being  considered  until  just 
recently.  I  fully  recognize  and  concur  with  the  importance  of 
Supervisor  Milk's  place  in  the  City's  history  and  the  urgency  of 
a  resolution  to  this  issue  due  to  the  May  22nd  dedication.  Milk 
is  a  significant  figure  in  the  history  of  San  Francisco.  But  so 
is  Angelo  Rossi.  I  am  hoping  that  one  of  the  options  that  I  and 
others  consider  viable  can  be  agreed  upon  before  the  bust 
placements  are  set  in  stone  so  that  this  doesn't  burgeon  into  a 
conflict  that  none  of  us  wants. 

With  the  committee's  permission,  I'd  like  to  share  with  you  an  e- 
mail  I  sent  to  Mayor  Newsom  yesterday  that  pretty  much  sums  up 
what  I  wanted  to  say  to  you  today. 

To  the  Honorable  Gavin  Newsom,  Mayor  of  San  Francisco 

Dear  Mayor  Newsom, 

I  am  writing  you  because  of  a  situation  that  has  developed  over  the  last  several  months 
regarding  the  placement  of  busts  in  City  Hall.  As  you  are  probably  aware,  a  bust  of 
Harvey  Milk  is  to  be  dedicated  in  City  Hall  on  his  birthday,  May  22nd. 

The  reason  I'm  writing  you  is  that  the  proposed  location  of  the  Milk  bust  is  where  the 
bust  of  former  Mayor  Angelo  Rossi  currently  sits.  Rossi,  who  is  my  grandfather,  was 
mayor  of  San  Francisco  for  13  years  (from  1931  to  1944),  one  of  the  most  challenging 
and  turbulent,  yet  exuberant,  eras  of  the  City's  history  (years  marked  by  the  end  of 
Prohibition,  the  Depression,  labor  strife,  building  of  the  bridges,  Pearl  Harbor,  WWII, 


etc.)-  Many  of  today's  most  cherished  corners  of  the  City  were  the  result  of  the  WPA 
and  CCC  funds  he  fought  relentlessly  to  obtain  for  the  City  nearly  three  quarters  of  a 
century  ago.  He  also  kept  the  City  in  the  black  all  through  the  Depression  while 
maintaining  the  lowest  tax  rate  of  any  U.S.  city  of  comparable  size.  Many  other  mayors, 
including  New  York's  Fiorello  LaGuardia,  sought  his  counsel.  He  was  compassionate, 
progressive,  fair,  honest,  and  the  first  mayor  of  Italian  descent  among  the  10  largest 
U.S.  cities.  Talk  to  a  broad  cross-section  of  native  San  Franciscans  in  their  80s  and  90s 
and  you'll  learn  how  highly  regarded  he  was. 

I  was  not  informed  of  the  bust  shuffling  until  late  last  fall  after  many  discussions  had 
already  taken  place.  I  am  very  concerned  about  the  rush  to  place  the  Milk  bust  in  a  spot 
where  there  has  been  no  resolution  on  where  the  bust  that  is  already  there  should 
deservedly  go.  I  feel  that  this  did  not  go  through  the  public  due  diligence  that  it 
deserved.  There  are  many  people  and  organizations  throughout  the  community  who 
care  about  the  legacy  of  Angelo  Rossi  and  are  concerned  about  the  outcome  of  this. 
Can  you  advise  me  on  how  this  can  best  be  resolved  to  the  satisfaction  of  all  parties 
involved? 

I  don't  want  to  see  this  become  some  big  controversy.  Both  of  these  men's  legacies 
deserve  better  than  some  tempest  in  a  teapot.  I  am  in  total  agreement  that  Harvey  Milk 
deserves  this  honor.  The  issue  is  that  Angelo  Rossi  deserves  to  retain  his  prominent 
place  in  the  halls  of  San  Francisco's  City  Hall.  I'd  be  happy  to  talk  with  you  about  this 
further.  My  number  is  650-341-2773.  I  look  forward  to  your  reply. 

Regards,    Rose  Marie  Cleese 

This  morning  I  received  an  e-mail  from  a  Silicon  Valley- 
leadership  consultant  who  had  this  to  say:    Quote 
Thanks  for  updating  me  on  the  Rossi  bust  progress .  May  I  suggest  that 
you  drive  a  stake  in  the  ground  on  the  issue  of  an  appropriate  process 
to  protect  San  Francisco  history  for  its  people  and  keep  it  from 
getting  lost?  This  is  not  just  about  visual  arts,  it's  about  the 
heritage  of  the  people  of  the  city.  The  now-you-see-it-now-you-don' t 
story  of  the  city,  especially  for  the  currently  less-known  but 
extremely  important  pieces  that  explain  how  the  City  became  what  it  is 
and  the  people  who  created  it  —  well,  that's  just  unacceptable.  End- 
quote 

I  hope  that  this  issue  can  have  a  win-win  resolution  for  all 
concerned  and  that  the  historical  component  can  be  given  the 
weight  it  deserves.  There  would  be  many  more  people  here  today  to 
weigh  in  on  this  issue  if  I  had  known  about  this  meeting  sooner 
than  last  weekend.  Several  historians  and  representatives  from 
various  civic  organizations  wanted  to  attend  but  they  were  unable 
to  rearrange  their  schedules  on  such  short  notice.  In  the 
meantime,  I  have  copies  of  a  couple  of  documents  that  I  was  able 
to  locate,  somewhat  hurriedly,  that  I  would  like  to  give  all  the 
members  of  this  committee  so  that  you  can  know  something  of 
Rossi's  legacy,  how  his  bust  came  to  be,  and  why  it's  so 
important  to  me  and  so  many  others  as  to  its  location  in  the  City 
Hall  of  the  city  that  he  devoted  his  life  to.  Thank  you  so  much 
for  your  time. 


The 


Argonaut 

Journal  of  the  San  Francisco  Museum  and  Historical  Society 


Volume  14  No.  1 


Summer  2003 


W.P.A.  CONSTRUCTION  IN 

SAN  FRANCISCO  (1935-1942) 


By  Timothy  Keegan 


n  his  annual  message  to  Congress  on  January  4, 
1935,  President  Franklin  D.  Roosevelt  made 
the  following  declaration: 

The  lessons  of  history,  confirmed  by 
the  evidence  immediately  before  me, 
show  conclusively  that  continued 
dependence  upon  relief  induces  a  spiri- 
tual and  moral  disintegration 
fundamentally  destructive  to  the 
national  fiber.  To  dole  out  relief  in  this 
way  is  to  administer  a  narcotic,  a  subtle 
destroyer  of  the  human  spirit...  Work 
must  be  found  for  able-bodied  but  des- 
titute workers... We  must  preserve  not 
only  the  bodies  of  the  unemployed 
from  destruction  but  also  their  self- 
respect,  their  self-reliance  and  courage 
and  determination. ..The  Federal 
Government  must  and  shall  quit  this 
business  of  relief. 

On  May  6,  1935,  with  the  placement  of  his  sig- 
nature on  Executive  Order  No.  7034,  President 
Roosevelt  honored  his  promise  by  creating  one 
of  the  most  beneficial  relief  programs  in  the 
history  of  our  country,  the  Works  Progress 
Administration. 

Sweeping  in  its  scope  (everything  from  road 
construction  to  mural  and  other  public  art  com- 
missions, building  outhouses  in  rural  areas,  and 
instructing  housewives  in  the  domestic  sciences 
was  covered  under  the  program),  the  Works 
Progress  Administration   (W.P.A.)   was   also 


remarkable  in  its  simplicity.  Cities  and  towns  all 
over  the  country  had  two  desperate  desires:  to  get 
their  citizens  back  to  work,  and  to  shore  up  the 
infrastructural  needs  of  their  communities  that 
had  languished  since  the  onset  of  the  Great 
Depression  in  1929. 

The  guidelines  for  the  program  were  also  rela- 
tively simple.  In  order  to  be  employed  by  the 
W.P.A.  one  had  to  be  at  least  eighteen  years  old, 
unemployed  and  not  on  relief,  physically  fit,  and 
in  possession  of  the  work  skills  required  for  the 
job  undertaken.  Only  one  person  per  family 
could  work  for  the  W.P.A.  and,  when  candidates 
seemed  equally  matched,  preference  was  to  be 
given  to  veterans,  their  widows  (unless  remar- 
ried), and  the  wives  of  unemployed  veterans. 

The  community  seeking  assistance  supplied  the 
labor  and  materials,  and  the  federal  government 
paid  the  majority  of  a  project's  expenses  (the  dif- 
ference was  paid  by  the  requesting  community,  or 
"sponsor";  in  California's  case,  the  average  split 
was  approximately  67.2%  /  32.8%).  Once  a  pro- 
ject was  complete,  it  was  the  sole  possession  and 
responsibility  of  the  sponsor  community. 
Honoring  the  separation  of  church  and  state,  the 
W.P.A.  was  prohibited  from  constructing  houses 
of  worship.  Funding  was  also  to  be  used  strictly 
for  non-military  purposes,  but  as  the  United 
States  edged  closer  to  World  War  II  those  lines 
were  inevitably  blurred. 

San  Francisco,  as  battered  by  the  Great 
Depression  as  any  other  American  city,  was  anx- 
ious to  participate  in  the  President's  new  relief 


the  W.P.A.  If  it  is  possible  to  get  a  permit 
to  lanJ  the  employees  on  the  government 

Jock,  which  is  seldom  used,  it  would  he 
much. ..safer  and  also  situated  near  to 
work... We  hcreat  submit  our  figures  on  a 
daily  basis  of  carrying  W.P.A.  employees 
from  foot  of  Buchanan  Street,  San 
Francisco,  to  Material  Deck  on  Mann  side. 

The  rate  for  carrying  100  passengers  was  18 
cent-*  per  round  trip,  per  passenger. 

MAYOR  ANGELO  ROSSI 

No  account  of  the  W.P.A. 's  history  in  San 
Francisco  would  be  complete  without  acknowl- 
edging Mayor  Angelo  Rossi's  contributions  to 
these  programs.  A  native  of  California 
(Volcano),  his  family  moved  to  San  Francisco 
when  he  was  twelve,  and  his  entire  adult  life  was 
spent  in  public  service  to  the  city  (Director  of  the 
Downtown  Association;  Board  member  of  the 
Playground  Commission;  member  of  the  Board  of 
Supervisors;  Mayor). 

As  Mayor  of  San  Francisco  from  1931  to  1944, 
Rossi  shepherded  the  city  through  the  economic 
anJ  psychological  difficulties  of  the  entirety  oi 
the  Great  Depression.  The  San  Francisco  News 
reported  on  December  19,  1932  that  San 
Francisco  was  the  only  major  city  in  the  United 
States  to  end  the  year  with  a  treasury  surplus,  and, 
the  year  before,  had  even  managed  ro  reduce 
taxes. 

Mayor  Rossi,  though  a  Republican,  was  a  dedi- 
cated proponent  of  the  W.P.A.  An  Ociobei  26, 
1935  headline  in  the  San  Francisco  Examiner 
declared  "Rossi  Given  Credit  For  WPA  Wages  In 
S.F."  and  went  on  to  explain: 

On  the  eve  of  today's  meeting  of  200  labor 
leaders  to  discuss  WPA  wage  scales  in 
.  California,  Mayor  Rossi  yesterday  was 
given  full  credit  tor  establishment  of  pre- 
vailing wages  on  Federal  projects 
here... The  tribute  came  from  Frank  Y. 
McLaughlin,  State  WPA  administrator, 
who  said:  "Neither  the  administration  as  a 
whole,  nor  I  as  an  individual,  deserves  the 


credit  for  the  higher  wage  scale  in  San 
Francisco.  That  credit  belongs  entirely  to 
Mayor  Rossi." 

The  acquisition  of  W.P.A.  funds  is  somewhat 
analogous  to  organizations'  modern  c\.\\  quest  for 
grant  money  -  there  is  only  SO  much  money  to  go 
around,  and  only  those  who  ask  the  right  ques- 
tions and  open  the  right  doors  are  the  recipients 
of  the  much  sought— after  funds.  Mayor  Rossi  was 
indefatigable  in  his  quest  for  federal  funds  for  city 
projects.  San  Francisco  newspapers  throughout 
his  years  as  mayor  carry  innumerable  references  of 
his  trips  to  Washington.  D.C.  in  pursuit  of  W.P.A. 
funding. 

In  his  Annual  Message  of  January  8,  19^6, 
Mayor  Rossi  writes: 

1  am  happy  to  announce  that  nearly  all 
citizens  of  San  Francisco  eligible  under 
the  Works  Progress  Administration,  are 
now  engaged  in  gainful  occupation  of  a 
character  commensurate  with  their  abili- 
ties and  previous  business  and  professional 
training.  San  Francisco,  at  this  tune,  is 
the  only  one  of  the  Pacific  Coast  munici- 
palities which  has  been  able  to  comply 
fully  with  the  Federal  program.  The 
morale  of  those  affected  lias  been 
admirably  maintained  and  the  added  pay- 
rolls are  giving  great  stimulus  to  all  local 
business  interests  and  enterprises. 

San  Francisco  was  fortunate  xo  have  such  a 
passionately  dedicated  advocate  of  the  W.P.A. 
in  City  Hall  during  the  agency's  brief  years  of 
service. 

Zoological  Gardens/ 
Aquatic  Park 

San  Francisco's  two  most  ambitious  original 
W.P.A.  undertakings  book-end  the  city  with 
almost  perfect  symmetry  -  Aquatic  Park  in  the 
northeast  corner,  and  the  San  Francisco  Zoo  in 
the  southwest.  They  also  supplied  the  city  with 
the  W.P.A.  era's  most  controversial  moments  in 
San  Francisco. 


11 


<fui^CiU£7S>  £x^JH>^£j^  G£^J2>^£ri>  G^s^.O_^£3;a  <FC±*J2>_^£F$>  <£?ZzJZ2^£rS> 


i 


Angplo  %  ;31Wst 


r 


FUNERAL    SERVICES 

APRIL  7,    IQ48 

DEDICATORY    SERVICES 

JUNE  Q,   IQ49 


0 


<2£!^<Z5~**^Si  <S£2*"<S>^i3  <S£5^(J5"^CS5  *y^^05^vi5  (S^P-iST"^  SkZ^SZT^zS 


o  £ 


> 

z 
o 

m 
O 


2      £. 

>     n 


r     ?!3 

>  o 

2       CO 

TJ    S3     TJ 

^  s  c 

s5  J- 

'  o  £ 

13 

2 


rn 


n  X  a 

P        re 


s=-  > 

re  3 

O  2- 

g-    p    2-  o 

_      re  "• 

O  CO  J* 

p 


5-    Q_  VO 
0> 


r*r      ft) 
CD        pj 


S    2/ 


c 

3 


3      TO 


2     2- 


Q         pi 

£_    re" 


qo 


3 

3 
o 
co' 

00     o 

&  >  ._  - 

a.  ts    3-  <s    2 

^    3.     »      3      o 
2.    U>      >    CU    OO 

3    3    S 


P 
Co        to 

I  ^  2 

333 

2,  i»     3 

■ '  '  o- 


a,  S- 

P  3' 

3       - 

3    '-o 


o 

3 

c— i  *< 

p)  o 

3  ~> 

£  O 

"J  H-f. 

4 


ft 

a-  << 

0>         0! 


3- 
re 

8,  3 
2  5' 


3- 
0) 


fo         ~I 


«<"      Cu 


re 
re 


re 


W   2-  =.  •< 
3^  2 


-n  =_■ 


3      ~  - 

2_  VO      3.     P 

9°     o       ?- 


w 

UI 


(B 


CU 

~    ?  D  8,  ? 

3       3.      p,  3_ 

^  2     P  *   2 


p 


2  2 

a  "  *~  i  9 

(J  ?  tr   S   m 
3  S         ? 

«■     a     o 


a> 
re 

3' 

re 
CU 

p 

3 
3- 

o 

3 
O 

p 

■o- 

re 

TO 


re 


01 


S    Q 

o     o 

"I 


3 

a 

3 
n 

•5" 
SL, 
cr  5 
3     o 


3^  3    > 
re     rj~   3 

D3    »     TO 


Cu  "■  =— 

^T  3-  ' 

2,  *  TO 

W  ^  8 

3  3  en 

-O  3  - 

re  T]  0"" 
re 


oo 


3    § 
E-  3' 


TO 
0) 
3 


-      T3 


re 


re 
re 

?T   03   ^   o 

re     S     gL,   $• 
Cu    Cu    si,    re 
■7*   o     2     o- 

3   w  s- 


pi      re 
37"    is 

n      c 

P-  S, 
?a  g 

"3 


,  u  T3 


(B 


re  b-  »  n: 

re     ^^»   ^*  pj 

ST    s>     >o  3  CO 

2    J     m  »  o 

«<     „•  ui  cu  a 

en  <D  u 


^    3 

r  ^ 
PS 


CU   T3 

"S    g    S 

t-.    3-     3 

r  g3  2-  5 

B'      s       n        u 


3 
TO 

IB 

2-  "SL  It 

<  u 

<  w 

3-  g- 

n>    to 


re 

Cu 


is 
3 
O- 
t» 

re 

re 

cu 
p 

CA 

o 

3- 
P 


P 
TO 

3 

3 
3 


C 
C7- 


^  3.  §  » 

3   s:  s.  p- 

en     g  5>  3- 

CU  TO  J  rt 

3    o  S  2 

°     3  I 

-    g  D  S 

w    p  3r  g 

"*    3  5  n 

s  p  >  r 


re 


f-r 

O 

3 

_ 

re 

'yi 

0 

3 

n 

3- 

n 

3-    3 
C 


§  2 

CT.  P 

33  2 

o  ^ 


1  s-  w  a 

are* 
3  3- 
CU    •  •        < 


Q  21 

re     "     w* 

3    ra  n 

^  5 
2  3 
g    p- 

in       P 

P       3 


o      » 

3   g- 
3   : 


p 

3  W  M-l 

O        3 

B-2.      * 

B'     p 

re     n: 
0.     o 


rt   o 


a. 
re 

3 


P 


re 


P      - 

33  ^O 

P  .    re 
3^  TO 

P      — 


re      M      S      =2- 

o      re      cu 


P 
3 
O 

3-1 

re 

3^ 

3 

P 

3 


3     • 

reS- 
re     re 

ft    3 

Su^ 

P      T3 


3  I 

re  3 

3  re 

a-1  cu 

2  p 


CO 
a> 

3 

T] 

P 

3 


O 

O 
3 
3 
Cu 


O  Cu  2, 

«-  re  rj 

=~  ft  P 

«  o  3 

o  S  sr 

§  3-  O 

i  ™  -s 

0  p,  a, 

1  3  ~ 

r^  Ti  p 

«  3  -n 

o  o  re 

°  «'  ft 

?"  8  2 


CO 

3' 

re 

p 

3 

n 

o 

re 
70 

p 

CO 
CO 

3- 

CO 

n 
p 

P 

CO 

p 

re 

3 
O 

3 
re 

55" 

2 

P 

3 

n 

p 

CTQ 

•g 
re 

CO 

P 

3 

re 

P 

3 
p 

3 
Cu 

p 

re 

3 
re 

> 

Cu 
re 

3 

pi 

TO 

o 

re 

> 

3 

Q\ 

O 

re 

*-^1 

TO 

*o 

p 

o 

re 

O 

> 

3 

n  , 

„ 

o 

K3 

3 
TO 

re 

p" 

3" 

re 
as 

70 
o 

CO 

3^ 

re 

O 

n 

3 

«< 

cu. 

cr 

3 

p 

3"' 

TO 
o 

re 
o 
o 

o 

3 
CU 

P 
< 

re 

CO 
CO 

3 

0) 

n 

p 

2 

£r 

5"" 

p 

p 

p 

3 
re 

3 

3- 
o 

3_ 

o 

CO 

p 

re 
re 
n 
3- 

c-  "2    >  2 

2.2,3  O 

>  5"    SL   3 

-  3    %~  n 

—     3"    P  F~ 

p     °     2  _ 

-,     2-   =  TO 

3  3  /■>. 

P      ^^     "■  (J 

s:    s    ^  oo 

n  §    g5  s 

2-  s     3  o- 

8   J.  F  | 

2L   &-   S-  S 

^  L  SL  S 

C^    OO    P  W 
Cu 

2    2  -00 

--■     o  „. 

3-  3 


re 
re 

3 
p 

3.    o 

re      o 


CU 


=c  p  £ 

3     re     o 

3  S 


n 
P 

i   5     g     3 

5Z    D-    ?      P 


»cffc:sJSud£j:a  ffC^.®^«SJi  cfCaw-O^sCFii  tfCs^.0^s£rS  <f£sw.O^<iCrS  <fEi^.O-<s£J5  ( 


» <t£?*-o^C2£  ti£?-'(j5-s^vj>  <tC?^"®"^3^!  <t£?^O^^i5>  <<E^"®^ca^  CfS*"®""'^ 


CO 

o 

2 

CO 

O 

-n 

m 

Q 

O 


<: 


CO 


GO 

o 
a 

r- 
O 

2 

c 

SI 

a* 


r- 
D 

C 
2 

D 
m 
TO 


> 

C 
oo 

•o 

Q 

GO 

o 


2 

m 

O 

> 


00 

m 

< 

n 

M 

GO 


> 

I 

po 

n 

o 

o 


PO 

2 

m 

c 


pa    m 

3  * 


03 

m 
to 
H 
03 

m 
pa 
O 


C 

-a 
O 
X 

2  I 

1'        ° 

i     I- 

3         iS. 


a 

3  o 


> 


C 
O 


CO       ^ 

co    rn 

CO 


"0 

m 

TO 
■< 


5 

C 
> 

5 

< 
o 

o         ~        52. 
Q         5" 

~     S     3 


3 


w    r" 


n 

> 

2  o 

m  > 

co  pa 

PO  p-; 

o  g 


m 


l  3 


^    5 


? 


TO 
CO 

> 

C 

CO 


2.      !p 


~      a. 


D 

a 

rn 
m 

H 

rn 
> 
2 


3 


9L^ 

^  g 

co       g 


P       P 


3- 
CD 


►*-     o     P-  5-i    ,T    <     r  r1  s 


p 

3 
0- 

3' 


P 
Co 

> 

3 

TO 

CD  | 

5"" 


3-    P 
CD        ft 

cd 


o 
O-. 


cd 

B 


s    pa 

o_  O 


a-  SLi 

as      ET 

S-  •< 


3- 
O 

3 


-<  3 


< 

cd 

Er- 

CD 
CO 

n 

CD 
CD 


O 

51! 

3 

o_ 

CD 


3- 

CD 


3-     |T- 
O       Eo" 

5-      CD 
P 

O         3^ 


5-    ts 
P     2 

i-e     "O 

«>  s 

3        CD 
3^     <-f 


CO       if; 
3       *"> 
3       O 


P-i    CD 


n 
o 

CD 


O 

0- 


CD 
(— r 

vs 

o 

I- 

CD 

P 
to 

P 


CD  " 

O  3. 

3  3" 

CT>  _ 


D"4 

p 

r-p 
CD 


< 
CD 

GO 

o 

3 


CD 
O 


CD 

3 

T3 


CD 
O 

5^ 

CD 


3- 

CD 

o 

O  | 
CD 

3 


CD 

I- 

CD 
n 
CD 

> 

3 


P 
3 
Ou 

O- 

CD 
< 

O 

rf 
CD 

0- 
3 

CD 

I- 

CD 


-t—  CJQ 

CD       !n:i 

5"" 

< 

CD 

s- 

O 

3  . 


3^> 


3 

TO 

P 

3 


CD  ,  T3 


O 

•a 

CD 


70 

o 


r*-    0- 


<§  S 

3  ,_,. 

2  B 

3  co 


3- 

P_ 

°9 

CD 
P 

T) 

P 


CD 

B 
3 
P- 

CD 
1-1 

CD 

P 

O       S 

a:   T3 
n     o 

2-a     CD 

3     M 

zr    o 


CD 

3 

3-"    cd 


3- 
P 


3- 
CD 


CD 

0_ 


CO  — -1 


p 


3-1 
CD 


3-" 

CD 


3 
31- 


T3 
B 

0- 


p 

TO 
O 
O 

%* 
CD 

O* 
P 
TO 

3 
P 
«-t* 

P 

3 
0- 
P 
TO 
O 
O 
0- 


70 

3" 

CO 

3 

&- 

3 

3 

3 
0 

O 

3 

CO 

3 

CD 

3 
0 

O 

3 

CD 

3 
P 

P 

CD 

0- 

P 

TO 

3 

3 

<-r 

P 

0- 

Q-i 

O 

3' 

3-- 

CD 

o-1 

< 

3^ 
CD 

5~ 

CO 

CD 

<-f  . 

3 

0-. 

3^ 

CO 

O 

CD 

i- 

3- 

3' 

O 

3 
CD 

B_ 
O 

CD 

0 

•i-i 

Co 

3 

P 

O 

"— 1-3 

55° 

B 
0 
3-1 

<-r 
3- 

CD 

m 

PL. 

CD 
< 
O 

p 

CD 

TO 
P 

5- 

CD 
1-1 
CD 
0- 

3- 
CD 


I" 


pj         CD 

3       . 

0-  5 


-1   p 

CD      *< 
T3       O 


CD        CD 

3      0- 


n 

p 


p , 
o 

o 
p_ 

p 

3 

^     a 

cd      3 
"^      P' 

3-    3" 

5     g 

IT  o- 

2        CD 
§      3 


a 
m 

to 
> 

O 

O 

m 
Z 

H 

r 
m 
2 
m 
Z 


TJ 
C 
D-  cd 


o 


O 

01 

-1 

-a 

(Tl 


CD 

cr> 

=3 


o    33 

Bn    3^ 

Er    = 
55       rr 

3       3~ 
CD 
en 

2  m 

<  ? 

2    <* 

3  .1 

p       -. 

3  C/3 

,-.      3~* 

2_  fl> 

5    =" 

Q_    en 

c     2- 

(-r      IJTj 

-5    3- 

?fl 

CD       g 

a"*  *2_ 

(T>       0) 


-•      0) 

31.    -< 

^  9-  o 


o     q 

3    5 


in 


S       3 


2J 


Q_    O  B.    T3 

0»       *"i  '-n       2; 

■3  3  : 

TO 


a. 
< 

5' 

3 


0)       fa       -i 

3       3       2 

3-    3-    < 


— ,  TJ 
2  » 
TO      - 


2.  «■   p 

D_  3-    B- 

?  3    S 

B—  M       3 

iU  n     fD 


§    £  sT  d 

-1       E7"     'D  3 

r~        ?■  O  2 

°  S 

c  r*> 

<"  o 

5"  •— > 

55'  ^j> 

O  3 

O,  f"T 

oo  ^ 


n 

en 

n 

S3 

3 

rr 

3- 

o 


o 

"1 

3 
P 
3 
0- 

Cu 

CD 

CD 


3-    ^ 

O       TO 

B_    3 

o     p 
<     "• 

P-   2 

2    3- 

2    fD 
o-  < 

<t-    2- 

3~    O 

o-  £ 

3.     2 

a-  2- 
to    r* 


p      _. 

3       tn 

n 


3 

s  I 

n>  o 

0_  3. 

~r-  2 

3^  — '    3. 

5»'  ff    3 

— .  ■   i     r      t—f 

""<  Cn'      CD 


O 
TJ 
fD 
Cu 
Q_ 
C 


03     — 
3     Tl 

ci-  p~ 

"3—   TO 

5    3 

c 

3 


5Js 


n 
P 

fD 
Cu 


3 

0) 

TO 

3 


"8 


3 
3 

C 

3 

fD 

3 

3~ 


373 
Cu    3 

fU         n- 

3      T)       i— 

5^  2T  S" 


fD       fD 


-y-     fD 


X  »  "2 


fD 

3- 


fD        en 


CB 


P 
3 
n 

Si' 

n 
o 


73 

fD 
P 

fD 


fD 


0 
3 

i-r  13 

-_-  fD 

p  in 

2  § 


fD 

Q-  £ 
o 

"3 

o 


3-    O 


"J-     fD 


TO     3-    2T 


H 

3~ 
fD 

3 


bo   3: 


P 

3 
O 
en 

TJ 


o_ 

fD 
•1 
P 

3 

n 
rfi 


EL  2 

BT    D— 


n 


=     b;    3     =- 


fD 


fD 

3 
3-    P 

8    3 


p 


fD 


p) 

3 

D—  o 

3^  "^ 

3  G- 

en  <D 


P 

3 


3 
C 


27"  T3     "<  >  " 

B:      q       n-  en  3 

3"      p-    °^  31.  « 

™  fD  ° 

P  ro  3 
3- 


'"'       B 

2"  o 


p 

3 

o-  a- 


TO 

2 


M—     "  i-i 

«        Ct.  B. 

2^  ° 

3  3 


57*  p 
55    «< 


2  S 


c 

TO 

o 
c 


p 

3 

o- 
5' 

TO 


TI 

fD 

<  ° 

<  T) 

—<— i    —i    _        o 

5    o    en  3 

m    —    p    p 

fD      3      3      7 


fD 

3 

P 

n 

to' 

3- 

3" 

5' 

vT 

TO 

* 

en 

B^ 

3 

< 

O 

< 

-i 

P 

3~ 
CD 


fD 
3 
0- 
en 

3- 

■5' 

en 


2    *?    ° 

2     d     ^ 

■  £"  a-  ^ 

2_    3~    O 

S1-^  2. 
c     C  j   -■ 

TO  O  -n 
3-  D_  p 
3-  p     3 

0>  3  3 
fD  t" 

n  Q  5 
ftT  2    "" 

„    „    3 

-T-     3~     P 


H 

fD 

i  5 

3        >5 


fD 
en 

3~ 
fD 


27* 

en' 


O 
3- 


3 

p 

3 

p 


fD  n 

TO  2 

3-  § 

t/a  f~*- 

(U  v 

3  ' 

°-  I 

en  ET- 


o 


3-  <: 

o  ? 

3  *" 

3  en 

fD  pj 


3-    ff 

^    2 

fD 


fD 

P 


TO 
O 


P 

3- 
fD 


P  ""*" 

2t:  -? 

fD  P 

en  en 


n 

P 

3 

fD 

O 

3 


3- 
fD 


fD 


3-  -: 

O      3 


CO 

p 
3 


P 
3 
O 

E3- 

n 
P 

3 

D3 
o 


3~  3" 

E  en' 

3  __  CO 

tr  s^  o 

.~  fD  "_. 

3  3  - 

£  f?  27" 


vi 


fD 


B  t/' 

fD  2 

|-  °-  3 

C        —  fD 


O 
3. 
fD 
en 

P 

3 


cn 


O 

c 

3 

D_ 

fD 

Q_ 

3- 


B  I 

fD 

3  o 

°-  v 
p 

3-  i — ' 

en  i 

5.  pL 


*5 

3- 
O 


<       — 
fD       3 


TJ  n 

fD  >' 

°  H1 

*5- 

fD  fD 

S  S 

LI- 

-  3 


fD        ^^ 

3    B> 


fD 


fD 

r*- 

L  2t: 

. —  fD 
TO 
P 


3 
3- 

F5' 
3- 

3- 
fD 


3~ 
fD 


cr 
■<; 

r-p 

3- 
fD 


3 

o 


p  en 

3  fD 

o-  3  (i 

O  fD  O 

3"1      2_  •  O 

55'       2  Sri  3 


fD 

< 
fB 

3 
TO 


O 

TJ 
TJ 
O 

3 


fD       fD 

3 


3- 
fD 


en       < 

3-    w 
fD       -p, 
-.      P 

Q-  B- 

2.0, 

°    2 


P      3"-1 

aq  o 

O       T1 


O^ 


3d    en 

fD       l-f- 


3     p  3^  55'  § 

Q  .    a  fD      "^n  r; 

o  m       3.  P   . 

Q       O-  fD       S  B7- 

3   °S  -^  3  << 

(D      2  "3-0- 

n   .    3  fD       en  < 

&*   =  3      3-  | 

i      fD  w—    fD  en 


3    "a 

=r  2, 

55'   S 

p 

3 


3-  TO 

TJ     < 

en      n 


3. 

fD 

3- 


P 


2    p 

3      3 

~°~ 
p 

*  T 

3-  cS 
o    ^ 

fD 

a-  c 


3. 
fD 
3        Q; 

D-  3 

tj  n  § 

o,    p    3 

3 


o    3 


5-  HI 

TO       =•      B 

<       "^        f 
fD        3        ^ 

3-   2      P 

3   S,  3"-  a 


3-  3 

fD  i-i- 

— i  3- 

3'  * 

2.  p 


3. 

3- 
3_ 

3" 


ft) 
3. 


3~  P 

Br. 

3 

n 

fD 
en 


Q  <  3 

B^  fD  -i 

^  n,  3 

-"■-  2  3 

ft  Q-  T 


o 
3 

p 

3 

n' 

p 


3- 
fD 


1      I      5^ 
en        i!        r— 


cLo 

s  ^ 

3      O 

3"   3 

P       fD 

a  3- 

o'l 

3      ' 
fD 

n 

3 


fD       en" 

<    p 

3-    3 

3-    P 
(D       » 

2    c 

fD       3_ 

0—  to' 

^    3- 


•o    trcr 

CD       O      SB 

O      en      3:     . 

"2-   2      2      > 

3-    3-    *5      5. 

fD  fD  P  £3 
fD 
CU 


r/5 


^  en 
P  P 
3  < 
CU   < 


p      Q-j 


TJ 
3 
fD 


fD 

o 

""^  2_ 

r?0  2 


3       fD 

**.  2- 

fD      TO 

cT- 

3.      fD 

c    2 
a    fD 

fD       0- 


co  s. 

fD       fD 

O 

3_ 


p 


3-  2     =* 

3=-    -      "X 
CD      3      fD 


3- 
fD 

tn 

fD 


3- 
fD 

3 
3 


P 
3 
CO   3- 

3      O^ 

Tl  i     57 


p 

CD     «-    2 

3""   3— 

"3      TO_    . 

s    3-  a  tj 

Q-  O      S 

«•    2_  5    a. 

3-   ^   w      O 

2  CU   0      3 

3  p    2_  ~^ 

TJ 

5P  I? 

3-  <     era     n 
2     2"  « 

2,      r^    ^ 

*•  W3 

3-    fD 


fD 


33  O 
=  en 
fD       CD 


O 

fD 

3- 

3 


3-1  "2. 
35'    n 


S 

T 
C 


P       _.      31- 


2/   3    2-  a- 


cd  q 

S-  p 

-,  3*  *< 

"«-  33^  cu  S 

TTrTS  o  3 

3      3-   -  &-  «, 

33      O  1-1-  Q; 

2  c    *?  I  « 

3  "        3^  i-l.  1 
fD      <;       fD  3~  I 

<_    3  P  p 


3 
3 
en 

p    ffl      2- 


> 


3"-   3- 


3 
TO 

2- 

O       3-    fD 
fD       "i 

^    3^    *? 

2-^3    p 

fi      S      m 


fD     33,  —     n 

3-3      (-U 


n 

o 
3 


CD 

TJ 
fD 
^ 
en 
O 
3 
P 


fD       £ 

27*  ^ 

fD       fD 


P 


</> 

3 
en 

TJ 

3' 

3 


"      £2.     -^   "  ^*      ►*,  C 

2.  ^.    3-  I  o    2    2 

p    3  -»  c    3- 

33  ^  >  3-  a- 

fTc  5    ^   3 

S3"        ff  ^     T      33 

a-  3-  2_  2  2-  2-  ?d 

2  °    S   3 

c'  ?  S    a- 

0  o  o     2     «-. 

3   •§  £    3    o5 

1  T  —        1  -, 


P  P 

r-„    CD  en 

2^    3-  cj 

§       2  3 
CD 


en      ^. 
i-r     en 

3 

p 

3 


3       =P  ff 


3 
TO 


CD 

3    =V 
§    3 

3- 
fD 


O 

3- 
P 


CD 
3 
TO 
CD 


3 
CD 
< 

2     55' 

CE     2" 

"^  2 

CD      3 

s  ■? 


> 


O       Q_  en 

2   sr  cd 

2    o-  3 

a-  p_  3 

<-      B7-  *- 

b;     "  fD 

3^  o  a 

™    -1  CD 


3 
TO 
CD 


PO 


3- 

2_ 
cu 

p  i 

o 


3- 
CD 


n 

3- 


CD 

TO 
3. 


3 
TJ 
3 

277J 
F5' 
TJ_- 

sr* 

n 

CD 


P      33 

"7T  o" 


CD 

<■ 

CD 

cu 
p 

3 


O 

3 
O 

P 

Cu   Cu 

3-  3"- 

2  fD 

""  -sJ 

i-c-i  3 


fD 


P      B- 


cn       CD 

n       n 

2  - 

3  3- 
O  55' 

3  p 

-1 

CO  "§ 
P      B- 

3      3" 

^3 

P     o 


3- 

CD 

< 

o_ 

5' 

3 


•-3 

P- 
Co" 

8 
p 

3 
o 

P 


3    ^ 


P 


o 

CO 

CD 

3 


c 

CO 

cq' 

ST   cT 

a.    o 
o-  2 

P       P~ 
P-. 

c 

D 

a. 


G 
3 


—     =r-  =r- 


P- 

CD 

CD_^ 
CD-* 


p-  27 


o  3. 

o  g 

1=  3 

p-<  CD 

cd  n_ 

s  s- 


cc    er 

^  era" 

.    era 
>4-  <d 

CD      p 


3 

era 


era     to 


•I.  s- 

P       P 

s^i 

CD       rj- 
.   CD 

sr  * 

2  £ 

era     P 

3  P 

era    tr* 

CD      CD 

n-     O 
CD      rt 

p     T3 
3     ^ 

ff-3 

3. 

e 
c7 

pi 

2. 

to' 

CD 

P- 


CD 

era 

3 
o 

s     I 
era    p 

CD 
<-f 
CD 

CO 

r-f 
O 


p-1 
P 


cr 

CD   | 

CD 
< 
CD 

p 

era 

CD 


P    ?0 
9"  ° 

CD      co 


era 
o 
P 

CD 
CD 


^    era 
333 


P 
P- 

3    pH  S-  Q 

CD      O      CD      Co 


2    c-  cd    51- 
r-^<     P 


°>    P    S,  S1-  S, 

P.    o     <l  _ i  s. 

ST'-r-'S  P  V, 

~     p-1  o  R  O 

TO      co'     f1  P-  ^ 

^"   co        _*■•  o  CD 

S    g-    <-  S-,  -■ 

a  I  f  ^  g 

s    2     CD  5'  g 

3    PT3  g  § 

-   5T2  3  8 

3—  oj    3  _  to 

cd   -a    £-  § 

a  >  " 

era'    >- 

r-r      i-r      CO 

w    p~  -^>  G.  G 

O     r     P  S1  3, 

p    -•    s?  o  3- 

n     to     P  g  — 

p.  p.  a  3  o 

3,    P_  CD  =•  =• 

«<        CO       ■  S  g 

P~    -T"    3  P- 

i—       _ .       gJ,  CO  ^^ 

IT"  "D      co  '  3" 

S-  3   5"*  5'  & 

__  5.     CD  co 

=■    =r  P  3^  cd 

CD      ,-—   -i  -■  -i 

p      CD     ^"  CD  <_ 

p  8  s 


< 

CD 

n 
P 

P 

CO 

CD 
CD 

P- 

3 

p 
o 

3: 


M     -     rt     5 


p    "    3- 

p-cT=? 


< 

CD 

P- 

5' 
o 

p- 

CD 

•i 

P_ 
P 


1 

5" 

!-► 

P~ 

CD 

P- 
P 


tf=i  &tJ9U£75  (fCiw.O-^Si  S^^SS>^s£Fi  <fC>»*_0_-<£ra  <?d>J22^t£F$  <fC^JH>^s£fii  < 


U 
C 
2 

m 


>0 


a 


c 
z 

o 

m 

H 

m 

> 

c 

T3 


o 


70 
O 

2 

D 
> 

O 

n 


> 


w 


to 


» 

» 


c 
z 

< 


z 

o 

"0 

pa 

o 

> 

m 

O 

Tl 

O 

2 

2 

D 

UJ 

o 

D 

2 

H 

z 

o 

O 

en 

70 

> 

r* 

3 


>  WT-O-^U  <tC2"0""^5>  5£?^"0"^a5  Cf^"""®^^?  <tP'^"(S)"^3Ji  (^ES^O^QJt 


-4 


tn 


m 

73 

2  n 

C/l 

o 
2 


0) 
en 

T3 
CD 

n 


en 

3 

cr 
3 

S- 

r-P 
CD 

Cu 


tn      p—  33, 

cr  P     2T 
~  "0     M     ' — ' 

^    3    =r" 

9  3  |^ 


£ 


P     "O      P      3 

cj  *a    2T  « 
-<;    o    3    n, 


r-j       U  W. 

-<:    o  3 

3'   3"  «    £- 

to    <-r  a-1  "^ 

o    ^  ^  ^ 

3    o  p    2 

Li  s"  S- 

O      S  3T     rr-1 

rc    fl>  P    P 

d  s  ^  o 

'    °S  2T<2. 
Q-  G-,  < 

^  3^  CD 

3.  05      -. 

i<     C 

3^  CD 

r-r  3       P 

CD  ' — "3 

_  en      S 

•B  psI, 

§  o-~ 

7  CD      O 


E  3   I 


3~ 
P 


cr 

CD 


33 


5^  3-  o 

-  n  e  o 

G.    CO  -    33 
S-S    £-  « 

w      P      CD      i-i 


o    s    o 

S    (I     n 


o 

CD 
3 

3 

CD 


^T  3- 

5-  ro 

CD  T1 

O  ~ 

=  3 

<2"  o 

~  1-1 

m  P 

S  o- 


o     3 

3      E  _     ^ 


0_   (D 
c      g 


-^   GO 

p:     T3 
3       CD 

Tl  ^. 

71  tn 

93  o 

3  " 

G. 

en 
O 
O 


£  c 
a  ^ 

oo  rn 

c  ?c 

m  in 
<  ^ 

™  s 

o    CO 

CO     CO 

o 

Z 


y—- '■  ■  ■  ■■ '  ■— - 


3 


r 

g-  a 


>  7 


3 
n 

CD 

cr 

CD 

> 


< 
CD 

o  "g- 

33    Q 

CD  <-r 


n 

o 

1 

en 

5' 

3 


a* 
3 

CD 

3 
o  ■ 


cr 

CD 

P 

•a 

o 
< 

CD 
0- 


=r 

CD 

n 


x 
p 


p3  f=3 


cr 

CD 


CD 

n 

cd" 

D- 

cr 

•< 

CD 


5 
o 

r-1 
P 

3 
D_ 

3^ 

CD 

n 

^r 


cr 
o 

c 


cr 

CD 

n 


pj 

3 

o 

O 

3 


S— c      3 


^        ^ 


cr 

CD 


z.  t 


CD 


CD 

3        O 
"^  en 

P  £2 

3 

P3  CP 

T3 

rj 
O 

13 


P 
CD 

T3 

P~ 
n 

CD 


CD 


3 

73 
o 

O 

-r-> 

3 
Cu 

C>0 

(0 

pj 
3 

O 

ii 
P 

3 

Q_ 
en' 

n 
o 


p 

TO 


CD 


o 

CD 
n 
CD 

a- 


CD 

n 

CD 

< 

CD 

o 

3 

cr 

CD 

=r 
pj 


3 

P3 

o 


CO 
pj 

3 

n 
p 

3 
G. 

tn' 

n 
o 


cr 

CD 


CD 

3 
o 

^< 

o 


3 
p 


n 


3 

CD 

a_ 
3 

CD 

3 
o 

3.       v- 


PJ 

3 

n 

o 
c 

3 


r  o    >  2 


CO 
p 

3 


cr 

CD 

cS 

r-r 
O 

PJ 

3 

3"" 
CD 
rj 
CD 

cr 
Br 

CD 

O 
r-r 

CD 

9- 

P3 

3 

31- 
O 

R" 

CD 

D- 

P 

3 
O- 

CD 

3 


o 

CD 
CD 


cr 

CD 


cr 

CD 

o 


3 


3 
o 

cr 


pj 

3 

3- 

n 

o 

3 
3 

rr 

o 

►-tn 

CO 

p 

3 

n 
^-i 

p 

3 
Q_ 

en' 
O 
O 

^ 

3" 
O 


PJ 

O    o 

s    • 

5        3" 
CD 


%.     Q 

o       cr 

p 

3 
P- 


3 
n 

cr 

CD 

3 


> 

r 


EC      P 
cr     3; 

w  CD 


P 
3 
P- 


=r 

CD 


ev 


n 
>-i 

p 

3 
G. 

en' 

n 
O 

P 


CD 


cr 


TC 
CD 
O 

"2- 

CD 
O 


CD 

o 

rV 
P 

3 

a- 

n 

o 

3 
3. 

"<" 

O 

r-t-j 

CO 

p 

3 


8  ? 

>  i 

D  g 

O  p 


CO 

c 

m 

< 
CO 

O 

CO 


TO 

m 

C/3 

o 


O 
Z 

H 

o 


CO 

C 

m 

1 

CO 

o 

O 
m 
O 

n 
x 

2 

CO 

H 
C 

I 


^ 


s 

SL 
co" 

c 

To 

o 

CO 
3 

co 

<S' 

3- 

I. 

3' 

CO 

o 

CO 
-1 
CO 

o 

2 
g 

eg 

CO 

o" 
70 

0 

CM 

n 

0 

S_ 

si. 

a 

a: 

o 

3 

5 
3 

c 

•a 

■n 

2 

O 

< 

co 

3 

"3"" 

3 
EL 

3^ 

a 
3 

c 

o 

2T, 

co"" 

t/i 
> 

n 
m 

2 

o 

3- 

n, 

ft 

i 

3 

3" 

co 

3 

CO 

'O 

Er* 

a 

0 
0 
o " 

8 

Q 
O 

TO 

D 

Q 

5 

O 

o 
a 

3 

3 

3 
o 

S' 

3 
co' 

O 

Hp" 

CO 

S! 

co" 

3 
o 

si. 

o 

o 

a 

5" 

3- 

To 

< 

o 
o- 
o~ 
cs 

n 

3- 

s. 

3 

D 

3 

C/1 
CO 

3 
o 

SL 

o 

o 
3 

3 

co" 
co 

la 

0 
C 

0 
u 

to 

0 

3 

ft 

o 

0 

3 

*n 

-i 
a 

3 

o 

8 

3 

CO 

to 

o 
o- 

3' 

en 

O 

3 

7. 

> 

z 

w 

n 

o 

O 

H 

I 
m 

> 

-< 
o 

> 

n 

o 

in 

2 

H 

o 

00 

pc 
< 

O 

z 

o 

3- 
CO 

C/J 


S 


70 
O 

00 

oo 

m 
O 


c 

2 

< 

m 

F3 
2 

O 

O 
H 

n: 

rn 


H3 

O 

O 
70 


3 
CO 


?0 
o 


/   1 


CO 

c 

o 

en 

m 

< 
n 

2 

m 
2 
o 

73 

D 
o 

en  T3 
m    c 

7>      CD 

<    r 

2    " 
pi 

n 

3 
r 
a 

PI 

2 
> 

SO 

a 

S3 

Z 

?? 

> 

r 

z 

rt 
3 

7 

> 

Q 

ET 

\o 

vO 

o 

O 

O 

»0 

2 

Q 

2 

•-i 

> 

< 

o 

i-e 

o 

c 

en 

Ol 

OI 

w 

» 

K> 

(A 

p 

O 

3 

3 

V) 

•a 

> 

p 

3 

*0 

1 

I 

I 

I 

I 

I 

?0 

re 

P 

E3 

^— 

p 

3 

g 
re 

P 

2 

rt 

en 

O 

T1 

-n 
p 

3 

ft 

ft 

re" 

TO 

ft 

ft" 

2 

p 

to 

re 
re" 

03 

o 

p 

*i 

0- 

2 
p 

0 
en 

P 

3 

o 

o 

re" 
p 

3 

o 

"1 

O 

p 

h 

p_ 

„. 

pj 

CA1 

•a 

Cfl" 

o 

o 

n 

o 

0 

O 

3 

0Q 
ft 

o 

K> 

^ 

P 

-3. 

O 

3- 

P 

P 

o 

0- 

T3 

a 

o 

rt 

re 

re" 

*f-5 

S 

O- 

*-l 

* 

n 

oo 

o 
> 

X) 

p- 

-2 

p 

<< 

o 

a- 

p 

o 

03 

o 

p 

3- 

en 

c 

CD 

g 

P 

CU 

n 

o 
3 

Q 

re" 
rt 

o~ 

TO 
o 

en 

en 

p 

o 

CD 

pa 
ft 

3 

S" 

p 

p 
o 
ft 

p 

p 

c 
p 

o 

en 

a 

p 

t-1  . 

yi 

»-1 

p 

o 

S3 
O 

3 

P 
P 

O 

2 

K3 

CA 

n 

re 

3 
re 

ST 

0 

P 
> 

o 

z 

p 

CD 

en 

c 

re 
< 

Q 

« 

Gfl" 
(A 

5' 

p 

Q- 

p 
en 

ct . 

j> 

rt 

00 

oo 

•5 

a. 

00 

3-1 

"z 

en 

a 

3 

p 

o 


to 

O 
en 
en 


C/J         o 


3 


«      3 

2  %- 


^ 


o 


P      i 


oo 

3 
ft     ? 

o    § 


I  ;> 


<L,      c/i 


O  3 

2,    er 


TO       c 

n 


S^     o 


o         t-    o 


a.    „ 


ft       3 
O       2T 


or 


o      M        fi"    S 
re       „         S-     ." 


2 

c 


2 


o 


n 
I 

3 
o 


D 
3 


3 


c 

z 

< 
2 
r 

5 
o 

o 

"T1 


o 

p 
o 

I- 


E 


P5 

TO 
o 


n 
I. 

a, 

o 


r 


to 
o 


Pa 

s  o 

3       P 

i  cr 


3  5' 

-n  3 

I  =C 

2.  o_ 

3  3 


S 
a 

S' 


a 

o 

c 

3 

o 
ft. 


X 
o 

3 

o 
p 

cr 


9  S 

~"  ft 

o  « 

C 

=  TO 

-n  o 

3  =r 

3  3 


ID 

JO 


z-       2 


< 

3 

5    o 


5 

f5~ 
CO 

re' 


TO 

rt 

< 

ft 

■n 

ft 

P 

D- 


o 

c 


> 

Z 

o 


3 

ft) 

3 


-i  p 

^  ft 

r3  "1 

<<  fD 


TO         <-" 


p 

a 

0- 

c 
c 

-< 
01 

o 


3 
TO 


I-  § 

fD 

i  f*r  ■ 

to  3-« 

5'  " 

CO  <-< 

5C  o 


*  a 


i  i7 


fD 

a 

l/l 

Xi 

p 

r> 

a 

3 

5T 

CJ 

o 

-i 

-<-> 

ft 

5' 

a 


a     3      I 


H    51 

0)       en 


3 
a 

o- 
5' 

TO 


a 

n 

0) 

—     c 

3       co 

P       P 

a     e= 


3" 

2 

o 
a. 

O 

e 

CO 

fD 
— i 

p 

o 

GO 

"V 

fD 

P 

P 

-l 

a 

CO 

X 

p 

P 

a 

p 

O 

a 

p 

o 

n 

CO 

"a 

a- 

0- 

GO 

p 

fD 

TO 

a 

TJ 

O 

T] 

p 

-1-5 

-i 

p 

sr 
o 

ft 


P 

a 
n_ 

co' 

O 

O 

o~ 

fD 


o 


3 

p 

a 

TO 

o 

o 

Q- 

D- 

Ep 

01 


O 

a 
o 

"n 

P 

cr 


> 

3 
TO 
CD 


73 
o 


p 
3 

2 
3 

5' 
o- 

o- 

o" 
o- 
p 


2  n  ^ 

p       G  J    v 
P 

ZJ  r-r 


o 


co       cr 

p      £2. 


3- 
P 

3- 
ft 

3 

p 


TO 
O 
O 
D_ 

P 
3 


X      ~       3 


Gt  b 

o  << 

3  «- 

2  3- 


<3       w 


3~ 


-.  P 

3  3 

r  =a 

3^ 

or  a) 

p  fD 

rC™*  —i-5 

fD  r-r 

Q_  3~ 

-r-  <"> 

£  3" 


CI     P 

3     1 

3 
o 

3 

CD 

P 


3- 

P 

< 

rt> 

CO 


3-    "O 
•  fD 


o     2 


5 


m 


m 

O 

^J 

n 

L 

> 

Z 

=3 

c— 

O 

o 

z 

r 

°2 

F 

*< 

-n 

O 

Hj 

r- 

m 

s: 

o 

CO 

O 

?. 

3 

r— 

9- 

o 

?o 

F— 

a 

? 

year,  there 
to  this  faith 

[— 

o 

ro 
P- 

H 

a- 

fD 

> 

a- 

fD 

-i 

CO 

3"" 
O 

3 

r-r 

a- 

n 

a- 

f5' 
— n 

> 
fX, 

3 

5 

r-r 

3- 

r^ 

3" 
fD 

> 

CD 

p 

p 

a 

> 

CO 

CO 

to' 

r-r 

fD 

73 
o 

CO 

co_ 

p 

3 

55' 

H 

51- 

3 

fD* 

p 

CO 

D- 

fD 
O 
—i 

TO 

fD 

n 

3- 

H 

a- 

fD 

5j 
fD 

CO 

£__ 
C 

5" 

a 

p 

CO 

o 

a- 

5' 

CO 

O 

3 

P 

70  "- 

S    IT 

C£         < 

"       fD 

2  r 

CO 

r-r- 
CO 

O 

"1-5 

3- 
fD 
-t 
fD 

O 

c 

-J 

3~ 
fD 

3 

r 

TO 
fD 

O 

c— 

73 
o 

P 

D- 
?d' 

CO 

p 

a 

O 

o 

co' 

CO 

o" 

3 

3- 

P 

< 

fD 

n 

3~ 

P 

TO 
fD 

n 

o 
3 
3 

CO 
CO 

5' 

D 
H 

3- 
O 

3 

p 

CO 

P 

r-r 

fD 

o-1 

< 

fD 
CL. 

a- 
3' 

P 

CO 

5- 
fD  l 

p 

CO 

T) 
O 

CO 

CO 

Er 

fD 

t-r 
fD 

a' 

fD 

5- 

a. 

CO 

O 

■a 

a~ 

fD 

3^ 
fD 
-i 
fD 

C 
fD 

CO 

r-r 

fD 

3 
o 

■-1 

p- 

n 

o 
3 

fD 

a 

O 

3 
O 

ri 
fD 

0- 

a- 

o 

c 

-1 

•a 

fD 
O 

O- 

a 

T3 
P 

*n 

fD" 

0- 

"1-1 
"1 

fD' 

was  a  wides 
ful  public  ser 

o 

fD 

a 
3 

fD 
H 

p" 

51 

O 
"-i-s 

CO 

c 

co' 

p 
o 

a 
o 

GO 

h 

2 

n 

o 

-1 

a-1 

p 

3- 
fD 

5' 

i-r 

-1 

o 

Q- 

q 

o 

r-r 

3- 
fD 

3 

<-r 
r-r 
fD 
fD 

•< 
a- 

fD 

5' 

3 

D- 
fD 

<     TJ 
p      >=. 
3      fD 

rV        P 
CO         CU 

CO 
CO 

P 

O 

3 
n 

fD 

<-- 

- 

3^ 

3 
p 

r-r 

a 

CO 

H 

3- 
O 

3 
p 

CO 

p 

a 

■n 
-i 

p 

a 
G. 

co' 

fD 
fD 
<< 

O 

c 

-1 

< 

fD 

3 
< 

n' 
? 

co' 

3 
p 

3 

1-3 

ftT- 

E 

3 
o 

3 
OQ 

rt- 

b 

CO 

O 

ft" 

3~ 

o 

fD 

5' 

CO 

0 

p 

D_ 

O 

P 

■a 

O 

a' 
"5" 

TO 

CO 

fD 

fD 

n 

<~r 
fD 

D_ 

< 

O 
n- 
fD 

CO- 
CO 

O 

3 

-J- 

C        fD 

"3        F" 

CO 
CO 

fD 

D_ 

P 
P 

a' 

> 

O 

r^ 

fD 

P 

CO 

o 

3~ 

<-t- 

c 

fD 

CO 

o 

CO 

fD 

3 

CD 
o 

CO 

c 
*a 

0- 

3- 
P 

3 
P 
3 
0 

3"- 

fD 
> 

c 
o 

3~ 

p"  E. 
o 

fD        P 

O 

3 

fD 

CO 

% 

F5 

a- 

fD 

D3 

3 
o 

CO 

p 

3 

r-r 

a^ 

p 
o 

rl 

73 

C 
a> 

fD 

n 
o 

3 

CO 

p 

3 
O 

rt-J 

3~ 
ffi 

zr 
o 

3 
fD 

> 

fD 

3 
o 
-i 

p_ 

CO 

3~ 
O 

c 

p 

Q_ 

a- 
<< 

GO 

c 

"8 

fD 
I 

CO 

O 

r-| 
CO 

2 

p 

o 

—1 

m 

3 

o 

3- 
co' 

3 

fD 

fitting  testim 
a  in  our  City 

> 
3^ 

Ol 

3- 
O 

a- 
I 

fD 

B1" 

o 

tor- 
s' 

fD~ 

0_ 

o 
O 

3 

3 
OTQ 
fD 

5 

3- 
r6 

CO 

O 

rl 

fD 

-n 

P1 

3 
TO 
fD 

O 

5' 

3- 
fD 

X  2 

P       3. 
33    p_ 

ST 

CO 

(— r 

T3 

?a 

ra 

GO 

m 

X 

g 

=3 

F 

H 

O 

z 

.^  ^  § 

o 

m 

CO 

CO 

2 

?o 

§ 

O 

?o 

> 

4 


> 

o 

73 

o 

CP 

3 
o 


o 

o 

c 

3 
br 

0) 


o 

3 
o 
i-i 
p 
cr 


3 
cd 


> 


o 


J     ^3 


o     —  a: 

CO  p  3 

p     <  <" 

CD  3- 


O      c_ 

3^  " 
o     70 


P 

•n  ft  < 

-1        CD       CD 


S    o    y 


n-  g 

i  I 


> 

a 

O- 

P 
O 

3 


> 


P 

3 
P- 

O 
n 

03       CD 


P- 

CD 


27*73 


p     37 


3L    , ,    CD       Q 

2Ts    8    E- 


73 


Wa^ 


70 

o 

cr 


c 

73 
O 
P 


3 

to 

3 

o 

C 


3     3 


3~ 

CD       El 


^  "2 
CD       O 

CD       p 

CD       it 


3- 
CD 

3" 

03 


o 

c 

p- 
o 

3 
O 


2  s- 
p 


2-,  £ 

o  cT 

3  JT- 

-i  CD 

°  iB 

<<  3' 

0)  CfQ 

2  ° 


rr        O 


O 

c 

O      a-1    i—1 
3       CD       » 

p-  U  -> 

CD  =r  < 
73  ^<  p 
P       03      << 

Hi 

§  3. 


CD 
P- 


CD 

3 

p- 


fD 


era 

CD 

3 
CD 

o 
c 

CO 
n 
o 

3 

3 
3- 

3 


2  a, 
I   * 

2     f> 

~»  CO 

70   >  T 
OS-' — ' 


P     o 

3      en 

CD        22. 

£     o 

3 
3-  — 


cd     to 

en         3 

en      =;. 

N 
CD 
P- 


£-  5-  °     3 


£T  o 


<-    Pi 


•3 
O 


P  Si. 

3  en 

P—  T3 

__  O 


i-j  J    p 


CD       _ 


J*. 

CO 

3- 
CD, 


CD 
P- 

3 
3 
P- 
CD 


2        S      9 


P 


3^  TO 

r  3 

P—    CD 


t  ,  a.    3 


> 

3 
era 

CD 


CD"      ° 

3      c_ 
n 

CD 


3- 
CD 


73 
O 


3-  CT 

CD  CD 

3  P 

3  c 

P  EC 


a      3 
3     TO 

CD       O 


3- 
CD 


O 

3 

5^ 
P. 

70 

3 
Er 

o 

I-I 

p 

< 
p. 

Er 
p 

co 

o 

3- 
O 
en 
CD 

3 


<~>      3L 

01      ST 

I      31- 
CD      55" 


3-  S 
CD 

3  — 

p  < 

p_  < 

CD  P 

-.  3 

~  r-r 

2.  O 


3 

P 

03 

3 

3 

9T~ 

n 

SL 

p' 

^■— 

n 
O 

3 

3- 
O 

r-r 

CD 

? 

3- 

o' 

O 

5 

3" 

en 

P 

(-1- 

< 

O 

CD 

3- 

O 

o 

w' 

3 

r-r 

o 

H 

cr 

3r 

3_ 

3- 

cF 

«< 

Pu 

P-, 

CD 

r> 
i-i 

CD 
en 
en 

5' 
3 


3- 
CD 

s- 

p 

■3 
p 

3 


-•      CD 


P 

0_   P- 


3     ^ 

•<   a 

3^  cl 

CD 

*    2 

I" 

CD 

3 


3"*  P- 

p  CD 

P_  XS 
3 

I-+-1  CD 

O  en 

^  23. 

p  O 

^      3 
CD       a 

p- 


> 

3 

TO 
ET^         CD        S      ."J 


o 


3  ~ 

co  g  s 

P        •  3 

11   3*  &- 

p  O 

3     -3  3 


P 

3      Q. 

&^    3L 


CD 
O 

3- 

P 

P- 


O 
CD 

n 

p 

en 

5" 
3 
CD 
P-, 

3n 


3-1 


O 

3 

31- 

CD 


P 
3 

*^    CD 


cr 

CD 


p- 

CD 


CD 

3. 

CD 

Pi  cd     br 

CT  n,    CD 

CD  ti 

n  cd     3: 

P  P       3 

C  a     3 

£5  3     cd 


s-  a 


3-    O 
CD        St- 


S-  3 

5  p 

S  P- 

3-.  CD 

P-  ^. 

cr 

CD  3 

O  73 

^a  o 

TO  en 

O  en 

cd  sr 

3  CD 

p_ 


70 
o 


T3 

CD 

CD 
73 


CD 


CD 

3 
o 


73  c: 

CD  3 

cT^ 

S-,  2t: 

aq  cr 

CD 

n 


p 
3 

CD 
P 


en 

CD 

CD 

P-, 

P 

G 


o 

3 

P 
O 

—  EP- 
a    cd 


o 
3 

3 


3- 
CD 


CD 
P 
r-r 

73 

3 

cr 


3-  2 

p  2 

3  P- 

"^  en 

cr  o 

p  •<* 

Pi"  o 


73 
CD 
O 

73^ 

en       S^ 

'  i  P3 
-3  3 
O      P-. 

°     o 

O      3 

i-t-5      3 

(-1-  ,_. 
CD       Q 

2.  ^ 

3^1. 
P       CL 

73 

73 
CD 
3 


O 

3 


3 
n 
3- 

P       3-1 

ri-       O 


o 

3 

'i- 

o 


p  p 

en  i-i 

cn  ft 

3-  3 
o 

S  bL 

Er3 

&  3- 

2  S 

S-B 

p  p 

<  p- 

CD  ff 


era 

CD 


CD 

3-" 
CD 
03 
i-» 

ST 
P-i 


P-. 

CD 


3"    > 
p       o 

CD 


P- 
CD 
CD 

P-  < 
en  o 
en  3T 
=T  O 
73       3 


ora 
O 

rf 
CD 

3 
o 
3 

CD 

$ 

3- 
O 


3 

CD 

3 
o 
p. 
p 

h— I 

73 
O 
en 
en 

cr 


cT     5' 

3       33 

cd     33 

CD 
CD 


CO   P- 
p     p 

3     "< 


Tl 

n 

P 

3 

n 


o 

c 

o 

P-, 

CD 
CD 
73 


CD 
O 

P 
CD 
O 
CD 
73 
r-r 

B 

TO 


X 

O 

3 
o 

3 
cr 


3- 
p 


2 

p- 

CD 


o 

5 

3 
S| 

P.     2 

3- 
p       CD 
r+" 

r^      *3 

gr  3 
<. 

CD       3 


T> 


3 
o 

3 

TO 


£_   K'     3L 


73 


^       « 


>   ^ 


CD 
03 


-.SO 


3" 
CD 


3     (i     m       w     r1 


TO 
CD 


3- 
CD 

3 
P 

3 

CD 


70 
o 


p 
o 


3- 
CD 

73 

CD 
O 
73 


73 
3. 
< 

CD-1 
TO 
CD 


CO 

P 

3 

•n 

i^ 

p 

3 

Q_ 
en" 

n 
o 


3- 
_     CD 

CD      =r 

O       — 

•*»    P 

co  g 

p 

3      P- 

N—        ff 

in  ft> 

i      73 
p        X- 

3     ^ 

o      „ 


3^     en 

2    8 


P-    CD 


CD         .->      ?7-  rj 

P-     2      2  ° 


p 
n 
o 

CD 

73 


p- 

CD 
P- 


P 

3 

3      ?P 
CD       CD 
en       < 

en       ™ 
CD 

3 
P- 

1=-^ 


r 


CD 


CO 


P  3-1 

CD  §. 

2-  ^ 

PL  O 

CD  << 

3  CD-1 

CD  * 

3  3* 


pa 

o 


m 


* 


o- 

a. 

<-*• 

0) 

^ 

3~ 

3~ 

3 

o 

03 

CD 

H 

Cu 

2 

GFQ 

3 
TO 

"D 

o 

■3 
0) 

o 

o 

< 

03 

>-< 

o" 

f*1 

"E- 

01 

o 

En 

CD 

cd 

Cu 

en 

3~ 

o 

«** 

3~ 

<< 

n> 

3 

"*-} 

5 

CD 

3_ 

en 

3 

CO 

3~ 

p 

3 

CD 

^^ 

p 

p 

3 

cd 

D-4 

3 

3 

p 

3 

N 

n 

r^ 

3 

3 

O 

rt 

a 
o 

— s 

3~ 

C 

3 

Co 

3 
Cu 

(-r 

3- 

"1 

CD 

CD 
T3 

3 

2. 

en 

n 
p 

ft 

3 

Cu 

C 

to 

o 

CD-1 

3 
TO 

TO 

3 

P 

3 

c 

TO 
3- 

5' 

TO 

o 

-1-1 

GO 

03 

cd 

3 
CD 
-n 
O 

3~ 
e/i' 

cd' 
3 
n 
en 

3 

c 

CD 

3 

3~ 

SI 

C/3 

Cu 

CD 

3 
o 

2, 

TO 

•5' 

O 

3 

< 

5' 

o 

c" 

in' 

5' 

F 

3 

P 

o 

3 

S" 

CO 

3- 

3- 

3- 

r^ 

O 

n' 

3~ 

3- 

r~~t 

0! 

3 

en 
CD 

3 

3- 

3 

CD 

cd 

P 

CD 

^ 

cd 
o 
cd 
"3 


3- 

ro 

3 
PJ 

3 


3- 
fO 

TJ 
fD 
O 

T3 


GO 

P 
3 


"3 
C 

o       ° 

"        Er 

^        CD 

3        « 
f     "< 

CD 
3 
Cu 

> 

3 
TO 
fD 


70 
o 


fD 

3 

pj 

5' 

fD 


TO 
fD 
3 
(D 

O 

c 

oo 

03 

3 
Cu 

03 
fD"* 


«     o 

to' 

3 


'    3    _: 


n 

S3 

3 

(-»• 
03 

rt- 
3. 
O 


fD 
3. 

o 

03 

3 


fD 

03 

Cu 
fD 

ST 


fD      ^ 

3    a- 


3 

03 

Cu 
(D 


3- 

C3 

fD 
fD 


fD 

cu 

fD 

Q~ 

o" 

03 

5' 

3 


nS 

5 

CB 

3 

Cu  -O 
O       3. 

F     => 

G. 

p    "5 


O) 


fD  3 

en  rjQ 

~  CO 

O  — ^ 

3  O 

en  JS 

Er  5 


> 


CD 
3 
CD 

da 


03 

n 
n 

CD 
■3 
CD" 
Cu 


C 

— 
0 

3 


3~ 

3 


3-    

CD 


<      TO 
3^    CD 

3-  " 

3-  ° 

S;       en 
03       en 

D_    — 
03 

n 


CD       3 


-t— •    en 

CD    ■   « 

I        ^ 


33     3 
CD        CD 


O       S 


CD 

3- 
P 


P 


3     k    2T 

2     3     3 

CD        •"*■       P 


X-     -'■ 
CD       < 

p        CD 


3 
TO 


3  -S 

en  3 

g  TO 

3  § 


P  CD 

2  ^ 

Ou  - 

a.  i) 

5-  TO 

^  p 

3  < 

O  fD 


3- 
CD 


CD 
CD 
Q_ 

o 


p 

3 
O 

3- 
CD 
TO 


T3 
P 


CD      TO 


§     B 


"i-s     -.      O 


3     cr 


3 

TO 


n 

3~ 
P 


3      Bi. 


5      TO 


3 
TO 


Q—    en 


T3 
CD 
-i 
en 
O 
3 
P 


3 

CD 

P 

3 
Q_ 

3- 
CD 

TO 
P 
< 
CD 


00 

p 

3 


Tj    2. 


P 

r-f 

fS" 

3 

0- 

P 

3 


r^  to 

o  o 

3  ^ 

-1  3- 

fD  CD 

£  ^ 

3  a: 

*^*  *-* 

^.  CD 

3  P 

fo  o_ 

c  "° 

p  K. 


vO  3 

00  o 

p  "^ 

p  M 

&-  3 

CD  P 

P_  3 


o  ]° 

O 

C  - 

3  00 

""  VI 

3'  p° 

P  CD 


ST  5" 

3-  3 
-•    o 


3- 

3-   ^ 


en 


en 


< 

O 


H-    3 
a:   ■< 

o-1 


3_    CD 
CD 


O      S-1    iiL, 


O       5 


r 


p 


3- 

o 

CD       CD 
0_    3 


3^  2. 

CD  en 

^  f*> 

O—  fD 
CD 


P 
X 
P 

°-  2 

o      3 


CD 


P  &, 

3  „ 

D—  3- 

^  P 

CD  r"r 

P"1  i^ 


O 
O 

c 

3 


O 

3- 

P 

»i 

P 

CD 


fD 

"3 


T3 
CD 

o 


O 
O 
Q_ 

.      3- 

"^      CD 

3    2 
cu  5 

fD       ^ 
O       P 

&      ST1 

O       CD 

3       C_ 


-1 
3-t- 

CD 


C 

o 

3 


O       Bi. 
3       en 

c—  "3 

03         ~~* 

3       ^ 

^  a, 


o 

p 

3-  " 
3-2. 

en       p 

5P  3 

1  3 
^    s- 

p       rj- 

3    3 
cu  3- 
<<• 

cp  5- 

2  3 


Cu 


O  o    ?- 


cr  s. 


o  P 

3  3 

-n  <■ 

fD  <~- 

O-  3- 

CD  CT^ 

.2-  I 

00  ["0 
p 

CtT 

p  o ' 

=>  ST 

fD 

O  •- 

70  c 

CD 

T3 


^ 


X 
o 

3 
O 


<  p 

CD  v; 

en  o 

03  L_U 

S-  3 

fD  CD 

en  1-1 


n 

> 


0 

> 

2 

D 

Z 

D 

Pi 

70 

in 

D 

CO 

00 

O 

03 

Z 

-< 

F3 

X 

O 

§■  3 

p>  ,  p 

S-  R. 

CD  & 


> 

TO 


Q 
TO 

3 
p 


o 

■-I-5 

S 

3- 

o 

3^ 
p 

3 

0) 

2T 

3 

3 

p 

3 

CD 
P 

CD 

ST- 

So 

«< 

M-J 

P 

C/3 

p 

cd" 

n 

CTQ 

o 
o 
o 

I 

1-1 
B 

n 

CD 

"0 

3 

TO 

3 

B 

en 

C-t" 

i-i-i 

•o_ 

*-i' 

CD 

P 

3 

^ 

O 

5L 

P 

o- 

en 

cn 

p 

■n 
p 

r 

CD 

3 
i-i- 

cn 
P 

O 

i- 

p 

P- 
P- 

3 
O 

3 

CD 

3 
o 

3. 
P 

3 

S 

ct- 

3- 

1 — ' 

55' 
o 
o 

S 

3 

p 

B 
3 

P 
< 
CD 

r-l-  . 

1. 

(— r 

3- 

D" 

en 

n> 

P-1 

TO 

P 

cr 

i-i 

CD 

P. 

< 

CD 

O 

TO 

3' 

T3 

1— »-5 

O 

1 
P- 

TO 

»-i 

O 

3 

O 
P- 

3- 

3 

3" 

p- 

p 

P 

P 
> 

B 

IT- 
CD 

1-1-1 
O 

2 

O 

rf 

3 

TO 

<-r- 

o 

3 

3 
CD 

3- 
P 

CD  en 

?-  p 

O  P 

en  >-< 

52.  O 


P  3 

3      £-    p 

Q_     3 

i-t 

P      B 
S-    TO 


CD 

3- 
O 


13 
O 


CD 
P- 

2- 

P 

«-p 

TO 

»-i 
CD 
P 


— •  3^  X 
en  CD  S 
en      <<       g 


CD        2 

<;      CD      o 

p     o     B- 
&     -"  5' 

3  B-  B 

P-  TO  O 

CD  3-  -n 

CD  rr 

PL-  O  O 

n  ^  CD 

P 

3 

O 
P 


en    < 

p        CD 

5'    5>" 

CD 


TO 


pj  en' 

ET  3" 

3  P 

5  3 

CD  D_ 

P-  Q 

S  ST 

i  ^ 

CD  ^ 

O  p 


3"~    37>    en 

3 

n 

3. 


7   TO 
3^3 

i    5' 

3        CD 
CD 

p     r> 
b    5= 


P-  < 

1  CD 


p 

3 

p- 

3- 

CD 


5= 

3- 

CD 


*<     3: 


3- 

CD 


v  y  -?-?  •>  -?  ■ 


2Z2Z22222222':?'2Z2'7'Z'7"?'D':?';'-iI22'5''::'222II22'<''7'22 


ex.  -^ 

"  3 
o 
3 


ro 

2  r 


of 


pj     a     3 


3     * 

Tl 

c 
3 


EL. -HI 

2  — 

?    Tl 

35 


>n^- 


-n ' 


2 


D^K3  = 


£l>aP2  £§§.§ 
•2  a  n"\  <2§  B* 


I  = 


0 


•2  ?ag  *  a 

n~  2-  3'   o    O  2 


z 

33 

3T 

r- 

3 

mHt— 

£ 

n 

0 

Q 

O 

m  -c 

n 

X 

~ 

> 
a 

n 

< 

b 

n 

a. 
> 

o 

c 
3 

p 

3 

a. 

2 

ST 

— 
n 

n 
n 

t — i 

n 

o 
gq 

71 

O 

0 

2 

1 — 

n 

p 
n 

0 
aa 

n 

P 

n 

■5 
r" 

— 

— 

0 

Tl  ro 

032 

c    ■ 
9-y3 

< 

= 

n 

n 

e 
3T 

-3 

'< 

n 
0 

3 

re 

— 

u 

5- 

3 

(D 

3 

n 

- 

r_ 

3   =~ 

0 
3 

i.  m-32 


71  ~n 


o>n'  ■   a' 

•■    5-03  03 

??C3  2.   o 

O      O      3.     £-»  *- 

i    o    =r  o    <* 


222 

| — 

2 

j- 

J-  T) 

a 

F- 

p 

— 

ro 

03  03 

- 

en 
3 

■7^22222 
-  £  pi  rr,  n  5"  - 

*3"z>13^ 

i°T3><  s  La 


2  —  2222222222225"222e"2z2X22222222v'  —  22220C 2Z:r22Z~22222ZXe"Z2! 

v  3 


rn  ■        t  ro       i  •    ^- 


>3 

"73 

a  •    =• 

=     TJ  - 

2-  =1 


03  2. 


■  ro  1 


en  —  * 


m"  n  2  F  " 

tn  o  •    -^  r  ~a  '        s"  ~n 
_^  2>-_>2^ 

7°  V  '      — »  <   •      n     t 

s  ?rZS  §■•?,  2o£TS-Z!?'»  £§  »  c 


z     Z22S 

/n       -*       «       i-       — 


si  P 
2^ 


>Z~   V3    •     i~=-^r^5    Hr-o    g    o    £ 


2? 


c    o 


2.    c-  J»    TO     C 


n    o    n    if1  o    b    >  2 


co  y  ■ 


COc_t. 


<  <  ^  D—  ^     1 

2>s  =  -i:2^:i:rco=_ 


3    SL5-E-S 


2   2   3 


II. 


3     S" 


2_  3   3, 
■3 


•       »     : 


Scavenger 
Solaris  G 
Stoneson 

> 

-71  ~ 

3  3J 

0 

H   9 

03  2.    ■». 

a  --n 

B 

0  a 

rote 
hers 

0 
3 

3^ 

0  -2 

0 

S   ° 

< 

3  m 

a 

0^ 

;  -0  ^  s-  3 

03^  Qn! 

e_  3,  c  o  -■ 

5:  s  0-3  5 

0    r\  _'a    " 

o    o  5    3    5 

jr- •  P   •<    P 


DO 

0  a> 

3     O 

J  3 

1  ' 


>2i: 


&       2  .2 


3  Z 


ff  3 

—  ' 

s,  ■§ 

Tl  fD 

3  S 
O 


I?3 

»   c 

3.     S 


2222 


3- 

1=^ 


222I22222'7"7''?022222ZZ2'''22d-222D222 


2  2  2 

o  3-  <; 

3  O  °" 


it 


-3 


£  =  5- 


o   3   9-  , 
3  3-1  ■ 

at    tt  p    . 

3,rp! 

O      ^"  CO 

n   sr  *i   ^ 

E     3  =T" 


H 

o 
3 


f  Pj 

l:Pi 


nr 


33™ 


rn 

— 

f- 

z 

<J 

■s 

m    '      3-  • 

— 

O 

z 

c 1 

0 

^ 

> 

^T1 
0  3 

CO 

ryi 

r" 

> 

— ' 

0 

Tl 

53 

0" 

0 
ra 

CD 

c 

r 

U 

c__ 

Q_ 

3 

3T 
0 

ro 

CO 

n 

0 

CO 

C/J 

0 

3 

CO 

p3 

■a 

CO 

— 1 

ro 

93 

c 

c — 

— 

— 

3 
3 

~ 

n 

r 

TJ 

0) 

- 

> 
n 

0 

B 

i 

3 

-0 

n 

0) 

n 

c 
< 

TO 

0 

C/l 

3 
Q_ 

0 

0 
ro 

2. 

TJ      3 

ro 

0 

0 

c 

3 

3 

H 

o 

D 
O 
2 
Q 
70 
in 


CJ  s 


5-    3 
o 

■■°  i1- 

p     ro 

OD    ^ 
O 

—.      i-t-j 

CO  i" 

0)      =■ 

a     ■-, 


■n 
3 

a 
55' 
o 


03       '< 
<-r       (TJ 

a — > 

IT)       3j 

5^  I 
3    ^ 
5    — ■ 
00  O 

o     n> 
o    aa 

—    CD 
O 


cr1  n 


vi'  ■ 

03 

ra 

rr 

3-    Sir,    ,_. 


o 
o 


P 
a 
O- 

03 

3 

2_  03     (tj 


00  3 

03 


> 


n 

c 


03 

3      i,J    03 


O      03     T3 

— '  a     0; 


T1    rt       3 


m 


03  o> 

|  a 

3  O 

00  3 

3-  3. 

0  Q 

O  03 

.— '  3 

03  V0J 

3  3 

3  3 

3 

r> 


C 

P- 

fD 

&- 
en 

n 

S" 
—1 
fTJ 

P 

3 

Cl- 
P 


P 
es 

2- 


3      3- 

&      O 
0)      • 


OO  » 

3-  " 

n>  en 

o     3^  &- 

3       fD  tn 


r- 
p 


GO    ai 

53      P 

3       3- 

73  3' 

0J       CJQ 
{B       p 

r-1  < 

p 

co  S. 

g-  73  s 


o 
o 

rn 

re 

-1 

o 

i 

3 


re     3 


§     > 


3 

T3  3-  5- 
P      O—   3- 


—  3-3 

hJ-i  1-1  0; 

re  re  5 

">  re  i-i 

^  an  0 

O  TO  3 

a_  3 


p 

a-  "^ 

re 


3- 
re 

TJ 

p 

5" 

o 

— f-> 

CO 

IT 

p 


re     c 
2^  8 


o     s. 


CO  o 

3 


p 


s 


p 


re 


n 

3- 

c 

—1 

o 


3- 
re 


re 

a' 
re 

3-  TO 

2    3 

3 
5       g 


■B     r*\  re 


^  H  § 

rD      P  n 

Q)  C3 

re  t_- 

.3  §_. 

is-    p  , 

re      rr1  "H 

p_    S  in 

_7    3  "C 

o    5"  2 


to 

Ol 

p 

3 


< 

re 

0- 

o 


3  CO 

3  P 

Q-  3 
re 


o     ^ 


TJ 

re 

P       cn_ 

o"   re" 
3       -3 


§    5-  3 

3        H3        3 

6  3    ° 
^  §;  2 

r  r\    v*       3 

p  3  2. 

3  s:  G. 

i-n  O  u 

7  3  SL 

I      ^> 

&  2  * 

8  »  n 

^1 1 

Q.  73  3 

re     o     55' 


re     \  J 


to  t  Q\    a 


I  o 


IT    p     - 


a-  5 


3 

ro 

»     3- 


re 

3- 


3    3=  2__  3    5 


3 


1  I 

-T-(  P 

i^  CO 

TJ  -r- 

2  re 


o     o 


re      pj 


en       '< 

p"  - 
3  O 
O—  U 
tn       q 


re 

3T 


3- 
P 


O 

o 


p  3 

r*-  re 

g  3 

"  sr 

-j-1  re 

re  ^ 

-1  o 

o  ~^ 

"^  3- 

re 


jt       pj 

3    *< 

p 

^~  1 

TO       O 

3 

O      TO 

CO 

52    p 

P       3 


o 

Tl 

31- 

re 

n 

p 


o 

0^  re     _J1 


En       !S. 

r-     o 
CO   = 


CO    3 

re 


*    I 

D-  3 
O  - 
3f-  O 

"3     4*. 

3  „ 
CT     O 


< 

o 

3 
re 

3 


o 

3 


o 
3 

o 
- 1 


».     o 


3-vp 

re 


CO 

B- 

o 
o 


en  P 

3P  3 

3  .  g^ 

en' 

en  re 

re  o 

TJ  3, 


3  en 

^  r-r 

re  t» 

3  § 

2  S- 


O  — 1 

3  S~ 

N  3 

re  <r 

o      =^ 

^9 

p  p 

w      < 

V     P 

O      P 
>-i       en 

re 

3- 
O 


> 

3 
TO 

re     re 


e__    03 
en 

73     - 


p 


re 


3 
o 

3 
2~  re 


o 
TH 


o 

^  B. 

-j—  (JQ 

re     (D 

T-        X 

S      TJ 


P 


ro 


> 


3"    03 
CTJ       en 


en  3. 

cr  3 

n  3 

re  Q 

-5  re 

P  3' 


—•     en 

re 
3 


3~ 
re 
re 
p 

3 


0    2 

CT   =. 
re     37 


TJ 
O 


ro 

TO 

3  P_ 

n'  <t 

re  ~. 

P-  3 


2 

'S\ 

TO 

c 

H 

3 

n 


73 
c 

H 

X 

n 

73 

> 
< 

25 


CO 

5" 


1 rm 


•yw-riutiY* 


i  mi  3o*\«<^«A*»Hr»w>»V*i"(rT\**w-<'»^»"«*riM»«rmiii\*  *•« 


mrntm  w  m  n  mi  <«i  -  BR  m  11  vj  «%  M 


sfac:  March  19,  2008  Page  1  of  3 

San  Francisco  Arts  Commission 

March  1.9,  2008 


VISUAL  ARTS  COMMITTEE 

Wednesday,  March  19,  2008 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70 


DOCUMENTS  DEPT. 
MAR  1  7  2C08 


Agenda  SAN  FRANCISCO 

1.  Consent  PUBLIC  LIBRARY 

1.  Motion  to  approve  an  amendment  to  increase  the  budget  for  Scott  Donahue's  contract 
#POAR04000098  for  the  design,  fabrication  and  installation  of  artworks  for  the  Richmond  Branch 
Library  by  an  amount  not  to  exceed  $1,000,  for  a  new  contract  total  amount  not  to  exceed 
$36,000,  for  additionally  required  engineering  services  regarding  the  safety  of  the  artwork. 

2.  Motion  to  acknowledge,  accept  with  gratitude,  and  expend  a  gift  of  $2,000  from  Friends  of 
Duboce  Park  and  $1,500  from  Hal  Fischer  and  an  anonymous  donor  for  the  fabrication  and 
installation  of  an  artwork  designed  by  Susan  Schwartzenberg  and  Michael  Davis  of  a  quotation 
from  Harvey  Milk  on  the  east-facing  wall  of  the  Harvey  Milk  Center  for  Recreational  Arts. 

2.  Laguna  Honda  Hospital 

Susan  Pontious 

Report  on  the  work  of  artist  Cliff  Garten  at  Laguna  Honda  Hospital. 

Motion:  Motion  to  approve  revised  design  in  bronze  for  Cliff  Garten's  sculptural  handrails. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Cliff 
Garten  for  $238,108  to  fabricate,  transport  and  install  604  linear  feet  of  bronze  sculptural 
handrails. 

3.  Harvey  Milk  Memorial  Bust 

Jill  Man  ton 
Staff  Report 

Discussion  and  staff  report  on  the  proposed  location  of  the  Harvey  Milk  Memorial  Bust  in  City  Hall. 

Motion:  Motion  to  rescind  resolution  1001-07-278  approving  location  proposal  for  the  Harvey  Milk 
Memorial  sculpture  on  a  south-facing  wall  in  the  Van  Ness  lobby  of  City  Hall  pending  approval  of 
the  site  by  the  Harvey  Milk  City  Hall  Memorial  Committee  and  the  City  Hall  Preservation  Advisory 
Committee. 

Motion:  Motion  to  approve  the  placement  of  the  Harvey  Milk  memorial  bust  in  the  Board  of 
Supervisors  Ceremonial  Rotunda  in  City  Hall. 

4.  Academy  of  Sciences 

Jill  Manton 

Report  on  the  progress  of  artist  Maya  Lin's  public  art  project. 

Motion:  Motion  to  approve  the  final  design  proposal  and  budget  submitted  by  Maya  Lin  for  the 
suspended  wire  landscape  sculpture  to  be  fabricated  from  marine  grade  stainless  steel  tubing 
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approximately  5/8  inches  in  diameter  to  be  installed  in  the  exterior  West  Terrace  of  the  Academy 
of  Sciences  for  an  amount  not  to  exceed  $275,000  including  fabrication,  transportation  and 
installation. 

5.  Lake  Merced  Temporary  Art  in  Natural  Settings 

Regina  Almaguer 

Presentation  by  artist  John  Melvin  on  the  Lake  Merced  Temporary  Art  in  Natural  Settings  project. 

Motion:  Motion  to  approve  final  project  proposal  and  authorization  for  the  Director  of  Cultural 
Affairs  to  enter  into  an  agreement  with  the  artist  for  an  amount  not  to  exceed  $27,000  for  an 
installation  targeted  for  August,  2008. 

6.  Randall  Museum 

Regina  Almaguer 

Update  on  the  Randall  Museum  panel. 

Motion:  Motion  to  authorize  payment  of  an  additional  honorarium  in  the  amount  of  $250  each  to 
the  following  artists  Wang  Po  Shu,  Walter  Kitundu,  and  Charles  Sower  to  submit  a  revised 
proposal  for  the  Randall  Museum  public  art  project. 

7.  Community  Arts  and  Education  Program  poster 

Dia  Penning 

Presentation  of  a  project  of  the  Community  Arts  and  Education  program  of  poster  designs 

submitted  by  the  San  Francisco  Unified  School  District  for  display  in  kiosks  on  Market  Street. 

Motion:  Motion  to  approve  a  project  of  the  Community  Arts  and  Education  Program  for  an 
exhibition  in  kiosks  on  Market  Street  of  posters  submitted  by  the  San  Francisco  Unified  School 
District  to  be  installed  in  April,  2008. 

8.  Broadway  Streetscape 

■    Tonia  Macneil 
Presentation  of  a  3  foot-by-3  foot  photographic  image  of  the  proposed  text  layout  for  the  sidewalk 
portion  of  Brian  Goggin's  work.  Report  on  plans  for  related  event  at  the  San  Francisco  Museum  of 

Modern  Art. 

9.  General  Hospital 

Susan  Pontious 

Introduction  of  the  project  at  General  Hospital  and  an  overview  of  art  opportunities. 

10.  Art  on  Market  Street  Program 

Judy  Moran 

Discussion  of  several  artists  under  consideration  to  develop  proposals  for  the  Art  on  Market  Street 

2008-09  Programs. 

11.  Collections  Report:  Project  Updates 

Allison  Cummings/Carol  Marie  Daniels 

Report  on  the  Francis  Scott  Key  and  Portals  of  the  Past  monuments.  Report  on  the  Crumpler  Mura 

Conservation,  Cider  Press  Monument  and  the  Chamberlain/Hamilton  Card  Wall  at  the  Main 

Library. 

12.  New  Business 
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13.  Old  Business 

14.  Adjournment 

MC  3/13/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 
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Date:    March  13,  2008 

To:       The  Honorable  Members  of  the  Visual  Arts  Committee 
Cc:  President  PJ  Johnston 

Luis  Cancel,  Director  of  Cultural  Affairs 

From:  Jill  Manton,  Director,  Public  Art  Program 

Re:       Harvey  Milk  Bust  Location 

Commissioners: 

As  you  know,  there  has  been  much  time  and  effort  devoted  to  the  challenge  of  finding  an 
appropriate  location  for  the  Harvey  Milk  bust  in  City  Hall.  Issues  of  aesthetics  and  access 
have  had  to  be  balanced  with  political  concerns  and  sensitivity.  In  addition,  there  have 
been  multiple  perspectives  and  opinions  voiced  by  the  many  people  involved  in  the 
process. 

Following  the  March  3rd  Arts  Commission  meeting,  Commissioners  Johnston  and 
Przyblyski  joined  me  and  Senior  Registrar  Allison  Cummings  to  inspect  and  evaluate 
possible  solutions  for  the  Milk/Rossi  bust  placement  situation.  We  identified  three 
options  which  were  prioritized  by  Commissioners  Johnston  and  Przyblyski.  At  their 
direction,  this  list  of  options  and  a  concise  description  of  the  pros  and  cons  of  each  was 
sent  to  Mike  Farrah  of  the  Mayor's  office  for  his  response.  The  options  included: 

Option  1:  Place  the  Harvey  Milk  bust  in  the  Board  of  Supervisor's  Ceremonial 
Rotunda.  This  was  the  original  site  requested  by  the  Harvey  Milk  City  Hall  Memorial 
Committee.  City  Hall  staff  involved  with  the  scheduling  of  weddings,  tours  and  facility 
management  had  raised  concerns  about  the  possible  conflict  with  the  weddings  that  are 
scheduled  daily  for  that  same  space.  If  this  option  is  accepted,  the  Rossi  bust  stays  where 
it  is  in  the  Van  Ness  lobby.  The  artists  did  not  like  the  lighting  in  the  site,  nor  the  fact  that 
the  wall  sconce  would  be  several  inches  above  the  top  of  the  bust. 

Option  2:  Move  Mayor  Rossi  temporarily  to  the  Mayor's  Rotunda  on  the  2nd  floor 
and  place  Harvey  Milk  in  the  site  formerly  occupied  by  Mayor  Rossi.  This  site  for  the 
Rossi  had  been  previously  recommended  by  the  Mayor's  office,  but  was  not  necessarily 
acceptable  to  Mayor  Rossi's  grand  daughter  Rose  Marie  Cleese. 

Option  3:  Move  the  O'Shaunnessey  bust  to  the  wall  at  the  top  of  the  stairway  leading 
from  the  Ground  level  Grove  Street  entrance  with  the  likelihood  that  the  bust  will  be 
relocated  to  the  new  PUC  headquarters  at  525  Golden  Gate.  Move  the  Milk  to  the  site 
occupied  by  the  O'Shaunnessey.  Although  staff  and  Commissioners  agreed  that  this 
bust  is  significantly  under-scaled  for  the  site  it  occupies,  it  had  been  placed  in  the  recent 
past  and  involved  a  Sister  City  relationship. 


The  Mayor's  office  has  recommended  that  the  Harvey  Milk  bust  be  placed  in  the  Board 
of  Supervisor's  Ceremonial  Rotunda.  This  decision  is  reflected  in  the  new  motion  to  be 
voted  upon  at  the  March  19th  Visual  Arts  Committee  meeting.  All  involved  parties  have 
been  contacted  about  this  decision.  The  Harvey  Milk  City  Hall  Memorial  Committee  also 
supports  this  location.  The  artists  remain  concerned  about  lighting  and  the  proximity  of 
the  wall  sconce,  however,  the  City  Hall  Facility  Manager  has  agreed  to  investigate  the 
possibility  of  additional  lighting.  Commissioner  Johnston  has  offered  to  join  me  at  the 
City  Hall  Preservation  Advisory  Commission  meeting  when  this  information  is  conveyed 
to  the  Commissioners. 


Public  Art  and  Collections  staff  have  started  to  work  on  a  preliminary  set  of  guidelines 
for  the  placement  of  future  busts  or  commemorative  works  of  art  in  City  Hall.  It  is  still  a 
work  in  progress  and  not  yet  ready  for  distribution. 
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San  Francisco  Arts  Commission 

March  19,  2008  Meeting  Cancelled 

VISUAL  ARTS  COMMITTEE 

Wednesday,  March  19,  2008 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70 


Meeting  Cancelled 
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San  Francisco  Arts  Commission 

March  31,  2008  Special  Meeting  DOCUMENTS  DEPT 

VISUAL  ARTS  COMMITTEE 


Monday,  March  31,  2008 

3:00  p.m. 

25  Van  Ness  Avenue,  Suite  70 


MAR  2  k  2008 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


Agenda 
1.    Consent 


1.  Motion  to  approve  an  amendment  to  increase  the  budget  for  Scott  Donahue's  contract 
#POAR04000098  for  the  design,  fabrication  and  installation  of  artworks  for  the  Richmond  Branch 
Library  by  an  amount  not  to  exceed  $1,000,  for  a  new  contract  total  amount  not  to  exceed 
$36,000,  for  additionally  required  engineering  services  regarding  the  safety  of  the  artwork. 

2.  Motion  to  acknowledge,  accept  with  gratitude,  and  expend  a  gift  of  $2,000  from  Friends  of 
Duboce  Park  and  $1,500  from  Hal  Fischer  and  an  anonymous  donor  for  the  fabrication  and 
installation  of  an  artwork  designed  by  Susan  Schwartzenberg  and  Michael  Davis  of  a  quotation 
from  Harvey  Milk  on  the  east-facing  wall  of  the  Harvey  Milk  Center  for  Recreational  Arts. 

2.  Laguna  Honda  Hospital 

Susan  Pontious 

Report  on  the  work  of  artist  Cliff  Garten  at  Laguna  Honda  Hospital. 

Motion:  Motion  to  approve  revised  design  in  bronze  for  Cliff  Garten's  sculptural  handrails. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Cliff 
Garten  for  $238,108  to  fabricate,  transport  and  install  604  linear  feet  of  bronze  sculptural 
handrails. 

3.  Harvey  Milk  Memorial  Bust 

Jill  Manton 
Staff  Report 

Discussion  and  staff  report  on  the  proposed  location  of  the  Harvey  Milk  Memorial  Bust  in  City  Hall. 

Motion:  Motion  to  rescind  resolution  1001-07-278  approving  location  proposal  for  the  Harvey  Milk 
Memorial  sculpture  on  a  south-facing  wall  in  the  Van  Ness  lobby  of  City  Hall  pending  approval  of 
the  site  by  the  Harvey  Milk  City  Hall  Memorial  Committee  and  the  City  Hall  Preservation  Advisory 
Committee. 

Motion:  Motion  to  approve  the  placement  of  the  Harvey  Milk  memorial  bust  in  the  Board  of 
Supervisors  Ceremonial  Rotunda  in  City  Hall. 

4.  Academy  of  Sciences 

Jill  Manton 

Report  on  the  progress  of  artist  Maya  Lin's  public  art  project. 

Motion:  Motion  to  approve  the  final  design  proposal  and  budget  submitted  by  Maya  Lin  for  the 
suspended  wire  landscape  sculpture  to  be  fabricated  from  marine  grade  stainless  steel  tubing 
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approximately  5/8  inches  in  diameter  to  be  installed  in  the  exterior  West  Terrace  of  the  Academy 
of  Sciences  for  an  amount  not  to  exceed  $275,000  including  fabrication,  transportation  and 
installation. 

5.  Lake  Merced  Temporary  Art  in  Natural  Settings 

Regina  Almaguer 

Presentation  by  artist  John  Melvin  on  the  Lake  Merced  Temporary  Art  in  Natural  Settings  project. 

Motion:  Motion  to  approve  final  project  proposal  and  authorization  for  the  Director  of  Cultural 
Affairs  to  enter  into  an  agreement  with  the  artist  for  an  amount  not  to  exceed  $27,000  for  an 
installation  targeted  for  August,  2008. 

6.  Randall  Museum 

Regina  Almaguer 

Update  on  the  Randall  Museum  panel. 

Motion;  Motion  to  authorize  payment  of  an  additional  honorarium  in  the  amount  of  $250  each  to 
the  following  artists  Wang  Po  Shu,  Waiter  Kitundu,  and  Charles  Sower  to  submit  a  revised 
proposal  for  the  Randall  Museum  public  art  project. 

7.  Community  Arts  and  Education  Program  poster 

Dia  Penning 

Presentation  of  a  project  of  the  Community  Arts  and  Education  program  of  poster  designs 

submitted  by  the  San  Francisco  Unified  School  District  for  display  in  kiosks  on  Market  Street. 

Motion:  Motion  to  approve  a  project  of  the  Community  Arts  and  Education  Program  for  an 
exhibition  in  kiosks  on  Market  Street  of  posters  submitted  by  the  San  Francisco  Unified  School 
District  to  be  installed  in  April,  2008. 

8.  Broadway  Streetscape 

Tonia  Macneii 

Presentation  of  a  3  foot-by-3  foot  photographic  image  of  the  proposed  text  layout  for  the  sidewalk 
portion  of  Brian  Goggin's  work.  Report  on  plans  for  related  event  at  the  San  Francisco  Museum  of 
Modern  Art. 

9.  General  Hospital 

Susan  Pontious 

Introduction  of  the  project  at  General  Hospital  and  an  overview  of  art  opportunities. 

10.  Art  on  Market  Street  Program 

Judy  Mo  ran 

Discussion  of  several  artists  under  consideration  to  develop  proposals  for  the  Art  on  Market  Street 

2008-09  Programs. 

11.  Collections  Report:  Project  Updates 

Allison  Cummings/Carol  Marie  Daniels 

Report  on  the  Francis  Scott  Key  and  Portals  of  the  Past  monuments.  Report  on  the  Crumpler  Mura 

Conservation,  Cider  Press  Monument  and  the  Chamberlain/Hamilton  Card  Wall  at  the  Main 

Library. 

12.  New  Business 
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13.  Old  Business 

14.  Adjournment 

MC  3/21/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 
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Date:    March  13,  2008 

To:       The  Honorable  Members  of  the  Visual  Arts  Committee 
Cc:  President  PJ  Johnston 

Luis  Cancel,  Director  of  Cultural  Affairs 

From:  Jill  Manton,  Director,  Public  Art  Program 

Re:       Harvey  Milk  Bust  Location 

Commissioners: 

As  you  know,  there  has  been  much  time  and  effort  devoted  to  the  challenge  of  finding  an 
appropriate  location  for  the  Harvey  Milk  bust  in  City  Hall.  Issues  of  aesthetics  and  access 
have  had  to  be  balanced  with  political  concerns  and  sensitivity.  In  addition,  there  have 
been  multiple  perspectives  and  opinions  voiced  by  the  many  people  involved  in  the 
process. 

Following  the  March  3rd  Arts  Commission  meeting,  Commissioners  Johnston  and 
Przyblyski  joined  me  and  Senior  Registrar  Allison  Cummings  to  inspect  and  evaluate 
possible  solutions  for  the  Milk/Rossi  bust  placement  situation.  We  identified  three 
options  which  were  prioritized  by  Commissioners  Johnston  and  Przyblyski.  At  their 
direction,  this  list  of  options  and  a  concise  description  of  the  pros  and  cons  of  each  was 
sent  to  Mike  Farrah  of  the  Mayor's  office  for  his  response.  The  options  included: 

Option  1:  Place  the  Harvey  Milk  bust  in  the  Board  of  Supervisor's  Ceremonial 
Rotunda.  This  was  the  original  site  requested  by  the  Harvey  Milk  City  Hall  Memorial 
Committee.  City  Hall  staff  involved  with  the  scheduling  of  weddings,  tours  and  facility 
management  had  raised  concerns  about  the  possible  conflict  with  the  weddings  that  are 
scheduled  daily  for  that  same  space.  If  this  option  is  accepted,  the  Rossi  bust  stays  where 
it  is  in  the  Van  Ness  lobby.  The  artists  did  not  like  the  lighting  in  the  site,  nor  the  fact  that 
the  wall  sconce  would  be  several  inches  above  the  top  of  the  bust. 

Option  2:  Move  Mayor  Rossi  temporarily  to  the  Mayor's  Rotunda  on  the  2nd  floor 
and  place  Harvey  Milk  in  the  site  formerly  occupied  by  Mayor  Rossi.  This  site  for  the 
Rossi  had  been  previously  recommended  by  the  Mayor's  office,  but  was  not  necessarily 
acceptable  to  Mayor  Rossi's  grand  daughter  Rose  Marie  Cleese. 

Option  3:  Move  the  O'Shaunnessey  bust  to  the  wall  at  the  top  of  the  stairway  leading 
from  the  Ground  level  Grove  Street  entrance  with  the  likelihood  that  the  bust  will  be 
relocated  to  the  new  PUC  headquarters  at  525  Golden  Gate.  Move  the  Milk  to  the  site 
occupied  by  the  O'Shaunnessey.  Although  staff  and  Commissioners  agreed  that  this 
bust  is  significantly  under-scaled  for  the  site  it  occupies,  it  had  been  placed  in  the  recent 
past  and  involved  a  Sister  City  relationship. 


The  Mayor's  office  has  recommended  that  the  Harvey  Milk  bust  be  placed  in  the  Board 
of  Supervisor's  Ceremonial  Rotunda.  This  decision  is  reflected  in  the  new  motion  to  be 
voted  upon  at  the  March  1 9th  Visual  Arts  Committee  meeting.  All  involved  parties  have 
been  contacted  about  this  decision.  The  Harvey  Milk  City  Hall  Memorial  Committee  also 
supports  this  location.  The  artists  remain  concerned  about  lighting  and  the  proximity  of 
the  wall  sconce,  however,  the  City  Hall  Facility  Manager  has  agreed  to  investigate  the 
possibility  of  additional  lighting.  Commissioner  Johnston  has  offered  to  join  me  at  the 
City  Hall  Preservation  Advisory  Commission  meeting  when  this  information  is  conveyed 
to  the  Commissioners. 


Public  Art  and  Collections  staff  have  started  to  work  on  a  preliminary  set  of  guidelines 
for  the  placement  of  future  busts  or  commemorative  works  of  art  in  City  Hall.  It  is  still  a 
work  in  progress  and  not  yet  ready  for  distribution. 
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j.  1S-  Monday,  March  31,  2008 


[/*'/•* 


3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70 

DOCUMENTS  DEFT 

Minutes 

Commissioners  Present:  ^pp  2  9  2008 

Jeannene  Przyblyski,  Leonard  Hunter,  Pop  Zhao 

Absent:  Lawrence  Rinder,  Dede  Wilsey  SAN  FRANCISCO 

PUBLIC  LIBRARY 

Staff  Present: 

Mary  Chou,  Luis  Cancel,  Allison  Cummings,  Carol  Marie  Daniels,  Marcus  Davies,  Jill  Manton,  Judy  Moran, 
Judy  Nemzoff,  Dia  Penning,  Susan  Pontious,  Ellen  Shershow 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:01  p.m. 

1.  Consent 

1.  Motion  to  approve  an  amendment  to  increase  the  budget  for  Scott  Donahue's  contract 
#POAR04000098  for  the  design,  fabrication  and  installation  of  artworks  for  the  Richmond  Branch 
Library  by  an  amount  not  to  exceed  $1,000,  for  a  new  contract  total  amount  not  to  exceed 
$36,000,  for  additionally  required  engineering  services  regarding  the  safety  of  the  artwork. 

2.  Motion  to  acknowledge,  accept  with  gratitude,  and  expend  a  gift  of  $2,000  from  Friends  of 
Duboce  Park  and  $1,500  from  Hal  Fischer  and  an  anonymous  donor  for  the  fabrication  and 
installation  of  an  artwork  designed  by  Susan  Schwartzenberg  and  Michael  Davis  of  a  quotation 
from  Harvey  Milk  on  the  east-facing  wall  of  the  Harvey  Milk  Center  for  Recreational  Arts. 

Motion:  Motion  to  adopt  the  consent  calendar  items. 
Moved:  Hunter/Zhao 

2.  Laguna  Honda  Hospital 

Artist  Cliff  Garten  presented  images  of  the  handrail  design  in  bronze  for  Laguna  Honda  Hospital. 
The  artists  initially  proposed  using  polyurethane,  but  the  high  production  cost  associated  with  this 
material  led  to  a  consideration  of  other  media.  Mr.  Garten  reported  that  the  various  sections  of 
the  handrail  have  been  designed  to  fit  the  dimensions  of  the  hallway.  Stainless  steel  brackets  will 
attach  the  bronze  handrails  to  the  wall  and  the  handrail  will  have  a  patina  that  ranges  from 
reddish  brown  to  copper. 
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In  response  to  Commissioner  Leonard  Hunter's  question  about  the  quantity  of  unique  pieces,  Mr. 
Garten  estimated  that  about  95  percent  of  the  handrails  will  consist  of  the  repeating  4-foot 
sections,  with  slightly  different  designs,  and  the  remaining  five  percent  will  consist  of  shorter 
connector  pieces.  Mr.  Garten  explained  that  this  project  was  somewhat  like  an  industrial  design 
project  because  of  the  variety  of  codes  and  the  complexity  of  the  installation. 

In  response  to  Commissioner  Hunter's  question  about  what  was  covered  in  the  budget,  Mr.  Garten 
confirmed  that  the  amount  of  $238,108  included  the  installation  as  well  as  the  production  of  the 
handrail.  Mr.  Garten  also  clarified  that  the  model  of  the  409  linear  feet  of  handrail  section  he 
brought  to  the  meeting  is  different  from  the  final  iteration  shown  in  the  images  of  his 
presentation.  The  final  design  maintains  the  circular  shape  at  the  top  of  the  rail  while  providing  for 
more  of  a  grip.  Commissioner  Jeannene  Przyblyski  recalled  that  in  an  earlier  presentation  of  the 
handrail,  the  Committee  recommended  that  Mr.  Garten  improve  the  functionality  of  the  handrail 
by  providing  for  more  of  a  grip. 

Motion:  Motion  to  approve  revised  design  in  bronze  for  Cliff  Garten's  sculptural  handrails  in 
Laguna  Honda  Hospital. 
Moved:  Hunter/Zhao 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Cliff 
Garten  for  $238,108  to  fabricate,  transport  and  install  604  linear  feet  of  bronze  sculptural 
handrails  in  Laguna  Honda  Hospital. 
Moved:  Hunter/Zhao 

3.     Harvey  Milk  Memorial  Bust 

Public  Art  Program  Director  Jill  Manton  reviewed  the  options  for  the  placement  of  the  Harvey  Milk 
Memorial  bust  in  City  Hall  and  reported  that  the  Mayor's  Office  has  recommended'that  the  bust  be 
placed  in  the  Board  of  Supervisors'  Ceremonial  Rotunda.  This  placement  corresponds  with  the 
original  request  of  the  Harvey  Milk  City  Hall  Memorial  Committee.  Ms.  Manton  reported  that  the 
Arts  Commission  staff  supports  this  placement  and  confirmed  that  the  bust  of  Mayor  Rossi  will,  for 
the  present  time,  remain  in  its  current  location  in  the  Van  Ness  lobby. 

Commissioner  Przyblyski  requested  public  comment.  Joey  Cain,  on  behalf  of  the  Harvey  Milk  City 
Hall  Committee,  responded  that  he  agrees  with  the  placement  of  the  Harvey  Milk  Memorial  Bust  in 
the  Ceremonial  Rotunda. 

Commissioner  Hunter  commented  that  a  set  of  guidelines  for  the  placement  of  busts  in  City  Hall 
seemed  quite  necessary.  Ms.  Manton  responded  that  the  Public  Art  and  Collections  staff  have 
started  to  draft  a  preliminary  set  of  guidelines. 

There  was  some  discussion  regarding  the  imagery  on  the  memorial  plaques  to  be  installed  on  the 
sides  of  the  pedestal.  Regarding  the  depiction  of  the  marchers  on  Gay  Freedom  Day  of  1978, 
artists  have  been  directed  to  depict  the  marchers  in  the  dress  of  the  1970s.  Commissioner  Pop 
Zhao  also  suggested  that  attention  be  paid  to  the  accurate  rendering  of  balloons  on  the  plaque. 

Commissioner  Przyblyski  stated  that  it  has  been  a  pleasure  working  with  the  Harvey  Milk  City  Hall 
Memorial  Committee  and  noted  not  only  the  importance  of  remembering  that  busts  are  a  part  of 
living  history,  but  also  the  diplomacy  that  needs  to  be  exercised  in  regards  to  bust  placement  in 
City  Hall. 

Motion:  Motion  to  rescind  resolution  1001-07-278  approving  location  proposal  for  the  Harvey  Milk 
Memorial  sculpture  on  a  south-facing  wall  in  the  Van  Ness  lobby  of  City  Hall  pending  approval  of 
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the  site  by  the  Harvey  Milk  City  Hall  Memorial  Committee  and  the  City  Hall  Preservation  Advisory 

Committee. 

Moved:  Hunter/Zhao 

Motion:  Motion  to  approve  the  placement  of  the  Harvey  Milk  memorial  bust  in  the  Board  of 
Supervisors  Ceremonial  Rotunda  in  City  Hall. 
Moved:  Hunter/Zhao 

4.  Academy  of  Sciences 

Ms.  Manton  provided  an  update  on  artist  Maya  Lin's  two  public  art  projects  at  the  Academy  of 
Sciences.  Ms.  Manton  reported  that  at  a  recent  site  visit,  Ms.  Lin  presented  a  model  of  the  wire 
landscape,  which  was  very  effective  in  conveying  her  concept  and  how  it  would  be  viewed  at  its 
site  on  the  West  Terrace.  Ms.  Manton  stated  that  the  artist  is  speaking  with  the  Renzo  Piano 
Building  Workshop  regarding  design  options  for  the  attachment  of  the  sculpture  to  the  terrace 
columns. 

Commissioner  Przyblyski  stated  that  the  work  was  more  beautiful  in  a  formal  aesthetic  manner 
than  she  had  first  imagined  based  on  earlier  models  of  the  work.  Ms.  Lin  will  be  working  in 
marine-grade  stainless  steel  and  is  evaluating  possible  coatings  from  an  aesthetic  as  well  as  a 
maintenance  and  conservation  perspective.  Ms.  Manton  reported  that  the  Arts  Commission  has 
engaged  a  conservator  to  evaluate  the  longevity  of  the  materials  proposed  in  the  Golden  Gate 
Park  environment.  She  also  stated  that  the  Arts  Commission  will  be  responsible  for  the  production 
and  installation  of  interpretive  signage.  The  Academy  believes  that  interpretive  signage  is  an 
important  component  of  the  work.  The  Arts  Commission  will  look  into  an  appropriate  location  for 
the  plaque. 

Ms.  Manton  provided  an  update  on  the  video  table  sculpture,  and  stated  that,  of  the  three 
different  technologies  under  consideration,  it  was  clear  from  the  site  visit  and  video  system  mock- 
ups  that  two  of  the  three  would  not  be  appropriate.  The  third  option  under  investigation  is  a 
projection  system  within  a  table  with  architectural  glass  on  top  and  metal  cladding  on  the  sides. 
Commissioner  Przyblyski  commented  that  the  projection  system  is  less  expensive  than  the  LED 
system  but  may  still  be  quite  costly  for  a  delivery  system  that  will  be  outdated  in  ten  years.  Ms. 
Manton  reported  that  there  are  still  issues  to  be  resolved  regarding  the  ownership  and  use  of  the 
video  and  the  proper  credit  for  the  work  if  shown  in  another  venue.  Commissioner  Przyblyski 
commented  that  this  project  has  been  challenging  for  a  variety  of  reasons. 

Motion:  Motion  to  approve  the  final  design  proposal  and  budget  submitted  by  Maya  Lin  for  the 

suspended  wire  landscape  sculpture  to  be  fabricated  from  marine  grade  stainless  steel  tubing 

approximately  5/8  inches  in  diameter  to  be  installed  in  the  exterior  West  Terrace  of  the  Academy 

of  Sciences  for  an  amount  not  to  exceed  $275,000  including  fabrication,  transportation  and 

installation. 

Moved:  Hunter/Zhao 

5.  Lake  Merced  Temporary  Art  in  Natural  Settings 

Artist  John  Melvin  presented  his  Temporary  Art  in  Natural  Settings  project  proposed  for  Lake 
Merced.  Mr.  Melvin  described  the  process  of  choosing  a  site  in  collaboration  with  the  Audobon 
Society  and  the  decision  to  focus  on  the  northwest  corner  of  North  Lake,  which  has  a  smaller  bird 
population  and  the  climatological  advantage  of  having  a  natural  wind  buffer.  Mr.  Melvin  informed 
the  Committee  that  he  has  worked  closely  with  the  Recreation  and  Park  Natural  Areas  Program 
and  has  attended  many  meetings  of  the  Lake  Merced  Task  Force.  He  was  pleased  to  report  that 
he  has  the  support  of  both  of  these  groups. 
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He  also  explained  his  collaboration  with  the  Engineering  Department  at  San  Francisco  State 
University  to  determine  how  to  suspend  the  balloons.  The  project  consists  of  over  3,000  white 
balloons  made  of  natural  latex,  36  inches  in  diameter,  and  translucent  when  filled,  suspended 
above  the  lake  with  anywhere  from  6  to  100  lines  of  A1/2-inch  white  nylon  that  will  be  attached  to 
trees  and  visible  to  birds.  The  work  speaks  to  issues  of  molecular  density,  multiplicity, 
mathematical  theories  and  flexible  architectures.  The  installation  will  commence  on  August  11, 
2008,  and  will  take  three  days  to  build.  Mr.  Melvin  stated  that  the  California  Dragon  Boat 
Association  may  rent  boats  at  the  north  end  of  the  lake  and  he  will  try  to  arrange  for  viewers  to 
take  a  boat  to  view  the  work  from  below.  He  also  stated  that  he  is  investigating  the  possibility  of 
using  artificial  light  to  illuminate  the  project.  Mr.  Melvin  explained  to  the  Committee  that 
uniformed  volunteers  will  be  monitoring  the  work  on  a  24-hour  basis  to  retrieve  any  broken 
balloons.  He  also  mentioned  his  interest  in  the  possibility  of  a  symposium.  Commissioner 
Przyblyski  commented  that  it  would  be  great  to  have  something  near  the  location  of  the  work. 

Mr.  Melvin  explained  that  rather  than  having  pamphlets  printed,  which  did  not  seem  ecologically 
responsible,  he  would  ask  volunteers  to  engage  visitors  with  five  ideas  that  would  function  as 
talking  points.  Ms.  Manton  responded  that  the  Arts  Commission  will  create  temporary  signage. 

Commissioner  Przyblyski  stated  that  Lake  Merced  is  a  very  beloved  place  and  visitors  will  want  to 
learn  about  the  project  and  be  assured  it  is  not  going  to  negatively  impact  the  natural  setting.  She 
stated  that  a  good  title  for  the  project,  as  well  as  the  use  of  uniformed  volunteers,  would  go  a 
long  way  to  make  people  feel  more  comfortable.  Ms.  Manton  also  stressed  the  importance  of  a 
publicity  and  promotional  plan  because  the  project  is  ephemeral. 

Motion:  Motion  to  approve  final  project  proposal  and  authorization  for  the  Director  of  Cultural 
Affairs  to  enter  into  an  agreement  with  the  artist  John  Melvin  for  an  amount  not  to  exceed 
$27,000  for  a  temporary  art  project  at  Lake  Merced  targeted  for  August,  2008. 
Moved:  Zhao,  Hunter 

Randall  Museum 

Project  Manager  Regina  Almaguer  presented  an  update  on  the  Randall  Museum  selection  panel 
meeting.  Of  the  four  artist  proposals  submitted,  one  was  rejected  outright  by  the  selection  panel 
and  the  other  three  artists/artist  teams  were  asked  to  make  revisions.  Two  of  the  three  asked  to 
make  revisions  will  meet  with  the  Museum  Director  to  discuss  modifications.  Artist  Walter  Kitundu 
stated  that  he  did  not  want  to  make  any  changes  to  his  proposal.  Ms.  Almaguer  reported  that  the 
Museum  Director  felt  that  the  particular  Brazilian  hardwood,  ipe,  proposed  by  Mr.  Kitundu  for  his 
work  would  deteriorate  if  placed  outside.  Ms.  Manton  suggested  the  Arts  Commission  staff  speak 
with  a  conservator  about  the  wood.  Commissioner  Hunter  stated  that  ipe  has  a  40-year 
deterioration  and  that  data  about  this  wood  should  be  readily  accessible. 

Commissioner  Przyblyski  believed  the  selection  panel  was  not  fond  of  Mr.  Kitundu's  proposal  nor 
the  Wowhaus  proposal  with  its  course  of  amusements.  She  stated  that  the  Museum  could  not 
proactively  define  what  they  want  in  an  artwork,  but  only  what  they  don't  want.  Commissioner 
Przyblyski  stated  that  the  Randall  Museum  wants  something  that  engages  visitors  of  all  ages,  that 
creates  a  strong  enough  visual  statement  to  brand  the  Museum  without  overwhelming  it,  and  that 
relates  to  the  mission  of  the  Museum.  The  Museum  liked  the  iconic  aspect  of  the  work  proposed 
byWang  Po  Shu  and  Louise  Bertlesen,  but  thought  it  might  be  too  large  in  size  and  that  visitors 
might  not  understand  the  sound  component  of  the  work. 

Ms.  Almaguer  stated  that  artists  will  receive  an  extra  stipend  to  revise  their  proposals  and  that 
there  is  a  desire  to  address  the  concerns  of  the  Museum  and  not  go  into  a  second  round  of 
selections.  The  proposal  boards  are  currently  installed  in  the  Museum  and  the  second  selection 
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panel  will  meet  mid-  to  late  April. 

Motion:  Motion  to  authorize  payment  of  an  additional  honorarium  in  the  amount  of  $250  each  to 
artists  Wang  Po  Shu,  Walter  Kitundu,  and  Charles  Sower  to  submit  a  revised  proposal  for  the 
Randall  Museum  public  art  project. 
Moved:  Zhao,  Hunter 

7.  Community  Arts  and  Education  Program  poster 

Community  Arts  and  Education  Program  Director  Judy  Nemzoff  presented  two  poster  designs 
submitted  by  the  San  Francisco  Unified  School  District  for  display  in  kiosks  on  Market  Street.  The 
posters  feature  imaginative  shoes  designed  by  youth.  The  smaller  poster  will  be  installed  in  kiosks 
during  the  Young  at  Art  festival  at  the  de  Young  Museum  over  a  ten-day  period  in  May,  2008.  The 
larger  posters  will  be  installed  throughout  downtown  in  the  Decaux  kiosks  to  promote  the  Young 
at  Art  Festival.  Ms.  Nemzoff  stated  that  the  design  for  next  year's  posters  will  be  more  in  the  spirit 
of  the  Art  on  Market  Street  program,  with  original  art  created  by  youth. 

Commissioner  Przyblyski  praised  the  posters  for  giving  visibility  to  the  program.  She  expressed 
concern  that  the  font  used  for  "San  Francisco  is  the  campus"  is  not  as  fun  and  vibrant  as  the  font 
used  for  "Young  at  Art"  on  the  other  poster.  Ms.  Nemzoff  acknowledged  her  point  and  explained 
that  the  intent  was  for  the  Market  Street  posters  to  read  more  as  a  recognition  of  youth  art  and 
not  an  advertisement  for  the  Young  at  Art  Festival. 

Motion:  Motion  to  approve  a  project  of  the  Community  Arts  and  Education  Program  for  an 
exhibition  in  kiosks  on  Market  Street  of  posters  submitted  by  the  San  Francisco  Unified  School 
District  to  be  installed  in  April,  2008. 
Moved:  Hunter,  Zhao 

8.  Broadway  Streetscape 

Artist  Brian  Goggin  presented  an  image  of  a  prototype  three-foot-by-three-foot  paver  with 
imbedded  text  for  the  sidewalk  portion  of  his  work.  He  explained  that  the  intent  of  the  scattering 
of  words  within  the  concrete  paver  is  not  the  legibility  of  the  words  but  the  pattern  it  creates  on 
the  floor  and  the  interactive  experience  it  creates  with  the  book  forms  above. 

Commissioner  Hunter  stated  that  the  proposed  pattern  with  text  looks  beautiful.  In  response  to 
questions  about  the  actual  size  of  the  text,  Mr.  Goggin  explained  that  the  letters  will  vary  in  size 
from  one  to  two  inches,  but  he  may  use  a  larger  font  for  Chinese  characters. 

Commissioner  Zhao  stated  that  since  there  is  only  one  Chinese  character,  dragon,  in  the  design  of 
the  sample  paver  presented,  people  might  misinterpret  the  meaning  of  the  work.  Commissioner 
Zhao  cautioned  about  the  use  of  particular  Chinese  characters.  In  response  to  Commissioner 
Przyblyski's  inquiry  about  other  languages  that  would  be  included  in  the  scattering,  Mr.  Goggin 
responded  that  the  text  would  include  English,  Chinese,  and  Italian. 

Mr.  Goggin  stated  that  the  process  of  scattering  the  text  is  intended  to  be  a  random  act. 
Commissioner  Przyblyski  responded  that  the  idea  of  creating  this  chance  experiment  is  rich  in 
meaning,  but  there  will  have  to  be  an  editing  process  to  insure  the  text  will  be  received  in  the  way 
intended  by  the  artist  before  it  is  memorialized  in  cement.  Commissioner  Przyblyski  explained  that 
with  the  scattering  of  words  in  English,  it  would  be  obvious  to  the  artist  if  there  was  something 
that  could  be  misinterpreted  or  inappropriate,  but  that  he  might  not  be  aware  of  how  non-English 
text  might  be  construed. 

Mr.  Goggin  reported  that  the  scattering  of  the  words,  which  is  not  a  performance  but  part  of  the 
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process  of  creating  the  work,  will  occur  at  the  San  Francisco  Museum  of  Modern  Art  on  April  9, 
from  10:00  a.m.  to  11:00  a.m.  Ms.  Manton  stated  that  she  would  forward  the  email  with  an 
invitation  and  details  to  the  Commissioners.  Mr.  Goggin  explained  that  the  words  will  be  cast  out 
from  the  second  story  of  the  main  stairway  onto  paper  on  the  floor  of  the  museum  lobby.  The 
words  that  drift  down  onto  the  template  will  be  adhered  to  the  template,  taken  back  to  the  studio, 
then  photographed  and  scanned. 

Director  of  Cultural  Affairs  Luis  Cancel  suggested  that  Mr.  Goggin  review  the  scattered  text  at  the 
stage  of  photography  and  do  enough  scatterings  to  fill  more  than  59  pavers  in  case  alternate 
patterns  are  needed.  Ms.  Manton  summarized  that  Mr.  Goggin  will  submit  the  Chinese  characters 
to  be  scattered  to  Arts  Commission  staff  to  be  reviewed  by  Commissioner  Zhao;  Arts  Commission 
staff  will  review  photographs  of  the  paver  design  and  determine  if  anything  needs  the  further 
attention  of  the  Commissioners;  and  Mr.  Goggin  will  exercise  intervention  and  editing  to  prevent 
the  misinterpretation  of  the  Chinese  characters. 

Mr.  Goggin  asked  whether  Chinese  characters  may  overlap  other  words  and  whether  he  may 
scatter  one  character  or  a  combination  of  characters.  Commissioner  Zhao  stated  that  either  of 
these  scenarios  would  be  fine.  Mr.  Goggin  also  confirmed  that  words  which  cross  the  division 
between  pavers  will  not  be  interrupted,  with  the  exception  of  the  expansion  joint  between  the 
pavers. 

General  Hospital 

Public  Art  Program  Deputy  Director  Susan  Pontious  reviewed  the  floor  plans  of  General  Hospital 
with  the  Commissioners,  pointing  out  possible  locations  for  the  installation  of  artwork  including 
the  waiting  rooms  in  the  basement,  the  lobby  with  a  two-story  wall  behind  the  reception  desk, 
intake  rooms,  reception  rooms,  and  nurses'  stations. 

In  response  to  Commissioners'  inquiries,  Ms.  Pontious  stated  that  an  entrance  to  the  hospital  on 
Potrero  Avenue  is  still  under  design  consideration.  There  is  a  walkway  from  Potrero  Avenue  to  the 
other  side  of  the  hospital  where  the  main  entrance  is  located.  Commissioner  Hunter  suggested  it 
might  be  interesting  to  get  an  artist  involved  with  designing  the  walkway.  In  response  to 
Commissioner  Hunter's  inquiry  about  projects  for  the  rooftop  healing  garden,  Ms.  Pontious  stated 
that  a  landscape  architect  has  been  hired  to  design  the  garden,  but  that  she  didn't  know  the 
status  of  the  design. 

Ms.  Pontious  reviewed  the  staff  report  on  General  Hospital  with  the  Commissioners  and  stated 
that  there  would  be  about  $5.5  million  for  art  enrichment,  from  which  $4.18  million  would  be  for 
the  design,  fabrication,  and  installation  of  multiple  artworks,  $220,000  would  be  set  aside  for 
maintenance,  if  allowed  by  the  funding  source,  and  the  balance  was  for  administrative  and  other 
costs.  In  comparison,  art  enrichment  for  Laguna  Honda  Hospital  was  a  total  of  $3.9  million.  Ms. 
Pontious  stated  that  General  Hospital  is  expected  to  open  in  2013  and  the  bond  measure  will  go  tc 
the  voters  in  November,  2008.  She  noted  the  strict  requirements  of  the  Office  of  Statewide  Health 
Planning  and  Development  ("OSHPD")  whereby  structural  reinforcement  is  needed  for  any  two- 
dimensional  artworks  over  20  pounds.  She  then  reviewed  the  preliminary  project  goals,  as  listed 
in  the  staff  report,  and  presented  the  concept  of  evidence-based  design,  in  which  images  of 
nature  with  depth  of  field  have  been  found  to  lower  the  stress  of  patients  more  than  abstract 
works  or  no  works  at  all.  As  described  in  the  staff  report,  there  have  been  several  studies  using 
evidence-based  design  to  measure  the  impact  of  art  on  the  clinical  and  behavioral  outcomes  of 
patients  in  hospital  settings.  The  most  significant  of  these  studies  was  conducted  in  Sweden  by 
Roger  Ulrich,  who  found  that  heart  surgery  patients  in  an  ICU  who  were  shown  scenes  of  nature 
with  water,  trees,  and  high  depth  of  field  showed  less  anxiety,  suffered  less  intense  pain,  and 
required  lower  strength  medication  than  those  who  were  shown  abstract  scenes  or  no  image  at 
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all. 

Commissioner  Hunter  questioned  the  idea  of  applying  evidence-based  design  principles  to  the 
development  of  an  art  program.  He  stated  that  Ann  Chamberlain's  piece  at  the  University  of 
California  San  Francisco  Mount  Zion  Cancer  Center  is  beautiful  and  meaningful  but  requires  some 
thought. 

Ms.  Pontious  explained  that  it  is  important  to  take  the  findings  from  the  study  on  evidence-based 
design  into  consideration.  She  stated  that  there  are  many  innovative  programs  that  utilize 
evidence-based  design  principles,  including  the  one  at  Harborview  Medical  Center  in  King  County. 
She  reported  that  in  her  discussions  with  General  Hospital  staff,  they  said  they  enjoyed  the  art 
program  developed  for  the  Mental  Health  Rehabilitation  Center,  which  consisted  primarily  of  two- 
dimensional  works.  Ms.  Pontious  explained  that  the  hospital  had  specific  guidelines  for  the  Center 
and  it  took  her  several  years  to  select  artworks  that  humanized  the  environment  and  reflected  the 
demographics  of  the  hospital  population,  but  fit  within  their  guidelines.  Ms.  Pontious  stated  that  if 
it  is  true  that  certain  works  relieve  people's  stress  and  pain,  then  we  should  consider  this  when  we 
select  or  commission  new  work. 

Commissioner  Przyblyski  stated  that  she  has  had  several  discussions  about  humanizing  the  design 
of  General  Hospital  and  believes  the  resulting  design  will  resemble  that  of  an  airport  terminal.  She 
then  explained  there  are  a  broad  range  of  solutions  in  creating  an  art  program  that  includes  the 
exterior  as  well  as  the  interior  of  the  building.  Since  the  building  will  be  value-engineered,  she 
said,  the  art  program  should  be  quality-engineered. 

Commissioner  Hunter  asked  how  the  art  program  at  Laguna  Honda  fits  within  the  criteria  of 
evidence-based  design.  Ms.  Pontious  stated  that  the  works  at  Laguna  Honda  were  selected  for  the 
particular  goal  of  stimulating  the  patients'  thought  processes  and  activating  their  senses.  For  the 
Mental  Health  Rehabilitation  Facility  ("MHRF"),  with  confined  patients,  the  goals  were  slightly 
different  and  works  were  selected  to  be  harmonious  with  the  goals  of  their  therapy.  Ms.  Pontious's 
sense  about  General  Hospital  is  that  the  work  should  be  chosen  to  relieve  stress  and  anxiety. 
Commissioner  Hunter  agreed  there  are  imaginative  ways  to  engage  images  of  nature  such  as  with 
Andy  Goldsworthy's  garden  sculptures  and  Diane  Andrews  Hall's  work  at  Laguna  Honda  Hospital. 

Commissioner  Przyblyski  stated  that  the  Commissioners  should  read  the  staff  report  distributed  b\ 
Ms.  Pontious.  Commissioner  Przyblyski  also  requested  that  Ms.  Pontious  present  Commissioners 
with  images  of  works  based  on  evidence-based  design  principles  during  the  next  Visual  Arts 
Committee  meeting. 

10.    Art  on  Market  Street  Program 

Project  Manager  Judy  Moran  presented  images  of  the  works  of  four  artists  under  consideration  to 
develop  proposals  for  the  Art  on  Market  Street  2008-2009  Program,  which  focuses  on  the  theme 
of  narrative  and  stories.  She  reminded  Commissioners  that  Owen  Smith  will  create  poster  designs 
for  installation  from  June  to  September  of  2008  and  she  is  looking  for  artists  to  create  works  for 
the  other  two  three-month  poster  slots  subsequent  to  Mr.  Smith's  series.  Ms.  Moran  announced 
that  the  catalogue  for  Packard  Jennings  and  Steve  Lambert's  current  Art  on  Market  Street  project 
is  now  available  and  the  work  was  also  reviewed  in  SPUR's  monthly  publication,  The  Urbanist, 
with  assistance  from  Commissioner  Przyblyski. 

Ms.  Moran  presented  the  works  of  four  artists  to  the  Visual  Arts  Committee.  Artist  Jenifer  Wofford 
works  individually  as  well  as  collaboratively  with  a  Filipina-American  group  called  Mail  Order 
Brides.  Ms.  Moran  showed  images  of  Ms.  Wofford's  paintings  from  a  series  about  nurses  and 
another  about  an  imaginary  hotel.  She  then  introduced  images  of  some  artwork  by  Jaime  Cortez, 
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who  has  worked  for  various  art  organizations  in  San  Francisco  including  Galeria  de  la  Raza,  and 
has  published  a  graphic  novel  called  Sex/7e  which  tells  the  story  of  a  transgendered  woman's 
journey  to  the  United  States  from  Cuba.  Ms.  Moran  then  presented  the  collaborative  works  of 
Thien  Pham  and  Briana  Miller,  including  a  series  of  announcements  for  Kearny  Street  Workshop. 
Ms.  Moran  presented  the  final  artist,  Kota  Ezawa,  who  is  well-known  for  creating  computer- 
generated  animations  based  on  media  images,  including  the  CO  Simpson  trial,  as  well  as 
photographs  of  John  Lennon  and  Yoko  Ono,  Susan  Sontag,  and  Joseph  Beuys. 

Commissioner  Przyblyski  stated  that  she  would  like  to  see  proposals  from  everyone  in  this  group 
and  noted  that  Ms.  Wofford's  work  would  be  interesting  in  this  context.  She  inquired  about  the 
arrangement  of  the  pieces  on  Market  Street.  Ms.  Moran  stated  that  the  artist  would  create  six  or 
eight  originals,  which  would  then  repeat  down  Market  Street.  The  goal  of  the  current  narrative 
theme  would  be  to  encourage  pedestrians  to  walk  down  Market  Street  to  see  how  a  story 
develops  from  one  poster  to  the  next.  Commissioner  Przyblyski  expressed  her  appreciation  for  the 
larger  community  embraced  in  this  group  of  artists  selected  for  Market  Street. 

11.    Collections  Report:  Project  Updates 

Senior  Registrar  Allison  Cummings  reported  on  Phase  II  of  the  restoration  of  the  Portals  of  the 
Past  monument  in  Golden  Gate  Park  along  the  shores  of  Lloyd  Lake.  Phase  I  consisted  of  installing 
a  new  concrete  base  and  steel  structure  for  seismic  stabilization.  Phase  II  is  focused  on  the 
aesthetics  of  the  work  and  will  include  the  installation  of  a  newly  fabricated  column  to  replace  a 
missing  one,  the  installation  of  a  copper  flashing  roof  system  to  prevent  water  intrusion,  and  a 
general  cleaning.  The  work  will  be  completed  by  ARG  Conservation  Services. 

Commissioner  Przyblyski  asked  if  there  were  any  plans  to  do  some  landscaping  around  the 
monument  as  part  of  Phase  II.  Ms.  Manton  stated  that  the  work  was  funded  in  part  by  a  grant 
from  the  State  of  California  and  by  a  Recreation  and  Park  bond  and  she  thought  that  the 
Recreation  and  Park  Department  would  be  receptive  to  the  proposal  to  improve  the  landscaping 
surrounding  the  work  upon  completion  of  the  restoration. 

Ms.  Cummings  reported  on  the  restoration  of  the  Francis  Scott  Key  monument  in  Golden  Gate 
Park.  The  majority  of  the  restoration  work  will  focus  on  stabilizing  the  cornice,  which  is  currently 
stabilized  with  temporary  straps.  There  will  be  repairs  made  to  the  vertical  cracks  beneath  the 
birds  perched  at  the  top  of  the  monument  and  a  general  cleaning  of  the  stone  and  bronze.  Ms. 
Cummings  stated  that  since  there  are  signs  of  shiftinga€"the  monument  has  been  moved 
beforea€"there  will  also  be  an  overall  assessment  of  its  structural  stability  to  address  concerns 
about  how  well  the  monument  is  expected  to  withstand  earthquake  damage.  The  work  will  be 
completed  by  ARG  Conservation  Services. 

Project  Manager  Carol  Marie  Daniels  reported  on  the  Chamberlain/Hamilton  Card  Wall  at  the  Main 
Library.  The  library's  engineering  staff  made  a  33  inch  x  25  inch  cut  through  the  card  wall  to  gain 
access  to  leaking  pipes  behind  the  wall.  After  the  plumbing  repairs  were  completed  the  wall 
section  was  tilted  into  place  and  attached  to  a  stud  through  three  layers  of  drywall  using  3 
inch  steel  screws.  Cosmetic  repairs  were  made  along  the  border  of  the  wall  section,  on  areas 
where  original  screws  were  removed  and  atop  newly  placed  screws.  Seven  new  catalogue  cards 
were  used  to  replace  those  affected  by  the  treatment.  After  the  plaster  cured,  a  thick  layer  of  wax 
was  applied  to  visually  integrate  the  new  patches  with  the  surrounding  areas.  ARG  Conservation 
Services  supervised  the  de-installation  and  re-installation  of  the  wall  and  performed  the  cosmetic 
repairs.  The  affected  section  of  the  wall  is  barely  noticeable. 

Ms.  Daniels  then  reported  on  the  Cider  Press  Monument,  which  was  temporarily  relocated  during 
the  construction  for  the  new  de  Young  Museum  and  Concourse  parking  structure.  While  the 
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sculpture  was  in  storage,  the  bucket  went  missing.  Swinerton  Builders,  the  General  Contractors, 
accepted  the  responsibility  to  have  the  bucket  refabricated  and  reinstalled.  Artworks  Foundry  in 
Berkeley  has  cast  a  new  bucket  and  will  patinate  it.  The  bucket  was  previously  stolen  in  1989.  To 
mitigate  the  risk  of  theft,  epoxy  and  bolts  will  be  used  to  secure  the  bucket.  Reinstallation  by 
Atthowe  Fine  Art  Services  is  scheduled  for  May,  2008.  Following  reinstallation  of  the  bucket,  the 
sculpture  will  be  cleaned  and  recoated. 

Ms.  Daniels  reported  on  the  restoration  of  the  Dewey  Crumpler  mural  at  the  Joseph  Lee 
Recreation  Center.  ARG  Conservation  Services  is  under  contract  to  conserve  and  stabilize  the 
mural.  Ms.  Daniels  will  hold  an  orientation  meeting  in  May  with  the  conservator,  Recreation  and 
Park  Department  staff,  officers  from  the  Bayview  Police  Station,  the  Bayview  Opera  House  staff, 
and  other  community  members  to  discuss  the  parameters  and  the  schedule  of  this  restoration 
project.  At  the  completion  of  the  project,  there  will  be  a  community  celebration  at  the  Joseph  Lee 
Recreation  Center.  Work  on  the  project  will  run  from  May  through  July,  2008. 

The  Arts  Commission  has  received  the  final  report  and  the  purchased  supplies  from  Architectural 
Conservation,  Inc.,  the  firm  that  was  unable  to  complete  the  project  due  to  scheduling  conflicts 
during  the  summer  of  2007. 

12.  New  Business 

Mr.  Cancel  updated  the  Committee  on  an  interagency  effort  to  focus  on  revitalizing  the  downtown 
and  theatre  district,  north  of  Market  and  Sixth  Street,  which  is  currently  in  distress  with  15  to  25 
shuttered  storefronts.  The  City  is  looking  to  collaborate  with  property  owners  to  provide  affordable 
and  free  space  for  various  cultural  nonprofit  organizations  in  a  meaningful  and  sustainable 
partnership.  For  example,  the  Golden  Gate  Theatre  has  a  large  space  that  includes  office  space 
and  storefronts  that  are  currently  underutilized.  There  will  be  an  emphasis  on  creating  a  long- 
term  partnership  with  artists  and  art  organizations. 

In  response  to  Commissioner  Hunter's  inquiry  about  the  different  uses  of  the  space  at  Golden 
Gate  Theatre,  Mr.  Cancel  stated  that  it  would  be  appropriate  as  rehearsal  space  for  musicians  and 
performers,  as  well  as  studio  and  exhibition  spaces  for  visual  artists. 

Commissioner  Przyblyski  suggested  looking  at  organizations  like  Root  Division  in  San  Francisco, 
which  is  a  co-op  with  affordable  spaces  that  can  be  used  for  exhibitions  and  community 
programming,  as  these  organizations  may  be  looking  to  expand.  Mr.  Cancel  responded  that  he  is 
considering  existing  organizations  in  this  area,  which  will  include  Red  Link  Studios  and  Luggage 
Store. 

13.  Old  Business 

Ms.  Manton  explained  that  there  are  ongoing  difficulties  with  the  relocation  of  Brian  Goggin's 
Guidepost,  originally  sitedat  Moscone  Recreation  Center,  then  proposed  for  the  area  north  of  Sava 
Pool.  The  current  plan  is  to  identify  a  community  that  is  receptive  to  the  artwork  and  then  to 
identify  a  Recreation  and  Park  site  within  that  community  for  the  artwork.  Commissioner 
Przyblyski  suggested  that  the  Arts  Commission  contact  Supervisors  about  the  availability  of 
artwork  for  placement  in  their  neighborhoods  and  communities. 

Ms.  Manton  presented  a  review  of  Louise  Bourgeois's  Crouching  Spider  in  the  April  2008  issue  of 
Sculpture  magazine.  The  article,  which  features  public  art  in  the  Bay  Area,  also  includes  the  work 
of  two  artists  who  have  pieces  in  the  San  Francisco  International  Airport  as  well  as  the  City's  Keith 
Haring  sculpture. 
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Ms.  Manton  stated  that  she  will  report  on  the  installation  of  the  Manolo  Valdes  sculptures  next 
month. 

14.    Adjournment 

The  meeting  was  adjourned  at  5:05  p.m. 

MC  4/21/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 
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General  Hospital  Public  Art  Program  Outline 

Draft  3/31/08 

Project  Description: 

The  project  involves  building  a  new  building  on  the  west  lawn  of  the  existing  SFGH  campus. 
The  new  facility  will  house  284  patient  beds,  as  well  as  surgical  and  other  acute  care  functions. 
The  building  is  nine  stories,  with  two  basement  stories  and  seven  stories  above  ground. 

The  building  design  by  Fong  and  Chan  Architects  features  a  circular  formed  building  that  sets  on 
a  three  story  rectangular  base  (two  stories  are  sub-grade).  Patient  rooms  are  located  around  the 
perimeter  of  floors  2-7,  with  nursing  and  other  functions  located  in  the  interior  of  the  building. 
Due  to  the  dual  impact  of  the  constraints  of  both  the  site  and  the  budget,  the  building  is  tightly 
packed  with  its  programmatic  requirements,  and  provides  limited  opportunities  in  the  form  of  un- 
programmed  space. 

Project  Budget: 

According  to  Ron  Alameida,  project  manager,  the  construction  cost  of  the  building  is  estimated  to 
be  @275,000,000  in  2007  dollars.  He  has  estimated  art  enrichment  based  on  2%  to  be 
$5,500,000.  Using  this  figure,  we  would  apply  our  budget  percentages  as  follows 

Design,  Fabrication  and  Installation  of  Artwork:  $4,180,000 

Maintenance:  $    220,000 

Administration:  $1,100,000 

However,  the  art  enrichment  allocation  could  change  as  the  construction  cost  is  still  being 
estimated.  As  a  point  of  comparison,  the  art  enrichment  budget  for  Laguna  Honda  Rehabilitation 
Hospital  is  $3.9  million. 

Schedule: 

To  meet  the  State  mandate,  the  building  must  open  by  2013,  but  the  city  is  trying  to  negotiate  a 
two  year  extension  to  that  date.  The  bond  measure  is  scheduled  to  go  to  the  voters  November, 
2008,  by  which  time  Design  Development  of  the  project  is  scheduled  to  be  complete.  This 
aggressive  timeline  forces  the  Arts  Commission  to  make  some  decisions  very  quickly  regarding 
the  art  program,  particularly  where  we  want  artists  to  have  any  direct  involvement  with  the  design 
process,  or  where  the  inclusion  of  artwork  will  require  structural  reinforcement.  It  should  be 
noted  that  even  hanging  2-dimensional  art  like  paintings  or  prints  requires  forethought  as 
OSHPD,  the  state  regulatory  agency,  requires  structural  reinforcement  for  hanging  anything 
heavier  than  20  lbs.  on  the  wall. 

According  to  the  current  building  design  schedule,  the  following  dates  dictate  the  schedule  that 
our  planning  and  commissioning  process  must  parallel: 

Arts  Commission  Civic  Design  Approval,  Phase  2  (Design  Development):  5/29/08 

Arts  Commission  Civic  Design  Approval  Phase  3  (Construction  Documents)  12/1  1/08 

Design  Development,  Interior  Finishes  Elements:  5/22/08-7/10/08 

Finalize  Design  Development:   10/23/08 

Structural  Package  Development:    1 0/3 1  /07- 1 2/30/09 

Building  Package  Development:   1 1/20/08-10/22/09) 

Construction  bid  period: 2/23/1 1-4/6/1 1 

Construction:     4/6/11-7/9/14 

Building  opening:   12/31/14 


Project  Goals: 

1  Develop  an  art  program  for  the  acquisition  of  new  work  that  serves  patients, 
visitors  and  staff  by  enhancing  the  therapeutic  environment  and  results  in  an  art 
collection  that  meets  the  highest  aesthetic  standards. 

2  Become  a  model  by  using  research,  experience,  and  examples  from  the  field  to 
inform  innovative  and  creative  responses  for  developing  an  art  program  in  a 
hospital  setting. 

3  Evaluate  condition  and  appropriateness  existing  GH  collection,  and  repair,  re- 
frame  works  for  reinstallation.  Refresh  the  collection  throughout  the  campus 
with  new  works  as  budget  allows. 

Approach: 

Consideration  of  Evidence  Based  Criteria: 

The  current  practice  in  commissioning  and  purchasing  art  for  hospitals  is  strongly  influenced  by 
what  is  referred  to  in  the  hospital  field  as  evidence-based  design,  which  is  defined  as  the 
purposeful  and  methodical  attempt  to  make  decisions  using  the  best  available  research. 

There  have  been  several  studies  using  evidence-based  design  to  measure  the  impact  of  art  on  the 
clinical  and  behavioral  outcomes  of  patients  in  hospital  settings.  The  most  significant  of  these 
studies  was  conducted  in  Sweden  by  Roger  Ulrich,  who  is  currently  a  fellow  at  the  Center  for 
Health  Systems  and  Design  at  Texas  A&M  University.  In  this  study,  he  found  that  heart  surgery 
patients  in  an  ICU  who  were  shown  scenes  of  nature  with  water,  trees,  and  high  depth  of  field 
showed  less  anxiety,  suffered  less  intense  pain,  and  required  lower  strength  medication  than  those 
who  were  shown  abstract  scenes  or  no  image  at  all.  The  findings  and  subsequent 
recommendations  Roger  Ulrich  constitute  the  basis  of  what  is  called  "evidence  based  artwork,,"  a 
concept  that  has  been  largely  adopted  throughout  the  healthcare  industry. 

The  consulting  firm  American  Art  Resources  implemented  an  evidence-based  art  program  in 
2002  at  the  M.D.  Anderson  Cancer  Center  in  Houston  and  conducted  an  evaluation  of  the 
program  in  2007.  The  evaluation  found  that  the  artwork  not  only  created  a  less  stressful 
environment  for  the  patients  and  staff  but  also  helped  create  a  more  favorable  and  nurturing 
image  of  the  hospital  for  visitors.  Evidence-based  design  factors  in  the  happiness  and  well-being 
of  the  staff  and  visitors  as  well  as  the  patients.  There  have  been  other  subsequent  surveys  done  of 
patient  and  visitor  preferences  and  experience  of  hospital  art  conducted  by  AAR  and  the  firm's 
practice,  along  wit  the  writings  and  national  speaking  engagements  of  its  principals  seem  to  have 
largely  defined  the  practice  of  evidence  based  art. 

While  empirical  studies  are  limited  (and  I  have  been  unable  to  find  any  peer  evaluation  of  the 
validity  of  their  methodology),  they  are  nonetheless  convincing  enough  to  be  seen  as  an  indicator 
of  best  practice  in  the  field.  In  the  June/July  2006  issue  of  Healthcare  Building  Ideas,  a  trade 
journal  that  serves  the  design,  construction  and  maintenance  professionals.  Jack  Reichenthal, 
President  of  Hospital  CEO  Forum,  writes:  ". ..research  reveals  that  the  investment  made  in  art  to 
create  a  therapeutic  environment  yields  substantial  benefits.   The  research  definitively  proves 
that  patients  in  recovery  from  surgery,  viewing  specific  kinds  of  images,  experience  reduced 
stress,  lower  blood  pressure,  less  discomfort,  fewer  complications,  required  less  pain  medication 
and  experience  speedier  recoveries. . .Research  reveals  that  art  doesn  7  just  hang  on  the  walls. 
But  who  would  have  thought  that  it  could  have  such  an  impact?" 


What  is  Evidence  Based  Art? 

Based  on  the  results  of  their  research,  Ulrich  and  Gilpin  summarize  their  recommendations  in 

their  book.  Putting  Patients  First.  Their  top  suggestions  include  the  following: 

•  Representational  landscapes  depicted  in  warmer  seasons,  with  visual  depth  and  open 
foreground.  Views  with  low  hills  and  distant  mountains  are  also  recommended. 

•  Waterscapes  (calm,  non-turbulent) 

•  Calm  weather 

•  Flowers  (familiar,  healthy,  fresh  and  in  natural  settings  with  open  foreground) 

•  Visual  Depth  with  openness  in  the  immediate  foreground 

•  Figurative  art  (depicting  emotionally  positive  faces,  diverse  and  leisurely  in  nature.) 

Research  cited  in  the  book,  Healing  Gardens  (Barnes/Marcus),  makes  the  argument  for  the 
positive  therapeutic  effect  of  viewing  nature.  According  to  this  research,  artworks  that  refer  to 
the  natural  world  can  be  as  effective  as  real  landscape  in  helping  hospitalized  patients. 

It  is  noted  that  there  is  little  known  (by  way  of  empirical  research)  on  art  for  special  populations, 
or  different  ethnicities.) 

Other  ideas: 

In  a  white  paper  produced  for  Harborview  Medical  Center  by  the  King  County  Public  Art 
Program,  additional  ideas  were  recommended  for  consideration  in  designing  a  hospital 
environment.  These  included: 

•  Use  of  light  as  inspiration 

•  Wayfinding,  both  as  landmark  and  creation  of  more  intimate  and  private  experiences. 

•  Use  of  "life  stories;"  noting  that  the  construction  of  narratives  is  what  allows  us  to  find 
our  way  through  life  and  to  give  its  most  difficult  moments  a  sense  of  meaning.  In  this 
category  the  King  County  Public  Art  Program  also  sites  Harborview's  collection  of  art 
that  focuses  on  ethnic  heritage,  acknowledging  that  in  times  of  trouble  a  sense  of  one's 
culture  is  often  an  anchor  that  provides  a  powerful  spiritual  balm. 

•  The  beauty  of  Science;  these  are  artworks  that  celebrate  the  scientific  passion  for 
humanitarian  discovery.  An  example  is  Cliff  Garten's  light  fixtures  that  use  the  beauty  of 
molecular  biology  as  a  source  of  imagery. 

General  Hospital  Staff  Recommendations: 

According  to  the  hospital's  project  manager,  Kathy  Jung,  the  hospital  staff  sees  the  art  program 
developed  for  the  hospital's  Mental  Health  Rehabilitation  Facility  (MHRF)  as  a  possible  model 
for  the  new  program  for  GH.  This  program,  developed  by  SFAC  in  1990,  features  the  following: 

•  Collection  of  two-dimensional  artwork  depicting  reality  based  images  of  landscapes,  still 
lifes,  and  positive  images  of  different  ethnic  groups,  interpersonal  interaction,  and 
positive  activities.  This  collection,  in  both  the  artists  and  images  selected  directly  reflects 
the  population  of  the  MHRF  clients. 

•  Landscape  and  waterscape  murals  on  the  support  columns  of  the  dayrooms  that  bring 
nature  indoors  and  de-materialize  the  heavy  columns  (David  Gordon  and  Hilda  Shum) 

•  An  artist-designed  gazebo  with  seating  in  the  horticulture  therapy  area  (George  Gonzales. 

•  Large  lobby  mural  depicting  games  of  the  world  (Hilda  Shum). 

•  Outdoor  sculpture  depicting  a  diving  fish  by  Hilda  Shum;  (this  artwork  is  somewhat 
controversial  because  some  Asian  patients  find  the  imagery  as  one  of  bad  luck) 

•  Tile  mural  designed  an  executed  by  Johanna  Poethig  in  conjunction  with  MHRF  patients. 


Hospital  staff  also  expressed  a  desire  for  more  architecturally  integrated  artworks. 

Summary  of  Approach: 

The  experience  of  an  acute  care  hospital  is  one  that  finds  both  patients  and  their  families  at  their 
most  vulnerable.  And  while  the  research  is  limited,  it  nevertheless  seems  clear  that  an  art 
program  that  follows  certain  principles  can  be  enormously  effective  in  supporting  patients, 
families  and  hospital  staff.  Knowing  that  art  can  have  such  direct  impact  on  the  health  and  well 
being  of  the  hospital  users  has  shaped  what  I  believe  is  the  Commission's  mission  for  the  art 
program  at  the  hospital.  I  would  emphasize  that  there  is  no  formula  to  be  followed  here,  and  the 
adoption  of  some  very  literal  art  prescription  would  result  in  a  collection  that  was  dead  on  arrival. 
Rather  we  must  use  the  research,  examples  and  experience  from  the  field  to  focus  and  prioritize 
efforts,  and  to  inform  and  inspire  our  choices. 

Summary  of  Art  Opportunities  in  New  Building: 

While  all  of  the  areas  listed  below  offer  opportunity,  the  priority  for  locating  artwork  should  be  in 
those  areas  where  it  has  the  most  beneficial  impact  on  the  hospital  users:  patients,  visitors  and 
staff.  While  this  is  certainly  an  issue  that  needs  further  discussion  and  input  by  all  the  parties,  as 
a  point  of  departure,  I  have  indicated  what  I  believe  are  priority  areas  with  an  asterisk. 

Interior: 

•  Main  entry,  both  emergency  and  main  hospital  lobby.  Sites  of  special  opportunity 
include  the  2  story  atrium  and  wall  behind  the  reception  desk.* 

•  All  admitting  and  registration  areas  * 

•  Light  courts/wells 

•  Patient  rooms  (284)  * 

•  Nurse's  stations  and  flooring  design  * 

•  Waiting  rooms,  consultation,  rooms,  conference  rooms  and  staff  lounges  * 

•  Bridge  to  existing  hospital 

•  Stair  light  well  (7  stories)  visible  from  Potrero 


Exterior: 


Center  of  vehicular  turn  around  at  main  entry 
Roof  garden 

Plaza  between  new  and  existing  building 
Walkway  on  south  side  of  building 
Pocket  garden  (s) 


General  Hospital  Catalogue  of  Art  Opportunities: 

*Priority 

INTERIOR 

Basement  2  (Radiology;  Morgue) 

Waiting  Rm.  (1)* 

Staff  Lounge/conference  rooms  (3).* 

Radiology,  i.e.  X-ray,  CT  -Scan,  Ultrasound,  x-ray  (9) 

Basement  1  (Surgery) 

Surgery  Waiting/Reception  (I )  * 
Consultation  Rooms  (2)* 
Staff  lounge  ( 1 ) 

First  Floor  (Emergency) 

Admitting  and  Registration  areas  (2)  * 
Pediatric  waiting  (1)  * 
Main  Lobby  (atrium/vertical  wall)  * 
Staff  Lounge  (2) 

Conference/Consultation  Rooms  (2)* 
Consult./quiet  Rm.  (I)* 

2nd  Floor  (Women's  &  Children) 

Nurse's  stations  (4)  * 

Floor  * 

Patient  rooms  (35;  8  pediatric)* 

Bridge  to  existing  Hospital 

Waiting  Room  ( I )  * 

Family  Room  (I)  * 

Parent's  lounge  (1)  * 

Conference  Rooms  (2) 

Social  Worker  ( 1 ) 

Play  Rm.  (I) 

3rd  Floor  (ICU) 

Nurse's  stations  (8)  * 
Floor  * 

Patient  rooms  (38)* 
Exterior  Courts  (2) 
Waiting  Rooms  (2)  * 
Consultation  Rooms  (2)* 
Staff  Lounge  (I) 


4th  Floor  (Step-down) 

Nurse's  Stations  (6)  * 

Floor  * 

Patient  Rooms(45)* 

Exterior  Light  Court  (2)  * 

Waiting/multi-purpose  Rms.  (3)  * 

Consultation  Rooms/Social  Worker  (3) 

Staff  lounge/conference  (2) 

5th  Floor  (Medical/Surgery /jail  unit) 

Nurse's  Stations  (4)  * 

Floor  * 

Patient  Rooms  (45)* 

Exterior  Light  Courts  (4)  * 

Waiting/multi-purpose  Rm  (2)  * 

Consultation  rooms/Social  Worker  (5) 

Visiting/Interview  Rooms  (4)  * 

Staff  lounge/conference  (3) 

Glass  bridge  * 

6th  Floor  (Medical/Surgery) 

Nurse's  stations  (4)  * 

Floor  * 

Patient  Rooms  (45)* 

Exterior  Light  Courts  * 

Waiting/multipurpose  Rms.  (2)  * 

Consultation/social  worker  (3) 

Staff  lounge/conference  room  (3) 

7,h  Floor  (Acute  Care  for  Elderly/  Foorf  Garden/  Conference  Ceter 

Nurse's  stations  (3)  * 
Floor  * 

Patient  Rooms  (22)* 
Waiting/multi-purpose  rms.  (2)  * 
Consultation/Social  Worker  (2) 
Staff  Lounges/conference  rooms  (2) 
Conference  center  * 
Roof  Garden  * 

EXTERIOR 


Plaza  between  old  and  new  buildings 
Center  of  turn  around  at  entrance  * 
Walkway  up  south  side  of  building 
Stair  light  well  (visible  from  Potrero) 
Pocket  park 
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San  Francisco  Arts  Commission 

April  16,  2008 


VISUAL  ARTS  COMMITTEE 

Wednesday,  April  16,  2008 

3:00  p.m.  DOCUMENTS  DEPT. 

25  Van  Ness  Avenue,  Suite  70 
Agenda 


1.    Consent 


APR  i  4  2008 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


1.  Motion  to  accept  into  the  Civic  Art  Collection  the  Abraham  Lincoln  Brigade  National  Monument, 
a  gift  to  the  city  from  the  Abraham  Lincoln  Brigade  Association,  designed  by  artists  Ann 
Chamberlain  and  Walter  Hood  and  located  in  Justin  Herman  Plaza. 

2.  Motion  to  accept  into  the  Civic  Art  Collection,  Namoo  House  (2008),  by  Joyce  Hsu,  an  anodized 
aluminum  and  stainless  steel  sculptural  relief,  installed  at  Gate  A-3  of  the  San  Francisco 
International  Airport. 

3.  Motion  to  accept  into  the  Civic  Art  Collection,  Take  Off  2006  (2006-2008),  by  Hung  Liu,  a  work 
of  oil  paint  and  pigmented  ink  on  wood,  installed  at  Gate  A-5  of  the  San  Francisco  International 
Airport. 

4.  Motion  to  approve  the  six  original  poster  designs,  to  be  reproduced  and  installed  in  24  kiosks 
on  Market  Street  from  June  12  to  September  18,  2008,  by  artist  Owen  Smith,  for  the  Art  on 
Market  Street  2008  Program. 

2.  Laguna  Honda  Hospital 

Susan  Pontic  us 

Report  on  the  revised  proposals  of  artists  Bernie  Lubell,  Ann  Chamberlain,  and  Diana  Pumpelly 
Bates  for  artworks  at  Laguna  Honda  Hospital. 

Motion:  Motion  to  approve  Bernie  Lubell's  revised  proposal  for  the  "H"  wall  at  Laguna  Honda 
Hospital,  which  will  use  the  "Air"  and  "Earth"  imagery;  Ann  Chamberlain's  revised  proposal  for  the 
"A"  and  "D"  walls  at  Laguna  Honda  Hospital,  which  replace  the  black  and  white  images  with  color 
images;  and  Diana  Pumpelly  Bates's  revised  proposal  for  the  Laguna  Honda  Hospital  gates. 

3.  Guideposts  by  Brian  Goggin 

Jill  Manton 

Report  on  alternative  sites  for  the  installation  of  the  work  Guideposts  by  artist  Brian  Goggin. 

4.  Relocation  of  Rabbinoid  sculpture 

Jill  Manton 

Report  on  the  possibility  of  relocating  the  Rabbinoid  sculpture  by  artist  Gerald  Heffernon  to  Brooks 

Park. 

5.  Exhibition  of  sculptures  by  Manolo  Valdes  in  Civic  Center  Plaza 

Jill  Manton 

Provide  update  on  exhibition  of  Manolo  Valdes  sculptures  in  Civic  Center  Plaza. 
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6.  San  Francisco  International  Airport 

Susan  Pontious 

Provide  update  on  the  development  of  the  San  Francisco  International  Airport  2008  Memorandum 

of  Understanding. 

7.  General  Hospital 

Susan  Pontious 

Presentation  of  examples  of  artwork  in  hospital  settings  and  works  from  the  art  program  created 

for  the  Mental  Health  Rehabilitation  Facility  at  General  Hospital. 

8.  Central  Subway 

Judy  Moran 

Explanatory  document:  Staff  report. 

Provide  update  on  the  status  of  the  Central  Subway  Public  Art  Program. 

9.  Coffman  Pool 

Susan  Pontious 

Explanatory  document:  Staff  report. 

Provide  update  on  the  completed  installation  at  Coffman  Pool. 

10.  New  Business 

11.  Old  Business 

12.  Adjournment 

MC  4/11/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25 
Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing 
electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and  http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
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to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 
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Date:    Wednesday,  April  16,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Judy  Moran,  Project  Manager,  Public  Art 

Re:       Current  Status  of  the  Central  Subway  Public  Art  Program 


Staff  is  currently  moving  the  Central  Subway  Public  Art  Program  forward  in  the 
following  areas: 

1.  Outreach 

Staff  is  currently  conducting  an  extensive  outreach  campaign  to  artists,  primarily  in  the 
Bay  Area,  as  well  as  nationally,  to  supplement  the  existing  Central  Subway  Artist  Pool 
established  in  2005.  The  goal  is  to  create  a  new,  larger  artist  pool  comprising  a  wide 
variety  of  artists — emerging  and  established,  local  and  regional,  from  a  diversity  of 
cultures  and  working  in  a  variety  of  media — from  which  the  Central  Subway  Artist 
Selection  Panels  can  commission  a  dynamic  collection  of  permanent  artworks  for  the 
Central  Subway  stations  and  adjacent  areas.  In  addition  to  several  mailings,  staff  is 
utilizing  other  more  direct  outreach  methods  in  order  to  encourage  targeted  artists  to 
apply,  providing  in  some  cases  more  personal  encouragement  and  support.  Staff  outreach 
has  included,  but  has  not  been  limited  to,  the  following: 

a.  Staff  sent  the  Call  for  Artists  email  to  the  following:  over  45  arts  organizations 
and  galleries,  asking  them  to  forward  the  email  to  their  own  artist  email  lists;  480 
artists  and  others  on  the  Public  Art  email  list;  and  over  3,100  artists  and  arts 
professionals  recommended  by  Arts  Commissioners  and  Arts  Commission  staff. 

b.  Flyers  were  mailed  or  delivered  to  over  15  local  arts  organizations  for  public 
distribution  and  mailed  to  over  1,300  artists  and  others  on  the  Public  Art  mailing 
list. 

c.  The  Call  for  Artists  information  is  on  the  Arts  Commission  and  SFMTA  websites, 
with  translations  in  both  Chinese  and  Spanish,  and  listed  in  the  Public  Art 
Competitions  section  of  the  April  2008  issue  of  Artweek. 

d.  Public  artist  application  workshops  were  conducted  at  the  Bayanihan  Community 
Center  in  the  South  of  Market  neighborhood  and  at  the  Chinese  Culture  Center  in 
Chinatown.  Over  150  artists  attended  both  workshops  for  a  demonstration  of  the 
application  process,  including  procedures  for  applying  to  CaFE,  an  internet 
application  service,  which  the  Arts  Commission  is  using  for  the  first  time  for  the 
Central  Subway  application  process. 

e.  The  Public  Art  Program  co-sponsored  two  CaFE  demonstrations  with  both  the 
Alameda  and  Oakland  Public  Art  Programs,  drawing  250  Bay  Area  artists.  CaFE 


staff  flew  out  from  Colorado  to  lead  the  workshop,  and  a  local  photographer 
demonstrated  how  to  photograph  artwork  and  adapt  the  images  for  CaFE. 

f.  Additional  special  outreach  efforts  continue  in  the  San  Francisco  Chinese 
community,  in  order  to  insure  that  a  representative  segment  of  the  Chinese  art 
community  will  apply  for  the  Central  Subway  Artist  Pool.  Specific  efforts  include 
the  following: 

i.  The  Chinatown  Community  Development  Center  (CCDC)  organized  a 

press  conference  for  the  Chinese  media  at  the  Chinese  Culture  Center 
(CCC)  about  the  Call  for  Artists.  Over  7  articles  have  appeared  in 
Chinese  newspapers  regarding  the  Call  for  Artists. 

ii.         Both  the  CCC  and  CCDC  are  continuing  to  do  personal  outreach  to 

artists  in  the  Chinese  community,  providing  translation  and  application 
support  services  to  artists.  CCC  is  hosting  a  workshop  April  7th  at 
their  facility  in  Chinatown  at  which  Chinese  and  Chinese-American 
artists  are  able  to  schedule  an  appointment  with  CCC  staff  to  assist 
them  with  their  applications. 

g.  Public  Art  staff  is  assisting  some  artist  applicants  with  their  online  CaFE 
application. 

2.  Arts  Master  Plan 

Staff  is  in  the  process  of  developing  an  outline  of  the  Central  Subway  Arts  Master  Plan, 
intended  to  provide  relevant  project  and  neighborhood  information  and  artwork  goals  and 
guidelines  to  Arts  Commissioners,  Arts  Commission  and  other  City  staff,  community 
members,  artist  selection  panelists,  artists,  and  others.  The  document  will  be  developed 
over  the  next  three  or  four  months  with  input  from  Arts  Commissioners,  representatives 
from  the  SFMTA  and  the  SFCTA,  project  architects,  a  Central  Subway  Public  Art 
Advisory  Committee,  and  community  members  and  organizations,  among  others.  A 
preliminary  workbook  outlining  Central  Subway  art  opportunities  is  being  developed  for 
use  during  the  master  planning  process. 

3.  Advisory  Committee  and  Selection  Panels 

Three  levels  of  Central  Subway  Public  Art  committees/panels  will  be  developed  over  the 
next  two  to  three  months  to  participate  in  the  Central  Subway  Artist  selection  process, 
which  is  expected  to  continue  through  the  Spring  of  2009. 

a.  The  Central  Subway  Public  Art  Advisory  Committee  will  include  a  wide  range  of 
project  stakeholders,  including  representatives  from  arts,  civic,  business  and  other 
organizations  along  the  Central  Subway  corridor,  as  well  as  several  artists, 
representatives  from  the  SFMTA  and  the  SFCTA,  and  an  Arts  Commissioner, 
among  others.  This  Committee  will  convene  three  or  four  times  over  the  next  few 
months  at  facilitated  meetings  to  provide  input  for  the  Central  Subway  Arts 
Master  Plan. 

b.  The  Central  Subway  Artist  Pool  Selection  Panel  will  convene  one  time  to  review 
pre-screened  artist  applications  from  the  current  Call  for  Artists  and  select  artists 


appropriate  to  supplement  the  existing  Central  Subway  Artist  Pool.  This  panel 
will  include  staff  representatives  from  the  SFMTA  and  Central  Subway  corridor 
communities,  project  architects,  arts  professionals,  and  an  Arts  Commissioner, 
c.    A  different  Artist  Selection  Panel  will  be  created  for  each  of  the  three  Central 
Subway  stations:  Chinatown,  Union  Square/Market  Street,  and  Moscone.  These 
panels  will  select  a  short  list  of  artist  semifinalists  for  each  previously  identified 
station  art  opportunity  at  their  station  in  two  or  three  phases  over  a  time  period  of 
several  months.  The  first  selection  phase  will  focus  on  larger,  more  architecturally 
integrated  artworks  in  order  to  provide  adequate  time  for  the  proposals  to  be 
incorporated  into  the  construction  documents.  All  short  listed  artists  will  be 
interviewed  by  the  station  panel  that  shortlisted  them.  Some  or  all  of  the 
semifinalist  artists  will  be  paid  to  prepare  a  preliminary  proposal  prior  to  their 
station  panel  interview.  The  panel  will  then  select  a  finalist  for  each  art 
opportunity  subject  to  approval  by  the  Arts  Commission. 

4.  Additional  Central  Subway  Public  Art  Program  consultants 

To  date,  staff  has  identified  project  tasks  over  the  next  year  for  which  we  expect  to  need 
expert  assistance  from  the  following  organizations  and  consultants: 

a.  The  Chinese  Culture  Center  and  the  Chinatown  Community  Development  Center 
will  continue  to  provide  project  outreach  support  in  the  Chinese  community. 
CCC's  facility  will  be  the  site  for  ongoing  community  meetings  and  proposal 
exhibitions,  in  addition  to  the  current  support  CCC  is  providing  during  the  Call 
for  Artists.  CCC  and  CCDC  will  provide  both  Cantonese  and  Mandarin 
translation  services  as  needed.  CCDC  will  also  continue  to  translate  written 
project  documents,  as  needed,  and  contact  the  Chinese  media. 

b.  An  individual  consultant  is  needed  to  provide  additional  community  outreach  and 
project  promotion  in  neighborhoods  along  the  entire  Central  Subway  corridor, 
including  planning  and  facilitation  of  community  meetings  and  the  Central 
Subway  Public  Art  Advisory  Committee. 

c.  KwanHenmi  Architects  (the  Central  Subway  station  architects)  and  Ann 
Cervantes  Design  Associates,  both  under  contract  to  the  SFMTA  for  the  Central 
Subway  Project,  will  each  provide  architectural  and  other  support  to  the  Arts 
Commission  and  selected  artists. 

5.  Site  visits  to  other  transit  art  programs 

Central  Subway  Project  Manager  Judy  Moran  just  met  with  the  LA  Metro  Arts  Director, 
Jorge  Pardo,  in  Los  Angeles  to  discuss  their  program  and  transit  artwork  experiences,  and 
visited  several  Los  Angeles  subway  stations.  She  will  be  meeting  with  Sandra 
Bloodworm,  Director  of  the  New  York  MTA  Public  Art  Program  and  tour  numerous 
stations  in  New  York  the  fourth  week  in  April,  2008. 


Date:   Wednesday,  April  16,  2008 
To:       Honorable  Members  of  the  Visual  Arts  Committee 
From:  Susan  Pontious,  Deputy  Director,  Public  Art 
Re:       Coffman  Pool 


The  Coffman  Pool  artwork,  The  Swimmers,  by  Steve  Gillman  and  Katherine  Keefer  has 
been  installed.  The  artwork  consists  of  two  12'  x  16'  banks  of  windows  that  have 
digitally  printed  photographs  of  children  using  the  pool  laminated  into  the  glass. 

Overall,  the  installation  is  very  effective:  dramatic  without  being  overbearing. 

One  problem  is  that  a  couple  of  the  panels  do  not  match  the  color  balance  of  the  rest  of 
the  panels.  One  of  these  is  a  very  obvious  mismatch,  and  two  others  are  more  marginal. 
The  one  panel  is  definitely  being  reprinted,  and  the  other  two  are  being  evaluated  for  the 
need  for  replacement. 
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April  16,  2008 

VISUAL  ARTS  COMMITTEE 

Wednesday,  April  16,  2008 

3:00  p.m. 

25  Van  Ness  Avenue,  Suite  70 

Minutes 

Commissioners  Present: 

Jeannene  Przyblyski,  Leonard  Hunter,  Lawrence  Rinder,  Dede  Wilsey 
Absent:  Pop  Zhao 


DOCUMENTS  DEPT. 

APR  2  9  2008 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


Staff  Present: 

Mary  Chou,  Allison  Cummings,  Carol  Marie  Daniels,  Jill  Manton,  Judy  Moran,  Susan  Pontious,  Ellen 
Shershow 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:11  p.m. 


1.    Consent 

1.  Motion  to  accept  into  the  Civic  Art  Collection  the  Abraham  Lincoln  Brigade  National  Monument, 
a  gift  to  the  City  from  the  Abraham  Lincoln  Brigade  Association,  designed  by  artists  Ann 
Chamberlain  and  Walter  Hood  and  located  in  Justin  Herman  Plaza. 

2.  Motion  to  accept  into  the  Civic  Art  Collection  Namoo  House  (2008),  by  Joyce  Hsu,  an  anodized 
aluminum  and  stainless  steel  sculptural  relief,  installed  at  Gate  A-3  of  the  San  Francisco 
International  Airport. 

3.  Motion  to  accept  into  the  Civic  Art  Collection,  Take  Off  2006  (2006-2008),  by  Hung  Liu,  a  work 
of  oil  paint  and  pigmented  ink  on  wood,  installed  at  Gate  A-5  of  the  San  Francisco  International 
Airport. 

4.  Motion  to  approve  the  six  original  poster  designs,  to  be  reproduced  and  installed  in  24  kiosks 
on  Market  Street  from  June  12  to  September  18,  2008,  by  artist  Owen  Smith,  for  the  Art  on 
Market  Street  2008  Program. 

Motion:  Motion  to  adopt  the  consent  calendar  items. 
Moved:  Wilsey/Rinder 
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2.  Laguna  Honda  Hospital 

Public  Art  Program  Deputy  Director  Susan  Pontious  presented  minor  changes  to  the  work  of  artists 
Bernie  Lubell  and  Ann  Chamberlain  for  Laguna  Honda  Hospital.  The  work  for  the  "A"  and  "D"  walls 
has  been  changed  from  black-and-white  to  color  images.  Due  to  the  lighting  of  the  piece  proposed 
for  the  "H"  wall,  the  artists  have  decided  to  use  imagery  of  the  earth  and  sky,  instead  of  fire  and 
water,  so  that  the  subtleties  of  color  on  the  surface  of  the  work  can  be  viewed  in  the  available 
lighting. 

Ms.  Pontious  then  presented  the  revised  design  of  Diana  Pumpelly  Bates's  gates,  which  have  more 
distinct  cuts  through  the  stainless  steel.  Commissioners  agreed  to  the  minor  design  changes  for 
each  of  the  works  presented. 

THIS  MOTION  HAS  BEEN  AMENDED 

Motion:  Motion  to  approve  Bernie  Lubell  and  Ann  Chamberlain's  revised  proposals  for  the  "H" 

wall,  which  will  use  imagery  of  the  air  and  earth,  and  the  "A"  and  "D"  walls,  which  replace  the 

black  and  white  images  with  color  images,  at  Laguna  Honda  Hospital. 

Moved:  Rinder/Hunter 

THIS  MOTION  HAS  BEEN  AMENDED 

Motion:  Motion  to  approve  Diana  Pumpelly  Bates's  revised  proposal  for  the  Laguna  Honda 

Hospital  gates. 

Moved:  Rinder/Wilsey 

3.  Guideposts  by  Brian  Goggin 

Public  Art  Program  Director  Jill  Manton  reported  on  the  relocation  of  artist  Brian  Goggin's  work 
titled  Guideposts.  The  sculpture  was  originally  commissioned  for  Moscone  Recreation  Center,  and 
then  proposed  for  a  lawn  area  north  of  Sava  Pool.  Upon  conducting  outreach  to  surrounding 
neighbors,  staff  learned  of  opposition  to  the  sculpture.  Rather  than  waging  a  campaign  for  this 
site,  staff  will  seek  an  alternative  site  for  the  sculpture.  Ms.  Manton  reported  that  the  Recreation 
and  Park  Department  suggested  Brooks  Park  as  a  potential  alternative. 

Commissioner  Leonard  Hunter  stated  that  he  is  familiar  with  Brooks  Park  and  feels  the  community 
would  be  receptive  to  Brian  Goggin's  work  for  that  location.  Ms.  Manton  said  she  will  further 
investigate  the  site. 

4.  Relocation  of  Rabbinoid  sculpture 

Ms.  Manton  reported  on  the  possibility  of  relocating  the  Rabbinoid  sculpture  by  artist  Gerald 
Heffernon  to  Brooks  Park.  The  sculpture  will  be  removed  from  its  current  location  in  Stern  Grove 
due  to  repeated  acts  of  vandalism,  and  the  proposed  alternative  of  Esprit  Park  did  not  have  the 
support  of  its  neighborhood  association. 

Commissioners  believed  Brooks  Park  would  be  a  nice  alternative.  Commissioner  Jeannene 
Przyblyski  stated  that  perhaps  a  more  effective  process  for  relocating  works  is  to  contact 
Supervisors,  who  in  turn  would  contact  their  constituents  to  let  them  know  about  the  possibility  of 
having  a  particular  artwork  for  their  neighborhood. 

5.  Exhibition  of  sculptures  by  Manolo  Valdes  in  Civic  Center  Plaza 

Ms.  Manton  reported  on  the  installation  of  the  eight  Manolo  Valdes  sculptures  which  will  begin  on 
Sunday,  April  27,  2008.  A  dedication  is  scheduled  for  Tuesday,  April  29,  but  the  time  has  not  yet 
been  determined,  pending  the  Mayor's  availability.  The  artist  will  attend  the  dedication,  as  well  as 
representatives  from  Marlborough  Gallery,  who  funded  a  large  portion  of  the  project  costs.  The 
installation  cost  escalated  due  to  engineering  requirements  resulting  from  the  Arts  Commission 
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not  being  allowed  to  anchor  the  sculpture  to  the  plaza  paving.  Ms.  Manton  reported  that  she  is 
optimistic  about  receiving  $10,000  from  Grants  for  the  Arts  for  this  project.  Ms.  Manton  also 
stated  that  wooden  curbs  will  be  constructed  around  three  of  the  sculptures  for  ADA  compliance. 
She  will  inform  the  Commissioners  of  the  exact  time  of  the  dedication  when  it  has  been 
confirmed. 

San  Francisco  International  Airport 

Ms.  Pontious  reported  on  negotiations  with  the  San  Francisco  International  Airport  on  the  2008 
Memorandum  of  Understanding  ("MOU"),  which  focuses  on  how  to  manage  the  maintenance  of 
the  Airport  Collection.  The  last  time  the  ordinance  was  changed,  it  allowed  five  percent  of  the  two 
percent  for  art  to  be  allocated  to  maintenance  if  the  funding  source  permitted.  Unfortunately, 
bonds  do  not  allow  for  the  funding  to  be  used  for  maintenance.  Ms.  Pontious  described  meetings 
that  she  and  Ms.  Manton  had  with  Peter  Nardoza,  former  Deputy  Director  of  the  Airport,  and  Blake 
Summers,  Director  and  Chief  Curator  of  the  San  Francisco  Airport  Museums,  about  how  to  best 
address  the  challenge  of  maintaining  the  Airport  Collection.  At  a  meeting  held  in  October  2006, 
staff  of  both  departments  agreed  that  Airport  staff  would  handle  the  routine  care  of  the  works, 
which  includes  dusting  and  changing  light  bulbs,  while  Arts  Commission  staff  would  be  responsible 
for  larger  maintenance  projects  that  require  conservators,  the  artist,  and  other  outside 
contractors.  At  that  meeting,  there  was  no  mention  of  art  enrichment  being  charged  for  this  work. 
Rather,  an  annual  budget  request  would  be  made  to  the  Airport  Commission  by  the  Arts 
Commission  for  any  special  maintenance  projects  and  for  a  contribution  towards  Arts  Commission 
staff  time. 

However,  over  a  year  later,  when  the  Arts  Commission  finally  received  a  draft  of  the  new 
Memorandum  of  Understanding,  the  Airport  proposed  reducing  the  money  for  art  enrichment 
taken  from  bond  funds  and  paying  for  maintenance  from  operating  costs.  The  benefit  of  this 
arrangement  is  that  it  gives  the  Arts  Commission  a  legal  source  of  funds  to  pay  for  maintenance. 
The  Airport  has  proposed  a  sliding  scale  for  determining  art  enrichment  on  capital  projects,  which 
would  reduce  the  funding  for  art,  but  increase  the  funding  for  maintenance.  Presumably  the  total 
amount  for  art  and  maintenance  would  be  equal  to  two  percent.  The  most  recent  draft  of  the  MOU 
prepared  by  Airport  staff  proposes  reducing  the  art  enrichment  allocation  to  correspond  to  annual 
allocations  for  maintenance  to  be  paid  out  of  Airport  operating  funds.  When  the  art  enrichment 
funds  are  exhausted,  the  Arts  Commission  would  run  a  deficit  against  future  art  enrichment 
funding  for  maintenance  of  the  Airport  Collection.  Ms.  Pontious  prepared  a  spreadsheet  for  Ms. 
Manton  and  Director  of  Cultural  Affairs  Luis  Cancel  with  a  projection  of  the  long-term  financial 
impact  of  such  a  proposal.  Included  in  the  Airport's  proposal  is  the  annualization  of  the  cost  of  an 
Airport  Museum  staff  person  to  manage  maintenance  of  the  Airport  Collection  and  a  $50,000 
facilities  fund  that  the  Airport  would  charge  against  for  such  costs  as  the  changing  of  light  bulbs. 

Ms.  Pontious  stated  that  she  is  not  comfortable  with  the  possibility  of  going  into  debt  until  the 
next  series  of  renovations  are  made.  History  has  shown  that  renovations  usually  occur  every  10 
years,  but  this  is  not  guaranteed. 

Commissioner  Przyblyski  stated  that  part  of  the  problem  with  the  current  funding  structure  is  that 
Art  Enrichment  money  is  a  one-time  sum  and  operating  money  is  a  flow  of  money  over  time,  as  is 
maintenance.  A  maintenance  endowment  should  be  created  to  stabilize  this  money  source. 
However,  the  amount  of  money  set  aside  from  Art  Enrichment  for  the  endowment  needs  to  be 
significant  enough  to  make  a  difference. 

Ms.  Manton  stated  that  the  Airport  now  wants  to  charge  for  maintenance  tasks,  such  as  changing 
light  bulbs,  that  they  used  to  provide  at  no  cost  to  the  Arts  Commission  and  that  they  want  to  hire 
a  full-time  staff  person  at  the  Airport  for  Arts  Commission-related  work.  Ms.  Manton  stated  that 
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she  would  prefer  to  hire  a  full-time  staff  person  at  the  Arts  Commission  to  work  with  Ms.  Pontious, 
rather  than  have  this  position  reside  at  the  Airport. 

Ms.  Pontious  stated  that  there  is  an  advantage  to  having  a  staff  person  located  at  the  Airport  as  it 
is  time-consuming  and  costly  for  Arts  Commission  staff  to  arrange  for  maintenance  to  be 
completed  on  works  in  the  Airport.  Ms.  Pontious  said  that  she  is  not  opposed  to  being  flexible  in 
allocating  more  maintenance  funds  from  art  enrichment,  but  the  program  can't  sustain  the  entire 
cost  of  maintenance,  particularly  when  it  is  expected  to  carry  fixed  overhead  costs. 

Commissioner  Przyblyski  stated  that  if  the  Airport  is  mandated  by  charter  to  spend  a  certain 
amount  of  money  on  acquisitions  for  permanent  artworks,  then  the  Airport  should  not  have  much 
discretion  between  temporary  and  permanent  works  because  it  is  a  revenue-generating  agency. 
She  believes  the  final  decision  will  have  to  be  made  between  Mr.  Cancel,  Airport  Director  John 
Martin,  and  the  City  Administrator  who  oversees  the  Airport,  as  it  is  a  matter  of  the  City's 
resources. 

Commissioner  Hunter  stated  that  the  most  Arts  Commission  staff  can  do  is  to  demonstrate  the 
inability  of  the  program  to  continue  with  its  current  funding  structure.  Commissioner  Przyblyski 
stated  that  the  permanent  collection  at  the  Airport  could  be  as  much,  if  not  more,  of  a  draw  than 
the  temporary  exhibits  if  more  attention  were  given  to  these  permanent  works. 

General  Hospital 

Ms.  Pontious  presented  examples  of  artwork  selected  for  the  Mental  Health  Rehabilitation  Facility 
("MHRF")  at  General  Hospital.  MHRF  functions  as  a  transition  facility  between  acute  emergency 
care  and  the  community.  Ms.  Pontious  was  given  strict  guidelines  by  General  Hospital  staff  for  the 
selection  of  works  at  MHRF:  reality-based  works  showing  positive  interaction  between  people, 
positive  ethnic  images,  family  interaction,  and  works  showing  landscapes  and  still-'lifes.  During  her 
slide  presentation,  she  noted  that  the  paintings  by  Hilda  Shum  were  quite  successful  in  masking 
the  columns  with  scenes  of  nature,  and  the  tile  work  by  Johanna  Poethig  was  successful  in  its 
collaboration  with  patients  and  its  focus  on  life  stories,  aspirations,  and  goals.  The  group  of  artists 
selected  to  create  works  in  the  hospital  matched  the  ethnic  population  of  its  patients.  Ms.  Pontious 
summarized  that  the  collection  at  MHRF,  while  following  the  guidelines  set  by  the  hospital,  was 
quite  eclectic  and  did  not  feel  institutional. 

Ms.  Pontious  discussed  with  Commissioners  the  different  sites  for  artwork  in  the  new  San 
Francisco  General  Hospital.  The  design  of  floors  could  be  an  opportunity  for  work  that  breaks  up 
the  space  for  patients  who  walk  up  and  down  the  hallways  for  exercise.  The  lobby  is  another  main 
area  for  artwork,  as  well  as  the  outdoor  walkway  by  the  side  of  the  hospital,  where  the  heart 
sculptures  may  be  placed.  Other  possible  locations  are  the  landscaped  areas  on  the  roof  and  the 
area  within  the  parking  circle.  It  will  be  important  to  select  works  that  are  appropriate  for  the  site, 
such  as  an  uplifting  and  sensational  work  for  the  entry  circle,  and  something  more  calming  and 
contemplative  for  the  waiting  rooms. 

Commissioner  Przyblyski  was  satisfied  with  the  placement  of  the  heart  sculptures  along  the 
outdoor  passageway  on  the  side  of  the  hospital.  She  inquired  about  the  reference  in  the  staff 
report  to  the  existing  collection  of  work  at  General  Hospital.  Ms.  Pontious  responded  that  much  of 
the  existing  collection  is  not  in  good  condition,  and  some  of  the  works  are  not  appropriate  for  a 
hospital  setting.  The  works  should  be  reframed  and  reinstalled,  possibly  in  the  old  building,  which 
will  be  used  for  administrative  offices.  Ms.  Pontious  noted  that  there  is  a  sculpture  by  Gerald 
Warburg  that  will  need  to  be  relocated,  as  well  as  a  painting  which  was  badly  damaged  and  shoulc 
be  restored  before  it  is  returned  to  the  artist. 
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Commissioner  Lawrence  Rinder  stated  that  he  is  on  the  board  of  an  organization  called  RxArt  in 
New  York  that  gives  art  to  hospitals  and  has  a  good  network  of  artists.  Diane  Brown  is  the 
president;  Commissioner  Rinder  will  provide  Ms.  Pontious  with  her  contact  information. 

In  response  to  the  presentation  of  work  at  MHRF,  Commissioner  Przyblyski  commented  that  even 
within  this  notion  of  "evidence-based  design"  there  seems  to  be  a  lot  of  possibility  in  the  type  of 
artworks  that  fit  within  the  guidelines.  She  agrees  that  when  commissioning  work  for  places 
where  people  do  not  feel  well  or  where  they  have  a  high-level  of  anxiety,  it  would  make  sense  to 
have  art  that  helps  relieve  stress  and  uplift  spirits.  Ms.  Pontious  stated  that  she  would  like  to 
create  works  that  undercut  the  institutional,  sterile,  and  stern  environment  of  the  hospital. 

Commissioner  Dede  Wilsey  stated  that  the  psychology  of  color  is  an  important  element  in  the 
design  of  hospitals.  She  explained  that  she  is  involved  with  fundraising  efforts  for  the  new  UCSF 
hospital  at  Mission  Bay  and  has  had  the  opportunity  to  tour  many  hospitals.  Commissioner  Wilsey 
emphasized  the  importance  of  having  calming  spaces  and  works  that  distract  patients  and  visitors 
from  the  passage  of  time.  Commissioner  Hunter  mentioned  Paul  Kos's  work,  Chartres  Bleu,  which 
captures  the  changing  light  through  the  stained  glass  windows  of  the  Chartres  Cathedral. 

Commissioner  Rinder  inquired  about  who  was  responsible  for  the  wall  color  at  General  Hospital 
since  it  appears  to  be  an  important  element  of  the  design.  Ms.  Pontious  stated  that  it  is  likely  that 
interior  designers  will  be  responsible  for  the  wall  color. 

Central  Subway 

Project  Manager  Judy  Moran  provided  an  update  on  the  Central  Subway  Public  Art  Program 
including  the  ongoing  extensive  outreach  efforts  by  staff,  which  includes  conducting  three  artist 
workshops,  and  an  intensive  collaboration  effort  with  the  Chinese  Culture  Center  and  Chinese 
Community  Development  Center.  Next  steps  will  include  the  development  of  a  Central  Subway 
Public  Art  Advisory  Committee,  as  well  as  an  Artist  Pool  Selection  Panel  and,  eventually, 
determination  of  Artist  Selection  Panels  for  each  station.  Staff  has  also  developed  a  rough  outline 
for  the  content  of  the  Central  Subway  Arts  Master  Plan.  Ms.  Moran  met  with  Jorge  Pardo,  Director 
of  the  Los  Angeles  Metro  Public  Art  Program,  and  will  meet  with  Sandra  Bloodworth,  Director  of 
the  New  York  MTA  Arts  for  Transit  Program,  to  discuss  their  experiences  with  developing  and 
maintaining  artworks  in  an  urban  subway  system.  For  the  Visual  Arts  Committee  meeting  in  May, 
Ms.  Moran  intends  to  provide  Commissioners  with  a  preliminary  workbook  for  their  review  and 
feedback  that  begins  to  focus  the  overall  vision  for  the  Central  Subway  Art  Program  as  well  as  to 
further  articulate  art  opportunities  at  each  station.  Ms.  Moran  reported  that  work  continues  on 
finalizing  the  Art  Enrichment  budget  amount  for  the  Central  Subway  Public  Art  Program. 

Commissioner  Przyblyski  stated  that  it  is  important  for  the  Central  Subway  Public  Art  Advisory 
Committee  to  have  a  written  scope  of  work  so  that  their  roles  in  the  process  are  clearly  defined. 
Ms.  Moran  stated  that  the  role  of  the  Advisory  Committee  will  be  limited  to  the  development  of 
the  Arts  Master  Plan.  In  order  to  clarify  their  role,  Ms.  Manton  suggested  that  the  panel  be  called 
the  Arts  Master  Plan  Advisory  Committee. 

Commissioner  Przyblyski  stated  that  she  believes  stakeholder  interest  in  the  Central  Subway  will 
concentrate  and  disperse  based  on  the  station  in  question,  and  that  it  would  be  good  to  engage 
the  transportation  advocacy  community  in  the  planning  process  because  they  represent  city-wide 
interests.  Ms.  Moran  emphasized  that  in  regard  to  the  Central  Subway  public  art  planning  process, 
it  is  important  to  have  input  from  Commissioners  early  in  the  planning  stage  both  in  terms  of 
process  and  aesthetics. 

Commissioner  Hunter  inquired  about  the  period  of  time  between  the  selection  of  the  art  proposals 
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and  the  installation  of  the  artists'  works.  Ms.  Moran  responded  that  the  system  will  begin 
operating  in  2016  at  the  earliest,  so  there  will  be  a  lead  time  of  approximately  six  or  more  years 
between  the  final  designs  of  the  artworks  and  their  implementation,  as  with  the  Third  Street  Light 
Rail  Art  Program.  Ms.  Moran  stated  that  within  that  time,  the  Arts  Commission  will  commission  a 
series  of  occasional  transit-related  temporary  art  programs  in  neighborhoods  along  the  Central 
Subway  corridor  in  collaboration  with  existing  organizations  and  communities  to  keep  people 
involved  and  aware  of  the  project.  Commissioner  Hunter  thought  this  was  a  great  idea  and  noted 
the  effectiveness  of  the  program  of  temporary  works  in  Sacramento  that  engage  the  community. 

Commissioner  Przyblyski  stated  that  although  she  has  previously  advocated  for  Commissioner 
participation  on  every  project  artist  selection  panel,  she  has  realized  that  a  Commissioner's  role 
on  a  panels  in  some  cases  has  expanded  to  include  project  mediation.  However,  she  also 
appreciated  the  value  of  the  Commissioners'  broad  overview  of  a  project  as  a  panelist  because  of 
their  broader  involvement  in  and  oversight  of  the  public  art  collection  at  large  and  of  the  complete 
process  for  each  project. 

9.    Coffman  Pool 

Ms.  Pontious  announced  that  the  installation  of  work  by  artist  team  Steve  Gillman  and  Katherine 
Keefer  at  Coffman  Pool  has  been  completed  and  is  quite  successful.  She  stated  that  one  glass 
panel  is  being  re-fabricated  and  replaced  because  the  color  doesn't  match  with  the  rest  of  the 
panels.  There  were  also  two  other  panels  that  may  have  been  slightly  off  in  color,  but  the 
variation  is  so  slight,  both  in  the  morning  and  afternoon  light,  that  it  is  almost  unnoticeable.  The 
pool  will  not  open  for  at  least  another  month. 

10.  New  Business 

Ms.  Manton  was  proud  to  report  that  the  Jay  DeFeo  painting,  Masquerade  in  Black,  loaned  by  the 
Arts  Commission  to  the  de  Young  Museum,  is  currently  on  display  at  the  Museum.  Ms.  Manton 
reminded  Commissioners  that  the  work  had  previously  been  in  storage  for  the  past  12  years  after 
it  was  removed  from  the  Airport.  Ms.  Manton  inquired  about  the  possibility  of  doing  a  press 
release  or  having  a  reception  at  the  de  Young  Museum  to  bring  attention  to  the  painting  and  let 
the  public  know  that  such  an  important  work  is  available  for  viewing.  Commissioner  Wilsey  agreed 
that  a  reception  is  a  great  idea,  along  with  publicizing  the  work  in  the  Museum's  magazine. 

Ms.  Manton  reported  that  with  a  new  Director  of  Cultural  Affairs,  it  is  a  good  time  to  reevaluate 
the  public  art  ordinance  and  the  way  in  which  the  Public  Art  Program  proceeds  with  projects.  Ms. 
Manton  would  like  the  Public  Art  Program  to  manage  fewer  projects  and  allow  artists  to  engage  in 
a  longer-term  and  more  constructive  relationship  with  the  communities  and  neighborhoods  where 
they  create  artwork. 

Commissioner  Hunter  inquired  about  which  departments  allow  for  the  pooling  of  funds.  Ms. 
Manton  responded  that  the  San  Francisco  Public  Utilities  Commission  is  the  only  department  that 
allows  this  pooling  and  the  money  is  used  for  temporary  projects.  Commissioner  Przyblyski 
inquired  about  the  pooling  of  funds  for  the  branch  library  improvement  projects.  Ms.  Manton 
responded  that  the  total  amount  of  art  enrichment  funding  generated  from  improvements  at 
several  branch  libraries  was  divided  equally  among  all  eligible  projects  at  the  branch  libraries. 

Commissioner  Rinder  asked  if  such  a  proposed  policy  change  would  have  to  be  considered  by  the 
Board  of  Supervisors.  Ms.  Manton  responded  that  it  could  be  done  at  the  executive  level  because 
the  ordinance  already  allows  for  funds  to  be  pooled. 

11.  Old  Business 
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There  was  no  other  old  business. 

12.    Adjournment 

The  meeting  was  adjourned  at  4:51  p.m. 
MC  4/21/08 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http  ://www. sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 
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Agenda 


1.     Consent 


MAY  1  9  20C8 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


1.  Motion  to  approve  an  exhibition  organized  by  San  Francisco  General  Hospital's  Cancer 
Awareness,  Resources  and  Education  (CARE)  Program  of  portraits  by  photographer  Nicole  Franco 
in  the  cafeteria  of  San  Francisco  General  Hospital. 

2.  Motion  to  accept  into  the  Civic  Art  Collection  the  Harvey  Milk  commemorative  bronze  sculpture 
and  base  (2008),  a  gift  to  the  city  from  the  Harvey  Milk  City  Hall  Memorial  Committee.  The 
sculpture,  designed  by  Daub,  Firmin,  Hendrickson  Sculpture  Group,  is  located  in  the  Supervisors 
Ceremonial  Rotunda  at  City  Hall. 

3.  Motion  to  approve  a  mural  by  artist  Norm  Stien  with  assistance  from  artists  Victor  Reyes  and 
Amanda  Lynn,  to  be  installed  for  a  period  not  to  exceed  six  months,  on  the  outer  perimeter  wall  ol 
the  skate  park  as  part  of  the  improvements  at  Potrero  del  Sol  and  Rolph  Playgrounds,  pending 
approval  from  the  Recreation  and  Park  Commission  on  June  5,  2008. 

4.  Motion  to  approve  a  series  of  high  resolution  chalk  stencils  of  historical  photographs  on  the 
sidewalks  outside  of  15  major  theatres  and  art  museums  throughout  the  civic  center  and 
downtown  San  Francisco  by  artists  Jessica  Tully  and  Kim  Munson,  as  part  of  Yerba  Buena  Center 
for  the  Arts'  visual  arts  exhibition,  Bay  Area  Now  5.  This  will  involve  a  two  step  process;  four 
temporary  spray  chalk  designs  installed  in  four  locations  during  the  week  of  June  9,  followed  by  a 
second  series  commencing  July  11  and  continuing  through  October  19,  2008  in  all  15  locations. 

5.  Motion  to  approve  an  increase  in  the  current  total  contract  budget  amount  of  $35,000  by  $750 
for  additional  required  engineering  costs  for  artist  Scott  Donahue's  Contract  Number 
POAR004000098  to  design,  fabricate  and  install  an  artwork  for  the  renovated  Richmond  Branch 
Library  for  a  new  total  contract  budget  amount  of  $35,750. 

2.    Gallery  -  155  Grove  Street  installations 

Meg  Shi t Tier 

Presentation  on  the  next  155  Grove  Street  exhibition  by  artist  Paul  Hayes,  to  be  installed  on  May 


http://www.sfgov.org/site/sfac_page.asp?id=81039 


5/16/2008 


sfac:  May  2 1 ,  2008  Page  2  of 


30,  2008. 

Motion:  Motion  to  approve  an  honorarium  in  the  amount  of  $500  for  artist  Paul  Hayes  for  his 
installation  at  155  Grove  Street,  to  be  installed  May  30,  2008. 

3.  Gallery  -  Bill  Fontana  at  City  Hall 

Meg  Shiffler 

Report  on  the  status  of  the  upcoming  Bill  Fontana  exhibition  at  City  Hall.  Materials  provided 
include  a  proposed  schedule  of  events  leading  up  to  the  exhibition,  a  written  description  of  the 
installation,  and  a  budget. 

Motion:  Motion  for  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Bill  Fontana  for  the 
creation,  installation  and  de-installation  of  a  temporary  sound  art  installation  at  City  Hall 
scheduled  to  open  in  late  January  2009.  The  contract  amount  shall  not  exceed  $68,000. 

4.  Patricia's  Green  -  Temporary  Sculpture  Proposal 

Jill  Man  ton 

Report  on  the  possibility  of  a  temporary  exhibition  of  Tony  Labat's  Peace  Sign  sculpture  in 
Patricia's  Green. 

Motion:  Motion  to  approve  the  temporary  display  of  the  Peace  Sign  sculpture  by  Tony  Labat  from 
October  15,  2008  to  June  15,  2009  in  Patricia's  Green  pending  the  availability  of  funds  from  the 
PUC  art  enrichment  reserve,  support  for  the  project  from  the  Hayes  Valley  Neighborhood 
Association,  and  permit  approval  from  the  Recreation  and  Park  Department. 

5.  Civic  Center  Plaza-Temporary  Sculpture  Proposal 

Jill  Man  ton 

Report  on  the  possibility  of  installing  an  artwork  utilizing  recycled  tree  branches  by  artist  Patrick 
Dougherty  in  Civic  Center  Plaza  during  the  winter  of  2009. 

Motion:  Motion  to  award  the  artist  Patrick  Dougherty  an  honorarium  of  $750  to  develop  a  site 
specific  proposal  for  the  Civic  Center  Plaza  to  be  implemented  in  winter  of  2009. 

6.  Sunnyside  Conservatory 

Judy  Moran 

Presentation  of  the  preliminary  proposal  by  the  artist  team  Wowhaus,  recommended  by  the 
Sunnyside  Conservatory  Artist  Selection  Committee  for  implementation  of  an  artwork  for  the 
Sunnyside  Conservatory. 

Motion:  Motion  to  approve  the  artist  team  Wowhaus  for  their  proposal  for  the  Sunnyside 
Conservatory,  as  recommended  by  the  Sunnyside  Conservatory  Artist  Selection  Committee. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist 
team  Wowhaus  for  the  final  design,  fabrication,  and  transportation  of  an  artwork  for  the 
Sunnyside  Conservatory. 

7.  Sava  Pool 

Judy  Moran 
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Presentation  of  the  final  design  of  artist  Catherine  Wagner's  artwork  for  permanent  installation  at 
the  Larsen  Park  Sava  Pool  Natatorium. 

Motion:  Motion  to  approve  the  final  design  by  artist  Catherine  Wagner  of  porcelain  enamel  panels 
for  permanent  installation  at  the  Larsen  Park  Sava  Pool  Natatorium  and  authorization  for  the  artist 
to  proceed  to  fabrication  of  the  artwork. 

8.  Franklin  Square 

Susan  Pontious 
Staff  report 

Report  on  the  use  of  art  enrichment  funds  generated  by  the  renovation  of  Franklin  Square  Park 
for  the  engineering  fees  associated  with  the  design  of  a  support  wall  for  Anthony  Stellon's  mosaic 
mural,  Brotherhood  of  Man. 

Motion:  Motion  to  approve  use  of  $28,000  art  enrichment  funds  generated  by  the  renovation  of 
Franklin  Square  Park  for  architectural  and  engineering  fees  to  design  a  support  wall  for  Anthony 
Stellon's  mosaic  mural,  Brotherhood  of  Man. 

9.  San  Francisco  International  Airport 

Susan  Pontious 

Report  on  the  Memorandum  of  Understanding  between  the  Airport  and  the  Arts  Commission. 

Motion:  Motion  to  approve  a  Memorandum  of  Understanding  between  the  Airport  and  Arts 
Commission,  which  shall  apply  to  art  enrichment  and  art  maintenance  expenses  between  July  1, 
2007  and  June  30,  2017,  and  which  outlines  the  procedures  and  policies  for  the  selection  of  art 
for  the  airport  and  collection  management  responsibilities,  art  enrichment  funding  formulas,  and 
other  issues  related  to  the  coordination  and  cooperation  between  the  Airport  and  the  Arts 
Commission  relative  to  the  Public  Art  Program  at  the  Airport. 

10.  Junipero  Serra  Playground 

Tonia  Macneil 

Report  on  the  completion  of  artwork  at  Junipero  Serra  Playground  by  artist  Bean  Finneran  and 
presentation  of  the  images  of  installed  artwork. 

Motion:  Motion  to  approve  the  untitled  ceramic  tile  artwork  for  Junipero  Serra  Playground  by  the 
artist  Bean  Finneran  as  installed. 

Motion:  Motion  to  accept  into  the  Civic  Art  Collection  of  the  City  and  County  of  San  Francisco  the 
untitled  ceramic  tile  artwork  by  Bean  Finneran  for  Junipero  Serra  Playground. 

11.  Gallery  -  SFAC  Gallery  exhibition  at  410  Van  Ness 

Meg  Shiffler 

Presentation  on  the  next  SFAC  Gallery  exhibition  at  401  Van  Ness  titled  Resisting  Dominion,  on 
view  from  June  12  to  August  16,  2008.  The  exhibition  will  feature  Tiffany  Bozic  (Oakland),  James 
Drake  (Sante  Fe),  Leiv  Fagereng  (Portland),  Walton  Ford  (Great  Barrington,  MA),  and  Tara  Tucker 
(San  Francisco). 
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12.  Gallery  -  Fundraising  programs 

Meg  Shiftier 

Presentation  on  a  new  series  of  fundraising  programs  spearheaded  by  the  SFAC  Gallery  Advisory 
Board.  The  first  of  these  programs,  ON  YOUR  MARK,  will  take  place  on  Saturday,  June  14,  2008 
from  6  to  8  pm  at  Electric  Works  Gallery,  and  will  feature  a  print  demonstration  and  talk  by 
emerging  artist  Ala  Ebtekar.  Tickets  are  $100  each  and  the  ticket  price  can  be  applied  to  the 
purchase  of  a  print. 

13.  Gallery  -  Exhibition  schedule 

Meg  Shiffler 

Report  on  a  proposed  change  in  the  Gallery's  exhibition  schedule  for  the  calendar  year  of  2009. 

14.  Standards  and  Guidelines  for  Busts  in  City  Hall 

Jill  Man  ton 

Discussion  of  the  consistency  of  materials  used  for  busts  and  pedestals  in  City  Hall. 

15.  Art  on  Market  Street  Program 

Judy  Moran 

Presentation  of  artist  proposals  for  consideration  for  the  2008/2009  Art  on  Market  Street  Program. 

16.  Central  Subway 

Judy  Moran 

Update  on  status  of  the  Central  Subway  Public  Art  Program. 

17.  New  Business 

18.  Old  Business 

19.  Adjournment 

MC  5/16/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25 
Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing 
electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
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about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Governmenta€™s  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public. 
Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the 
peop!ea€™s  business.  This  ordinance  assures  that  deliberations  are  conducted  before  the  people  and 
that  City  operations  are  open  to  the  peoplea€™s  review.  For  more  information  on  your  rights  under  the 
Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to 
Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San 
Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 
sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 
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Potrero  del  Sol  Skate  Park  Wall  Mural  Proposal 
Evidence  of  Community  Support 

The  skaters  building  and  looking  forward  to  skating  Potrero  del  Sol 
Skate  Park  were  very  concerned  about  graffiti  on  the  skate  surfaces  and  its 
detrimental  impact  on  the  skate  surface.  In  order  to  try  and  deter  tagging 
inside  the  park  Friends  of  Potrero  del  Sol  organized  and  held  a  fundraiser  to 
pay  for  the  installation  of  a  mural  on  the  outside  of  the  skate  park  wall.  The 
idea  is  that  if  the  outside  wall  is  painted  by  local  artists  in  the  skating 
community  then  the  space  appears  complete  and  street  taggers  will  not  come 
and  paint  in  the  park. 

In  October  of  2007  Friends  of  Potrero  del  Sol  held  an  art  auction  and 
raffle  at  Amber  on  Church  Street.  Over  40  pieces  of  art  were  auctioned  off. 
They  included  art  done  by  local  skateboard  graphic  designers,  well  known 
tattoo  artists,  photographs  and  a  couple  of  pieces  by  Buena  Vista  Elem. 
students.  The  raffle  was  for  five  large  lots  of  skate  merchandise,  haircuts, 
tattoo  time,  music,  etc.  Over  1 50  people  attended  the  event,  including  the 
skate  park  builders,  musicians,  professional  skaters,  local  skateboard 
manufacturers  and  shop  owners.  Enough  money  was  raised  to  pay  for  the 
artists'materials  for  the  mural  and  the  time  will  be  donated. 

The  skate  park  has  been  very  much  anticipated  in  the  San  Francisco 
skating  community  and  beyond  since  the  idea  was  first  raised  in  2003. 
There  is  a  strong  sense  of  ownership  by  the  local  artists/skater  community 
and  this  will  be  further  reinforced  by  allowing  a  local  artist  to  paint  a  mural 
on  the  outside  of  the  park  walls. 

This  project  is  supported  by  the  following  individuals  and 
organizations: 

Alfredo  Pedroza,  Mayors  Office  of  Neighborhood  Services,  D9 
Jim  Lazarus,  Recreation  and  Parks  Commission 
Neighborhood  Parks  Council,  Isabel  Wade 
Buena  Vista  Elementary  School  PTA 

Lower  24    Street  Merchants  and  Neighbors  Association,  Eric  Arguello 
Rolph  Playground  Neighbors  Assoc,  Leora  Vestel 
Jeanne  Darrah,  Park  and  Rec.  Open  Space  Advisory  Comte.,  D9 
Friends  of  Potrero  del  Sol  Park 
Artwork  Rebels 


Funding 

The  paint  will  be  paid  for  by  Friends  of  Potrero  del  Sol  Park  and  the 
artists'  time  will  be  donated.  RPD  will  pay  for  and  install  the  temporary 
surface  to  be  painted  on. 

Timeline 

The  preparation  will  be  done  on  Friday,  June  13th  2008  and  Norm  will 
work  with  a  small  group  of  artists  during  Saturday  and  Sunday,  June  14th  to 
complete  the  mural  installation. 

Maintenance  Plan 

Timothy  Moore  415  680-5653  will  work  with  Joseph  Padilla,  the 
Recreation  and  Parks  Department  Painter  Supervisor  415  753-7016  to 
maintain  the  mural.  RPD  will  paint  anti-graffiti  paint  over  the  mural  once  it 
is  completed. 

In  addition  to  maintaining  the  temporary  mural,  Timothy  Moore  has 
organized  Jason  Clemoff  and  a  group  of  skaters  who  live  in  the 
neighborhood  to  voluntarily  clean  graffiti  off  of  the  skate  park's  skate 
surfaces.  No  anti-graffiti  paint  will  be  put  on  the  skate  surfaces.  This  will 
be  overseen  by  Joeseph  Padilla  also. 


NORM  STIEN 

As  a  long-time  resident  of  San  Francisco,  Norm  grew  up  with  the 
artistic  community  of  the  inner  city  impacting  his  stylistic 
expression.  Today  you  can  see  his  murals  around  the  world.  Norm 
has  traveled  to  many  different  countries  Korea,  Japan,  Europe,  and 
Australia  for  installations.  He  works  in  several  media.  Norm  does 
murals,  fine  painting,  tattooing,  machining,  and  silk  screening  to 
name  a  few.    His  world  intersects  the  current  aesthetics  of  skater, 
tattoo  and  street  art. 

Norm  has  been  published  in  magazines  like  our  local  Juxtapose, 
Thrasher.  His  work  has  also  been  featured  in  Piece  by  Piece  and 
Infamy  documentaries. 

Corporations  like  Coke  a  Cola  and  Scion,  seeking  to  appeal  to 
today's  youth,  have  commissioned  his  work.  7th  letter,  a  local 
manufacturer  of  limited  run  clothing  and  jewelry,  uses  his  designs. 

In  order  to  continue  to  excel  in  his  art  and  refine  his  techniques, 
Norm  has  taken  many  different  accredited  classes  at  various  local 
institutions. 

Norm's  images  can  be  found  on  sights  such  as  flicker.com  and 
my  space.  He  has  thousands  of  people  who  photograph  and  post  his 
art  for  other  to  enjoy.  He  works  with  a  group  of  local  artists  and 
invites  younger  art  students  to  participate  in  his  installations.  His 
work  and  methods  are  at  the  forefront  of  contemporary  "street"  art, 
and  is  a  great  influence  to  many  communities. 
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Staff  Report 
Date:  5/15/08 

To:  Honorable  Members  of  the  Visual  Arts  Committee 
From:  Susan  Pontious 
RE:  Airport  Memorandum  of  Understanding 

Attached  is  the  draft  of  a  Memorandum  of  Understanding  between  the  Arts  Commission  and 
Airport  that  will  replace  the  1995  MOU  that  was  enacted  for  the  Master  Plan  Projects  (i.e.  the 
new  International  Terminal  and  other  support  buildings.)  The  new  MOU  is  for  a  ten  year  period 
(2007-2017)  and  covers  capital  projects  for  the  Secure  Connector  ($12  million),  Terminal  2  ($220 
million)  and  possibly  T-l  (construction  budget  not  established). 

In  summary,  the  most  significant  change  in  this  MOU  is  the  Airport's  proposal  to  fund  the 
ongoing  maintenance  and  conservation  of  the  art  collection  out  of  its  annual  operating  budget  in 
exchange  for  a  reduction  of  its  art  enrichment  requirement  out  of  capital  funds. 

Background: 

Under  the  1995  MOU  and  prior  to  the  revision  of  the  1969  Art  Enrichment  Ordinance,  the  Arts 
Commission  received  1.5%  art  enrichment  from  Airport  Capital  Projects.  This  was  the  formula 
used  for  the  $750  million  master  plan  projects  (MMP),  which  generated  $11.1  million  art 
enrichment;  including  our  $450  million  maintenance  endowment.  This  was  possible  only  because 
one  project,  the  rental  car  facility,  was  funded  from  a  funding  source  legal  to  use  for  maintenance. 
This  is  not  possible  with  most  projects,  which  are  funded  by  non-taxable  bonds. 

Maintenance  of  the  artwork  has  been  a  matter  of  contention  between  the  Airport  and  the  Arts 
Commission  since  the  early  days  of  the  program.  Since  2000,  the  maintenance  and  conservation 
of  artworks  in  the  Airport  collection  have  been  funded  from  the  annual  interest  on  the  $465 
million  endowment  (which  varies  with  interest  rates  between  $1 1,000-$20,000  annually.)  The 
cost  of  repairs  and  replacement  of  bases,  cases  and  frames  has  been  charged  to  art  enrichment  as 
per  the  1995  MOU.  The  Airport  has  performed  minimal  maintenance  of  changing  light  bulbs  and 
dusting  the  tops  of  cases. 

Establishing  the  endowment  was  a  helpful  step  in  supporting  the  maintenance  of  the  collection, 
but  the  interest  generated  from  this  fund  falls  far  short  of  what  is  needed  to  fully  maintain  this 
very  valuable  collection  of  some  100  artworks.  This  fund  will  fall  even  shorter  of  the  need  as  the 
collection  grows  as  a  result  of  new  capital  projects  scheduled  over  the  next  10  years.  These 
projects  will  not  be  funded  by  a  source  that  would  allow  a  maintenance  allocation.  This  proposed 
MOU  provides  a  solution  to  this  problem. 

Proposed  Changes: 

1.  The  M.O.U.  establishes  a  pre-determined,  incremental  sliding  scale  for  calculating  art 

enrichment  from  capital  bond  funds  as  follows:.  Please  see  attached  spread  sheet  for 
comparison  of  art  enrichment  generated  from  a  flat  2%  formula  and  funds  generated 
using  the  sliding  scale. 

a.  First  $100  million:  2% 

b.  Next  $100  million:  1.75% 

c.  Next  $800  million:  1.50% 

d.  Costs  over  $1  billion:      1% 


2.  The  Airport  assumes  the  annual  costs  of  maintaining  the  collection  out  of  its 
operating  budget.  Routine  maintenance  and  repairs  would  be  performed  by  the 
Airport  staff,  including  a  new  Assoc.  Registrar  hired  by  the  Museum  and  Exhibitions 
program  for  this  purpose. 

3.  The  Arts  Commission  would  be  responsible  for  the  maintenance  and  conservation 
work  that  involved  either  the  original  artist,  or  professional  conservators.  This  work 
would  be  funded  from  two  sources:  the  annual  interest  from  the  maintenance 
endowment  and  an  annual  allocation  from  the  Airport  operating  budget. 

4.  The  Arts  Commission  and  Airport  staff  would  prepare  an  annual  maintenance  plan 
and  budget  by  Oct.  1st  of  each  fiscal  year  to  submit  to  the  Airport  Commission  for 
funding  projected  annual  maintenance  costs.  The  Arts  Commission  and  Airport  will 
enter  into  an  annual  MOU  for  the  use  of  these  annually  allocated  funds. 

Pros  and  Cons  of  the  MOU: 


I  believe  that  this  is  an  equitable  arrangement.  Capital  funds  are  one-time  funding.  Maintenance 
is  forever.  Please  look  at  the  comparison  of  the  Art  Commission's  reduction  in  Art  Enrichment 
funds  vs.  what  the  Airport  might  be  projected  to  spend  on  maintenance  over  10  years  (assuming 
an  ongoing  expenditure  of  $150,000  annually)  on  the  attached  spread  sheet..  Please  note  that  the 
$150,000  figure  is  the  budget  figure  for  FY  07/08  and  FY  08/09.  For  the  sake  of  this 
demonstration,  I  projected  this  figure  out  over  10  years  to  show  what  the  Airport's  obligation 
might  total  over  time.  In  fact,  this  figure  can  be  expected  to  fluctuate  annually  depending  on 
what  the  Arts  Commission  anticipates  as  its  conservation  needs  in  any  given  year. 

The  main  negative  in  the  MOU  is  the  decrease  from  the  full  2%  in  Art  Enrichment  funding  we 
could  demand  under  the  ordinance.  Concern  has  been  expressed  that  other  departments  might  use 
this  precedent  as  an  argument  for  decreasing  their  AE  obligation.  I  would  argue  that  while  other 
departments  might  want  to  reduce  their  art  enrichment,  few,  if  any,  can  provide  the  same  benefits 
as  a  "trade".  The  Airport  is  unique  from  other  departments  for  the  following  reasons: 

•  The  Airport  predictably  engages  in  major  capital  projects  every  10  years  or  so.  As  a 
result,  it  has  an  ever  increasing  collection  of  artwork  in  need  of  maintenance. 

•  The  Airport  has  the  most  valuable  collection  in  the  city  outside  of  the  fine  arts  museums, 
thereby  requiring  an  even  higher  responsibility  for  stewardship  of  these  assets. 

•  As  a  revenue  department,  the  Airport  can  afford  to  commit  to  allocating  operating  funds 
to  the  maintenance  of  its  collection  that  other  departments  cannot. 

•  The  Airport  Museum  and  Exhibition  program  is  an  accredited  museum.  As  such,  the 
Airport  has  qualified  personnel  to  attend  to  the  maintenance  of  the  collection,  and  to 
assist  the  Arts  Commission  in  developing  the  annual  maintenance  plan. 

The  main  advantage  of  the  MOU  is  that  it  commits  the  Airport  to  taking  financial  responsibility 
for  maintaining  its  collection,  and  makes  the  Airport  and  Arts  Commission  partners  in  developing 
and  executing  an  annual  plan  based  on  the  needs  of  the  collection.  It  provides  reliable,  ongoing 
funding  that  never  has  been  available  for  maintenance,  and  for  which  there  is  no  other  source.  At 
the  same  time  Art  Enrichment,  while  less  than  the  full  2%  mandated  by  the  ordinance, 
nonetheless  exceeds  the  1.5%  percentage  we  have  historically  received  from  the  Airport.  The 
proposed  agreement  would  seem  to  ensure  that  the  Arts  Commission  will  be  able  to  continue  to 
acquire  outstanding  works  of  art  for  the  Airport,  and  have  the  means  of  protecting  and 
maintaining  this  important  asset. 


Legal  Requirements  of  the  Ordinance 

In  order  for  the  Airport  to  reduce  the  flat  2%  AE  requirement,  they  must,  in  accordance  with  the 

ordinance,  submit  a  letter  to  the  Arts  Commission  stating  2%  is  an  inappropriate  allocation.  As 

per  the  ordinance,  if  the  two  parties  cannot  agree  on  the  allocation,  the  matter  must  be  submitted 

to  the  mayor  for  resolution.  It  is  my  understanding  that  the  Airport's  attorney  is  preparing  this 

letter.. 

The  steps  to  approving  the  MOU  as  drafted  include  first  approving  the  Airport's  request  to  reduce 
the  2%  art  enrichment  allocation  from  the  bond  funds  as  per  the  MOU.  Then  the  Commission 
can  approve  the  MOU. 

Recommendation: 


I  recommend  approval  of  this  MOU. 


Summary  of  Proposed  Formulas 


Admin.  Code 
Requirement 
for  Art 
Enrichment: 

Total  Gross  Estimated 
Construction  Costs 

2% 

MOU 
Proposal 

First  $100  million 

2% 

Next  $100  million  (up  to 
$200  million  total) 

1.75% 

Next  $800  million  (up  to 
$1  billion) 

1.50% 

Costs  in  excess  of  $1 
billion 

1% 

Example  of  Impact  of  Proposed  Formulas  on  Construction  Projects 


T-2  Comparison  of  Art 
Enrichment  Funding 
Formulas 

Flat  2%  of  Construction 
Cost  Funding 

Construction  Cost: 

AE  @  flat  2  % 

Maintenance 
@  5%,  if 
funding  source 
eligible 

Annual 
Maintenance 
allocation  if 
principle  paid 
out  over  1 0  yrs. 

2% 

$220,000,000 

$4,400,000 

$176,000 

$17,600 

MOU  Proposal 
w/sliding  scale 

Total  AE 

Airport 
proposed 
maintenance 
budget  for  FY 
08/09  from 
operating  costs 

Projected  cost 
of  maintenance 
over  10  yrs.  at 
rate  of 

$150,000  per 
annum 

2% 

$100,000,000 

$2,000,000 

1.75% 

$100,000,000 

$1,750,000 

1.50% 

$20,000,000 

$300,000 

1% 

Total 
Construction 

$220,000,000 

$4,050,000 

$150,000 

$1,500,000 

Difference 
between  flat 
2%  and  MOU 
proposal  in 
calculating  AE 

$0 

$350,000 

Example  Calculation  for 
$500  Million 
Construction  Project 

Flat  2%  of  Construction 
Cost  Funding 

Construction  Cost: 

AE  @  flat  2  % 

Maintienance 
@  5%,  if 
funding  source 
eligible 

Annual 
Maintenance 
allocation  if 
paid  out  over 
10  yrs. 

$500,000,000 

$10,000,000 

$400,000 

$40,000 
annually 

MOU  Proposal 
Porposal  w/sliding 
scale 

Total  AE 

Airport 
proposed 
maintenance 
budget  for  FY 
08/09  from 
operating  costs 

Projected  cost 
of  maintenance 
over  10  yrs.  at 
rate  of 

$150,000  per 
annum 

2% 

$100,000,000 

$2,000,000 

1.75% 

$100,000,000 

$1,750,000 

1.50% 

$300,000,000 

$4,500,000 

1% 

Total 
Construction 

$500,000,000 

$8,250,000 

$150,000 

$1,500,000 

Difference 
between  flat 
2%  and  MOU 
proposal  in 
calculating  AE 

$0 

$1,750,000 

Breakdown  of 

$150,000 

Estimated 

annual 

Facilities  fund 

funding  to  Arts 

maintenance 

Routine  maintenance; 

for  changing 

Commission 

allocation  for 

performed  by  Airport 

light  bulbs, 

from  operating 

FY  07/08  & 

staff;  charged  at  rate  of 

minor  repairs, 

budget  for 

08/09 

one  FTE: 

etc. 

conservation 

$70,000 

$50,000 

$30,000 

MEMORANDUM  OF  UNDERSTANDING  BETWEEN 

THE  AIRPORT  COMMISSION  AND 

THE  ARTS  COMMISSION  OF 

THE  CITY  AND  COUNTY  OF  SAN  FRANCISCO 

This  MEMORANDUM  OF  UNDERSTANDING  (this  "MOU")  dated  May  1,  2008, 
constitutes  a  mutual  agreement  between  the  AIRPORT  COMMISSION  and  the  ARTS 
COMMISSION  of  the  City  and  County  of  San  Francisco  (the  "City"),  for  the  purposes  of 
defining  the  working  relationship  and  responsibilities  of  each  department. 

Background 

In  accordance  with  Section  4.1 15  of  the  City  Charter,  the  Airport  Commission  has 
charge  of  the  construction,  management,  supervision,  maintenance,  extension,  operation,  use  and 
control  of  all  property  and  assets  located  at  the  San  Francisco  International  Airport  (the 
"Airport"),  including  the  exclusive  authority  to  plan  and  issue  revenue  bonds  for  airport-related 
purposes,  subject  to  Board  of  Supervisors  approval. 

In  accordance  with  Section  5.103  of  the  City  Charter,  the  Arts  Commission  is  required, 
among  other  things,  to  approve  the  designs  for  all  public  structures;  to  approve  the  design  and 
location  of  all  works  of  art  before  they  are  acquired,  transferred  or  sold  by  the  City,  or  are  placed 
upon  or  removed  from  City  property;  to  maintain  and  keep  an  inventory  of  works  of  art  owned  by 
the  City;  and  to  maintain  the  works  of  art  owned  by  the  City. 

In  connection  with  the  Airport  Commission's  Near  Term  Master  Plan  (the  "NTMP"),  the 
Airport  and  Arts  Commissions  previously  entered  into  a  Memorandum  of  Understanding  dated 
1995  (the  "Prior  MOU")  to  define  their  respective  responsibilities  in  connection  with  the  NTMP. 
After  completion  of  the  NTMP  and  several  years  without  significant  new  construction  projects  at 
the  Airport,  the  Airport  Commission  is  now  preparing  to  undertake  several  new  large  capital 
projects  as  part  of  its  Domestic  Terminal  Redevelopment  Plan  and  updated  five-year  capital  plan, 
all  of  which  will  require  coordination  and  cooperation  between  the  Airport  and  Arts 
Commissions.  Accordingly,  this  MOU  is  intended  to  supersede  the  Prior  MOU. 

This  MOU  is  made  in  recognition  of  the  requirements  of  the  Federal  Aviation 
Administration's  ("FAA")  Final  Policy  and  Procedures  Concerning  the  Use  of  Airport  Revenue 
(the  "Revenue  Diversion  Policy")  and  the  1981  Settlement  Agreement  between  the  City,  the 
Airport  Commission  and  the  major  airlines  serving  the  Airport. 

In  recognition  of  the  foregoing,  the  Airport  and  Arts  Commissions  have  agreed  to  the 
following  provisions  relative  to  the  acquisition  and  maintenance  of  works  of  art  for  the  Airport. 

I.  General  Administrative  Procedures 

Both  the  Arts  Commission  and  the  Airport  Commission  agree  to  follow  the  procedures 
below: 

A.  Application  of  the  Agreement 

The  application  of  the  Agreement  shall  be  for  Art  Enrichment  and  Maintenance 
Expenses  from  July  1,  2007  to  June  30,  2017. 

B.  Commitment  to  Maintain  the  Airport  Art  Collection 


The  Airport  Commission  will  maintain  the  art  collection  at  the  Airport  as 
provided  in  Section  V.A.,  including  entering  into  a  separate  memorandum  of 
understanding  with  the  Arts  Commission  for  direct  charges  for  the  annual 
maintenance  costs  described  in  Section  V.A.4.  The  Airport  Commission  will 
also  fund  the  salary  and  fringe  benefits  of  an  Assistant  Museum  Registrar  located 
at  the  Airport  to  assist,  among  other  things,  in  supervising  and  performing  the 
maintenance  of  the  art  collection.  The  maintenance  and  compensation  costs 
described  in  this  Section  are  hereinafter  referred  to  as  "Maintenance  Expenses". 

C.  Maintenance  Endowment 

In  accordance  with  the  Section  3.19  of  the  Administrative  Code,  5%  of  the  art 
enrichment  allocation  of  Capital  Improvement  Projects  may  be  used  for 
maintenance  where  the  funding  source  allows,  and  may  furthermore  be  placed  in 
an  interest  bearing  account.  To  that  end,  during  the  NTMP,  the  Airport 
established  a  fund  referred  to  herein  as  the  "Airport  Art  Endowment  Fund"  from 
eligible  art  enrichment  funds  generated  by  taxable  NTMP  Airport  revenue  bonds, 
and  annually  makes  available  the  interest  earned  from  that  Fund  to  the  Arts 
Commission  for  the  purposes  of  maintaining  the  Airport  Art  Collection. 

D.  Art  Enrichment  Funds 

1.  Calculation  of  Contributions:  In  accordance  with  Section  3. 19  of  the 

Administrative  Code,  funds  for  art  enrichment  will  be  calculated  on  a 
project  by  project  basis,  at  a  declining  percentage  of  the  total  gross 
estimated  (not  final)  construction  costs  (as  estimated  at  the  completion  of 
construction  documents  and  application  for  Phase  III  approval  from  the 
Arts  Commission  Civic  Design  Review  Committee)  of  each  eligible 
capital  improvement  project  (a  "Project")  based  on  the  following  tiers: 


Total  Gross  Estimated  Construction  Costs  of 
Each  Eligible  Capital  Improvement  Proiect 

Art  Enrichment 
Percentage 

First  $100  million  of  costs 

2.00% 

Next  $100  million  of  costs  (up  to  $200  million 
total) 

1.75% 

Next  $800  million  of  costs  (up  to  $1  billion  total) 

1.50% 

Costs  in  excess  of  $1  billion 

1.00% 

Example  of  Calculation:  as  an  illustration,  the  art  enrichment 
contribution  for  a  hypothetical  eligible  capital  improvement  project  with 
estimated  gross  construction  costs  of  $500  million  would  be  equal  to 
$8,250,000,  calculated  as  follows: 

Total  Gross  Estimated  Construction  Costs  of  Art 

Hypothetical  $500  Million  Proiect  Enrichment  Funds 

2.00%  of  first  $  1 00  million  of  costs  $2,000,000 

1.75%  of  next  $100  million  of  costs  1,750,000 

1.50%  of  next  $300  million  of  costs  4,500,000 

Project  Total  $8,250,000 


2.  Art  Enrichment  Survey  Form:  Prior  to  being  scheduled  for  Civic  Design 

Review  at  the  Arts  Commission,  the  Airport  shall  submit  a  completed 
Art  Enrichment  Survey  form  and  make  contact  with  the  Public  Art  Staff 
regarding  each  Project. 

II.         Accounting  Procedures 

A.  Direct  Charge  Account 

Upon  appropriation  and  availability  of  bond  proceeds  for  each  eligible  Project, 
the  Airport  Commission  will  set  up  a  direct  charge  account  for  the  art  enrichment 
funds  relating  to  such  Project.  The  Arts  Commission  will  approve  and  pay  all  art 
enrichment  related  costs  (other  than  maintenance)  out  of  this  account. 

B.  Annual  Memorandum  of  Understanding 

The  Airport  Commission  will  enter  into  a  separate  memorandum  of 
understanding  with  the  Art  Commission  for  direct  charges  for  the  annual 
maintenance  costs  (per  Section  V.A.  hereof). 

C.  Separate  Accounting  for  Bond  and  Operating  Funds 

The  Arts  Commission  will  maintain  separate  accounting  of  the  use  of  the 
following  Airport  funds: 

1.  Art  Enrichment  (Bond  Funds):  Funds  comprising  the  Art  Enrichment 
contribution  provided  from  bond  proceeds  or  other  Airport  sources  in 
accordance  with  Administrative  Code  provisions  and  the  agreed-upon 
percentages  of  the  estimated  construction  costs  of  eligible  Projects  set 
forth  above.  Bond  proceeds  may  be  used  in  accordance  with  Section 
3.19  of  the  Administrative  Code  only  for  art  acquisition  costs  that  are 
properly  chargeable  to  the  capital  account  of  the  facilities  for  accounting 
purposes  and  not  for  maintenance  or  operating  costs. 

2.  Maintenance  (Operating  Funds):  Funds  provided  by  the  Airport  from 
operating  funds  allocated  through  an  annual  budget  request  submitted  by 
the  Arts  Commission  to  the  Airport  through  the  Airport  Staff  Liaison  by 
October  1  of  each  fiscal  year  shall  be  used  for  maintenance, 
conservation,  relocation  and  removal  of  artwork,  including  Airport  and 
Arts  Commission  staff  time  associated  with  coordinating,  overseeing 
and/or  performing  the  work. 

3.  Maintenance  (Endowment  Interest  Earnings):  Interest  earned  from  the 
Airport  Art  Endowment  Fund  each  fiscal  year  shall  be  deposited  into  a 
direct  charge  account  for  maintenance  of  the  Airport  art  collection  and 
made  available  to  the  Arts  Commission  at  the  beginning  of  the  following 
fiscal  year  (i.e.  interest  earned  in  FY  06/07  shall  be  deposited  at  the 
beginning  of  FY  07/08). 

D.  Annual  Summary  of  Expenditures 

The  Arts  Commission  will  maintain  accurate  records  of  all  expenditures  of 
Airport  funds  and  maintain  files  with  copies  of  all  contract  agreements,  contract 
payments,  purchase  orders  and  other  invoices  and  expenditures  which  shall  be 


provided  to  the  Airport  upon  request.  The  Arts  Commission  shall  keep  an 
accurate  record  of  which  Airport  bond  proceeds  are  used  for  the  purchase  of  each 
work  of  art.  On  or  before  June  30  of  each  fiscal  year,  the  Arts  Commission  will 
provide  the  Airport  with  an  annual  summary  statement  of  all  such  expenditures. 

E.  Jurisdiction;  Use  of  Funds  from  the  Sale  of  Artwork 

In  accordance  with  Sections  4.1 15  and  5.103  of  the  City  Charter  and  the  FAA's 
Revenue  Diversion  Policy,  all  art  acquisitions  using  Airport  funds  are  properties 
of  the  City  under  joint  jurisdiction  of  the  Airport  and  Arts  Commissions.  All 
proceeds  from  any  sale  or  auction  of  artwork  at  the  Airport  shall  be  distributed  as 
follows: 

1 .  If  the  artwork  was  acquired  with  the  proceeds  of  tax-exempt  Airport 
revenue  bonds  and  (a)  such  bonds  are  still  outstanding  on  the  sale  date,  (b)  such 
bonds  have  been  refunded  and  the  refunding  bonds  are  still  outstanding,  or  (b) 
the  Airport  and  Arts  Commissions  cannot  determine  whether  such  bonds  are  still 
outstanding,  then  an  amount  equal  to  the  original  purchase  price  of  the  artwork 
shall  be  deposited  into  a  direct  charge  account  and  used  to  purchase  artwork  at 
the  Airport  per  Sections  II.  A.  and  II.C.l.  above.  If  the  bonds  are  no  longer 
outstanding  or  were  taxable  bonds,  no  deposit  is  necessary  under  this  paragraph. 

2.  Any  payment  due  the  artist  under  the  California  Resale  Royalties  Act 
shall  be  paid  to  the  artist. 

3.  Any  remaining  amount  shall  be  credited  to  the  Airport  Art  Endowment 
Fund  and  expended  per  Section  II.C.3.  above. 

F.  Annual  Inventory 

On  or  before  June  30  of  each  fiscal  year,  the  Arts  Commission  will  provide  the 
Airport  with  an  inventory  of  all  art  objects  acquired  by  the  Art  Commission  for 
the  Airport.  This  inventory  shall  represent  a  part  of  the  Airport's  fixed  assets 
inventory  list.  Likewise,  the  Arts  Commission  will  provide  the  Airport  with 
documentation  related  to  any  artwork  that  the  Arts  Commission  has  de- 
accessioned. 

III.  Coordination,  Cooperation,  and  Communication 

The  Airport  and  Arts  Commissions  will  continue  to  work  together  in  the  spirit  of  mutual 
cooperation  to  acquire  outstanding  artworks  for  the  Airport  and  to  ensure  the 
coordination  of  efforts  to  maintain  and  conserve  the  collection.  The  Staff  Liaisons  and 
the  Airport  Art  Steering  Committee  facilitate  continued  good  communication  and 
coordination  for  the  art  enrichment  program. 

A.        Staff  Liaisons 

1 .  Airport  Staff  Liaison:  The  Airport  Director  shall  appoint  an  Airport 
Staff  Liaison  to  facilitate  communication  between  staff  of  the  Airport 
and  Arts  Commissions  and  to  help  facilitate  the  Arts  Commission's  work 
at  the  Airport. 

2.  Arts  Commission  Staff  Liaison:  The  Public  Art  Director  shall  appoint 
the  Arts  Commission  staff  liaison  and  project  manager  for  the  Airport. 


B.        Airport  Art  Steering  Committee  (AASC) 

1.  Composition: 

The  Airport  Art  Steering  Committee  will  be  composed  of  six  to  eight  members: 
half  of  the  representatives  appointed  by  the  Airport  Commission  and  half 
appointed  by  the  Arts  Commission. 

2.  Purpose,  Goals  and  Objectives 

a.  Purpose:  The  purpose  of  the  Airport  Art  Steering  Committee  is 
to  develop  policy  and  make  recommendations  for  the  Art  Enrichment 
Program  at  the  Airport.  The  scope  of  the  committee's  purview  includes 
both  the  existing  collection  and  new  art  enrichment  projects.  Steering 
Committee  recommendations  for  the  purchase  or  commissioning  of  new 
artwork  shall  be  approved  by  the  Arts  and  Airport  Commissions  as 
outlined  in  this  agreement. 

b.  Goals:  To  promote  an  art  enrichment  program  for  the  airport 
that  meets  the  following  criteria: 

•  Results  in  an  art  program/collection  of  the  highest  aesthetic  standards 

•  Provides  enjoyment  for  the  Airport  visitor. 

•  Functions  within  the  Airport's  operational  requirements 

•  Enhances  the  national  and  international  prestige  of  the  Airport  and 
the  City. 

c.  Objectives: 

i.  To  develop,  review  and  revise  as  necessary  policy  and 

program  procedure  guidelines  relative  to  the  permanent 
art  collection  at  the  Airport. 

ii.  To  oversee  the  execution  of  the  art  acquisition 

component  of  the  Airport  Commission's  Domestic 
Terminal  Redevelopment  Plan  and  applicable  five-year 
capital  plans,  and  to  assist  in  updating  such  plans  or 
undertake  the  creation  of  a  new  art  master  plan  as 
necessary: 

•  To  review  and  approve  planning  objectives. 

•  To  review  drafts  of  art  master  planning  documents 
and  comment  as  necessary. 

•  To  present  and  support  adoption  of  all  of  the  above 
to  the  Airport  and  Art  Commissions. 

iii.         To  oversee  the  commissioning  of  new  artworks: 

•  To  review  and  approve  recommended  locations  for 
artwork  installations. 

•  To  review  and  approve  project  guidelines  and 
budget. 
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•  Review  selection  panel  recommendations  and 
recommend  approval  to  respective  commissions. 

•  Review  and  approve  artist  proposals. 

•  To  promote  and  support  Committee 
recommendations  to  Arts  and  Airport  Commissions. 

iv.  To  provide  ongoing  stewardship  of  the  Airport 

collection,  including  but  not  limited  to: 

•  Ongoing  evaluation  of  the  collection. 

•  Review  and  approval  of  recommendations  regarding  works  to  be 
de-accessioned  and/or  re-sited. 

d.         AASC  Meeting  Agenda  and  Minutes:  The  Arts  Commission  will 
provide  the  Airport  Commission  Secretary  with  copies  of  all  AASC 
meeting  agendas  and  minutes. 

IV.  Selection/Commissioning  and  De-accessioning  of  Artwork 

A.  Artist/Artwork  Selection 

The  selection  of  artists  and/or  artwork  will  be  carried  out  in  accordance  with  the 
Art  Commission's  Policies  and  Guidelines  for  the  Civic  Art  Collection. 

B.  Artist  Selection  Panel  Representation 

In  accordance  with  the  Arts  Commission's  guidelines,  the  Arts  Commission  shall 
appoint  all  guest  members  of  artist  selection  panels.  Selection  panels  for  Airport 
projects  shall  be  comprised  of  the  following  voting  members: 

•  1  member  representing -the  Airport  from  the  Airport  Art  Steering 
Committee. 

•  1  member  representing  the  Arts  Commission. 

•  Up  to  3  guest  arts  professionals. 

•  At  the  discretion  of  the  Arts  Commission,  1  member  of  the  project 
architectural  team  may  be  appointed. 

C.  Review  and  Approval  of  Selected  Artists,  Art  Proposals,  Direct  Art 
Purchases,  and  Locations  for  Artwork 

1.  Artist  Selection 

Artists  recommended  by  Selection  Panels  for  design  contracts  will  be 
submitted  to  the  Arts  Commission  for  approval. 

2.  Artists'  Project  Proposals 

Artists'  project  proposals  will  be  reviewed  and  approved  by  the  AASC 
prior  to  being  submitted  to  the  Arts  Commissions  for  similar  approval. 
At  the  completion  of  design  development,  proposals  will  be  submitted  to 
the  Airport  Commission  for  final  approval  prior  to  the  Arts  Commission 
commissioning  fabrication  of  the  artwork. 

3.  Approval  of  Direct  Purchase  of  Artwork 


All  artwork  proposed  for  acquisition  through  direct  purchase  for  the 
Airport  will  be  reviewed  and  approved  by  the  AASC  prior  to  being 
submitted  to  the  Airport  and  Arts  Commissions  for  approval. 

4.  Proposed  Gifts 

a.  Proposed  gifts  of  artwork  to  the  Airport  will  be  considered  in 
accordance  with  the  Arts  Commissions'  Gift  Policy,  incorporated  in 
its  Policies  and  Guidelines  for  the  Civic  Art  Collection.  In 
accordance  with  those  policies,  these  special  conditions  shall  apply 
for  gifts  of  art  proposed  for  the  Airport: 

•  The  proposed  artwork  should  be  within  the  focus  of  the  Airport's 
collection,  which  is  defined  as  a  collection  of  contemporary  fine 
art  (1960  to  present)  by  artists  of  recognized  reputation.  The 
collection  emphasis  is  on  the  representation  of  Bay  Area  artists. 

•  Priorities  for  acquisition,  as  defined  in  the  Assessment  and 
Recommendations  Report  (1995)  prepared  by  Katherine  Holland 
and  Karen  Tsujimoto  (or  any  updated  or  subsequent  assessment 
evaluation  approved  by  the  AASC  and  the  Arts  Commission) 
shall  apply  when  considering  the  acceptance  of  gifts  for  the 
collection  at  the  Airport. 

•  Special  care  shall  be  given  to  determining  whether  or  not  there  is 
an  appropriate  site  for  installation  of  the  artwork  and  whether  or 
not  the  artwork  can  be  maintained  within  the  Airport 
environment  and  within  available  resources. 

b.  The  AASC  will  review  all  proposals  for  gifts  of  art  to  be  sited  at  the 
Airport  and  make  a  recommendation  to  either  accept  or  decline  the 
gift  to  the  Visual  Arts  Committee  of  the  Arts  Commission.  If  the 
Visual  Arts  Committee  recommends  acceptance  of  the  gift,  the 
proposal  will  be  submitted  to  the  Airport  Commission  for  approval 
prior  to  the  item  being  submitted  to  the  full  Arts  Commission  for 
acceptance  by  Resolution. 

5.  Site  Approval 

Proposed  sites  for  new  acquisitions  shall  be  submitted  to  the  AASC,  the 
Arts  Commission,  and  the  Airport's  Design  Review  Committee  for 
approval. 

6.  Final  Acceptance 

The  Arts  Commission  will  review  and  approve  completed  and/or 
installed  art  prior  to  final  acceptance  of  the  artwork  into  the  City's  Civic 
Art  Collection. 

D.  Removal,  Relocation  and/or  De-accessioning  of  Artwork 

1.  Airport  Remodeling  or  Operational  Changes  Requiring  Relocation 

or  Storage  of  Artwork. 


Airport  employees  involved  in  planning  or  design  shall  initiate  early 
contact  with  the  Airport  Staff  Liaison  to  ensure  proper  coordination  with 
the  Arts  Commission  for  the  removal  and  relocation  of  artwork. 
Proposed  remodeling  that  will  require  the  removal  of  major  artworks, 
impair  the  visibility  of  the  artwork,  or  otherwise  affect  the  relationship  of 
the  artwork  to  the  site,  will  first  be  submitted  to  the  AASC  for  review 
and  recommendation  prior  to  being  submitted  to  the  Arts  Commission 
for  approval.  The  Arts  Commission  will  make  a  good  faith  effort  to 
respond  to  a  request  by  the  Airport  to  relocate  artwork  in  a  timely 
manner. 

Most  relocation  and/or  storage  of  artwork  necessitated  by  Airport 
remodeling  will  be  handled  on  an  Airport/ Arts  Commission  staff  level, 
and  executed  by  the  Airport  Museums  staff  as  part  of  routine 
maintenance. 

2.  Permanent  Removal,  Alteration,  Destruction  and/or  De-accessioning 
of  Artwork 

Permanent  removal,  alteration,  destruction  or  de-accessioning  of  artwork 
will  be  reviewed  and  approved  by  the  AASC,  prior  to  submission  to  the 
Arts  Commission  in  accordance  with  Section  7,  Removal,  Alteration, 
Destruction  and  De-accessioning  Policies  and  Procedures  of  the  Arts 
Commission's  Policies  and  Guidelines  for  the  Civic  Art  Collection,  and 
in  accordance  with  the  relevant  sections  of  the  City  Charter, 
Administrative  Code,  and  state  and  federal  law. 

3.  Approval  of  Sites  for  Relocated  Artwork 

The  Arts  Commission  shall  submit  proposed  relocation  sites  for 
displaced  artwork  to  the  Airport's  Design  Review  Committee  prior  to 
proceeding  with  relocation.  Relocation  of  major  artwork,  where  the 
removal  or  relocation  will  have  a  significant  impact  on  either  the  artwork 
or  the  new  proposed  site  will  also  be  submitted  to  the  AASC  for  its 
review  and  recommendation. 

4.  Cost  of  Art  Removal,  Relocation  and  Storage 

The  expense  of  removal,  transporting,  relocating  and/or  storing  artwork, 
or  any  other  related  expenses,  including  Arts  Commission  administrative 
costs  incurred  as  a  result  of  Airport  remodeling  that  necessitates  the 
removal  of  artwork,  will  be  borne  by  the  Airport  and  will  be  incorporated 
in  the  Airport's  Capital  Plan.  The  Arts  Commission  shall  submit  to  the 
Airport  a  written  request  with  copies  of  documentation  detailing  the  costs 
to  be  reimbursed. 

V.        Maintenance 

A.  Types  of  Maintenance 

There  are  three  major  types  of  maintenance  needs  for  the  art  collection  at  the 
Airport: 

1.  Repair,  Replacement,  or  Improvement  of  Artwork's  Installation: 

This  includes  repair  or  replacement  of  cases,  framing,  installation  barriers,  etc. 


These  improvements  will  be  made  by  Airport  staff  and  funded  through  the 
Airport's  facilities  maintenance  budget.  The  Airport  staff  will  get  the  approval  of 
the  Arts  Commission  prior  to  making  any  repairs  or  replacements  of  cases, 
framing  or  installation  that  changes  or  differs  from  the  original. 

2.  Routine  Maintenance:  This  includes  dusting  of  artwork  and  Plexiglas 
cases,  (including  overhead  artwork  requiring  the  use  of  a  mechanical  lift  to 
reach),  cleaning  glass  barriers  and  the  floor  behind  the  barriers,  changing  light 
bulbs,  and  other  tasks  that  require  appropriate  education,  experience  and/or 
technical  skill,  but  do  not  require  the  services  of  a  fine  art  conservator,  the 
original  artist,  or  the  specialized  service  of  another  outside  contractor.  This  work 
will  be  managed  and  preformed  by  Airport  staff  and  funded  through  the  Airport's 
facilities  maintenance  and  operating  budget.  The  Airport  Commission  will 
ensure  that  all  personnel  performing  maintenance  on  the  Artwork  are  qualified 
for  the  level  of  work  being  performed. 

3.  Storage:  This  includes  long-  and  short-term  storage  for  artworks 
removed  from  display  due  to  Airport  remodeling  or  other  reasons.  The  Airport 
will  provide  storage  for  artworks  in  its  collection  without  charge  to  the  Arts 
Commission. 

4.  Major  Cleaning,  Repair  or  Conservation:  This  is  work  requiring 
specialized  equipment  and/or  expertise;  professional  inspection  of  artwork  to 
determine  when  maintenance  or  conservation  is  necessary  or  work  requiring 
contact  with  the  artist.  This  work  will  be  managed  by  the  Arts  Commission  and 
will  be  included  in  an  annual  budget  request  to  be  submitted  by  the  Arts ' 
Commission  to  the  Airport  through  the  Airport  Staff  Liaison  by  October  1  of 
each  fiscal  year.  A  separate  memorandum  of  understanding  for  the  work  order 
will  executed  for  each  fiscal  year. 

B.  Maintenance  Responsibilities  and  Procedures 

1.  Maintenance  Plan,  Inspection  and  Reporting:  The  Arts  Commission 
will  conduct  a  formal  inspection  of  the  collection  on  an  annual  basis.  The  report 
from  this  inspection  will  identify  ongoing  maintenance  needs  as  well  as 
maintenance  and  conservation  projects.  The  Arts  Commission  and  Airport  staff 
will  develop  an  annual  maintenance  plan  that  will  be  the  basis  for  the  annual 
budget  request  submitted  to  the  Airport  Commission  through  the  Airport  Staff 
Liaison  by  October  1  of  each  fiscal  year. 

2.  Daily  Maintenance:  Airport  staff  will  oversee  the  daily  maintenance  of 
the  Collection  and  will  follow  through  with  the  maintenance  as  provided  in 
Sections  V.A.I  and  2  above.  Any  larger  problem  with  the  Artwork  will  be 
brought  to  the  Art  Commission's  attention  as  soon  as  it  is  identified,  in  order  to 
be  addressed  as  provided  in  Section  V.A.4  above. 

3.  Records:  All  pertinent  records,  artist  files,  condition  reports, 
maintenance  records  and  conservation  reports  will  be  kept  by  the  Arts 
Commission.  Copies  of  these  documents  will  be  provided  to  the  Airport 
Commission  upon  request. 


4.  Vendor  Contracts:  The  Airport  and  Arts  Commission  will  contract 
directly  with  vendors  for  repair,  replacement,  cleaning,  maintenance  or 
improvement  of  artwork  as-needed. 

5.  Notification: 

a.  The  Arts  Commission  will  notify  the  Airport  Staff  Liaison, 
Airport  Duty  Manager  and,  in  the  case  where  work  is  scheduled 
as  part  of  Airport  construction,  the  Project  Manager,  in  advance 
of  scheduling  any  site  work  such  as  installation,  removal, 
relocation  and/or  maintenance  of  art. 

b.  The  Airport  Staff  Liaison  will  assist  the  Arts  Commission  as 
needed  in  notifying  the  necessary  department(s)  or  personnel  at 
the  Airport  of  any  work  scheduled  by  the  Arts  Commission. 

c.  The  Airport  Staff  Liaison  is  responsible  for  notifying  the  Arts 
Commission  of  any  damage,  problems,  missing  plaques,  etc. 
associated  with  the  Airport  collection. 
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IN  WITNESS  WHEREOF,  the  Airport  Commission  and  the  Arts  Commission  have  each 
caused  this  Memorandum  of  Understanding  to  be  executed  by  their  duly  authorized 
representatives  as  of  the  dates  set  forth  below. 


Date 


John  L.  Martin 
Airport  Director 


Date 


Luis  Cancel 

Director  of  Cultural  Affairs 
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May  21, 2008 

VISUAL  ARTS  COMMITTEE 

Wednesday,  May  21,  2008 

3:00  p.m. 

25  Van  Ness  Avenue,  Suite  70 

Minutes  DOCUMENTS  DEPT 

Commissioners  Present:  JUN  ~  2  2008 

Jeannene  Przyblyski,  Leonard  Hunter,  Dede  Wilsey 

Absent:  Larry  Rinder,  Pop  Zhao  SAN  f-RANCISCO 

PUBLIC  LIBRARY 

Staff  Present: 

Luis  Cancel,  Mary  Chou,  Allison  Cummings,  Carol  Marie  Daniels,  Marcus  Davies,  Jill  Manton,  Judy  Moran, 
Susan  Pontious,  Ellen  Shershow 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:05  p.m. 


Consent 

1.  Motion  to  approve  an  exhibition  organized  by  San  Francisco  General  Hospital's  Cancer 
Awareness,  Resources  and  Education  (CARE)  Program  of  portraits  by  photographer  Nicole  Franco 
in  the  cafeteria  of  San  Francisco  General  Hospital. 

2.  Motion  to  accept  into  the  Civic  Art  Collection  the  Harvey  Milk  commemorative  bronze  sculpture 
and  base  (2008),  a  gift  to  the  city  from  the  Harvey  Milk  City  Hall  Memorial  Committee.  The 
sculpture,  designed  by  Daub,  Firmin,  Hendrickson  Sculpture  Group,  is  located  in  the  Supervisors' 
Ceremonial  Rotunda  at  City  Hall. 

3.  Motion  to  approve  a  mural  by  artist  Norm  Stien  with  assistance  from  artists  Victor  Reyes  and 
Amanda  Lynn,  to  be  installed  for  a  period  not  to  exceed  six  months,  on  the  outer  perimeter  wall  ol 
the  skate  park  as  part  of  the  improvements  at  Potrero  del  Sol  and  Rolph  Playgrounds,  pending 
approval  from  the  Recreation  and  Park  Commission  on  June  5,  2008. 

4.  Motion  to  approve  a  series  of  high-resolution  chalk  stencils  of  historical  photographs  on  the 
sidewalks  outside  of  15  major  theatres  and  art  museums  throughout  the  civic  center  and 
downtown  San  Francisco  by  artists  Jessica  Tully  and  Kim  Munson,  as  part  of  Yerba  Buena  Center 
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for  the  Arts'  visual  arts  exhibition  Bay  Area  Now  5.  This  will  involve  a  two-step  process:  four 
temporary  spray  chalk  designs  installed  in  four  locations  during  the  week  of  June  9,  followed  by  a 
second  series  commencing  July  11  and  continuing  through  October  19,  2008  in  all  15  locations. 

5.  Motion  to  approve  an  increase  in  the  current  total  contract  budget  amount  of  $35,000  by  $750 
for  additional  required  engineering  costs  for  artist  Scott  Donahue's  Contract  Number 
POAR004000098  to  design,  fabricate  and  install  an  artwork  for  the  renovated  Richmond  Branch 
Library  for  a  new  total  contract  budget  amount  of  $35,750. 

Motion:  Motion  to  adopt  the  consent  calendar  items. 
Moved:  Wilsey/Hunter 

2.  Gallery  -  155  Grove  Street  installations 

Gallery  Director  Meg  Shiffler  presented  the  next  155  Grove  Street  exhibition,  which  was  curated 
by  Gallery  Manager  Dana  Hemenway.  Artist  Paul  Hayes  uses  pieces  of  paper  to  create  large 
suspended  works  that  are  fluid  and  natural.  His  work  is  appropriate  for  a  temporary  installation 
and  this  particular  work  at  Grove  Street  is  unique  because  people  can  only  view  the  work  from  a 
fixed  perspective  outside  the  gallery  space,  whereas  his  work  is  usually  suspended  up  high  and 
seen  by  viewers  from  below.  For  the  Grove  Street  installation,  the  artist  will  play  with  the  whole 
height  of  the  building  from  the  floor  to  the  ceiling.  Ms.  Shiffler  reported  that  the  installation  is 
currently  in  progress  and  should  be  completed  by  May  30,  2008. 

Motion:  Motion  to  approve  an  honorarium  in  the  amount  of  $500  for  artist  Paul  Hayes  for  his 
installation  at  155  Grove  Street,  to  be  installed  May  30,  2008. 
Moved:  Wilsey/Hunter 

3.  Gallery  -  Bill  Fontana  at  City  Hall 

Ms.  Shiffler  reported  that  the  upcoming  Bill  Fontana  exhibition  at  City  Hall  is  progressing  nicely. 
She  submitted  to  Commissioners  a  preliminary  press  release  of  the  installation,  entitled  Spiraling 
Echoes,  and  a  budget.  Ms.  Shiffler  stated  that  the  Arts  Commission  is  ready  to  enter  into  contract 
with  Mr.  Fontana  and  she  reviewed  the  budget  for  the  project.  The  amount  of  secured  funds  totals 
$55,000,  with  $30,000  from  the  SFAC  Gallery  and  $25,000  from  the  National  Endowment  of  the 
Arts.  Expenditures  for  the  project  total  $98,400  and  the  Arts  Commission  needs  to  raise  the 
remaining  $43,400.  Ms.  Shiffler  will  work  with  Development  Director  Rachelle  Axel  to  apply  for 
additional  support  from  Adobe,  Fleishhacker  and  the  San  Francisco  Foundation.  In  addition,  Ms. 
Shiffler  reported  that  Director  of  Cultural  Affairs  Luis  Cancel  plans  to  approach  high-tech  movie 
and  sound  companies  for  funding.  Ms.  Shiffler  explained  that  if  the  total  remaining  amount  cannot 
be  raised,  there  is  a  scaled-back  plan,  which  she  would  rather  not  use.  The  contract  amount  is  for 
$68,000  with  a  contingency  of  $9,000.  The  sound  equipment  will  be  owned  by  the  Arts 
Commission,  but  purchased  by  Mr.  Fontana  because  it  is  highly  specialized  equipment  that  he  can 
purchase  at  a  good  rate  from  companies  he  has  worked  with  in  the  past. 

Ms.  Shiffler  reported  that  Mr.  Fontana  conducted  a  sound  test  two  days  before  this  meeting  in  City 
Hall  with  attendees  from  the  Arts  Commission,  the  City  Hall  Preservation  Advisory  Commission 
and  the  Mayor's  Office  of  Disability.  Susan  Mizner,  Director  of  the  Mayor's  Office  of  Disability, 
stated  that  while  the  sound  installation  will  be  disorienting  for  some,  it  will  be  delightful  for  most 
who  experience  the  work.  Ms.  Shiffler  reported  that  Ms.  Mizner  was  thrilled  about  the  project.  Ms. 
Shiffler  will  also  be  presenting  the  works  to  the  City  Hall  Preservation  Advisory  Commission  for 
their  support  in  June.  The  next  sound  test  in  City  Hall  will  be  scheduled  for  the  fall  of  2008  and 
Commissioners  and  the  Mayor's  staff  will  be  invited. 

Commissioner  Wilsey  recommended  that  Ms.  Shiffler  bring  this  project  to  Supervisor  Michela 
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Alioto-Pier  for  her  support.  Ms.  Shiffler  thanked  Commissioner  Wilsey  for  her  suggestion  and 
reported  that  she  will  also  present  the  project  to  Belinda  Lyons,  Executive  Director  of  the  Mental 
Health  Association  of  San  Francisco. 

Commissioner  Hunter  inquired  about  how  the  Arts  Commission  would  use  the  equipment  after  the 
installation  at  City  Hall.  Ms.  Shiffler  stated  that  as  the  equipment  is  part  of  the  artwork,  it  is 
important  to  keep  it  in  case  the  Arts  Commission  wants  to  display  the  work  at  a  different  location. 
She  explained  there  might  be  the  possibility  of  using  parts  of  the  equipment  for  uses  other  than 
the  display  of  the  artwork,  such  as  in  the  gallery  for  other  installations  that  have  an  aural 
component.  The  equipment  consists  of  a  basic  sound  board  and  transmitters  that  emit  ultrasonic 
bands  of  sound. 

Commissioner  Hunter  stated  that  the  Arts  Commission  would  probably  have  to  ask  Mr.  Fontana 
permission  for  using  the  equipment  for  purposes  other  than  exhibiting  his  work.  Ms.  Shiffler 
concurred. 

Motion:  Motion  for  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Bill  Fontana  for  the 
creation,  installation  and  de-installation  of  a  temporary  sound  art  installation  at  City  Hall 
scheduled  to  open  in  late  January  2009.  The  contract  amount  shall  not  exceed  $68,000. 
Moved:  Wilsey/Hunter 

Patricia's  Green  -  Temporary  Sculpture  Proposal 

Public  Art  Program  Director  Jill  Manton  reported  on  the  possibility  of  a  temporary  exhibition  of 
Tony  Labat's  Peace  Sign  sculpture  in  the  Hayes  Valley  Patricia's  Green.  Ms.  Manton  stated  that  the 
sculpture  was  first  proposed  several  years  ago  as  a  gift  to  the  City  from  former  Arts  Commission 
President  Stanlee  Gatti  to  be  permanently  installed  in  the  Panhandle.  This  project  was  ultimately 
not  approved.  Ms.  Manton  proposed  a  temporary  six-month  exhibition  of  the  sculpture  on 
Patricia's  Green  and  stated  that  the  installation  of  the  work  prior  to  the  presidential  election  would 
be  particularly  poignant.  Ms.  Manton  has  received  support  for  this  project  from  the  Hayes  Valley 
Art  Coalition.  She  plans  to  present  the  project  to  the  Hayes  Valley  Neighborhood  Association  and 
anticipates  their  support  for  the  project.  She  will  then  present  the  work  at  a  Recreation  and  Park 
Commission  hearing  in  June,  which  is  part  of  the  permit  approval  process.  Ms.  Manton  then 
introduced  artist  Tony  Labat. 

Mr.  Labat  stated  that  the  timing  of  this  installation  is  particularly  significant  not  only  because  2006 
is  the  fiftieth  anniversary  of  the  peace  sign,  but  also  because  of  the  election  in  November.  Mr. 
Labat  explained  that  this  sculpture  reflects  his  longtime  interest  in  the  power  of  signs  and  symbols 
and  their  relationship  to  history.  He  reported  that  when  the  sculpture  was  originally  proposed  for 
permanent  installation  in  1997,  there  was  too  much  emphasis  on  hippies  and  the  Summer  of  Love 
and  not  enough  talk  about  the  nuclear  disarmament  movement  and  the  origins  of  the  peace  sign. 
Now,  with  the  fiftieth  anniversary  of  the  peace  sign,  and  current  U.S.  government  talks  with  North 
Korea  and  Iran,  the  peace  sign  will  function  more  as  a  global  symbol.  Mr.  Labat  said  that  the  site 
of  Patricia's  Green  is  beautiful  and  perfect  for  this  work. 

Ms.  Manton  reported  that  while  funding  for  this  project  has  been  approved,  the  budget  is  still  in 
the  process  of  being  finalized.  The  final  figure  will  be  determined  by  the  placement  of  the  artwork 
on  either  the  lawn  or  the  concrete.  Ms.  Manton  is  in  discussion  with  the  City  Attorney's  office 
about  completing  a  loan  agreement  with  an  artist's  honorarium  instead  of  the  standard  contract 
used  for  commissioning  permanent  artworks. 

Commissioner  Przyblyski  expressed  her  hopes  to  have  a  community-based  event  surrounding  the 
installation  of  the  Peace  Sign  sculpture. 
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Motion:  Motion  to  approve  the  temporary  display  of  the  Peace  Sign  sculpture  by  Tony  Labat  from 
October  15,  2008  to  June  15,  2009  in  Patricia's  Green  pending  the  availability  of  funds  from  the 
PUC  art  enrichment  reserve,  support  for  the  project  from  the  Hayes  Valley  Neighborhood 
Association,  and  permit  approval  from  the  Recreation  and  Park  Department. 
Moved:  Hunter/Wilsey 

5.  Civic  Center  Plaza  -  Temporary  Sculpture  Proposal 

Ms.  Manton  reported  on  the  possibility  of  installing  an  artwork  utilizing  recycled  tree  branches  by 
artist  Patrick  Dougherty  in  Civic  Center  Plaza  during  the  winter  of  2009.  The  work  would  be 
installed  on  top  of  the  existing  trees  on  the  plaza  during  the  winter  when  the  branches  are  bare. 
Ms.  Manton  reported  that  Mr.  Dougherty  usually  works  with  a  support  staff  who  set  up  equipment 
such  as  scaffolding  and  lifts,  and  who  assist  with  the  installation.  Ms.  Manton  is  currently  looking 
for  local  partners  and  inquired  about  the  possibility  of  recruiting  art  students  from  local 
universities  to  provide  assistance. 

Commissioner  Przyblyski  stated  that  she  has  a  recommendation  for  a  student  who  just  graduated 
from  the  San  Francisco  Art  Institute  who  is  not  only  well-suited  to  assist  Mr.  Dougherty,  but  also 
excited  about  the  project. 

Ms.  Manton  suggested  a  symposium  or  panel  about  the  topic  of  art  and  landscape  to  accompany 
this  temporary  installation.  Commissioner  Przyblyski  said  there  was  a  possibility  for  collaboration 
on  this  project  between  the  California  College  of  the  Arts,  the  San  Francisco  Art  Institute,  and  San 
Francisco  State  University. 

Ms.  Manton  stated  that  one  of  the  next  steps  after  Mr.  Dougherty  provides  the  Arts  Commission 
with  his  site  specific  proposal  is  to  obtain  the  approval  of  the  Recreation  and  Park  Department  for 
the  installation. 

Motion:  Motion  to  award  the  artist  Patrick  Dougherty  an  honorarium  of  $750  to  develop  a  site 
specific  proposal  for  the  Civic  Center  Plaza  to  be  implemented  in  winter  of  2009. 
Moved:  Wilsey/Hunter 

6.  Sunnyside  Conservatory 

Project  Manager  Judy  Moran  reported  that  of  the  three  proposals  submitted  for  the  Sunnyside 
Conservatory,  the  selection  panel  chose  the  artist  team  Wowhaus  for  the  implementation  of  an 
artwork  at  the  Conservatory.  Ms.  Moran  stated  that  several  of  the  Friends  of  the  Sunnyside 
Conservatory  also  attended  the  selection  panel  meeting  and  spoke  most  favorably  about  the 
Wowhaus  proposal.  The  Wowhaus  proposal  includes  a  menagerie  of  small  bronze  imaginary 
creatures,  installed  in  the  concrete  along  the  garden  pathways.  The  Friends  spoke  in  favor  of  the 
proposal  because  it  was  the  least  obtrusive  and  most  compatible  within  the  landscape;  they  also 
enjoyed  its  subtlety  and  playfulness.  Ms.  Moran  reported  that  the  selection  panel  thought  the 
Wowhaus  proposal  was  the  most  appropriate  for  the  site  but  requested  that  the  artists  reduce  the 
number  of  works  and  create  larger  pieces  that  are  unique,  not  duplicates.  They  suggested  that 
the  larger  creatures  be  less  static  in  pose  and  more  dynamic,  and  the  smaller  creatures  be 
clustered  to  create  more  of  a  presence.  Ms.  Moran  stated  that  the  selected  artist  will  work  with 
the  project's  landscape  architects  to  place  the  sculptures  throughout  the  park.  She  also  explained 
that  she  had  a  conservator  review  the  materials  proposed  by  each  of  the  artists. 

Commissioner  Wilsey  expressed  concern  that  the  public  may  trip  over  the  sculptures.  Ms.  Moran 
stated  that  the  sculptures  will  be  placed  with  attention  to  the  way  people  walk  through  the  space. 
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Commissioner  Przyblyski  requested  clarification  of  whether  the  selection  panel  wanted  fewer 
figures,  or  if  they  wanted  larger,  more  unique  figures,  in  which  case  the  number  would  decrease 
because  of  the  cost  of  casting.  Ms.  Moran  explained  that  the  panel  seemed  most  interested  in 
having  each  figure  be  unique.  The  limitation  is  the  cost  of  creating  the  molds  for  each  unique 
figure. 

Commissioner  Przyblyski  stated  that  the  possibility  of  having  two  of  the  same  figures  may  not  be 
so  bad.  She  believes  that  there  needs  to  be  enough  of  these  figures  to  have  a  presence  in  the 
garden;  to  create  the  effect  of  a  fairy  tale  that  continues  throughout  the  landscape.  If  there  were 
only  one  or  two  of  the  larger  sculptures,  then  the  works  might  feel  arbitrary.  She  would  prefer  not 
to  sacrifice  numbers  for  individuality.  Commissioner  Wilsey  agreed  that  there  needed  to  be 
enough  figures  to  create  a  sense  of  narrative  in  the  park. 

Motion:  Motion  to  approve  the  artist  team  Wowhaus  for  their  proposal  for  the  Sunnyside 
Conservatory,  as  recommended  by  the  Sunnyside  Conservatory  Artist  Selection  Committee. 
Moved:  Hunter/Wilsey 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist 
team  Wowhaus  for  the  final  design,  fabrication,  and  transportation  of  an  artwork  for  the 
Sunnyside  Conservatory  for  an  amount  not  to  exceed  $50,000. 
Moved:  Wilsey/Hunter 

Sava  Pool 

Ms.  Moran  presented  the  final  design  of  artist  Catherine  Wagner's  artwork  consisting  of  27 
porcelain  enamel  panels  for  permanent  installation  at  the  Larsen  Park  Sava  Pool  Natatorium.  The 
images  are  unique  photographs  taken  by  the  artist  of  the  waves  created  by  swimmers  in  a  pool. 
Two  of  the  photographs  also  include  an  image  of  the  beloved  lifeguard  Charlie  Sava  in  the  design. 
Commissioners  stated  that  the  design  looked  beautiful  and  the  work  was  very  successful. 

Motion:  Motion  to  approve  the  final  design  by  artist  Catherine  Wagner  of  porcelain  enamel  panels 
for  permanent  installation  at  the  Larsen  Park  Sava  Pool  Natatorium  and  authorization  for  the  artist 
to  proceed  to  fabrication  of  the  artwork. 
Moved:  Hunter/Wilsey 

Franklin  Square 

Public  Art  Program  Deputy  Director  Susan  Pontious  reported  on  the  use  of  art  enrichment  funds 
generated  by  the  renovation  of  Franklin  Square  Park  for  the  engineering  fees  associated  with  the 
design  of  a  support  wall  for  Anthony  Stellon's  mosaic  mural,  Brotherhood  of  Man.  This  mural  was 
removed  from  the  Martin  Luther  King  pool  in  1998,  and  former  Civic  Art  Collection  Program 
Director  Debra  Lehane  saved  the  mural  from  destruction.  Ms.  Lehane  contracted  for  preliminary 
engineering  to  reinstall  the  work  but  it  was  too  costly  and  the  mural  has  been  stored  in  Franklin 
Square  since  then.  Ms.  Pontious  is  in  conversation  with  members  of  the  community  about 
installing  the  work  in  Franklin  Square,  which  has  just  been  renovated.  Art  enrichment  has 
generated  $28,000,  which  should  cover  the  design  and  engineering  of  the  new  wall  for  the  mural. 
Ms.  Pontious  believes  the  additional  costs  of  installing  the  work  could  be  covered  by  private  funds. 
The  mural  was  a  gift  of  Mayor  Alioto  to  the  City  and  Supervisor  Alioto-Pier  is  very  interested  in 
having  the  work  reinstalled.  Ms.  Pontious  introduced  a  member  of  the  Friends  of  Franklin  Square. 

Kate  Sofis,  on  behalf  of  the  Friends  of  Franklin  Square,  reported  that  the  Friends  are  eager  to 
have  artwork  in  the  park  and  they  believe  that  art  should  be  a  key  component  of  the  park.  The 
community  surrounding  Franklin  Square  is  a  melting  pot  and  the  Brotherhood  of  Man  symbolizes 
the  feeling  of  unity  and  diversity  in  the  neighborhood.  Ms.  Sofis  stated  that  there  is  a  lot  of 
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motivation  to  match  the  art  enrichment  funds  with  private  funds.  The  only  concern  of  the  Friends 
is  to  create  a  design  that  prevents  people  from  hiding  behind  the  wall  on  which  the  mural  is 
installed. 

Commissioner  Hunter  praised  the  work  for  its  beauty  and  exceptional  quality.  Ms.  Pontious 
explained  that  the  artist  also  designed  the  seal  for  the  City  of  San  Francisco. 

Ms.  Gonchar  stated  that  the  proposal  for  the  mural  to  be  placed  in  Franklin  Square  should  be 
reviewed  by  Supervisor  Alioto-Pier. 

Ms.  Manton  stated  that  other  sites  for  the  mural  were  considered,  including  the  parking  garage 
building  at  Civic  Center  Plaza,  but  there  was  no  appropriate  wall  for  the  work  to  be  placed. 
Commissioner  Przyblyski  supported  the  placement  of  the  artwork  at  Franklin  Square  as  it  seemed 
like  an  appropriate  location  and  it  has  the  support  of  the  community. 

Motion:  Motion  to  approve  use  of  $28,000  art  enrichment  funds  generated  by  the  renovation  of 
Franklin  Square  Park  for  architectural  and  engineering  fees  to  design  a  support  wall  for  Anthony 
Stellon's  mosaic  mural,  Brotherhood  of  Man. 
Moved:  Hunter/Wilsey 

9.    San  Francisco  International  Airport 

Ms.  Pontious  reported  on  the  Memorandum  of  Understanding  ("MOU")  between  the  Airport  and 
the  Arts  Commission,  which  has  been  under  negotiation  for  a  year.  Ms.  Pontious  worked  with  Ms. 
Manton,  Mr.  Cancel,  Airport  Director  John  Martin,  and  Director  of  San  Francisco  Airport  Museums 
Blake  Summers  on  this  MOU  and  believes  it's  a  good  arrangement  for  the  Arts  Commission.  Ms. 
Pontious  then  explained  the  terms  of  the  revised  MOU:  In  exchange  for  the  sliding  scale  for 
calculating  art  enrichment  from  capital  bond  funds,  the  Airport  would  assume  the  annual  costs  of 
maintaining  the  collection  from  its  operating  budget,  and  routine  maintenance  and  repairs  would 
be  performed  by  the  Airport  staff  and  a  new  Associate  Registrar  to  be  hired  by  the  Airport  for  this 
purpose.  Ms.  Pontious  stated  that  major  repair  or  conservation  will  be  managed  by  the  Arts 
Commission  and  paid  for  by  the  Airport's  operating  budget  and  annual  interest  from  the 
maintenance  endowment.  The  Arts  Commission  will  enter  annually  into  a  separate  MOU  with  the 
Airport  Commission  to  determine  this  amount. 

Commissioner  Przyblyski  expressed  concern  about  the  length  of  the  contract.  Ms.  Pontious 
explained  that  she  started  negotiations  with  a  5-year  contract  and  a  much  lower  threshold  but  the 
Airport  responded  with  a  higher  threshold  and  a  10-year  contract. 

There  was  also  some  discussion  regarding  the  gaps  between  construction  costs  and  the 
percentage  for  art  enrichment.  Ms.  Pontious  explained  that  the  amounts  corresponded  to  budgets 
on  projects  and  that  construction  costs  and  the  percentage  to  art  enrichment  outlined  in  the  MOU 
are  based  on  individual  projects. 

Commissioner  Przyblyski  explained  that  her  major  concern  regarding  the  MOU  was  that  the 
contract  did  not  set  a  minimum  threshold  or  dollar  amount  for  maintenance,  other  than  the 
additional  staff  position  of  Associate  Registrar,  while  the  reduction  in  the  percentage  of  art 
enrichment  is  clearly  stipulated.  Mr.  Cancel  concurred  that  the  baseline  is  not  included  in  the 
contract  as  a  dollar  amount. 

Ms.  Pontious  explained  that  the  Airport  is  as  motivated  as  the  Arts  Commission  about  keeping  the 
City's  Collection  well-maintained.  Ms.  Pontious  suggested  using  the  figure  of  $150,000  as  the 
baseline  for  maintenance  based  on  the  work  completed  in  2007-2008,  adjusted  for  inflation.  This 
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figure  includes  routine  maintenance  performed  by  Airport  staff  ($70,000),  a  facilities  fund  for 
changing  light  bulbs  and  minor  repairs  ($50,000),  and  funds  to  the  Arts  Commission  from  the 
operating  budget  for  conservation  ($30,000). 

Ms.  Manton  asked  if  there  is  an  escape  clause  in  the  contract  so  that  if  the  Airport  does  not  upholc 
their  part  of  the  MOU,  it  can  be  renegotiated.  Ms.  Pontious  responded  that  such  a  clause  was  not 
included  in  the  MOU  under  review. 

Commissioner  Przyblyski  recommended  that  Arts  Commission  staff  strongly  consider  including  a 
dollar  amount  baseline  in  the  contract  and  then  revisit  the  motion  to  accept  the  MOU  at  the  next 
meeting  of  the  full  Commission.  Commissioner  Wilsey  concurred  that  a  minimum  dollar  amount 
should  be  included  in  the  MOU,  which  can  then  be  renegotiated  in  ten  years. 

THIS  MOTION  HAS  BEEN  POSTPONED  FOR  CONSIDERATION  BY  THE  FULL  COMMISSION. 
Motion:  Motion  to  approve  a  Memorandum  of  Understanding  between  the  Airport  and  Arts 
Commission,  which  shall  apply  to  art  enrichment  and  art  maintenance  expenses  between  July  1, 
2007  and  June  30,  2017,  and  which  outlines  the  procedures  and  policies  for  the  selection  of  art 
for  the  Airport  and  collection  management  responsibilities,  art  enrichment  funding  formulas,  and 
other  issues  related  to  the  coordination  and  cooperation  between  the  Airport  and  the  Arts 
Commission  relative  to  the  Public  Art  Program  at  the  Airport. 

10.  Junipero  Serra  Playground 

Project  Manager  Tonia  Macneil  reported  on  the  completion  of  artwork  at  Junipero  Serra 
Playground  by  artist  Bean  Finneran  and  presented  images  of  the  installed  artwork.  She  made  note 
that  vents  on  one  wall  and  a  light  fixture  on  the  other  were  not  indicated  on  the  architectural 
drawings  that  the  artist  referenced  during  the  design  phase.  The  vents  will  be  painted  flat  grey 
when  the  building  is  painted. 

THIS  MOTION  HAS  BEEN  AMENDED. 

Motion:  Motion  to  approve  the  completion  of  two  untitled  ceramic  tile  artworks  by  the  artist  Bean 
Finneran,  installed  on  the  north  and  south  walls  of  the  clubhouse  at  Junipero  Serra  Playground. 
Moved:  Hunter/Wilsey 

THIS  MOTION  HAS  BEEN  AMENDED. 

Motion:  Motion  to  accept  into  the  Civic  Art  Collection  of  the  City  and  County  of  San  Francisco  two 

untitled  ceramic  tile  artworks  by  the  artist  Bean  Finneran,  installed  on  the  north  and  south  walls 

of  the  clubhouse  at  Junipero  Serra  Playground. 

Moved:  Wilsey/Hunter 

11.  Gallery  -  SFAC  Gallery  exhibition  at  401  Van  Ness 

Ms.  Shiffler  presented  the  next  SFAC  Gallery  exhibition  at  401  Van  Ness  titled  Resisting  Dominion, 
on  view  from  June  12  to  August  16,  2008.  The  exhibition  will  feature  Tiffany  Bozic  (Oakland), 
James  Drake  (Sante  Fe),  Leiv  Fagereng  (Portland),  Walton  Ford  (Great  Barrington,  MA),  and  Tara 
Tucker  (San  Francisco).  There  will  be  a  VIP  champagne  toast  to  celebrate  the  opening  because 
the  works  are  being  borrowed  from  galleries  and  private  individuals. 

Ms.  Shiffler  stated  that  this  exhibition  includes  work  that  is  meticulously  executed,  beautiful,  and 
timely  in  terms  of  political  content.  She  presented  two  works  by  artist  Walton  Ford,  who  creates 
Audubon-inspired  intaglio  prints  with  personifications  of  animals.  Artist  Tiffany  Bozic,  who  recently 
had  a  solo  show  at  the  Academy  of  Sciences,  creates  exquisite  paintings  that  depict  creatures 
from  the  deep  sea.  The  works  are  large,  up  to  three  feet  by  four  feet,  and  comment  on  scientific 
dredging  and  the  relationship  of  humans  to  animals.  Artist  Tara  Tucker,  who  is  represented  by 
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Rena  Bransten,  imagines  a  future  where  man  doesn't  exist.  While  her  animals  look  peaceful,  there 
is  a  dark  undertone  that  reflects  people's  behavior  toward  the  environment.  Artist  Leiv  Fagereng 
depicts  animals  at  the  edge  of  civilization  and  grafts  parts  of  animals  and  people  in  unnatural 
ways.  Mr.  Fagereng's  work  references  Dutch  seventeenth-century  paintings  and  political 
allegorical  narrative.  The  exhibition  will  also  include  a  19-minute  long  three-channel  video  by 
artist  James  Drake,  presented  with  three  different  projectors.  On  the  left,  a  banquet  table  set  up 
in  western  Texas  is  visited  by  a  pack  of  feral  pigs;  in  the  middle,  hummingbirds  visit  a  banquet 
and  havalenas  (wild  pigs)  run  around  in  the  background;  on  the  right,  a  python  slowly  and 
gracefully  circles  the  banquet  table  and  a  live  chicken  lands  on  the  roasted  turkey.  The  Gallery  will 
produce  an  accompanying  exhibition  catalogue  that  includes  an  essay  by  Meredith  Tromble. 

12.  Gallery  -  Fundraising  programs 

Ms.  Shiffler  presented  on  a  new  series  of  fundraising  programs  spearheaded  by  the  SFAC  Gallery 
Advisory  Board.  The  first  of  these  programs,  ON  YOUR  MARK,  will  take  place  on  Saturday,  June 
14,  2008  from  6:00  p.m.  to  8:00  p.m.  at  Electric  Works  Gallery,  and  will  feature  a  print 
demonstration  and  talk  by  emerging  artist  Ala  Ebtekar.  Tickets  are  $100  each  and  the  ticket  price 
can  be  applied  to  the  purchase  of  a  print.  Ms.  Shiffler  plans  to  do  a  series  of  three  fundraising 
programs  a  year,  which  will  have  an  educational  and  social  component.  Paule  Anglim  has  given 
the  SFAC  Gallery  $2,000  to  underwrite  the  event.  The  next  artist  under  consideration  for  the 
series  is  Rosana  Castilla  for  the  fall  of  2008. 

13.  Gallery  -  Exhibition  schedule 

Ms.  Shiffler  reported  on  proposed  changes  in  the  Gallery's  exhibition  schedule  for  the  calendar 
year  of  2009.  Ms.  Shiffler  reviewed  the  Gallery's  new  programming  since  her  arrival,  which 
includes  one  to  three  educational  programs  for  each  exhibition,  radio  broadcasts  with  a  total  of  36 
guests,  and  an  additional  series  for  both  the  North  Light  Court  Banners  and  the  Decaux  kiosk 
posters.  She  then  presented  a  series  of  new  circumstances  in  2008  that  include  the  departure  of 
Gallery  Manager  Dana  Hemenway  after  four  years  with  the  SFAC  Gallery,  the  Gallery's  central  role 
in  managing  the  installation  of  Bill  Fontana's  sound  sculpture  in  City  Hall,  and  the  increasing 
number  of  fundraising  events. 

Ms.  Shiffler  presented  her  proposed  changes  to  the  Gallery's  schedule,  which  would  include  four 
exhibitions  instead  of  five  at  401  Van  Ness  and  Grove  Street,  and  three  instead  of  four  on  the 
ground  floor  of  City  Hall.  Ms.  Shiffler  explained  that  these  changes  would  be  more  in  line  with 
available  funding.  She  then  suggested  increasing  the  exhibition  of  North  Light  Court  banners  from 
one  to  two  per  year  if  corporate  sponsorship  can  be  secured.  She  also  stated  that  the  Gallery  will 
produce  more  lesson  events,  two  to  three  board  events,  and  will  add  one  part-time  employee.  Ms. 
Shiffler  then  asked  Mr.  Cancel  to  present  two  new  exhibition  programs:  a  collaborative  exhibition 
hosted  at  the  SFAC  Gallery  with  another  local  arts  organization  and  a  sister-city  exhibition. 

Mr.  Cancel  explained  that  these  initiatives  take  into  consideration  the  SFAC  Gallery  as  a  municipal 
gallery  and  the  way  in  which  the  Gallery  can  fulfill  the  City's  objectives.  He  reported  on  the 
initiative  that  includes  an  artist  exchange  with  San  Francisco's  sister  cities;  Cork  and  Zurich  are 
two  cities  particularly  keen  on  moving  forward  with  this  exchange.  Mr.  Cancel  also  announced 
plans  to  mount  collaborative  exhibitions  with  neighborhood-based  organizations  at  the  SFAC 
Gallery  as  well  as  other  civic  spaces. 

Upon  inquiry  from  Commissioner  Przyblyski,  Ms.  Shiffler  stated  that  the  annual  exhibition  that 
celebrates  winners  of  the  Murphy  &  Cadogan  Fellowships  in  the  Fine  Arts  is  one  of  the  four 
exhibitions  to  be  presented  at  401  Van  Ness. 

Commissioner  Przyblyski  stated  that  her  concern  over  the  artist  exchange  and  exhibition  program 
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with  sister  cities  is  that  while  much  excitement  is  generated  from  the  trips,  there  is  never  any 
funding  for  exhibitions  following  the  trip.  Mr.  Cancel  stated  that  his  proposed  initiatives  would 
depend  on  the  financial  contributions  of  local  support  groups.  Mr.  Cancel  added  that  if  the  funding 
is  not  available,  the  current  exhibition  could  be  extended  or  the  Gallery  could  consider  other 
opportunities.  Commissioner  Wilsey  explained  that  local  support  groups  are  more  apt  to  give 
money  to  the  trips  than  to  local  exhibitions.  Mr.  Cancel  stated  that  an  accompanying  exhibition 
will  have  to  be  determined  on  a  case-by-case  basis  depending  on  the  artist's  practice. 

Commissioner  Przyblyski  explained  that  she  has  had  extensive  discussions  with  Ms.  Shiffler  about 
what  it  means  to  be  a  municipal  gallery.  While  public  art  usually  draws  an  older  demographic,  the 
SFAC  Gallery  reaches  a  younger,  more  diverse  constituency.  Commissioner  Przyblyski  explained 
that  it  is  very  difficult  for  the  Arts  Commission  to  maintain  control  over  programming  once  it 
opens  the  space  up  to  be  occupied  by  other  organizations. 

Mr.  Cancel  explained  that  the  intention  is  to  broaden  the  curatorial  voice,  not  to  lower  aesthetic 
standards.  Local  arts  organizations  could  submit  proposals  and  there  could  be  a  review  process. 
He  stated  that  the  goal  is  to  have  the  Arts  Commission  engage  with  local  communities  and 
constituencies  and  to  have  one  of  our  exhibition  slots  engage  in  dialogue  with  the  broader 
community  and  civic  space. 

Commissioner  Przyblyski  cautioned  against  using  an  open  call  for  proposals  with  a  review  process 
because  San  Franciscans  are  advocates  of  process  and  there  is  the  possibility  of  losing  control 
over  shaping  overall  policy  and  programming.  She  then  stated  that  as  the  SFAC  Gallery  already 
collaborates  with  the  local  community  in  creating  exhibitions,  perhaps  the  Gallery  should 
foreground  and  highlight  these  relationships  in  its  press  and  auxiliary  programming. 
Commissioner  Przyblyski  also  proposed  that  the  exhibition  of  works  for  the  sister  cities  artist 
exchange  program  could  be  installed  in  a  variety  of  locations,  not  just  the  SFAC  Gallery,  and  could 
extend  beyond  the  visual  arts  to  include  literature  and  music. 

14.    Standards  and  Guidelines  for  Busts  in  City  Hall 

Ms.  Manton  reported  that  she  is  working  on  guidelines  for  the  design  and  placement  of 
commemorative  busts  in  City  Hall.  She  stated  that  decisions  about  the  guidelines  will  be  made  in 
consultation  with  the  Mayor's  Office.  Ms.  Manton  explained  that  the  impetus  for  developing  these 
guidelines  was  highlighted  by  the  challenges  of  finding  a  location  for  the  Harvey  Milk  bust.  Now 
that  another  commemorative  bust  in  honor  of  Mayor  Sutro  is  being  proposed  by  Leonid  Nakhodkin 
of  the  United  Humanitarian  Mission,  Ms.  Manton  believes  it  is  important  to  have  some  policies  in 
place  to  guide  the  design  and  approval  process.  While  all  the  thirteen  busts  in  the  City  Hall  are 
bronze,  Mr.  Nakhodkin  believes  a  bust  in  marble  is  most  suitable  for  its  placement  on  the  second 
floor  of  City  Hall  in  the  North  Light  Court.  Ms.  Manton  explained  that  the  new  guidelines  would 
serve  to  create  consistency  in  the  materials,  style,  scale  and  placement  of  busts  proposed  for  City 
Hall.  Commissioner  Hunter  agreed  there  should  be  homogeneity  in  the  materials  used  for  busts  in 
City  Hall. 

There  was  some  discussion  regarding  who  has  the  authority  to  determine  who  is  granted  a  bust  in 
City  Hall.  Commissioner  Hunter  stated  that  the  Arts  Commission  should  guide  decisions  on 
aesthetics  but  not  decisions  on  who  gets  a  bust  in  City  Hall.  Commissioner  Przyblyski  explained 
that  the  busts  in  City  Hall  have  been  gifts  to  the  City  from  people  who  have  raised  the  money  for 
the  projects.  The  design  and  placement  of  the  busts  have  been  approved  by  the  Arts  Commission 
and  the  City  Hall  Preservation  Advisory  Committee. 

Commissioner  Przyblyski  stated  that  Commissioners  should  review  the  guidelines  before  further 
discussion.  Ms.  Manton  stated  that  she  will  circulate  the  draft  of  the  guidelines  and  respond  to  Mr. 
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Nakhodkin. 

15.  Art  on  Market  Street  Program 

Due  to  time  restrictions,  Ms.  Moran  presented  one  of  the  four  proposals  for  the  2008-2009  Art  on 
Market  Street  Program  and  will  present  the  remaining  three  proposals  to  the  Visual  Arts 
Committee  in  June.  Ms.  Moran  presented  the  work  of  Jenifer  K.  Wofford.  She  distributed  copies  of 
Ms.  Wofford's  sketch  of  the  first  poster,  which  will  be  developed  in  full  color  for  the  final  poster. 
The  proposal  is  for  a  series  of  posters  depicting  a  narrative  of  a  nurse  who  emigrates  to  San 
Francisco  to  work  in  a  hospital,  and  experiences  the  tumultuous  periods  of  the  mid-70s  in  the 
Philippines  and  the  United  States.  Each  of  the  six  posters  will  reflect  one  year  from  1973  to  1978. 
Ms.  Moran  stated  that  auxiliary  programming  will  include  the  neighboring  Filipino  community.  The 
work  will  be  installed  in  mid-September  for  three  months.  Ms.  Wofford's  work  will  also  be 
exhibited  in  the  Yerba  Buena  Center  for  the  Arts  exhibition  Bay  Area  Now,  from  July  to  October 
2008. 

16.  Central  Subway 

Ms.  Moran  reported  that  over  400  applications  were  received  for  the  Central  Subway  Call  for 
Artists  and  over  60  are  from  Chinese  and  Chinese-American  artists,  a  percentage  larger  than 
usual,  because  of  the  hands-on  outreach  completed  primarily  by  the  Chinese  Culture  Center  and 
the  Chinese  Community  Development  Center  in  collaboration  with  the  Arts  Commission.  Ms. 
Moran  stated  that  outreach  to  the  Chinese  community  serves  as  a  model  for  the  type  of  outreach 
needed  to  bring  in  artists  from  outside  the  public  art  field.  She  reported  that  efforts  to  work 
closely  with  the  Chinese  community  on  the  Central  Subway  will  continue. 

17.  New  Business 

Ms.  Manton  reported  that  artist  Maya  Lin  will  commence  installation  of  her  wire  landscape 
sculpture  at  the  Academy  of  Sciences  on  August  18,  2008.  Ms.  Manton  reported  that  Chronicle 
Books  has  approached  the  Public  Art  Program  to  create  a  public  art  walking  tour  as  part  of  the 
series  called  City  Walks  with  Kids.  Ms.  Manton  stated  that  the  Transbay  Terminal  contract 
between  the  Arts  Commission  and  the  Transbay  Joint  Powers  Authority  has  been  approved  by  the 
Transbay  Joint  Powers  Authority.  This  contract  provides  the  Arts  Commission  with  an 
administrative  fee  of  $950,000  for  managing  the  public  art  program  to  be  developed  for  the  new 
Transbay  Program.  Ms.  Manton  also  reported  that  the  Public  Art  Program  is  gearing  up  to  hold  the 
first  workshop  of  the  Public  Art  Academy  in  October  2008.  Commissioner  Przyblyski  stated  that 
outreach  for  the  workshop  should  be  done  to  surrounding  art  schools. 

Ms.  Pontious  reported  on  her  intention  to  terminate  the  contract  with  artist  Beliz  Brothers  for 
creating  photographic  light  boxes  for  the  Laguna  Honda  Hospital.  Ms.  Brothers  has  been 
unresponsive  to  e-mails  and  phones  calls  in  the  past  year.  Commissioner  Przyblyski  responded 
that  Ms.  Pontious  should  use  her  best  judgment  and  has  the  support  of  the  Commissioners. 

Ms.  Shiffler  reported  there  was  a  review  in  the  Guardian  of  the  current  exhibition,  and  coverage  in 
the  Chronicle's  96  Hours  by  Friday,  May  30,  2008. 

18.  Old  Business 

There  is  no  old  business  to  report. 

19.  Adjournment 

The  meeting  was  adjourned  at  5:25  pm. 
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Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office, 
25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound- 
producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http  ://www. sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 


http://www.sfgov.org/site/sfac_page.asp?id=81816  5/30/2008 


GALLERY 


DRAFT 

The  San  Francisco  Arts  Commission  Gallery  presents 

Spiraling  Echoes 

A  Sound  Sculpture  for  the  Rotunda  of  San  Francisco  City  Hall 
By  internationally  renowned  artist  Bill  Fontana 

Dates:  January  22  -  April  24,  2009 

Opening  Reception:  Thursday,  January  22,  5:30  -  7:30pm  (tentative) 
Location:  San  Francisco  City  Hall  Rotunda  and  upper  floor  walkways 
Hours:  Monday  -  Friday,  8am  -  8pm 

The  San  Francisco  Arts  Commission  Gallery  is  pleased  to  announce  an  expansion  of  the  Art  at 
City  Hall  program,  with  a  new  exhibition  project  featuring  internationally  renowned  artists 
commissioned  to  create  site-specific  installations  that  interact  with  the  architecture  of  San 
Francisco's  historic  City  Hall.  Spiraling  Echoes,  by  San  Francisco-based  sound  artist  Bill 
Fontana  reflects  the  San  Francisco  Arts  Commission's  commitment  to  presenting  visual  arts 
projects  that  highlight  our  regional  diversity  and  position  Bay  Area  visual  art  production  within  an 
international  contemporary  art  landscape.  By  commissioning  new  works  such  as  Spiraling  Echoes, 
the  SFAC  Gallery  provides  new  and  challenging  opportunities  for  contemporary  art  to  engage  with 
a  civic  dialogue,  while  making  art  accessible  to  a  broad  audience. 

Fontana's  sound  installation,  Spiraling  Echoes,  will  employ  an  acoustic  phenomenon  common  to 
bats,  dolphins  and  whales  known  as  echolocation,  in  which  high-frequency  sounds  produce  an 
acute  directional  beam  of  ultrasound.  Eight  transducers  will  be  mounted  in  City  Hall  high  above  the 
floor  around  the  circular  colonnade  within  the  Rotunda's  dome.  These  transducers  will  send  out 
ultrasonic  beams  that  function  as  carrier  waves  for  this  project's  soundtrack  Fontana  is  creating  for 
this  project.  When  the  transducers  are  moving,  the  sound  beams  will  travel  downward  in  space, 
playing  off  of  and  moving  through  the  various  surfaces  of  the  rotunda. 

Spiraling  Echoes  will  translate  the  visual  experience  of  the  architecture  in  the  Rotunda  (the  focal 
point  in  the  building  with  its  marble  staircase  and  ornate  carvings)  into  sound.  As  people  move 
through  City  Hall's  rotunda  they  will  hear  contemporary  and  historic  sounds  from  various  San 
Francisco  events  and  locations.  The  sounds  will  not  follow  the  individual,  but  rather  a  person  will 
move  through  different  sound  points.  The  sounds  will  be  experienced  most  notably  on  the  fourth 
floor  corridors  overlooking  the  Rotunda,  and  spiraling  echoes  will  float  down  into  the  space 
becoming  gradually  softer,  and  finally  heard  at  the  volume  of  a  whisper  on  the  first  level. 
Encountering  sounds  from  another  place  and/or  time  will  provoke  a  sense  that  the  City's 
character,  its  history  and  vibrancy  have  been  captured  within  the  walls  of  our  treasured  City 
Hall. 


About  Bill  Fontana 

Bill  Fontana  is  a  world-renowned  pioneer  of  sound  art  who  has  created  monumental,  site-specific, 
aural  experiential  installations  around  the  globe.  For  the  past  30  years,  Fontana  has  used  sound  as 
a  sculptural  medium  to  interact  with  and  transform  our  perceptions  of  visual  and  architectural 
spaces.  Many  of  his  sound  sculptures — installed  on  the  Arc  de  Triomphe  in  Paris,  London's 
Millennium  Bridge  and  Big  Ben,  stations  along  the  Lyon  light  rail  system,  and  the  Brooklyn 
Bridge— are  a  marriage  of  public  space  and  contemporary  art.  Fontana  has  gained  international 
prominence,  exhibiting  at  such  venerable  institutions  as  the  Tate  Modern,  the  Venice  Biennale  and 
the  Whitney  Museum  of  American  Art.  It  has  been  20  years  since  Fontana,  a  San  Francisco 
resident  for  three  decades,  completed  his  last  major  commission  here. 


About  the  San  Francisco  Arts  Commission 

The  San  Francisco  Arts  Commission  is  the  City  agency  that  champions  the  arts  in  San  Francisco. 
We  believe  that  a  creative  cultural  environment  is  essential  to  the  City's  well-being.  Our  programs 
integrate  the  arts  into  all  aspects  of  City  life.  The  Commission  was  established  by  charter  in  1932 
(Charter  sections  5.103  and  16.106). 


Visual  Art  Committee  Meeting 

May  21 ,  2008 

Support  materials  presented  by  Gallery  Director,  Meg  Shiftier,  for  an  update  presentation 
on  the  SFAC  Gallery  project: 

Spiraling  Echoes 

A  Sound  Sculpture  for  the  Rotunda  of  San  Francisco  City  Hall 

By  internationally  renowned  artist  Bill  Fontana 

Dates:  January  22  -  April  24,  2009 

Opening  Reception:  Thursday,  January  22,  5:30  -  7:30pm  (tentative) 
Location:  San  Francisco  City  Hall  rotunda  and  upper  floor  walkways 
Hours:  Monday  -  Friday,  8am  -  8pm 

Budget 
Secured  Funds: 

$30,000  SFAC  Gallery  ($5000  pd  to  Bill  in  Feb  2007) 

$25,000  NEA 

$55,000  Total  Secured 

Expenses  Summary 

$19,300  Artist  honorarium,  installation  and  additional  labor 

$39,700  Equipment 

$23,900  PR,  marketing,  advertising,  brochure,  on-site  didactics 

$4,000  Project  Coordinator 

$10,000  Opening  Reception 

$1,500  Fund-raising  budget 

$98,400  Total  Budget 

$43,400  Need  to  Raise 

Will  be  applying  for  additional  support  from:  Adobe,  Fleishhacker  and  the  San  Francisco 
Foundation. 

Motion 

Bill's  contract  will  include  the  first  two  line  items  (honoraria,  contract  labor  and 
equipment)  under  expenses,  which  totals  $59,000. 1  have  built  a  contingency  into  the 
motion. 

Community  Buy-In 

We  conducted  a  sound  test  at  City  Hall  on  Mon.,  May  19,  2008  -  in  attendance: 

Luis  R.  Cancel,  Director  of  Cultural  Affairs 

Meg  Shiftier,  SFAC  Gallery  Director 

Rachelle  Axel,  SFAC  Development  Director 

Susan  Mizner,  Director,  Mayor's  Office  of  Disability 

Mike  Farrah,  Director,  Mayor's  Office  of  Neighborhood  Services 

Rohan  Lane,  Interim  General  Manager,  City  Hall 

Ellen  Schumer,  City  Hall  Docent,  City  Hall  Preservation  Advisory  Commission 


Visual  Art  Committee  Meeting:  Discussion 
May  21,  2008 


In  2008  the  SFAC  Gallery  produced: 
-Status  quo  since  I  arrived 

o    5  exhibitions  at  401  Van  Ness. 

o    5  exhibitions  at  Grove  Street. 

o    4  exhibitions  on  the  ground  floor  of  City  Hall. 

o    Opening  night  events  for  each  exhibition  at  401 VN  and  City  Hall. 

o    1  major  fund-raising  event 
+Added 

o    1  series  of  North  Light  Court  Banners. 

o     1  series  of  Decaux  kiosk  posters. 

o    1-3  educational  programs  (ranging  from  Brown  Bag  Lunch  Discussions  to 
major  panel  discussions)  for  each  exhibition  at  all  locations. 

o    Worked  with  the  educational  department  to  assist  in  producing  3  lesson  plans 
for  exhibitions  at  401  Van  Ness. 

o    Radio  broadcast  (in  collaboration  with  Frank  Prattle,  KPOO,  and  PS1)  with  36 
guests  and  17  shows. 

o    2  brochure/catalogues  (After  the  Revolution  &  Resisting  Dominion) 
Side  note:  This  is  accomplished  with  a  staff  of  two  full-time  and  one  part-time  person. 

Upcoming  new  circumstances: 

o    In  the  fall  of  2008  Dana  Hemenway,  Gallery  Manager,  will  be  leaving  after  4 
years  with  the  SFAC  Gallery.  She  will  be  headed  to  a  local  MFA  program. 

o    The  Gallery  is  assuming  the  lead  administrative  role  in  presenting  Bill  Fontana 
at  City  Hall.  (late-January  though  late-April) 

o    Possible  tour  of  the  2008  City  Hall  exhibition,  After  the  Revolution. 

o    We  will  produce  a  brochure/catalogue  for  3  -  5  exhibitions  next  year. 

o    More  Advisory  Board  fund-raising  and  community-building  events. 

Proposed  changes  in  Gallery  schedule/activities: 

o    4  exhibitions  a  year  (instead  of  5)  at  401  VN  and  Grove  Street. 

o    Perhaps  3  exhibitions  a  year  (instead  of  4)  on  the  ground  floor  of  City  Hall. 

o    2  series  of  North  Light  Court  Banners  if  funding  presents  itself. 

o    Produce  4-5  lesson  plans  (with  the  education  department)  for  exhibitions  at 

401  Van  Ness  and/or  City  Hall. 
o    2-3  Board  events. 
o    Addition  of  one  part  time  employee. 

o    Addition  of  two  new  reserved  exhibition  slots  (could  be  at  any  of  our  three 
locations)  for: 

o    A  collaborative  exhibition  hosted  at  the  SFAC  Gallery  with  another  local 
arts  organization.  The  organization  would  be  chosen  as  a  result  of  a 
call  for  proposals, 
o    A  Sister-City  exhibition. 
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San  Francisco  Arts  Commission 
25  Van  Ness,  Suite  240 
San  Francisco,  C A  94102 
Attention:         Luis  R.  Cancel 

Director  of  Cultural  Affairs, 


Proposed  Memorandum  of  Understanding  between 

the  Airport  Commission  and 

the  Arts  Commission  of  the 

City  and  County  of  San  Francisco 

Dear  Mr.  Cancel: 

Enclosed  for  your  consideration  please  find  a  proposed  Memorandum  of 
Understanding  (MOU)  between  the  Airport  Commission  and  the  Arts  Commission  of 
the  City  and  County  of  San  Francisco  in  connection  with  the  five-  and  ten-year 
Capital  Plans  at  the  San  Francisco  International  Airport.  The  Airport  is 
recommending  that  the  Arts  Commission  approve  the  proposed  MOU,  which,  among 
other  things: 

•  Has  a  term  often  years,  to  coincide  with  the  Airport's  ten-year  Capital 
Plan; 

•  Coordinates  the  activities  of  both  commissions  with  respect  to  the 
acquisition,  maintenance  and  removal  of  artwork  at  the  Airport; 

•  Specifies  the  accounting  procedures  to  be  followed  for  the  expenditure  of 
art-related  monies  at  the  Airport; 

•  Commits  the  Airport  Commission  to  assist  the  Arts  Commission  in 
maintaining  the  art  collection  at  the  Airport  by  providing  maintenance 
funding  and  personnel;  and 

•  Sets  an  art  enrichment  allocation  percentage  for  eligible  Airport  capital 
improvement  projects  in  accordance  with  the  following  scale: 


Total  Gross  Estimated  Construction  Costs  of 
Each  Eligible  Capital  Improvement  Project 

First  $100  million  of  costs 

Next  $100  million  of  costs  (up  to  $200  million 
total) 

Next  $800  million  of  costs  (up  to  $1  billion  total) 

Costs  in  excess  of  $1  billion 


Art  Enrichment  Percentage 
2.00% 

1.75% 

1.50% 
1.00% 


L 
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As  you  know,  Section  3.19(a)  of  the  Administrative  Code  sets  a  standard  art 
enrichment  allocation  percentage  of  2%  of  the  gross  estimated  constructions  costs  of 
eligible  construction  projects.  But  Section  3. 1 9(a)  also  provides  that  if  "the  officer, 
board  or  commission  concerned  determines  that  [2%]  of  the  gross  estimated 
construction  cost  is  inappropriate  for  art  enrichment,  such  officer,  board  or 
commission  shall  submit  its  recommendation  regarding  the  art  enrichment  budget  and 
the  basis  for  its  determination  to  the  Arts  Commission  for  the  Arts  Commission's 
review."  If  the  Airport  is  unable  to  resolve  the  matter  with  the  Arts  Commission,  the 
matter  "shall  be  submitted  to  the  Mayor  by  the  Arts  Commission  for  final 
determination  within  60  days  from  the  date  the  recommendation  is  made." 

In  light  of  the  above,  and  in  connection  with  the  eligible  projects  in  its  five- 
and  ten-year  Capital  Plans,  the  Airport  is  recommending  an  art  enrichment  percentage 
based  on  the  size  of  the  project  according  to  the  scale  above  for  the  following 
reasons: 

Historical  Relationship:  The  proposed  MOU  is  a  continuation  of  the  Airport 
and  Arts  Commissions'  cooperative  relationship  over  the  years  that  was  embodied  in 
an  original  1995  MOU  between  the  two  commissions  in  connection  with  the  Airport's 
Near  Term  Master  Plan  (NTMP),  for  which  the  art  enrichment  allocation  was  set  at 
1.50%. 

Most  Projects  in  the  2%  Percentage  Range:  Under  the  Airport's  current 
Capital  Plan,  most  of  the  eligible  projects  are  expected  to  be  under  $100  million  and 
to  generate  art  enrichment  funds  at  the  standard  2%.  As  currently  planned,  only  two 
or  three  large  projects  would  exceed  $100  million  in  costs  and  none  would  exceed 
$800  million.  Thus,  only  a  small  number  of  projects  would  have  an  art  enrichment 
percentage  below  2%. 

Airport  Funding  for  Arts  Commission's  Maintenance  Work:  Section  5.103  of 
the  City  Charter  delegates  to  the  Arts  Commission,  among  other  things,  the 
maintenance  of  the  works  of  art  owned  by  the  City.  The  Airport  is  owned  by  the  City 
and  is  operated  as  an  enterprise  fund  department  under  the  management  of  the  Airport 
Commission  which  has  charge,  under  Section  4.1 15  of  the  City  Charter,  of  the 
construction,  management,  use  and  control  of  all  property  and  assets  located  at  the 
Airport,  including  the  exclusive  authority  to  issue  revenue  bonds  for  airport-related 
purposes.  The  Airport  houses  a  large  collection  of  works  of  art  which  have  been 
purchased  over  the  years  with  the  proceeds  of  Airport  revenue  bonds.  The  Arts 
Commission  has  not  had  sufficient  resources  to  adequately  maintain  the  Airport  art 
collection  in  prior  years  and  this  maintenance  funding  gap  is  likely  to  worsen  because 
the  art  allocation  funds  relating  to  Airport  projects  come  from  the  proceeds  of  tax- 
exempt  Airport  revenue  bonds,  which,  under  federal  tax  law  regulations,  can  only  be 
used  to  purchase  additional  new  artwork  but  not  for  maintenance.  To  assist  in 
providing  the  necessary  maintenance  and  conservation  of  the  collection,  the  Airport 
Commission  proposes  a  small  reduction  in  the  art  allocation  percentage  for  its  largest 
projects  and  is  willing,  in  exchange,  to  provide  on-site  personnel  (including  from  the 
Airport  Museums)  and  maintenance  funding  in  its  annual  operating  budget  to  assist  in 
maintaining  the  Airport  art  collection  over  the  next  ten  years. 
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The  Airport  Commission  and  staff  look  forward  to  continuing  the  cooperative 
relationship  they  have  enjoyed  with  the  Arts  Commission  over  the  years,  and  hope 
that  the  proposed  MOU  will  help  not  only  to  increase  the  number  of  works  of  art  at 
the  Airport,  but  also  provide  the  maintenance  and  conservation  required  to  keep  the 
collection  in  top  condition.  Please  do  not  hesitate  to  call  me  at  (650)  821-5000  with 
any  questions  or  to  discuss  further. 


Very  truly  yours, 


John  L.  Martin 
Airport  Director 


cc:     Susan  Pontious,  Public  Art  Program 
Blake  Summers,  Airport  Museums 
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MEMORANDUM  OF  UNDERSTANDING  BETWEEN 

THE  AIRPORT  COMMISSION  AND 

THE  ARTS  COMMISSION  OF 

THE  CITY  AND  COUNTY  OF  SAN  FRANCISCO 

This  MEMORANDUM  OF  UNDERSTANDING  (this  MMOU")  dated  May  1,  2008, 
constitutes  a  mutual  agreement  between  the  AIRPORT  COMMISSION  and  the  ARTS 
COMMISSION  of  the  City  and  County  of  San  Francisco  (the  "City"),  for  the  purposes  of 
defining  the  working  relationship  and  responsibilities  of  each  department. 

Background 

In  accordance  with  Section  4. 1 15  of  the  City  Charter,  the  Airport  Commission  has 
charge  of  the  construction,  management,  supervision,  maintenance,  extension,  operation,  use  and 
control  of  all  property  and  assets  located  at  the  San  Francisco  International  Airport  (the 
"Airport"),  including  the  exclusive  authority  to  plan  and  issue  revenue  bonds  for  airport-related 
purposes,  subject  to  Board  of  Supervisors  approval. 

In  accordance  with  Section  5.103  of  the  City  Charter,  the  Arts  Commission  is  required, 
among  other  things,  to  approve  the  designs  for  all  public  structures;  to  approve  the  design  and 
location  of  all  works  of  art  before  they  are  acquired,  transferred  or  sold  by  the  City,  or  are  placed 
upon  or  removed  from  City  property;  to  maintain  and  keep  an  inventory  of  works  of  art  owned  by 
the  City;  and  to  maintain  the  works  of  art  owned  by  the  City. 

In  connection  with  the  Airport  Commission's  Near  Term  Master  Plan  (the  "NTMP"),  the 
Airport  and  Arts  Commissions  previously  entered  into  a  Memorandum  of  Understanding  dated 
1995  (the  "Prior  MOU")  to  define  their  respective  responsibilities  in  connection  with  the  NTMP. 
After  completion  of  the  NTMP  and  several  years  without  significant  new  construction  projects  at 
the  Airport,  the  Airport  Commission  is  now  preparing  to  undertake  several  new  large  capital 
projects  as  part  of  its  Domestic  Terminal  Redevelopment  Plan  and  updated  five-year  capital  plan, 
all  of  which  will  require  coordination  and  cooperation  between  the  Airport  and  Arts 
Commissions.  Accordingly,  this  MOU  is  intended  to  supersede  the  Prior  MOU. 

This  MOU  is  made  in  recognition  of  the  requirements  of  the  Federal  Aviation 
Administration's  ("FAA")  Final  Policy  and  Procedures  Concerning  the  Use  of  Airport  Revenue 
(the  "Revenue  Diversion  Policy")  and  the  1981  Settlement  Agreement  between  the  City,  the 
Airport  Commission  and  the  major  airlines  serving  the  Airport. 

In  recognition  of  the  foregoing,  the  Airport  and  Arts  Commissions  have  agreed  to  the 
following  provisions  relative  to  the  acquisition  and  maintenance  of  works  of  art  for  the  Airport. 

I.  General  Administrative  Procedures 

Both  the  Arts  Commission  and  the  Airport  Commission  agree  to  follow  the  procedures 
below: 

A.  Application  of  the  Agreement 

The  application  of  the  Agreement  shall  be  for  Art  Enrichment  and  Maintenance 
Expenses  from  July  1,  2007  to  June  30,  201 7. 

B.  Commitment  to  Maintain  the  Airport  Art  Collection 


The  Airport  Commission  will  maintain  the  art  collection  at  the  Airport  as 
provided  in  Section  V.A.,  including  entering  into  a  separate  memorandum  of 
understanding  with  the  Arts  Commission  for  direct  charges  for  the  annual 
maintenance  costs  described  in  Section  V.A.4.  The  Airport  Commission  will 
also  fund  the  salary  and  fringe  benefits  of  an  Assistant  Museum  Registrar  located 
at  the  Airport  to  assist,  among  other  things,  in  supervising  and  performing  the 
maintenance  of  the  art  collection.  The  maintenance  and  compensation  costs 
described  in  this  Section  are  hereinafter  referred  to  as  "Maintenance  Expenses". 

C.  Maintenance  Endowment 

In  accordance  with  the  Section  3.19  of  the  Administrative  Code,  5%  of  the  art 
enrichment  allocation  of  Capital  Improvement  Projects  may  be  used  for 
maintenance  where  the  funding  source  allows,  and  may  furthermore  be  placed  in 
an  interest  bearing  account.  To  that  end,  during  the  NTMP,  the  Airport 
established  a  fund  referred  to  herein  as  the  "Airport  Art  Endowment  Fund"  from 
eligible  art  enrichment  funds  generated  by  taxable  NTMP  Airport  revenue  bonds, 
and  annually  makes  available  the  interest  earned  from  that  Fund  to  the  Arts 
Commission  for  the  purposes  of  maintaining  the  Airport  Art  Collection. 

D.  Art  Enrichment  Funds 

1.  Calculation  of  Contributions:  In  accordance  with  Section  3.19  of  the 

Administrative  Code,  funds  for  art  enrichment  will  be  calculated  on  a 
project  by  project  basis,  at  a  declining  percentage  of  the  total  gross 
estimated  (not  final)  construction  costs  (as  estimated  at  the  completion  of 
construction  documents  and  application  for  Phase  III  approval  from  the 
Arts  Commission  Civic  Design  Review  Committee)  of  each  eligible 
capital  improvement  project  (a  "Project")  based  on  the  following  tiers: 

Total  Gross  Estimated  Construction  Costs  of  Art  Enrichment 

Each  Eligible  Capital  Improvement  Project  Percentage 

First  $  1 00  million  of  costs  2.00% 

Next  $100  million  of  costs  (up  to  $200  million  1.75% 

total) 

Next  $800  million  of  costs  (up  to  $  1  billion  total)  1 .50% 

Costs  in  excess  of  $  1  billion  1 .00% 

Example  of  Calculation:  as  an  illustration,  the  art  enrichment 
contribution  for  a  hypothetical  eligible  capital  improvement  project  with 
estimated  gross  construction  costs  of  $500  million  would  be  equal  to 
$8,250,000,  calculated  as  follows: 

Total  Gross  Estimated  Construction  Costs  of  Art 

Hypothetical  $500  Million  Project  Enrichment  Funds 

2.00%  of  first  $100  million  of  costs  $2,000,000 

1 .75%  of  next  $  1 00  million  of  costs  1 ,750,000 

1 .50%  of  next  $300  million  of  costs  4,500,000 

Project  Total  $8,250,000 


2.  Art  Enrichment  Survey  Form:  Prior  to  being  scheduled  for  Civic  Design 

Review  at  the  Arts  Commission,  the  Airport  shall  submit  a  completed 
Art  Enrichment  Survey  form  and  make  contact  with  the  Public  Art  Staff 
regarding  each  Project. 

II.         Accounting  Procedures 

A.  Direct  Charge  Account 

Upon  appropriation  and  availability  of  bond  proceeds  for  each  eligible  Project, 
the  Airport  Commission  will  set  up  a  direct  charge  account  for  the  art  enrichment 
funds  relating  to  such  Project.  The  Arts  Commission  will  approve  and  pay  all  art 
enrichment  related  costs  (other  than  maintenance)  out  of  this  account. 

B.  Annual  Memorandum  of  Understanding 

The  Airport  Commission  will  enter  into  a  separate  memorandum  of 
understanding  with  the  Art  Commission  for  direct  charges  for  the  annual 
maintenance  costs  (per  Section  V.A.  hereof). 

C.  Separate  Accounting  for  Bond  and  Operating  Funds 

The  Arts  Commission  will  maintain  separate  accounting  of  the  use  of  the 
following  Airport  funds: 

1.  Art  Enrichment  (Bond  Funds):  Funds  comprising  the  Art  Enrichment 
contribution  provided  from  bond  proceeds  or  other  Airport  sources  in 
accordance  with  Administrative  Code  provisions  and  the  agreed:upon 
percentages  of  the  estimated  construction  costs  of  eligible  Projects  set 
forth  above.  Bond  proceeds  may  be  used  in  accordance  with  Section 
3. 19  of  the  Administrative  Code  only  for  art  acquisition  costs  that  are 
properly  chargeable  to  the  capital  account  of  the  facilities  for  accounting 
purposes  and  not  for  maintenance  or  operating  costs. 

2.  Maintenance  (Operating  Funds):  Funds  provided  by  the  Airport  from 
operating  funds  allocated  through  an  annual  budget  request  submitted  by 
the  Arts  Commission  to  the  Airport  through  the  Airport  Staff  Liaison  by 
October  1  of  each  fiscal  year  shall  be  used  for  maintenance, 
conservation,  relocation  and  removal  of  artwork,  including  Airport  and 
Arts  Commission  staff  time  associated  with  coordinating,  overseeing 
and/or  performing  the  work. 

3.  Maintenance  (Endowment  Interest  Earnings):  Interest  earned  from  the 
Airport  Art  Endowment  Fund  each  fiscal  year  shall  be  deposited  into  a 
direct  charge  account  for  maintenance  of  the  Airport  art  collection  and 
made  available  to  the  Arts  Commission  at  the  beginning  of  the  following 
fiscal  year  (i.e.  interest  earned  in  FY  06/07  shall  be  deposited  at  the 
beginning  of  FY  07/08). 

D.  Annual  Summary  of  Expenditures 

The  Arts  Commission  will  maintain  accurate  records  of  all  expenditures  of 
Airport  funds  and  maintain  files  with  copies  of  all  contract  agreements,  contract 
payments,  purchase  orders  and  other  invoices  and  expenditures  which  shall  be 


provided  to  the  Airport  upon  request.  The  Arts  Commission  shall  keep  an 
accurate  record  of  which  Airport  bond  proceeds  are  used  for  the  purchase  of  each 
work  of  art.  On  or  before  June  30  of  each  fiscal  year,  the  Arts  Commission  will 
provide  the  Airport  with  an  annual  summary  statement  of  all  such  expenditures. 

E.  Jurisdiction;  Use  of  Funds  from  the  Sale  of  Artwork 

In  accordance  with  Sections  4.1 15  and  5.103  of  the  City  Charter  and  the  FAA's 
Revenue  Diversion  Policy,  all  art  acquisitions  using  Airport  funds  are  properties 
of  the  City  under  joint  jurisdiction  of  the  Airport  and  Arts  Commissions.  All 
proceeds  from  any  sale  or  auction  of  artwork  at  the  Airport  shall  be  distributed  as 
follows: 

1 .  If  the  artwork  was  acquired  with  the  proceeds  of  tax-exempt  Airport 

revenue  bonds  and  (a)  such  bonds  are  still  outstanding  on  the  sale  date,  (b)  such 
bonds  have  been  refunded  and  the  refunding  bonds  are  still  outstanding,  or  (b) 
the  Airport  and  Arts  Commissions  cannot  determine  whether  such  bonds  are  still 
outstanding,  then  an  amount  equal  to  the  original  purchase  price  of  the  artwork 
shall  be  deposited  into  a  direct  charge  account  and  used  to  purchase  artwork  at 
the  Airport  per  Sections  II.  A.  and  II.C.l.  above.  If  the  bonds  are  no  longer 
outstanding  or  were  taxable  bonds,  no  deposit  is  necessary  under  this  paragraph. 

2.  Any  payment  due  the  artist  under  the  California  Resale  Royalties  Act 
shall  be  paid  to  the  artist. 

3.  Any  remaining  amount  shall  be  credited  to  the  Airport  Art  Endowment 
Fund  and  expended  per  Section  II.C.3.  above. 

F.  Annual  Inventory 

On  or  before  June  30  of  each  fiscal  year,  the  Arts  Commission  will  provide  the 
Airport  with  an  inventory  of  all  art  objects  acquired  by  the  Art  Commission  for 
the  Airport.  This  inventory  shall  represent  a  part  of  the  Airport's  fixed  assets 
inventory  list.  Likewise,  the  Arts  Commission  will  provide  the  Airport  with 
documentation  related  to  any  artwork  that  the  Arts  Commission  has  de- 
accessioned. 

III.  Coordination,  Cooperation,  and  Communication 

The  Airport  and  Arts  Commissions  will  continue  to  work  together  in  the  spirit  of  mutual 
cooperation  to  acquire  outstanding  artworks  for  the  Airport  and  to  ensure  the 
coordination  of  efforts  to  maintain  and  conserve  the  collection.  The  Staff  Liaisons  and 
the  Airport  Art  Steering  Committee  facilitate  continued  good  communication  and 
coordination  for  the  art  enrichment  program. 

A.        Staff  Liaisons 

1.  Airport  Staff  Liaison:  The  Airport  Director  shall  appoint  an  Airport 
Staff  Liaison  to  facilitate  communication  between  staff  of  the  Airport 
and  Arts  Commissions  and  to  help  facilitate  the  Arts  Commission's  work 
at  the  Airport. 

2.  Arts  Commission  Staff  Liaison:  The  Public  Art  Director  shall  appoint 
the  Arts  Commission  staff  liaison  and  project  manager  for  the  Airport. 


B.        Airport  Art  Steering  Committee  (AASC) 

1.  Composition: 

The  Airport  Art  Steering  Committee  will  be  composed  of  six  to  eight  members: 
half  of  the  representatives  appointed  by  the  Airport  Commission  and  half 
appointed  by  the  Arts  Commission. 

2.  Purpose,  Goals  and  Objectives 

a.  Purpose:  The  purpose  of  the  Airport  Art  Steering  Committee  is 
to  develop  policy  and  make  recommendations  for  the  Art  Enrichment 
Program  at  the  Airport.  The  scope  of  the  committee's  purview  includes 
both  the  existing  collection  and  new  art  enrichment  projects.  Steering 
Committee  recommendations  for  the  purchase  or  commissioning  of  new 
artwork  shall  be  approved  by  the  Arts  and  Airport  Commissions  as 
outlined  in  this  agreement. 

b.  Goals:  To  promote  an  art  enrichment  program  for  the  airport 
that  meets  the  following  criteria: 

•  Results  in  an  art  program/collection  of  the  highest  aesthetic  standards 

•  Provides  enjoyment  for  the  Airport  visitor. 

•  Functions  within  the  Airport's  operational  requirements 

•  Enhances  the  national  and  international  prestige  of  the  Airport  and 
the  City. 

c.  Objectives: 

i.  To  develop,  review  and  revise  as  necessary  policy  and 

program  procedure  guidelines  relative  to  the  permanent 
art  collection  at  the  Airport. 

ii.  To  oversee  the  execution  of  the  art  acquisition 

component  of  the  Airport  Commission's  Domestic 
Terminal  Redevelopment  Plan  and  applicable  five-year 
capital  plans,  and  to  assist  in  updating  such  plans  or 
undertake  the  creation  of  a  new  art  master  plan  as 
necessary: 

•  To  review  and  approve  planning  objectives. 

•  To  review  drafts  of  art  master  planning  documents 
and  comment  as  necessary. 

•  To  present  and  support  adoption  of  all  of  the  above 
to  the  Airport  and  Art  Commissions. 

lii.         To  oversee  the  commissioning  of  new  artworks: 

•  To  review  and  approve  recommended  locations  for 
artwork  installations. 

•  To  review  and  approve  project  guidelines  and 
budget. 


•  Review  selection  panel  recommendations  and 
recommend  approval  to  respective  commissions. 

•  Review  and  approve  artist  proposals. 

•  To  promote  and  support  Committee 
recommendations  to  Arts  and  Airport  Commissions. 

iv.  To  provide  ongoing  stewardship  of  the  Airport 

collection,  including  but  not  limited  to: 

•  Ongoing  evaluation  of  the  collection. 

•  Review  and  approval  of  recommendations  regarding  works  to  be 
de-accessioned  and/or  re-sited. 

d.         AASC  Meeting  Agenda  and  Minutes:  The  Arts  Commission  will 
provide  the  Airport  Commission  Secretary  with  copies  of  all  AASC 
meeting  agendas  and  minutes. 

IV.  Selection/Commissioning  and  De-accessioning  of  Artwork 

A.  Artist/ Artwork  Selection 

The  selection  of  artists  and/or  artwork  will  be  carried  out  in  accordance  with  the 
Art  Commission's  Policies  and  Guidelines  for  the  Civic  Art  Collection. 

B.  Artist  Selection  Panel  Representation 

In  accordance  with  the  Arts  Commission's  guidelines,  the  Arts  Commission  shall 
appoint  all  guest  members  of  artist  selection  panels.  Selection  panels  for  Airport 
projects  shall  be  comprised  of  the  following  voting  members: 

•  1  member  representing  the  Airport  from  the  Airport  Art  Steering 
Committee. 

•  1  member  representing  the  Arts  Commission. 

•  Up  to  3  guest  arts  professionals. 

•  At  the  discretion  of  the  Arts  Commission,  1  member  of  the  project 
architectural  team  may  be  appointed. 

C.  Review  and  Approval  of  Selected  Artists,  Art  Proposals,  Direct  Art 
Purchases,  and  Locations  for  Artwork 

1.  Artist  Selection 

Artists  recommended  by  Selection  Panels  for  design  contracts  will  be 
submitted  to  the  Arts  Commission  for  approval. 

2.  Artists'  Project  Proposals 

Artists'  project  proposals  will  be  reviewed  and  approved  by  the  AASC 
prior  to  being  submitted  to  the  Arts  Commissions  for  similar  approval. 
At  the  completion  of  design  development,  proposals  will  be  submitted  to 
the  Airport  Commission  for  final  approval  prior  to  the  Arts  Commission 
commissioning  fabrication  of  the  artwork. 

3.  Approval  of  Direct  Purchase  of  Artwork 


All  artwork  proposed  for  acquisition  through  direct  purchase  for  the 
Airport  will  be  reviewed  and  approved  by  the  AASC  prior  to  being 
submitted  to  the  Airport  and  Arts  Commissions  for  approval. 

4.  Proposed  Gifts 

a.    Proposed  gifts  of  artwork  to  the  Airport  will  be  considered  in 

accordance  with  the  Arts  Commissions'  Gift  Policy,  incorporated  in 
its  Policies  and  Guidelines  for  the  Civic  Art  Collection.  In 
accordance  with  those  policies,  these  special  conditions  shall  apply 
for  gifts  of  art  proposed  for  the  Airport: 

•  The  proposed  artwork  should  be  within  the  focus  of  the  Airport's 
collection,  which  is  defined  as  a  collection  of  contemporary  fine 
art  (1960  to  present)  by  artists  of  recognized  reputation.  The 
collection  emphasis  is  on  the  representation  of  Bay  Area  artists. 

•  Priorities  for  acquisition,  as  defined  in  the  Assessment  and 
Recommendations  Report  ( 1 995)  prepared  by  Katherine  Holland 
and  Karen  Tsujimoto  (or  any  updated  or  subsequent  assessment 
evaluation  approved  by  the  AASC  and  the  Arts  Commission) 
shall  apply  when  considering  the  acceptance  of  gifts  for  the 
collection  at  the  Airport. 


• 


Special  care  shall  be  given  to  determining  whether  or  not  there  is 
an  appropriate  site  for  installation  of  the  artwork  and  whether  or 
not  the  artwork  can  be  maintained  within  the  Airport 
environment  and  within  available  resources. 

b.    The  AASC  will  review  all  proposals  for  gifts  of  art  to  be  sited  at  the 
Airport  and  make  a  recommendation  to  either  accept  or  decline  the 
gift  to  the  Visual  Arts  Committee  of  the  Arts  Commission.  If  the 
Visual  Arts  Committee  recommends  acceptance  of  the  gift,  the 
proposal  will  be  submitted  to  the  Airport  Commission  for  approval 
prior  to  the  item  being  submitted  to  the  full  Arts  Commission  for 
acceptance  by  Resolution. 

5.  Site  Approval 

Proposed  sites  for  new  acquisitions  shall  be  submitted  to  the  AASC,  the 
Arts  Commission,  and  the  Airport's  Design  Review  Committee  for 
approval. 

6.  Final  Acceptance 

The  Arts  Commission  will  review  and  approve  completed  and/or 
installed  art  prior  to  final  acceptance  of  the  artwork  into  the  City's  Civic 
Art  Collection. 

D.  Removal,  Relocation  and/or  De-accessioning  of  Artwork 

1.  Airport  Remodeling  or  Operational  Changes  Requiring  Relocation 

or  Storage  of  Artwork. 


Airport  employees  involved  in  planning  or  design  shall  initiate  early 
contact  with  the  Airport  Staff  Liaison  to  ensure  proper  coordination  with 
the  Arts  Commission  for  the  removal  and  relocation  of  artwork. 
Proposed  remodeling  that  will  require  the  removal  of  major  artworks, 
impair  the  visibility  of  the  artwork,  or  otherwise  affect  the  relationship  of 
the  artwork  to  the  site,  will  first  be  submitted  to  the  AASC  for  review 
and  recommendation  prior  to  being  submitted  to  the  Arts  Commission 
for  approval.  The  Arts  Commission  will  make  a  good  faith  effort  to 
respond  to  a  request  by  the  Airport  to  relocate  artwork  in  a  timely 
manner. 

Most  relocation  and/or  storage  of  artwork  necessitated  by  Airport 
remodeling  will  be  handled  on  an  Airport/ Arts  Commission  staff  level, 
and  executed  by  the  Airport  Museums  staff  as  part  of  routine 
maintenance. 

2.  Permanent  Removal,  Alteration,  Destruction  and/or  De-accessioning 
of  Artwork 

Permanent  removal,  alteration,  destruction  or  de-accessioning  of  artwork 
will  be  reviewed  and  approved  by  the  AASC,  prior  to  submission  to  the 
Arts  Commission  in  accordance  with  Section  7,  Removal,  Alteration, 
Destruction  and  De-accessioning  Policies  and  Procedures  of  the  Arts 
Commission's  Policies  and  Guidelines  for  the  Civic  Art  Collection,  and 
in  accordance  with  the  relevant  sections  of  the  City  Charter, 
Administrative  Code,  and  state  and  federal  law. 

3.  Approval  of  Sites  for  Relocated  Artwork 

The  Arts  Commission  shall  submit  proposed  relocation  sites  for 
displaced  artwork  to  the  Airport's  Design  Review  Committee  prior  to 
proceeding  with  relocation.  Relocation  of  major  artwork,  where  the 
removal  or  relocation  will  have  a  significant  impact  on  either  the  artwork 
or  the  new  proposed  site  will  also  be  submitted  to  the  AASC  for  its 
review  and  recommendation. 

4.  Cost  of  Art  Removal,  Relocation  and  Storage 

The  expense  of  removal,  transporting,  relocating  and/or  storing  artwork, 
or  any  other  related  expenses,  including  Arts  Commission  administrative 
costs  incurred  as  a  result  of  Airport  remodeling  that  necessitates  the 
removal  of  artwork,  will  be  borne  by  the  Airport  and  will  be  incorporated 
in  the  Airport's  Capital  Plan.  The  Arts  Commission  shall  submit  to  the 
Airport  a  written  request  with  copies  of  documentation  detailing  the  costs 
to  be  reimbursed. 

V.        Maintenance 

A.  Types  of  Maintenance 

There  are  three  major  types  of  maintenance  needs  for  the  art  collection  at  the 
Airport: 

1.  Repair,  Replacement,  or  Improvement  of  Arrvvork's  Installation: 

This  includes  repair  or  replacement  of  cases,  framing,  installation  barriers,  etc. 


These  improvements  will  be  made  by  Airport  staff  and  funded  through  the 
Airport's  facilities  maintenance  budget.  The  Airport  staff  will  get  the  approval  of 
the  Arts  Commission  prior  to  making  any  repairs  or  replacements  of  cases, 
framing  or  installation  that  changes  or  differs  from  the  original. 

2.  Routine  Maintenance:  This  includes  dusting  of  artwork  and  Plexiglas 
cases,  (including  overhead  artwork  requiring  the  use  of  a  mechanical  lift  to 
reach),  cleaning  glass  barriers  and  the  floor  behind  the  barriers,  changing  light 
bulbs,  and  other  tasks  that  require  appropriate  education,  experience  and/or 
technical  skill,  but  do  not  require  the  services  of  a  fine  art  conservator,  the 
original  artist,  or  the  specialized  service  of  another  outside  contractor.  This  work 
will  be  managed  and  preformed  by  Airport  staff  and  funded  through  the  Airport's 
facilities  maintenance  and  operating  budget.  The  Airport  Commission  will 
ensure  that  all  personnel  performing  maintenance  on  the  Artwork  are  qualified 
for  the  level  of  work  being  performed. 

3.  Storage:  This  includes  long-  and  short-term  storage  for  artworks 
removed  from  display  due  to  Airport  remodeling  or  other  reasons.  The  Airport 
will  provide  storage  for  artworks  in  its  collection  without  charge  to  the  Arts 
Commission. 

4.  Major  Cleaning,  Repair  or  Conservation:  This  is  work  requiring 
specialized  equipment  and/or  expertise;  professional  inspection  of  artwork  to 
determine  when  maintenance  or  conservation  is  necessary  or  work  requiring 
contact  with  the  artist.  This  work  will  be  managed  by  the  Arts  Commission  and 
will  be  included  in  an  annual  budget  request  to  be  submitted  by  the  Arts 
Commission  to  the  Airport  through  the  Airport  Staff  Liaison  by  October  1  of 
each  fiscal  year.  A  separate  memorandum  of  understanding  for  the  work  order 
will  executed  for  each  fiscal  year. 

B.  Maintenance  Responsibilities  and  Procedures 

1.  Maintenance  Plan,  Inspection  and  Reporting:  The  Arts 
Commission  will  conduct  a  formal  inspection  of  the  collection  on  an 
annual  basis.  The  report  from  this  inspection  will  identify  ongoing 
maintenance  needs  as  well  as  maintenance  and  conservation  projects. 
The  Arts  Commission  and  Airport  staff  will  develop  an  annual 
maintenance  plan  that  will  be  the  basis  for  the  annual  budget  request 
submitted  to  the  Airport  Commission  through  the  Airport  Staff  Liaison 
by  October  1  of  each  fiscal  year. 

2.  Daily  Maintenance:  Airport  staff  will  oversee  the  daily 
maintenance  of  the  Collection  and  will  follow  through  with  the 
maintenance  as  provided  in  Sections  V.A.I  and  2  above.  Any  larger 
problem  with  the  Artwork  will  be  brought  to  the  Art  Commission's 
attention  as  soon  as  it  is  identified,  in  order  to  be  addressed  as  provided 
in  Section  V.A.4  above. 

3.  Records:  All  pertinent  records,  artist  files,  condition  reports, 
maintenance  records  and  conservation  reports  will  be  kept  by  the  Arts 


Commission.  Copies  of  these  documents  will  be  provided  to  the  Airport 
Commission  upon  request. 

4.         Vendor  Contracts:  The  Airport  and  Arts  Commission  will 
contract  directly  with  vendors  for  repair,  replacement,  cleaning, 
maintenance  or  improvement  of  artwork  as-needed. 

5.  Notification: 

a.  The  Arts  Commission  will  notify  the  Airport  Staff  Liaison, 
Airport  Duty  Manager  and,  in  the  case  where  work  is  scheduled 
as  part  of  Airport  construction,  the  Project  Manager,  in  advance 
of  scheduling  any  site  work  such  as  installation,  removal, 
relocation  and/or  maintenance  of  art. 

b.  The  Airport  Staff  Liaison  will  assist  the  Arts  Commission  as 
needed  in  notifying  the  necessary  department(s)  or  personnel  at 
the  Airport  of  any  work  scheduled  by  the  Arts  Commission. 

c.  The  Airport  Staff  Liaison  is  responsible  for  notifying  the  Arts 
Commission  of  any  damage,  problems,  missing  plaques,  etc. 
associated  with  the  Airport  collection. 
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IN  WITNESS  WHEREOF,  the  Airport  Commission  and  the  Arts  Commission  have  each 
caused  this  Memorandum  of  Understanding  to  be  executed  by  their  duly  authorized 
representatives  as  of  the  dates  set  forth  below. 


Date 


John  L.  Martin 
Airport  Director 


Date 


Luis  Cancel 

Director  of  Cultural  Affairs 
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Potrero  del  Sol  Skate  Park  Wall  Mural  Proposal 
Evidence  of  Community  Support 

The  skaters  building  and  looking  forward  to  skating  Potrero  del  Sol 
Skate  Park  were  very  concerned  about  graffiti  on  the  skate  surfaces  and  its 
detrimental  impact  on  the  skate  surface.  In  order  to  try  and  deter  tagging 
inside  the  park  Friends  of  Potrero  del  Sol  organized  and  held  a  fundraiser  to 
pay  for  the  installation  of  a  mural  on  the  outside  of  the  skate  park  wall.  The 
idea  is  that  if  the  outside  wall  is  painted  by  local  artists  in  the  skating 
community  then  the  space  appears  complete  and  street  taggers  will  not  come 
and  paint  in  the  park. 

In  October  of  2007  Friends  of  Potrero  del  Sol  held  an  art  auction  and 
raffle  at  Amber  on  Church  Street.  Over  40  pieces  of  art  were  auctioned  off. 
They  included  art  done  by  local  skateboard  graphic  designers,  well  known 
tattoo  artists,  photographs  and  a  couple  of  pieces  by  Buena  Vista  Elem. 
students.  The  raffle  was  for  five  large  lots  of  skate  merchandise,  haircuts, 
tattoo  time,  music,  etc.  Over  150  people  attended  the  event,  including  the 
skate  park  builders,  musicians,  professional  skaters,  local  skateboard 
manufacturers  and  shop  owners.  Enough  money  was  raised  to  pay  for  the 
artists'materials  for  the  mural  and  the  time  will  be  donated. 

The  skate  park  has  been  very  much  anticipated  in  the  San  Francisco 
skating  community  and  beyond  since  the  idea  was  first  raised  in  2003. 
There  is  a  strong  sense  of  ownership  by  the  local  artists/skater  community 
and  this  will  be  further  reinforced  by  allowing  a  local  artist  to  paint  a  mural 
on  the  outside  of  the  park  walls. 

This  project  is  supported  by  the  following  individuals  and 
organizations: 

Alfredo  Pedroza,  Mayors  Office  of  Neighborhood  Services,  D9 
Jim  Lazarus,  Recreation  and  Parks  Commission 
Neighborhood  Parks  Council,  Isabel  Wade 
Buena  Vista  Elementary  School  PTA 

Lower  24    Street  Merchants  and  Neighbors  Association,  Eric  Arguello 
Rolph  Playground  Neighbors  Assoc,  Leora  Vestel 
Jeanne  Darrah,  Park  and  Rec.  Open  Space  Advisory  Comte.,  D9 
Friends  of  Potrero  del  Sol  Park 
Artwork  Rebels 


Funding 

The  paint  will  be  paid  for  by  Friends  of  Potrero  del  Sol  Park  and  the 
artists'  time  will  be  donated.  RPD  will  pay  for  and  install  the  temporary 
surface  to  be  painted  on. 

Timeline 

The  preparation  will  be  done  on  Friday,  June  13th  2008  and  Norm  will 
work  with  a  small  group  of  artists  during  Saturday  and  Sunday,  June  14th  to 
complete  the  mural  installation. 

Maintenance  Plan 

Timothy  Moore  415  680-5653  will  work  with  Joseph  Padilla,  the 
Recreation  and  Parks  Department  Painter  Supervisor  415  753-7016  to 
maintain  the  mural.  RPD  will  paint  anti-graffiti  paint  over  the  mural  once  it 
is  completed. 

In  addition  to  maintaining  the  temporary  mural,  Timothy  Moore  has 
organized  Jason  Clemoff  and  a  group  of  skaters  who  live  in  the 
neighborhood  to  voluntarily  clean  graffiti  off  of  the  skate  park's  skate 
surfaces.  No  anti-graffiti  paint  will  be  put  on  the  skate  surfaces.  This  will 
be  overseen  by  Joeseph  Padilla  also. 


, 


NORM  STIEN 

As  a  long-time  resident  of  San  Francisco,  Norm  grew  up  with  the 
artistic  community  of  the  inner  city  impacting  his  stylistic 
expression.  Today  you  can  see  his  murals  around  the  world.  Norm 
has  traveled  to  many  different  countries  Korea,  Japan,  Europe,  and 
Australia  for  installations.  He  works  in  several  media.  Norm  does 
murals,  fine  painting,  tattooing,  machining,  and  silk  screening  to 
name  a  few.    His  world  intersects  the  current  aesthetics  of  skater, 
tattoo  and  street  art. 

Norm  has  been  published  in  magazines  like  our  local  Juxtapose, 
Thrasher.  His  work  has  also  been  featured  in  Piece  by  Piece  and 
Infamy  documentaries. 

Corporations  like  Coke  a  Cola  and  Scion,  seeking  to  appeal  to 
today's  youth,  have  commissioned  his  work.  7th  letter,  a  local 
manufacturer  of  limited  run  clothing  and  jewelry,  uses  his  designs. 

In  order  to  continue  to  excel  in  his  art  and  refine  his  techniques, 
Norm  has  taken  many  different  accredited  classes  at  various  local 
institutions. 

Norm's  images  can  be  found  on  sights  such  as  flicker.com  and 
my  space.  He  has  thousands  of  people  who  photograph  and  post  his 
art  for  other  to  enjoy.  He  works  with  a  group  of  local  artists  and 
invites  younger  art  students  to  participate  in  his  installations.  His 
work  and  methods  are  at  the  forefront  of  contemporary  "street"  art, 
and  is  a  great  influence  to  many  communities. 
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Staff  Report 
Date:  5/15/08 

To:  Honorable  Members  of  the  Visual  Arts  Committee 
From:  Susan  Pontious 
RE:  Airport  Memorandum  of  Understanding 

Attached  is  the  draft  of  a  Memorandum  of  Understanding  between  the  Arts  Commission  and 
Airport  that  will  replace  the  1995  MOU  that  was  enacted  for  the  Master  Plan  Projects  (i.e.  the 
new  International  Terminal  and  other  support  buildings.)  The  new  MOU  is  for  a  ten  year  period 
(2007-2017)  and  covers  capital  projects  for  the  Secure  Connector  ($12  million),  Terminal  2  ($220 
million)  and  possibly  T-l  (construction  budget  not  established). 

In  summary,  the  most  significant  change  in  this  MOU  is  the  Airport's  proposal  to  fund  the 
ongoing  maintenance  and  conservation  of  the  art  collection  out  of  its  annual  operating  budget  in 
exchange  for  a  reduction  of  its  art  enrichment  requirement  out  of  capital  funds. 

Background: 

Under  the  1995  MOU  and  prior  to  the  revision  of  the  1969  Art  Enrichment  Ordinance,  the  Arts 
Commission  received  1.5%  art  enrichment  from  Airport  Capital  Projects.  This  was  the  formula 
used  for  the  $750  million  master  plan  projects  (MMP),  which  generated  $11.1  million  art 
enrichment;  including  our  $450  million  maintenance  endowment.  This  was  possible  only  because 
one  project,  the  rental  car  facility,  was  funded  from  a  funding  source  legal  to  use  for  maintenance. 
This  is  not  possible  with  most  projects,  which  are  funded  by  non-taxable  bonds. 

Maintenance  of  the  artwork  has  been  a  matter  of  contention  between  the  Airport  and  the  Arts 
Commission  since  the  early  days  of  the  program.  Since  2000,  the  maintenance  and  conservation 
of  artworks  in  the  Airport  collection  have  been  funded  from  the  annual  interest  on  the  $465 
million  endowment  (which  varies  with  interest  rates  between  $1 1,000-$20,000  annually.)  The 
cost  of  repairs  and  replacement  of  bases,  cases  and  frames  has  been  charged  to  art  enrichment  as 
per  the  1995  MOU.  The  Airport  has  performed  minimal  maintenance  of  changing  light  bulbs  and 
dusting  the  tops  of  cases. 

Establishing  the  endowment  was  a  helpful  step  in  supporting  the  maintenance  of  the  collection, 
but  the  interest  generated  from  this  fund  falls  far  short  of  what  is  needed  to  fully  maintain  this 
very  valuable  collection  of  some  100  artworks.  This  fund  will  fall  even  shorter  of  the  need  as  the 
collection  grows  as  a  result  of  new  capital  projects  scheduled  over  the  next  10  years.  These 
projects  will  not  be  funded  by  a  source  that  would  allow  a  maintenance  allocation.  This  proposed 
MOU  provides  a  solution  to  this  problem. 

Proposed  Changes: 

1.  The  M.O.U.  establishes  a  pre-determined,  incremental  sliding  scale  for  calculating  art 

enrichment  from  capital  bond  funds  as  follows:.  Please  see  attached  spread  sheet  for 
comparison  of  art  enrichment  generated  from  a  flat  2%  formula  and  funds  generated 
using  the  sliding  scale. 

a.  First  $100  million:  2% 

b.  Next  $100  million:  1.75% 

c.  Next  $800  million:  1.50% 

d.  Costs  over  $1  billion:      1% 


2.  The  Airport  assumes  the  annual  costs  of  maintaining  the  collection  out  of  its 
operating  budget.  Routine  maintenance  and  repairs  would  be  performed  by  the 
Airport  staff,  including  a  new  Assoc.  Registrar  hired  by  the  Museum  and  Exhibitions 
program  for  this  purpose. 

3.  The  Arts  Commission  would  be  responsible  for  the  maintenance  and  conservation 
work  that  involved  either  the  original  artist,  or  professional  conservators.  This  work 
would  be  funded  from  two  sources:  the  annual  interest  from  the  maintenance 
endowment  and  an  annual  allocation  from  the  Airport  operating  budget. 

4.  The  Arts  Commission  and  Airport  staff  would  prepare  an  annual  maintenance  plan 
and  budget  by  Oct.  1st  of  each  fiscal  year  to  submit  to  the  Airport  Commission  for 
funding  projected  annual  maintenance  costs.  The  Arts  Commission  and  Airport  will 
enter  into  an  annual  MOU  for  the  use  of  these  annually  allocated  funds. 

Pros  and  Cons  of  the  MOU: 


I  believe  that  this  is  an  equitable  arrangement.  Capital  funds  are  one-time  funding.  Maintenance 
is  forever.  Please  look  at  the  comparison  of  the  Art  Commission's  reduction  in  Art  Enrichment 
funds  vs.  what  the  Airport  might  be  projected  to  spend  on  maintenance  over  10  years  (assuming 
an  ongoing  expenditure  of  $150,000  annually)  on  the  attached  spread  sheet..  Please  note  that  the 
$150,000  figure  is  the  budget  figure  for  FY  07/08  and  FY  08/09.  For  the  sake  of  this 
demonstration,  I  projected  this  figure  out  over  10  years  to  show  what  the  Airport's  obligation 
might  total  over  time.  In  fact,  this  figure  can  be  expected  to  fluctuate  annually  depending  on 
what  the  Arts  Commission  anticipates  as  its  conservation  needs  in  any  given  year. 

The  main  negative  in  the  MOU  is  the  decrease  from  the  full  2%  in  Art  Enrichment  funding  we 
could  demand  under  the  ordinance.  Concern  has  been  expressed  that  other  departments  might  use 
this  precedent  as  an  argument  for  decreasing  their  AE  obligation.  I  would  argue  that  while  other 
departments  might  want  to  reduce  their  art  enrichment,  few,  if  any,  can  provide  the  same  benefits 
as  a  "trade".  The  Airport  is  unique  from  other  departments  for  the  following  reasons: 

•  The  Airport  predictably  engages  in  major  capital  projects  every  10  years  or  so.  As  a 
result,  it  has  an  ever  increasing  collection  of  artwork  in  need  of  maintenance. 

•  The  Airport  has  the  most  valuable  collection  in  the  city  outside  of  the  fine  arts  museums, 
thereby  requiring  an  even  higher  responsibility  for  stewardship  of  these  assets. 

•  As  a  revenue  department,  the  Airport  can  afford  to  commit  to  allocating  operating  funds 
to  the  maintenance  of  its  collection  that  other  departments  cannot. 

•  The  Airport  Museum  and  Exhibition  program  is  an  accredited  museum.  As  such,  the 
Airport  has  qualified  personnel  to  attend  to  the  maintenance  of  the  collection,  and  to 
assist  the  Arts  Commission  in  developing  the  annual  maintenance  plan. 

The  main  advantage  of  the  MOU  is  that  it  commits  the  Airport  to  taking  financial  responsibility 
for  maintaining  its  collection,  and  makes  the  Airport  and  Arts  Commission  partners  in  developing 
and  executing  an  annual  plan  based  on  the  needs  of  the  collection.  It  provides  reliable,  ongoing 
funding  that  never  has  been  available  for  maintenance,  and  for  which  there  is  no  other  source.  At 
the  same  time  Art  Enrichment,  while  less  than  the  full  2%  mandated  by  the  ordinance, 
nonetheless  exceeds  the  1.5%  percentage  we  have  historically  received  from  the  Airport.  The 
proposed  agreement  would  seem  to  ensure  that  the  Arts  Commission  will  be  able  to  continue  to 
acquire  outstanding  works  of  art  for  the  Airport,  and  have  the  means  of  protecting  and 
maintaining  this  important  asset. 


Legal  Requirements  of  the  Ordinance 

In  order  for  the  Airport  to  reduce  the  flat  2%  AE  requirement,  they  must,  in  accordance  with  the 

ordinance,  submit  a  letter  to  the  Arts  Commission  stating  2%  is  an  inappropriate  allocation.  As 

per  the  ordinance,  if  the  two  parties  cannot  agree  on  the  allocation,  the  matter  must  be  submitted 

to  the  mayor  for  resolution.  It  is  my  understanding  that  the  Airport's  attorney  is  preparing  this 

letter.. 

The  steps  to  approving  the  MOU  as  drafted  include  first  approving  the  Airport's  request  to  reduce 
the  2%  art  enrichment  allocation  from  the  bond  funds  as  per  the  MOU.  Then  the  Commission 
can  approve  the  MOU. 

Recommendation: 

I  recommend  approval  of  this  MOU. 


Summary  of  Proposed  Formulas 


Admin.  Code 
Requirement 
for  Art 
Enrichment: 

Total  Gross  Estimated 
Construction  Costs 

2% 

MOU 
Proposal 

First  $100  million 

2% 

Next  $100  million  (up  to 
$200  million  total) 

1.75% 

Next  $800  million  (up  to 
$1  billion) 

1.50% 

Costs  in  excess  of  $1 
billion 

1% 

Example  of  Impact  of  Proposed  Formulas  on  Construction  Projects 


T-2  Comparison  of  Art 
Enrichment  Funding 
Formulas 

Flat  2%  of  Construction 
Cost  Funding 

Construction  Cost: 

AE  @  flat  2  % 

Maintienance 
@  5%,  if 
funding  source 
eligible 

Annual 
Maintenance 
allocation  if 
principle  paid 
out  over  10  yrs. 

2% 

$220,000,000 

$4,400,000 

$176,000 

$17,600 

- 

MOU  Proposal 
w/sliding  scale 

Total  AE 

Airport 
proposed 
maintenance 
budget  for  FY 
08/09  from 
operating  costs 

Projected  cost 
of  maintenance 
over  10  yrs.  at 
rate  of 

$150,000  per 
annum 

2% 

$100,000,000 

$2,000,000 

1.75% 

$100,000,000 

$1,750,000 

1 .50% 

$20,000,000 

$300,000 

1% 

Total 
Construction 

$220,000,000 

$4,050,000 

$150,000 

$1,500,000 

Difference 
between  flat 
2%  and  MOU 
proposal  in 
calculating  AE 

$0 

$350,000 

Example  Calculation  for 
$500  Million 
Construction  Project 

■1 

Flat  2%  of  Construction 
Cost  Funding 

Construction  Cost: 

AE  @  flat  2  % 

Maintienance 
@  5%,  if 
funding  source 
eligible 

Annual 
Maintenance 
allocation  if 
paid  out  over 
10  yrs. 

$500,000,000 

$10,000,000 

$400,000 

$40,000 
annually 

MOU  Proposal 
Porposal  w/sliding 
scale 

Total  AE 

Airport 
proposed 
maintenance 
budget  for  FY 
08/09  from 
operating  costs 

Projected  cost 
of  maintenance 
over  10  yrs.  at 
rate  of 

$150,000  per 
annum 

2% 

$100,000,000 

$2,000,000 

1.75% 

$100,000,000 

$1,750,000 

1.50% 

$300,000,000 

$4,500,000 

1% 

Total 
Construction 

$500,000,000 

$8,250,000 

$150,000 

$1,500,000 

Difference 
between  flat 
2%  and  MOU 
proposal  in 
calculating  AE 

$0 

$1,750,000 

Breakdown  of 

$150,000 

Estimated 

annual 

Facilities  fund 

funding  to  Arts 

maintenance 

Routine  maintenance; 

for  changing 

Commission 

allocation  for 

performed  by  Airport 

light  bulbs, 

from  operating 

FY  07/08  & 

staff;  charged  at  rate  of 

minor  repairs, 

budget  for 

08/09 

one  FTE: 

etc. 

conservation 

$70,000 

$50,000 

$30,000 

MEMORANDUM  OF  UNDERSTANDING  BETWEEN 

THE  AIRPORT  COMMISSION  AND 

THE  ARTS  COMMISSION  OF 

THE  CITY  AND  COUNTY  OF  SAN  FRANCISCO 

This  MEMORANDUM  OF  UNDERSTANDING  (this  "MOU")  dated  May  1,  2008, 
constitutes  a  mutual  agreement  between  the  AIRPORT  COMMISSION  and  the  ARTS 
COMMISSION  of  the  City  and  County  of  San  Francisco  (the  "City"),  for  the  purposes  of 
defining  the  working  relationship  and  responsibilities  of  each  department. 

Background 

In  accordance  with  Section  4. 1 15  of  the  City  Charter,  the  Airport  Commission  has 
charge  of  the  construction,  management,  supervision,  maintenance,  extension,  operation,  use  and 
control  of  all  property  and  assets  located  at  the  San  Francisco  International  Airport  (the 
"Airport"),  including  the  exclusive  authority  to  plan  and  issue  revenue  bonds  for  airport-related 
purposes,  subject  to  Board  of  Supervisors  approval. 

In  accordance  with  Section  5.103  of  the  City  Charter,  the  Arts  Commission  is  required, 
among  other  things,  to  approve  the  designs  for  all  public  structures;  to  approve  the  design  and 
location  of  all  works  of  art  before  they  are  acquired,  transferred  or  sold  by  the  City,  or  are  placed 
upon  or  removed  from  City  property;  to  maintain  and  keep  an  inventory  of  works  of  art  owned  by 
the  City;  and  to  maintain  the  works  of  art  owned  by  the  City. 

In  connection  with  the  Airport  Commission's  Near  Term  Master  Plan  (the  "NTMP"),  the 
Airport  and  Arts  Commissions  previously  entered  into  a  Memorandum  of  Understanding  dated 
1995  (the  "Prior  MOU")  to  define  their  respective  responsibilities  in  connection  with  the  NTMP. 
After  completion  of  the  NTMP  and  several  years  without  significant  new  construction  projects  at 
the  Airport,  the  Airport  Commission  is  now  preparing  to  undertake  several  new  large  capital 
projects  as  part  of  its  Domestic  Terminal  Redevelopment  Plan  and  updated  five-year  capital  plan, 
all  of  which  will  require  coordination  and  cooperation  between  the  Airport  and  Arts 
Commissions.  Accordingly,  this  MOU  is  intended  to  supersede  the  Prior  MOU. 

This  MOU  is  made  in  recognition  of  the  requirements  of  the  Federal  Aviation 
Administration's  ("FAA")  Final  Policy  and  Procedures  Concerning  the  Use  of  Airport  Revenue 
(the  "Revenue  Diversion  Policy")  and  the  1981  Settlement  Agreement  between  the  City,  the 
Airport  Commission  and  the  major  airlines  serving  the  Airport. 

In  recognition  of  the  foregoing,  the  Airport  and  Arts  Commissions  have  agreed  to  the 
following  provisions  relative  to  the  acquisition  and  maintenance  of  works  of  art  for  the  Airport. 

I.  General  Administrative  Procedures 

Both  the  Arts  Commission  and  the  Airport  Commission  agree  to  follow  the  procedures 
below: 

A.  Application  of  the  Agreement 

The  application  of  the  Agreement  shall  be  for  Art  Enrichment  and  Maintenance 
Expenses  from  July  1,  2007  to  June  30,  2017. 

B.  Commitment  to  Maintain  the  Airport  Art  Collection 


The  Airport  Commission  will  maintain  the  art  collection  at  the  Airport  as 
provided  in  Section  V.A.,  including  entering  into  a  separate  memorandum  of 
understanding  with  the  Arts  Commission  for  direct  charges  for  the  annual 
maintenance  costs  described  in  Section  V.A.4.  The  Airport  Commission  will 
also  fund  the  salary  and  fringe  benefits  of  an  Assistant  Museum  Registrar  located 
at  the  Airport  to  assist,  among  other  things,  in  supervising  and  performing  the 
maintenance  of  the  art  collection.  The  maintenance  and  compensation  costs 
described  in  this  Section  are  hereinafter  referred  to  as  "Maintenance  Expenses". 

C.  Maintenance  Endowment 

In  accordance  with  the  Section  3.19  of  the  Administrative  Code,  5%  of  the  art 
enrichment  allocation  of  Capital  Improvement  Projects  may  be  used  for 
maintenance  where  the  funding  source  allows,  and  may  furthermore  be  placed  in 
an  interest  bearing  account.  To  that  end,  during  the  NTMP,  the  Airport 
established  a  fund  referred  to  herein  as  the  "Airport  Art  Endowment  Fund"  from 
eligible  art  enrichment  funds  generated  by  taxable  NTMP  Airport  revenue  bonds, 
and  annually  makes  available  the  interest  earned  from  that  Fund  to  the  Arts 
Commission  for  the  purposes  of  maintaining  the  Airport  Art  Collection. 

D.  Art  Enrichment  Funds 

1.  Calculation  of  Contributions:  In  accordance  with  Section  3.19  of  the 

Administrative  Code,  funds  for  art  enrichment  will  be  calculated  on  a 
project  by  project  basis,  at  a  declining  percentage  of  the  total  gross 
estimated  (not  final)  construction  costs  (as  estimated  at  the  completion  of 
construction  documents  and  application  for  Phase  III  approval  from  the 
Arts  Commission  Civic  Design  Review  Committee)  of  each  eligible 
capital  improvement  project  (a  "Project")  based  on  the  following  tiers: 

Total  Gross  Estimated  Construction  Costs  of  Art  Enrichment 

Each  Eligible  Capital  Improvement  Project  Percentage 

First  $100  million  of  costs  2.00% 

Next  $  1 00  million  of  costs  (up  to  $200  million  1 .75% 

total) 

Next  $800  million  of  costs  (up  to  $1  billion  total)  1.50% 

Costs  in  excess  of  $  1  billion  1 .00% 

Example  of  Calculation:  as  an  illustration,  the  art  enrichment 
contribution  for  a  hypothetical  eligible  capital  improvement  project  with 
estimated  gross  construction  costs  of  $500  million  would  be  equal  to 
$8,250,000,  calculated  as  follows: 

Total  Gross  Estimated  Construction  Costs  of  Art 

Hypothetical  $500  Million  Project  Enrichment  Funds 

2.00%  of  first  $100  million  of  costs  $2,000,000 

1.75%  of  next  $100  million  of  costs  1,750,000 

1 .50%  of  next  $300  million  of  costs  4.500.000 

Project  Total  $8,250,000 


2.  Art  Enrichment  Survey  Form:  Prior  to  being  scheduled  for  Civic  Design 

Review  at  the  Arts  Commission,  the  Airport  shall  submit  a  completed 
Art  Enrichment  Survey  form  and  make  contact  with  the  Public  Art  Staff 
regarding  each  Project. 

II.         Accounting  Procedures 

A.  Direct  Charge  Account 

Upon  appropriation  and  availability  of  bond  proceeds  for  each  eligible  Project, 
the  Airport  Commission  will  set  up  a  direct  charge  account  for  the  art  enrichment 
funds  relating  to  such  Project.  The  Arts  Commission  will  approve  and  pay  all  art 
enrichment  related  costs  (other  than  maintenance)  out  of  this  account. 

B.  Annual  Memorandum  of  Understanding 

The  Airport  Commission  will  enter  into  a  separate  memorandum  of 
understanding  with  the  Art  Commission  for  direct  charges  for  the  annual 
maintenance  costs  (per  Section  V.A.  hereof). 

C.  Separate  Accounting  for  Bond  and  Operating  Funds 

The  Arts  Commission  will  maintain  separate  accounting  of  the  use  of  the 
following  Airport  funds: 

1.  Art  Enrichment  (Bond  Funds):  Funds  comprising  the  Art  Enrichment 
contribution  provided  from  bond  proceeds  or  other  Airport  sources  in 
accordance  with  Administrative  Code  provisions  and  the  agreed-upon 
percentages  of  the  estimated  construction  costs  of  eligible  Projects  set 
forth  above.  Bond  proceeds  may  be  used  in  accordance  with  Section 
3.19  of  the  Administrative  Code  only  for  art  acquisition  costs  that  are 
properly  chargeable  to  the  capital  account  of  the  facilities  for  accounting 
purposes  and  not  for  maintenance  or  operating  costs. 

2.  Maintenance  (Operating  Funds):  Funds  provided  by  the  Airport  from 
operating  funds  allocated  through  an  annual  budget  request  submitted  by 
the  Arts  Commission  to  the  Airport  through  the  Airport  Staff  Liaison  by 
October  1  of  each  fiscal  year  shall  be  used  for  maintenance, 
conservation,  relocation  and  removal  of  artwork,  including  Airport  and 
Arts  Commission  staff  time  associated  with  coordinating,  overseeing 
and/or  performing  the  work. 

3.  Maintenance  (Endowment  Interest  Earnings):  Interest  earned  from  the 
Airport  Art  Endowment  Fund  each  fiscal  year  shall  be  deposited  into  a 
direct  charge  account  for  maintenance  of  the  Airport  art  collection  and 
made  available  to  the  Arts  Commission  at  the  beginning  of  the  following 
fiscal  year  (i.e.  interest  earned  in  FY  06/07  shall  be  deposited  at  the 
beginning  of  FY  07/08). 

D.  Annual  Summary  of  Expenditures 

The  Arts  Commission  will  maintain  accurate  records  of  all  expenditures  of 
Airport  funds  and  maintain  files  with  copies  of  all  contract  agreements,  contract 
payments,  purchase  orders  and  other  invoices  and  expenditures  which  shall  be 


provided  to  the  Airport  upon  request.  The  Arts  Commission  shall  keep  an 
accurate  record  of  which  Airport  bond  proceeds  are  used  for  the  purchase  of  each 
work  of  art.  On  or  before  June  30  of  each  fiscal  year,  the  Arts  Commission  will 
provide  the  Airport  with  an  annual  summary  statement  of  all  such  expenditures. 

E.  Jurisdiction;  Use  of  Funds  from  the  Sale  of  Artwork 

In  accordance  with  Sections  4.1 15  and  5. 103  of  the  City  Charter  and  the  FAA's 
Revenue  Diversion  Policy,  all  art  acquisitions  using  Airport  funds  are  properties 
of  the  City  under  joint  jurisdiction  of  the  Airport  and  Arts  Commissions.  All 
proceeds  from  any  sale  or  auction  of  artwork  at  the  Airport  shall  be  distributed  as 
follows: 

1 .  If  the  artwork  was  acquired  with  the  proceeds  of  tax-exempt  Airport 
revenue  bonds  and  (a)  such  bonds  are  still  outstanding  on  the  sale  date,  (b)  such 
bonds  have  been  refunded  and  the  refunding  bonds  are  still  outstanding,  or  (b) 
the  Airport  and  Arts  Commissions  cannot  determine  whether  such  bonds  are  still 
outstanding,  then  an  amount  equal  to  the  original  purchase  price  of  the  artwork 
shall  be  deposited  into  a  direct  charge  account  and  used  to  purchase  artwork  at 
the  Airport  per  Sections  II.  A.  and  II.C.l.  above.  If  the  bonds  are  no  longer 
outstanding  or  were  taxable  bonds,  no  deposit  is  necessary  under  this  paragraph. 

2.  Any  payment  due  the  artist  under  the  California  Resale  Royalties  Act 
shall  be  paid  to  the  artist. 

3.  Any  remaining  amount  shall  be  credited  to  the  Airport  Art  Endowment 
Fund  and  expended  per  Section  II. C. 3.  above. 

F.  Annual  Inventory 

On  or  before  June  30  of  each  fiscal  year,  the  Arts  Commission  will  provide  the 
Airport  with  an  inventory  of  all  art  objects  acquired  by  the  Art  Commission  for 
the  Airport.  This  inventory  shall  represent  a  part  of  the  Airport's  fixed  assets 
inventory  list.  Likewise,  the  Arts  Commission  will  provide  the  Airport  with 
documentation  related  to  any  artwork  that  the  Arts  Commission  has  de- 
accessioned. 

III.  Coordination,  Cooperation,  and  Communication 

The  Airport  and  Arts  Commissions  will  continue  to  work  together  in  the  spirit  of  mutual 
cooperation  to  acquire  outstanding  artworks  for  the  Airport  and  to  ensure  the 
coordination  of  efforts  to  maintain  and  conserve  the  collection.  The  Staff  Liaisons  and 
the  Airport  Art  Steering  Committee  facilitate  continued  good  communication  and 
coordination  for  the  art  enrichment  program. 

A.        Staff  Liaisons 

1 .  Airport  Staff  Liaison:  The  Airport  Director  shall  appoint  an  Airport 
Staff  Liaison  to  facilitate  communication  between  staff  of  the  Airport 
and  Arts  Commissions  and  to  help  facilitate  the  Arts  Commission's  work 
at  the  Airport. 

2.  Arts  Commission  Staff  Liaison:  The  Public  Art  Director  shall  appoint 
the  Arts  Commission  staff  liaison  and  project  manager  for  the  Airport. 


B.        Airport  Art  Steering  Committee  (AASC) 

1.  Composition: 

The  Airport  Art  Steering  Committee  will  be  composed  of  six  to  eight  members: 
half  of  the  representatives  appointed  by  the  Airport  Commission  and  half 
appointed  by  the  Arts  Commission. 

2.  Purpose,  Goals  and  Objectives 

a.  Purpose:  The  purpose  of  the  Airport  Art  Steering  Committee  is 
to  develop  policy  and  make  recommendations  for  the  Art  Enrichment 
Program  at  the  Airport.  The  scope  of  the  committee's  purview  includes 
both  the  existing  collection  and  new  art  enrichment  projects.  Steering 
Committee  recommendations  for  the  purchase  or  commissioning  of  new 
artwork  shall  be  approved  by  the  Arts  and  Airport  Commissions  as 
outlined  in  this  agreement. 

b.  Goals:  To  promote  an  art  enrichment  program  for  the  airport 
that  meets  the  following  criteria: 

•  Results  in  an  art  program/collection  of  the  highest  aesthetic  standards 

•  Provides  enjoyment  for  the  Airport  visitor. 

•  Functions  within  the  Airport's  operational  requirements 

•  Enhances  the  national  and  international  prestige  of  the  Airport  and 
the  City. 

c.  Objectives: 

i.  To  develop,  review  and  revise  as  necessary  policy  and 

program  procedure  guidelines  relative  to  the  permanent 
art  collection  at  the  Airport. 

ii.  To  oversee  the  execution  of  the  art  acquisition 

component  of  the  Airport  Commission's  Domestic 
Terminal  Redevelopment  Plan  and  applicable  five-year 
capital  plans,  and  to  assist  in  updating  such  plans  or 
undertake  the  creation  of  a  new  art  master  plan  as 
necessary: 

•  To  review  and  approve  planning  objectives. 

•  To  review  drafts  of  art  master  planning  documents 
and  comment  as  necessary. 

•  To  present  and  support  adoption  of  all  of  the  above 
to  the  Airport  and  Art  Commissions. 

iii.         To  oversee  the  commissioning  of  new  artworks: 

•  To  review  and  approve  recommended  locations  for 
artwork  installations. 

•  To  review  and  approve  project  guidelines  and 
budget. 


•  Review  selection  panel  recommendations  and 
recommend  approval  to  respective  commissions. 

•  Review  and  approve  artist  proposals. 

•  To  promote  and  support  Committee 
recommendations  to  Arts  and  Airport  Commissions. 

iv.  To  provide  ongoing  stewardship  of  the  Airport 

collection,  including  but  not  limited  to: 

•  Ongoing  evaluation  of  the  collection. 

•  Review  and  approval  of  recommendations  regarding  works  to  be 
de-accessioned  and/or  re-sited. 

d.         AASC  Meeting  Agenda  and  Minutes:  The  Arts  Commission  will 
provide  the  Airport  Commission  Secretary  with  copies  of  all  AASC 
meeting  agendas  and  minutes. 

IV.  Selection/Commissioning  and  De-accessioning  of  Artwork 

A.  Artist/Artwork  Selection 

The  selection  of  artists  and/or  artwork  will  be  carried  out  in  accordance  with  the 
Art  Commission's  Policies  and  Guidelines  for  the  Civic  Art  Collection. 

B.  Artist  Selection  Panel  Representation 

In  accordance  with  the  Arts  Commission's  guidelines,  the  Arts  Commission  shall 
appoint  all  guest  members  of  artist  selection  panels.  Selection  panels  for  Airport 
projects  shall  be  comprised  of  the  following  voting  members: 

•  1  member  representing  the  Airport  from  the  Airport  Art  Steering 
Committee. 

•  1  member  representing  the  Arts  Commission. 

•  Up  to  3  guest  arts  professionals. 

•  At  the  discretion  of  the  Arts  Commission,  1  member  of  the  project 
architectural  team  may  be  appointed. 

C.  Review  and  Approval  of  Selected  Artists,  Art  Proposals,  Direct  Art 
Purchases,  and  Locations  for  Artwork 

1.  Artist  Selection 

Artists  recommended  by  Selection  Panels  for  design  contracts  will  be 
submitted  to  the  Arts  Commission  for  approval. 

2.  Artists'  Project  Proposals 

Artists'  project  proposals  will  be  reviewed  and  approved  by  the  AASC 
prior  to  being  submitted  to  the  Arts  Commissions  for  similar  approval. 
At  the  completion  of  design  development,  proposals  will  be  submitted  to 
the  Airport  Commission  for  final  approval  prior  to  the  Arts  Commission 
commissioning  fabrication  of  the  artwork. 

3.  Approval  of  Direct  Purchase  of  Artwork 


All  artwork  proposed  for  acquisition  through  direct  purchase  for  the 
Airport  will  be  reviewed  and  approved  by  the  AASC  prior  to  being 
submitted  to  the  Airport  and  Arts  Commissions  for  approval. 

Proposed  Gifts 

a.    Proposed  gifts  of  artwork  to  the  Airport  will  be  considered  in 

accordance  with  the  Arts  Commissions'  Gift  Policy,  incorporated  in 
its  Policies  and  Guidelines  for  the  Civic  Art  Collection.  In 
accordance  with  those  policies,  these  special  conditions  shall  apply 
for  gifts  of  art  proposed  for  the  Airport: 

•  The  proposed  artwork  should  be  within  the  focus  of  the  Airport's 
collection,  which  is  defined  as  a  collection  of  contemporary  fine 
art  (1960  to  present)  by  artists  of  recognized  reputation.  The 
collection  emphasis  is  on  the  representation  of  Bay  Area  artists. 

•  Priorities  for  acquisition,  as  defined  in  the  Assessment  and 
Recommendations  Report  (1995)  prepared  by  Katherine  Holland 
and  Karen  Tsujimoto  (or  any  updated  or  subsequent  assessment 
evaluation  approved  by  the  AASC  and  the  Arts  Commission) 
shall  apply  when  considering  the  acceptance  of  gifts  for  the 
collection  at  the  Airport. 


• 


Special  care  shall  be  given  to  determining  whether  or  not  there  is 
an  appropriate  site  for  installation  of  the  artwork  and  whether  or 
not  the  artwork  can  be  maintained  within  the  Airport 
environment  and  within  available  resources. 

b.    The  AASC  will  review  all  proposals  for  gifts  of  art  to  be  sited  at  the 
Airport  and  make  a  recommendation  to  either  accept  or  decline  the 
gift  to  the  Visual  Arts  Committee  of  the  Arts  Commission.  If  the 
Visual  Arts  Committee  recommends  acceptance  of  the  gift,  the 
proposal  will  be  submitted  to  the  Airport  Commission  for  approval 
prior  to  the  item  being  submitted  to  the  full  Arts  Commission  for 
acceptance  by  Resolution. 

5.  Site  Approval 

Proposed  sites  for  new  acquisitions  shall  be  submitted  to  the  AASC,  the 
Arts  Commission,  and  the  Airport's  Design  Review  Committee  for 
approval. 

6.  Final  Acceptance 

The  Arts  Commission  will  review  and  approve  completed  and/or 
installed  art  prior  to  final  acceptance  of  the  artwork  into  the  City's  Civic 
Art  Collection. 

D.  Removal,  Relocation  and/or  De-accessioning  of  Artwork 

1.  Airport  Remodeling  or  Operational  Changes  Requiring  Relocation 

or  Storage  of  Artwork. 


Airport  employees  involved  in  planning  or  design  shall  initiate  early 
contact  with  the  Airport  Staff  Liaison  to  ensure  proper  coordination  with 
the  Arts  Commission  for  the  removal  and  relocation  of  artwork. 
Proposed  remodeling  that  will  require  the  removal  of  major  artworks, 
impair  the  visibility  of  the  artwork,  or  otherwise  affect  the  relationship  of 
the  artwork  to  the  site,  will  first  be  submitted  to  the  AASC  for  review 
and  recommendation  prior  to  being  submitted  to  the  Arts  Commission 
for  approval.  The  Arts  Commission  will  make  a  good  faith  effort  to 
respond  to  a  request  by  the  Airport  to  relocate  artwork  in  a  timely 
manner. 

Most  relocation  and/or  storage  of  artwork  necessitated  by  Airport 
remodeling  will  be  handled  on  an  Airport/ Arts  Commission  staff  level, 
and  executed  by  the  Airport  Museums  staff  as  part  of  routine 
maintenance. 

2.  Permanent  Removal,  Alteration,  Destruction  and/or  De-accessioning 
of  Artwork 

Permanent  removal,  alteration,  destruction  or  de-accessioning  of  artwork 
will  be  reviewed  and  approved  by  the  AASC,  prior  to  submission  to  the 
Arts  Commission  in  accordance  with  Section  7,  Removal,  Alteration, 
Destruction  and  De-accessioning  Policies  and  Procedures  of  the  Arts 
Commission's  Policies  and  Guidelines  for  the  Civic  Art  Collection,  and 
in  accordance  with  the  relevant  sections  of  the  City  Charter, 
Administrative  Code,  and  state  and  federal  law. 

3.  Approval  of  Sites  for  Relocated  Artwork 

The  Arts  Commission  shall  submit  proposed  relocation  sites  for 
displaced  artwork  to  the  Airport's  Design  Review  Committee  prior  to 
proceeding  with  relocation.  Relocation  of  major  artwork,  where  the 
removal  or  relocation  will  have  a  significant  impact  on  either  the  artwork 
or  the  new  proposed  site  will  also  be  submitted  to  the  AASC  for  its 
review  and  recommendation. 

4.  Cost  of  Art  Removal,  Relocation  and  Storage 

The  expense  of  removal,  transporting,  relocating  and/or  storing  artwork, 
or  any  other  related  expenses,  including  Arts  Commission  administrative 
costs  incurred  as  a  result  of  Airport  remodeling  that  necessitates  the 
removal  of  artwork,  will  be  borne  by  the  Airport  and  will  be  incorporated 
in  the  Airport's  Capital  Plan.  The  Arts  Commission  shall  submit  to  the 
Airport  a  written  request  with  copies  of  documentation  detailing  the  costs 
to  be  reimbursed. 

Maintenance 

A.  Types  of  Maintenance 

There  are  three  major  types  of  maintenance  needs  for  the  art  collection  at  the 
Airport: 

1.  Repair,  Replacement,  or  Improvement  of  Artwork's  Installation: 

This  includes  repair  or  replacement  of  cases,  framing,  installation  barriers,  etc. 


These  improvements  will  be  made  by  Airport  staff  and  funded  through  the 
Airport's  facilities  maintenance  budget.  The  Airport  staff  will  get  the  approval  of 
the  Arts  Commission  prior  to  making  any  repairs  or  replacements  of  cases, 
framing  or  installation  that  changes  or  differs  from  the  original. 

2.  Routine  Maintenance:  This  includes  dusting  of  artwork  and  Plexiglas 
cases,  (including  overhead  artwork  requiring  the  use  of  a  mechanical  lift  to 
reach),  cleaning  glass  barriers  and  the  floor  behind  the  barriers,  changing  light 
bulbs,  and  other  tasks  that  require  appropriate  education,  experience  and/or 
technical  skill,  but  do  not  require  the  services  of  a  fine  art  conservator,  the 
original  artist,  or  the  specialized  service  of  another  outside  contractor.  This  work 
will  be  managed  and  preformed  by  Airport  staff  and  funded  through  the  Airport's 
facilities  maintenance  and  operating  budget.  The  Airport  Commission  will 
ensure  that  all  personnel  performing  maintenance  on  the  Artwork  are  qualified 
for  the  level  of  work  being  performed. 

3.  Storage:  This  includes  long-  and  short-term  storage  for  artworks 
removed  from  display  due  to  Airport  remodeling  or  other  reasons.  The  Airport 
will  provide  storage  for  artworks  in  its  collection  without  charge  to  the  Arts 
Commission. 

4.  Major  Cleaning,  Repair  or  Conservation:  This  is  work  requiring 
specialized  equipment  and/or  expertise;  professional  inspection  of  artwork  to 
determine  when  maintenance  or  conservation  is  necessary  or  work  requiring 
contact  with  the  artist.  This  work  will  be  managed  by  the  Arts  Commission  and 
will  be  included  in  an  annual  budget  request  to  be  submitted  by  the  Arts  ■ 
Commission  to  the  Airport  through  the  Airport  Staff  Liaison  by  October  1  of 
each  fiscal  year.  A  separate  memorandum  of  understanding  for  the  work  order 
will  executed  for  each  fiscal  year. 

B.  Maintenance  Responsibilities  and  Procedures 

1.  Maintenance  Plan,  Inspection  and  Reporting:  The  Arts  Commission 
will  conduct  a  formal  inspection  of  the  collection  on  an  annual  basis.  The  report 
from  this  inspection  will  identify  ongoing  maintenance  needs  as  well  as 
maintenance  and  conservation  projects.  The  Arts  Commission  and  Airport  staff 
will  develop  an  annual  maintenance  plan  that  will  be  the  basis  for  the  annual 
budget  request  submitted  to  the  Airport  Commission  through  the  Airport  Staff 
Liaison  by  October  1  of  each  fiscal  year. 

2.  Daily  Maintenance:  Airport  staff  will  oversee  the  daily  maintenance  of 
the  Collection  and  will  follow  through  with  the  maintenance  as  provided  in 
Sections  V.A.I  and  2  above.  Any  larger  problem  with  the  Artwork  will  be 
brought  to  the  Art  Commission's  attention  as  soon  as  it  is  identified,  in  order  to 
be  addressed  as  provided  in  Section  V.A.4  above. 

3.  Records:  All  pertinent  records,  artist  files,  condition  reports, 
maintenance  records  and  conservation  reports  will  be  kept  by  the  Arts 
Commission.  Copies  of  these  documents  will  be  provided  to  the  Airport 
Commission  upon  request. 


4.  Vendor  Contracts:  The  Airport  and  Arts  Commission  will  contract 
directly  with  vendors  for  repair,  replacement,  cleaning,  maintenance  or 
improvement  of  artwork  as-needed. 

5.  Notification: 

a.  The  Arts  Commission  will  notify  the  Airport  Staff  Liaison, 
Airport  Duty  Manager  and,  in  the  case  where  work  is  scheduled 
as  part  of  Airport  construction,  the  Project  Manager,  in  advance 
of  scheduling  any  site  work  such  as  installation,  removal, 
relocation  and/or  maintenance  of  art. 

b.  The  Airport  Staff  Liaison  will  assist  the  Arts  Commission  as 
needed  in  notifying  the  necessary  department(s)  or  personnel  at 
the  Airport  of  any  work  scheduled  by  the  Arts  Commission. 

c.  The  Airport  Staff  Liaison  is  responsible  for  notifying  the  Arts 
Commission  of  any  damage,  problems,  missing  plaques,  etc. 
associated  with  the  Airport  collection. 
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IN  WITNESS  WHEREOF,  the  Airport  Commission  and  the  Arts  Commission  have  each 
caused  this  Memorandum  of  Understanding  to  be  executed  by  their  duly  authorized 
representatives  as  of  the  dates  set  forth  below. 


Date 


John  L.  Martin 
Airport  Director 


Date 


Luis  Cancel 

Director  of  Cultural  Affairs 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  June  18,  2008 

3:00  p.m.  DOCUMENTS  DEPT. 

25  Van  Ness  Avenue,  Suite  70 

JUN  1  6  2008 

Agenda 

,     „  SAN  FRANCISCO 

1.    Consent  _,  ,„,,  ,_  ,  ,__  .  _. , 

r  PUBLIC  LIBRARY 

1.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Thomas  Swan 
Sign  Inc.  in  an  amount  not  to  exceed  $13,000  to  store,  transport  and  install  twenty-seven 
porcelain  enamel  photographic  panels  by  artist  Catherine  Wagner  on  a  natatorium  wall  of  the 
Sava  Pool  facility  at  Larsen  Park. 


r/°F 


2.  Motion  to  approve  a  series  of  seven  murals  on  roll  down  metal  gates  in  front  of  the  following 
businesses  along  the  24th  Street  corridor;  La  Espiga  De  Oro,  Lo  Cost  Meats,  Casa  Lucas  Market 
and  Mani  Vanh  Thai  Restaurant.  Lead  artists  Eli  Lippert,  Fred  Alvarado  and  Catalina  Gonzalez  will 
work  with  youth  from  the  Urban  Youth  Arts  Program  and  the  Mission  Girls  Mural  Project.  Painting 
will  commence  in  early  July,  2008  and  be  complete  by  late  August,  2008. 

2.  Gallery  -  155  Grove  Street  exhibition 

Dana  Hemenway 

Presentation  on  the  next  155  Grove  Street  installation  by  artist  Jacqueline  Gordon. 

Motion:  Motion  to  approve  artist  honorarium  in  the  amount  of  $500  for  artist  Jacqueline  Gordon 
for  her  installation  at  155  Grove  Street  to  be  installed  July  18,  2009. 

I 

3.  Gallery  -  City  Hall  exhibition 

Dana  Hemenway 

Presentation  on  the  next  City  Hall  exhibition,  titled  18  Months,  in  collaboration  with  the  local  arts 
organizations  PhotoAlliance. 

4.  San  Francisco  International  Airport 

Susan  Pontious 

Presentation  on  the  revised  proposal  by  artist  Clare  Rojas  for  boarding  area  G  gate  room  wall  at 
the  San  Francisco  International  Airport. 
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Motion:  Motion  to  approve  the  revised  proposal  by  Clare  Rojas  for  boarding  area  G  gate  room 
wall  at  the  San  Francisco  International  Airport,  which  includes  a  faux  molding  and  picture  hanging 
hook. 

5.  San  Francisco  International  Airport  -  Terminal  Two 

Susan  Pontious 

Presentation  on  the  public  art  program  plan  for  Terminal  Two  of  the  San  Francisco  International 
Airport. 

Motion:  Motion  to  approve  the  public  art  program  plan  for  Terminal  Two  of  the  San  Francisco 
International  Airport. 

6.  San  Francisco  International  Airport  -  Secure  Connector 

Susan  Pontious 

Presentation  on  the  three  proposals  by  artists  Linda  Beaumont,  Stephen  Galloway,  and  Bob  Zoell 
for  the  secure  connector  at  the  San  Francisco  International  Airport. 

Motion:  Motion  to  approve  the  selection  panel's  recommendation  of  the  proposal  of  either  Linda 
Beaumont,  Stephen  Galloway,  or  Bob  Zoell  for  the  secure  connector  at  San  Francisco 
International  Airport,  and  authorization  for  the  Director  of  Cultural  Affairs  to  enter  into  an 
agreement  with  the  selected  artist  for  up  to  $200,000  to  design,  fabricate  and  transport  their 
artwork  for  the  Airport,  pending  Airport  Commission  approval  of  the  design. 

7.  San  Francisco  General  Hospital 

Susan  Pontious 
Staff  report 

Presentation  on  the  public  art  program  plan  for  San  Francisco  General  Hospital. 

Motion:  Motion  to  approve  the  public  art  program  plan  for  General  Hospital. 

8.  Art  on  Market  Street  Program 

Judy  Moran 
Staff  report 

Presentation  of  artwork  proposals  for  the  Art  on  Market  Street  2008/2009  Program. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  one  or 
more  of  the  artists  Jaime  Cortez,  Kota  Ezawa  or  the  artist  team  of  Brianna  Miller  and  Thien  Pham 
for  the  development  and  implementation  of  a  kiosk  poster  project  with  auxiliary  programming  for 
the  Art  on  Market  Street  2008/2009  Program  for  a  contract  amount  not  to  exceed  $18,000  for 
each  selected  artist. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist 
team  Rebar  for  the  development  and  implementation  of  a  temporary  art  project  for  the  Art  on 
Market  Street  2008/2009  Program  for  a  contract  amount  not  to  exceed  $25,000. 

9.  Central  Subway 

Judy  Moran 
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Update  of  project  artist  selection  and  public  outreach  process. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  for  an  amount 
not  to  exceed  $10,000  with  consultant  Francis  Wong  to  provide  community  outreach  services  for 
the  Central  Subway  Public  Art  Program. 

10.  Broadway  Streetscape 

Tonia  Macneil 
Staff  report 

Presentation  of  the  final  template  for  the  sidewalk  text  portion  of  Brian  Goggin's  Language  of  the 
Birds. 

Motion:  Motion  to  approve  final  template  for  the  text  installation  at  Broadway  Plaza  for  artist 
Brian  Goggin's  Language  of  the  Birds. 

11.  Installation  Design  for  Whales  Sculpture  at  CCSF 

Allison  Cummings 
Staff  report 

Report  on  the  proposed  conceptual  plan  for  the  installation  of  Robert  Howard's  Whales  sculpture 
at  the  Ocean  campus  of  City  College  San  Francisco. 

Motion:  Motion  to  approve  the  design  in  concept  by  RHAA  Landscape  Architects  for  the 
installation  of  Robert  Howard's  Whales  sculpture  at  the  Ocean  Campus  of  City  College  San 
Francisco. 

12.  New  Business 

13.  Old  Business 

14.  Adjournment 


MC  6/12/2008 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25 
Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary 
Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 
prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of 
any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing 
electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action 
may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental 
Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information 
about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
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Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open 
to  the  people's  review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report 
a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf@sfgov.org. 

Citizens  interested  in  obtaining  a  free  copy  of  the  Sunshine  Ordinance  can  request  a  copy  from  Mr. 
Darby  or  by  printing  Chapter  67  of  the  San  Francisco  Administrative  Code  on  the  Internet, 
http://www.sfgov.org/sunshine/. 
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Preclta  Eyes  Mural  Arts  Center 

Mission  Girls  Mural  Project 
Project  leader:  Catalina  Gonzalez 

Two  Murals  measuring  8.5'x  25'  each. 

Image  1. 
Theme:  Thailand 

Images:  Temple/spirit  house,  a  Thailand  Flag  flying  in  the  wind,  ornate  Spirit  House 
with  chariot  horse  Ryder  running  through  a  flower  Two  female  cultural  dancers  one 
stares  looking  out  to  viewer  the  other  looks  to  the  side.  A  male  dancer  with  a  Thailand 
mask  is  dancing  with  map  of  Thailand  behind  him  a  local  tiger  looks  through  the  map. 

Image  #2 

Theme:  Thailand 

Images:    USA  breaks  borders  represented  by  chains  and  hands,  immigrants  they  are  like 
us  from  a  tropical  landscape  of  beautiful  waters  and  green  grasses  sandy  beaches  with 
palm  trees  blowing  in  the  wind.  From  Melds  of  rice  the  local  farmers  cultivate  the  earth 
and  make  offerings  to  the  spirit  house  an  image  of  a  local  flower  behind  the  spirit  house. 
Elephants  roam  the  land  with  local  bird  riders  viewing  the  green  water  and  large  rock 
formations  as  they  travel  across  the  land. 


Casa  Lucas  Market  Roll  Down, 

This  mural  was  designed  by  students  of  the  Precita  Eyes  Urban  Youth  Arts  program.  The 
Design  is  based  on  the  service  that  Casa  Lucas  provides  as  a  produce  market  and  the 
hope  for  a  sustainable  lifestyle.  On  the  far  left  of  the  design  you  see  a  farmer  struggling 
with  mechanical  arms  that  spring  forth  from  a  giant  yellow  tractor.  The  farmer  is 
struggling  with  technology  that  will  either  help  or  hurt  his  livelihood.  The  mechanical 
arms  coiled  in  vines  come  from  a  defunct  tractor  that  acts  as  a  makeshift  vegetable 
garden.  Next  to  the  tractor  is  a  person  working  the  land  in  his  back  yard.  A  backyard 
filled  with  fruits,  vegetables,  a  hen,  and  a  scarecrow.   The  urban  fanner's  head  is 
exploding  with  the  idea  of  eating  healthy  produce. 


Lo  Cost  Meats  Roll  Down 

Being  a  meat  market  it  was  the  idea  of  the  students  of  Precita  Eyes  Urban  Youth  Arts 
Program  to  create  an  animal  heaven  in  respect  of  the  animals  and  food  that  our 
community  strives  off  of.  This  depiction  of  a  cow,  a  pig,  a  chicken  and  a  fish,  each  one 
representing  a  staple  meat  in  our  diets  is  set  in  the  clouds  and  includes  a  greek  style 
facade  and  pedastools  honoring  each  animal  and  to  create  a  more  heavenly  fell  overall. 


La  Despiga  De  Oro  Roll  Down 

This  mural  for  the  restaurant  La  Despiga  De  Oro  was  created  to  incorporate  the  roots  of 
the  main  ingredient  used  in  their  food,  maiz.  To  show  this  the  Urban  Youth  Arts 
Program  students  have  created  a  corn  field  with  a  giant  com  plant  in  the  front,  with  the 
sun  growing  out  of  the  top  of  the  com  plant  to  represent  literally  "la  despiga  de  oro" 
which  is  the  tip  of  the  plant  where  the  com  appears  like  gold.  Next  to  the  field  is  a  giant 
eagle,  which  is  also  a  prominent  aspect  of  laitno  and  mission  culture  and  is  a  sign  of 
strength. 


Date:  6/10/08 

To:  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:  General  Hospital  Public  Art  Program  Outline 

The  plan  for  the  public  art  program  at  General  Hospital  has  been  further  developed  based 
on  input  from  the  VAC  at  the  June  meeting,  and  further  meetings  with  both  the  project 
architects  and  Kathy  Jung,  the  project  manager  from  the  hospital.  The  attached  plan 
describes  project  areas  and  budgets.  While  I  would  expect  that  there  will  be  further 
refinement  of  the  project  descriptions  and  budgets  as  the  program  develops,  I  am  seeking 
general  approval  of  the  plan  so  that  we  can  move  forward  with  advertising  the 
opportunities  and  identifying  a  qualified  artist  pool  for  these  projects. 


General  Hospital  Public  Art  Program  Outline 

Susan  Pontious  6/10/08 

Project  Description: 

The  project  involves  building  a  new  building  on  the  west  lawn  of  the  existing  SFGH  campus. 
The  new  facility  will  house  284  patient  beds,  as  well  as  surgical  and  other  acute  care  functions. 
The  building  is  nine  stories,  with  two  basement  stories  and  seven  stories  above  ground. 

The  building  design  by  Fong  and  Chan  Architects  features  a  circular  formed  building  that  sets  on 
a  three  story  rectangular  base  (two  stories  are  sub-grade).  Patient  rooms  are  located  around  the 
perimeter  of  floors  2-7,  with  nursing  and  other  functions  located  in  the  interior  of  the  building. 
Due  to  the  dual  impact  of  the  constraints  of  both  the  site  and  the  budget,  the  building  is  tightly 
packed  with  its  programmatic  requirements,  and  provides  limited  opportunities  in  the  form  of  un- 
programmed  space. 

Project  Budget: 

According  to  Ron  Alameida,  project  manager,  the  construction  cost  of  the  building  is  estimated  to 
be  @353,0O0,O00  in  2007  dollars.  He  has  estimated  art  enrichment  based  on  2%  to  be 
$5,500,000.  Using  this  figure,  we  would  apply  our  budget  percentages  as  follows 

Design,  Fabrication  and  Installation  of  Artwork:  $5,365,600 

Maintenance:  $    282,400 

Administration:  $1,412,000 

Total:  $7,060,000 

Schedule: 

To  meet  the  State  mandate,  the  building  must  open  by  2013,  but  the  city  is  trying  to  negotiate  a 
two  year  extension  to  that  date.  The  bond  measure  is  scheduled  to  go  to  the  voters  November, 
2008,  by  which  time  Design  Development  of  the  project  is  scheduled  to  be  complete.  This 
aggressive  timeline  forces  the  Arts  Commission  to  make  some  decisions  very  quickly  regarding 
the  art  program,  particularly  where  we  want  artists  to  have  any  direct  involvement  with  the  design 
process,  or  where  the  inclusion  of  artwork  will  require  structural  reinforcement.  It  should  be 
noted  that  even  hanging  2-dimensional  art  like  paintings  or  prints  requires  forethought  as 
OSHPD,  the  state  regulatory  agency,  requires  structural  reinforcement  for  hanging  anything 
heavier  than  20  lbs.  on  the  wall. 

According  to  the  current  building  design  schedule,  the  following  dates  dictate  the  schedule  that 
our  planning  and  commissioning  process  must  parallel: 

Arts  Commission  Civic  Design  Approval,  Phase  2  (Design  Development):  5/29/08 

Arts  Commission  Civic  Design  Approval  Phase  3  (Construction  Documents)  12/1 1/08 

Design  Development,  Interior  Finishes  Elements:  5/22/08-7/10/08 

Finalize  Design  Development:  10/23/08 

Structural  Package  Development:   1 0/3 1  /07- 1 2/30/09 

Building  Package  Development:  1 1  /20/08- 1 0/22/09) 

Construction  bid  period:  2/23/1 1-4/6/1 1 

Construction:     4/6/1 1  -7/9/14 

Building  opening:    12/31/14 


General  Hospital  Public  Art  Program  Outline 
6/10/2008 


Project  Goals: 

1  Develop  an  art  program  for  the  acquisition  of  new  work  that  serves  patients, 
visitors  and  staff  by  enhancing  the  therapeutic  environment  and  results  in  an  art 
collection  that  meets  the  highest  aesthetic  standards. 

2  Become  a  model  by  using  research,  experience,  and  examples  from  the  field  to 
inform  innovative  and  creative  responses  for  developing  an  art  program  in  a 
hospital  setting. 

3  Evaluate  condition  and  appropriateness  existing  GH  collection,  and  repair,  re- 
frame  works  for  reinstallation.  Refresh  the  collection  throughout  the  campus 
with  new  works  as  budget  allows. 

Approach: 

The  experience  of  an  acute  care  hospital  is  one  that  finds  both  patients  and  their  families  at  their 
most  vulnerable  and  research  indicates  that  beyond  the  aesthetic  and  cultural  benefits  art  usually 
provides,  that  a  carefully  thought  out  art  program  can  be  enormously  effective  in  supporting 
patients,  families  and  hospital  staff.  Informed  by  experience  and  research  in  the  field,  we  will  be 
looking  for  artwork  that  evokes  the  beauty  and  serenity  of  the  natural  world  through  the  use  of 
materials,  form,  light  and  imagery. 

Knowing  that  art  can  have  such  direct  impact  on  the  health  and  well  being  of  the  hospital  users 
has  shaped  what  I  believe  is  the  Commission's  mission  for  the  art  program  at  the  hospital.  I 
would  emphasize  that  there  is  no  formula  to  be  followed  here,  and  the  adoption  of  some  very 
literal  art  prescription  would  result  in  a  collection  that  was  dead  on  arrival.  Rather  we  must  use 
the  research,  examples  and  experience  from  the  field  to  focus  and  prioritize  efforts,  and  to  inform 
and  inspire  our  choices. 

Summary  of  Art  Opportunities  in  New  Building  and  Landscape: 

Interior: 

•  Main  Entry  Lobby  (single  artist  or  artist  team):  Artist(s)  could  create  an  integrated  visual 
whole  in  the  two  story  lobby  area.  Sites  of  special  opportunity  include  the  2  story  atrium 
and  wall  behind  the  reception  desk,  terrazzo  floor,  and  a.  backlit  glass  wall.  A  walkway 
on  the  2nd  floor  allows  an  overhead  view  of  the  space,  and  the  railing  provides  another  art 
opportunity. 

•  Glass  or  tile  mosaic  on  35'  wall  of  2nd  Fl.  Elevator  lobby:  An  artwork  here  provides  an 
entry  statement  to  the  maternity  and  pediatric  floor. 

•  Backlit  curved  glass  wall  at  exit  of  elevator  lobbies  on  floors  3-7:  and  exterior  court  glass 
walls  on  floors  3-7:The  architectural  design  provides  a  number  of  opportunities  for  the 
integrated  use  of  art  glass,  which  is  unsurpassed  as  a  medium  for  providing  an  exquisite 
quality  of  light  and  color.  Artists  can  use  of  both  traditional  and  modern  techniques  for 
virtually  unlimited  expression  of  imagery  and/or  texture.  The  potential  use  of  the  glass  in 
the  light  wells  that  penetrate  the  six  patient  floors,  as  well  an  interior  backlit  glass  wall  at 
the  entrance  of  the  patient  floors  provides  an  opportunity  for  both  a  unified  visual  theme, 
as  well  as  distinctive  identity  for  each  floor.  The  additional  opportunities  provided  by  the 
backlit  glass  wall  in  the  lobby,  glass  railing  and  connector  bridge,  and  glass  windows  in 
the  interior  stairwells  make  the  use  of  glass  by  artists  a  unifying  creative  theme  for  the 
building 

•  Flooring  design  marking  each  quadrant  on  floors  2-7:  There  is  little  opportunity  to 
provide  artwork  in  the  patient  room  areas,  but  the  linoleum. flooring  provides  an 
opportunity  to  give  a  visual  identity  to  each  nursing  quadrant. 
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Exterior: 


Glass  Bridge  to  existing  hospital:  This  major  connector  provides  an  opportunity  for  glass 
that  could  have  a  visual  impact  both  during  the  day  and  at  night. 
Purchased  artwork  for  admitting  areas,  waiting  areas,  consultation  rooms,  and  other 
locations: 
Q 

•  Sculpture  for  center  of  vehicular  turn  around  at  main  entry:  This  is  an  opportunity  to 
create  a  signature  piece  marking  the  entry  of  the  hospital. 

•  7lh  floor  Roof  garden  sculptures:  one  or  two  sculptures  would  provide  focal  points  to  this 
area. 

•  Plaza  between  new  and  existing  building  (possibly  stairwell  windows,  sculpture,  paving, 
seating):  There  are  a  number  of  opportunities  here,  including  visually  connecting  with 
the  entry  lobby. 

•  Potrero  St.  entry  ,  walkway  on  south  side  of  building;  (entry  sculpture,  retaining  wall 
outside  of  surgery  waiting  room) 

•  Pocket  garden  (s)  not  budgeted  at  this  time. 
Existing  Collection  and  Other  Campus  Buildings: 
Repair,  reframe,  re-fresh  existing  collection: 


Estimated  Budget  for  Each  Project  Area: 

Entry  Lobby;  floor, 
2-story  wall,  glass 
wall 

$360,700 

2nd  floor  elevator 
lobby  wall  mosaic 

$138,800 

Curved  glass;  fl.  3-7 

$125,000 

Exterior  courtyard 
glass  (14  walls) 

$729,000 

Floor  design;  Floors 
2,  4-7 

$165,000 

Glass  bridge  to  old 
building 

$200,000 

purchased  2-D  for 
waiting  rooms,  etc.; 
est.  123  artworks, 
framed,  installed  @ 
$5K  ea. 

$615,000 

Entry  sculpture 

$1,000,000 

Roof  garden 
sculpture 

$200,000 

Plaza 

$500,000 

Potrero  St.  entry, 
side  walkway 

$325,000 

Repair,  refresh 
existing  collection 

$470,540 

Total  Budgeted: 

$4,829,040 

Contingency 

$536,560 

Project  total: 

$5,365,600 

Total  AE 

$5,365,600 

Balance: 

$0 
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Summary  of  Research  from  the  Field: 

Evidence  Based  Criteria: 

The  current  practice  in  commissioning  and  purchasing  art  for  hospitals  is  strongly  influenced  by 
what  is  referred  to  in  the  hospital  field  as  evidence-based  design,  which  is  defined  as  the 
purposeful  and  methodical  attempt  to  make  decisions  using  the  best  available  research. 

There  have  been  several  studies  using  evidence-based  design  to  measure  the  impact  of  art  on  the 
clinical  and  behavioral  outcomes  of  patients  in  hospital  settings.  The  most  significant  of  these 
studies  was  conducted  in  Sweden  by  Roger  Ulrich,  who  is  currently  a  fellow  at  the  Center  for 
Health  Systems  and  Design  at  Texas  A&M  University.  In  this  study,  he  found  that  heart  surgery 
patients  in  an  ICU  who  were  shown  scenes  of  nature  with  water,  trees,  and  high  depth  of  field 
showed  less  anxiety,  suffered  less  intense  pain,  and  required  lower  strength  medication  than  those 
who  were  shown  abstract  scenes  or  no  image  at  all.  The  findings  and  subsequent 
recommendations  Roger  Ulrich  constitute  the  basis  of  what  is  called  "evidence  based  artwork,"  a 
concept  that  has  been  largely  adopted  throughout  the  healthcare  industry. 

The  consulting  firm  American  Art  Resources  implemented  an  evidence-based  art  program  in 
2002  at  the  M.D.  Anderson  Cancer  Center  in  Houston  and  conducted  an  evaluation  of  the 
program  in  2007.  The  evaluation  found  that  the  artwork  not  only  created  a  less  stressful 
environment  for  the  patients  and  staff  but  also  helped  create  a  more  favorable  and  nurturing 
image  of  the  hospital  for  visitors.  Evidence-based  design  factors  in  the  happiness  and  well-being 
of  the  staff  and  visitors  as  well  as  the  patients.  There  have  been  other  subsequent  surveys  done  of 
patient  and  visitor  preferences  and  experience  of  hospital  art  conducted  by  AAR  and  the  firm's 
practice,  along  wit  the  writings  and  national  speaking  engagements  of  its  principals  seem  to  have 
largely  defined  the  practice  of  evidence  based  art. 

While  empirical  studies  are  limited  (and  I  have  been  unable  to  find  any  peer  evaluation  of  the 
validity  of  their  methodology),  they  are  nonetheless  convincing  enough  to  be  seen  as  an  indicator 
of  best  practice  in  the  field.  In  the  June/July  2006  issue  of  Healthcare  Building  Ideas,  a  trade 
journal  that  serves  the  design,  construction  and  maintenance  professionals,  Jac  k  Reichenthal, 
President  of  Hospital  CEO  Forum,  writes:  ". .  .research  reveals  that  the  investment  made  in  art  to 
create  a  therapeutic  environment  yields  substantial  benefits.  The  research  definitively  proves 
that  patients  in  recovery  from  surgery,  viewing  specific  kinds  of  images,  experience  reduced 
stress,  lower  blood  pressure,  less  discomfort,  fewer  complications,  required  less  pain  medication 
and  experience  speedier  recoveries.. .Research  reveals  that  art  doesn't  just  hang  on  the  walls. 
But  who  would  have  thought  that  it  could  have  such  an  impact?" 

What  is  Evidence  Based  Art? 

Based  on  the  results  of  their  research,  Ulrich  and  Gilpin  summarize  their  recommendations  in 

their  book,  Putting  Patients  First.  Their  top  suggestions  include  the  following: 

•  Representational  landscapes  depicted  in  warmer  seasons,  with  visual  depth  and  open 
foreground.  Views  with  low  hills  and  distant  mountains  are  also  recommended. 

•  Waterscapes  (calm,  non-turbulent) 

•  Calm  weather 

•  Flowers  (familiar,  healthy,  fresh  and  in  natural  settings  with  open  foreground) 

•  Visual  Depth  with  openness  in  the  immediate  foreground 

•  Figurative  art  (depicting  emotionally  positive  faces,  diverse  and  leisurely  in  nature.) 
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Research  cited  in  the  book,  Healing  Gardens  (Barnes/Marcus),  makes  the  argument  for  the 
positive  therapeutic  effect  of  viewing  nature.  According  to  this  research,  artworks  that  refer  to 
the  natural  world  can  be  as  effective  as  real  landscape  in  helping  hospitalized  patients. 

It  is  noted  that  there  is  little  known  (by  way  of  empirical  research)  on  art  for  special  populations, 
or  different  ethnicities.) 

Other  ideas: 


In  a  white  paper  produced  for  Harborview  Medical  Center  by  the  King  County  Public  Art 
Program,  additional  ideas  were  recommended  for  consideration  in  designing  a  hospital 
environment.  These  included: 

•  Use  of  light  as  inspiration 

•  Way-finding,  both  as  landmark  and  creation  of  more  intimate  and  private  experiences. 

•  Use  of  "life  stories;"  noting  that  the  construction  of  narratives  is  what  allows  us  to  find 
our  way  through  life  and  to  give  its  most  difficult  moments  a  sense  of  meaning.  In  this 
category  the  King  County  Public  Art  Program  also  sites  Harborview' s  collection  of  art 
that  focuses  on  ethnic  heritage,  acknowledging  that  in  times  of  trouble  a  sense  of  one's 
culture  is  often  an  anchor  that  provides  a  powerful  spiritual  balm. 

•  The  beauty  of  Science;  these  are  artworks  that  celebrate  the  scientific  passion  for 
humanitarian  discovery.  An  example  is  Cliff  Garten's  light  fixtures  that  use  the  beauty  of 
molecular  biology  as  a  source  of  imagery. 

General  Hospital  Staff  Recommendations: 

According  to  the  hospital's  project  manager,  Kathy  Jung,  the  hospital  staff  sees  the  art  program 
developed  for  the  hospital's  Mental  Health  Rehabilitation  Facility  (MHRF)  as  a  possible  model 
for  the  new  program  for  GH.  This  program,  developed  by  SFAC  in  1990,  features  the  following: 

•  Collection  of  two-dimensional  artwork  depicting  reality  based  images  of  landscapes,  still 
lifes,  and  positive  images  of  different  ethnic  groups,  interpersonal  interaction,  and 
positive  activities.  This  collection,  in  both  the  artists  and  images  selected  directly  reflects 
the  population  of  the  MHRF  clients. 

•  Landscape  and  waterscape  murals  on  the  support  columns  of  the  dayrooms  that  bring 
nature  indoors  and  de-materialize  the  heavy  columns  (David  Gordon  and  Hilda  Shum) 

•  An  artist-designed  gazebo  with  seating  in  the  horticulture  therapy  area  (George  Gonzales. 

•  Large  lobby  mural  depicting  games  of  the  world  (Hilda  Shum). 

•  Outdoor  sculpture  depicting  a  diving  fish  by  Hilda  Shum;  (this  artwork  is  somewhat 
controversial  because  some  Asian  patients  find  the  imagery  as  one  of  bad  luck) 

•  Tile  mural  designed  an  executed  by  Johanna  Poethig  in  conjunction  with  MHRF  patients. 

Hospital  staff  also  expressed  a  desire  for  more  architecturally  integrated  artworks. 
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General  Hospital  Catalogue  of  Art  Opportunities: 

INTERIOR 

Basement  2  (Radiology;  Morgue) 

Waiting  Rm.  (1) 

Staff  Lounge/conference  rooms  (3). 

Radiology,  i.e.  X-ray,  CT  -Scan,  Ultrasound,  x-ray  (9) 

Basement  1  (Surgery) 

Surgery  Waiting/Reception  (1) 
Consultation  Rooms  (2)* 
Staff  lounge  (1) 

First  Floor  (Emergency) 

Admitting  and  Registration  areas  (2) 
Pediatric  waiting  (1) 
Main  Lobby  (atrium/vertical  wall) 
Staff  Lounge  (2) 

Conference/Consultation  Rooms  (2) 
Consult./quiet  Rm.  (1)* 

2nd  Floor  (Women's  &  Children) 

Nurse's  stations  (4) 

Floor 

Patient  rooms  (35;  8  pediatric) 

Bridge  to  existing  Hospital 

Waiting  Room  (1) 

Family  Room  (1) 

Parent's  lounge  (1) 

Conference  Rooms  (2) 

Social  Worker  (1) 

PlayRm.  (1) 

3rd  Floor  (ICU) 

Nurse's  stations  (8) 

Floor 

Patient  rooms  (38) 

Exterior  Courts  (2) 

Waiting  Rooms  (2) 

Consultation  Rooms  (2) 

Staff  Lounge  (I) 
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4th  Floor  (Step-down) 

Nurse's  Stations  (6) 

Floor 

Patient  Rooms(45) 

Exterior  Light  Court  (2) 

Waiting/multi-purpose  Rms.  (3) 

Consultation  Rooms/Social  Worker  (3) 

Staff  lounge/conference  (2) 

5th  Floor  (Medical/Surgery/jail  unit) 

Nurse's  Stations  (4) 

Floor 

Patient  Rooms  (45 

Exterior  Light  Courts  (4) 

Waiting/multi-purpose  Rm  (2) 

Consultation  rooms/Social  Worker  (5) 

Visiting/Interview  Rooms  (4) 

Staff  lounge/conference  (3) 

Glass  bridge 

6th  Floor  (Medical/Surgery) 

Nurse's  stations  (4) 

Floor 

Patient  Rooms  (45) 

Exterior  Light  Courts 

Waiting/multipurpose  Rms.  (2)  * 

Consultation/social  worker  (3) 

Staff  lounge/conference  room  (3) 

7th  Floor  (Acute  Care  for  Elderly/  Foorf  Garden/  Conference  Ceter 

Nurse's  stations  (3) 

Floor 

Patient  Rooms  (22) 

Waiting/multi-purpose  rms.  (2) 

Consultation/Social  Worker  (2) 

Staff  Lounges/conference  rooms  (2) 

Conference  center  * 

Roof  Garden  * 

EXTERIOR 

Plaza  between  old  and  new  buildings 

Center  of  turn  around  at  entrance 

Walkway  up  south  side  of  building;  retaining  wall  outside  of  surgery  waiting  room 

Stair  light  well  (visible  from  Potrero) 

Pocket  park 
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General  Hospital 

Program 
Budget 

6/10/2008 

Received 

Accounts 
Receivable: 

Total  AE  Allocation: 

$7,060,000 

$100,000 

$6,960,000 

Admin: 

$1,412,000 

Maintenance: 

$282,400 

Art 

$5,365,600 

Basement  1 :  Surgery 

Unit= 
number  or 
sq.  ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Waiting;  Reception, 
lobby 

10 

$5,000 

$50,000 

included 

included 

$50,000 

Total  Basement  1 

$50,000 

Basement  2: 
Radiology;  Morgue 

Unit= 
number  or 

sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Waiting;  entry 

10 

$5,000 

$50,000 

included 

included 

$50,000 

Radiology 
ceilings/walls 

7 

$5,000 

$35,000 

included 

included 

$35,000 

Total  Basement  2 

$85,000 

First  Floor: 
(Emergency;  main 
admitting} 

Unit 

=numberor 

sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Main  Lobby 

Terrazzo  Floor  (sq. 
ft) 

5000 

$30 

$150,000 

$30,000 

^      $40,000 

$220,000 

Backlit  glass 

207 

$100 

$20,700 

$10,000 

$10,000 

$40,700 

Atrium  piece 

1 

$100,000 

$100,000 

included 

included 

$100,000 

2-D  artwork; 
admitting,  hallway 

6 

$5,000 

$30,000 

included 

included 

$30,000 

Emergency  2-D 
artwork;  waiting 

6 

$5,000 

$30,000 

included 

included 

$30,000 

Total  1  st  Floor 

$420,700 

2nd  Floor: 
Maternity/pediatrics 

Unit= 

number  or 
sq.  ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Bridge  to  existing 
hospital 

$200,000 

Waiting  rooms;  other 
2-d 

10 

$5,000 

$50,000 

included 

included 

$50,000 

9"  x  35'  wall  in  front  of 
elevators  (8x20) 
mosaic 

160 

$680 

$108,800 

$20,000 

$10,000 

$138,800 

Nurses  stations  4x240 
sq.ft. 

960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Total  2nd  Fl. 

$421,800 

3rd.  FL;  ICU 

Unit= 
number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

2 

$50,000 

$100,000 

$20,000 

$5,000 

$125,000 

2-D  art  for  waiting 
rms. 

14 

$5,000 

$70,000 

include. 

included 

$70,000 

Total  3rd  Fl. 

$220,000 

4th  Floor:  Step  down 

Unit= 
number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

2 

$50,000 

$100,000 

$20,000 

$5,000 

$125,000 

2-D  art  for  waiting 
rms. 

18 

$5,000 

$90,000 

include. 

included 

$90,000 

Nurses  stations  4x240 
sq.  ft. 

960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Total  4th  Fl. 

$273,000 

5th  Floor: 
Medical/Surgery/  Jail 

Unit= 

number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

4 

$35,000 

$140,000 

$28,000 

$5,000 

$173,000 

2-D  art  for  waiting 
rms. 

18 

$5,000 

$90,000 

include. 

included 

$90,000 

Nurses  stations  4x240 
sq.  ft. 

960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Total  5th  Fl. 

$321,000 

6th  Fl.:  Medical 
Surgery 

Unit= 
number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

!                   4 

$35,000 

$140,000 

$28,000 

$5,000 

$173,000 

2-D  art  for  waiting 
rms. 

14 

$5,000 

$70,000 

include. 

included 

$70,000 

Nurses  stations  4x240 
sq.ft. 

960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Subtotal  6th  Flo. 

$301,000 

Date:  June  11,2008 

To:  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Judy  Moran,  Art  on  Market  Street  Project  Manager 

Re:  Art  on  Market  Street  2008/2009  Program 


Three  artist  proposals  for  the  Kiosk  Poster  Series  will  be  presented  to  the  Visual  Arts 
Committee  members,  as  summarized  below.  Additional  details  and  images  will  be 
provided  at  the  meeting.  In  addition,  a  proposal  for  a  temporary  Art  on  Market  Street 
project  by  the  artist  group  Rebar,  will  be  presented  at  the  meeting,  and  the  artwork  of 
artist  America  Meredith  will  be  presented  for  consideration  for  development  of  a 
proposal. 

1.  Jaime  Cortez  proposal:  Maiden  Voyage 

A  series  of  posters  depicting  the  adventures  of  one  of  the  weeping  maidens  atop  the 
ornate  columns  of  the  Palace  of  Fine  Arts  who  has  come  to  life. 

Poster  #  1 :  (sample  provided  at  meeting)  Maiden  wakes  up,  jumps  down  and  begins  her 

journey  into  the  21st  century. 
Poster  #2:  Maiden  walks  to  the  Marina  Green,  stares  in  fascination  at  the  people  and 

activities  around  her.  She  is  noticed  but  not  remarked  upon. 
Poster  #3:  Maiden  explores  the  Mission  District,  serenaded  by  a  trio  of  Norteno 

musicians. 
Poster  #4:  In  the  Castro  District,  she  meets  bearded  and  glitzy  nuns,  the  Sisters  of 

Perpetual  Indulgence. 
Poster  #5:  Riding  a  Muni  bus,  she  is  fascinated  by  all  the  electronic  devices  that 

passengers  are  using. 
Poster  #6:  The  maiden  returns  to  her  post  at  the  Palace  of  Fine  Arts. 

Auxiliary  Programming:  A  poetry  reading  outdoors  at  the  Palace  of  Fine  Arts  or  an 
accordion  fold  book  with  drawings,  photos  of  the  maidens,  historical  information  and 
poetic  interpretations  of  the  sculptures  by  poets  and  prose  writers. 


2.  Briana  Miller  and  Thien  Pham  proposal:  The  Mighty  Defender  and  the  Unsung  Hero 

The  artists  created  a  poster  series  styled  as  a  comic  that  can  be  read  in  both  directions, 
each  direction  telling  a  different  story,  based  on  San  Francisco  and  using  the  bus  lines. 
Text  is  only  included  in  the  first  and  sixth  posters  to  allow  for  greater  accessibility  to 
pedestrians  who  don't  speak  or  read  English.  (Samples  of  Posters  #2  and  #6  provided  at 
the  meeting,  with  sketches  of  all  six  posters.) 


Poster  #1 :  Love's  Unsung  Hero,  begins  with  a  couple  sitting  at  a  window,  with  a  Mighty 

Defender  costume  on  the  wall. 
Poster  #2  shows  the  couple  at  a  bus  stop,  with  the  woman  pulling  away  from  the  man. 
Poster  #3  shows  the  woman  on  the  bus  pulling  away  from  the  man. 
Poster  #4  shows  the  man  in  his  Mighty  Defender  costume. 
Poster  #5  shows  the  Mighty  Defender  interrupting  a  robbery  at  the  Mint  and  tying  the 

two  villains  to  a  telephone  pole. 
Poster  #6  is  a  traditional  comic  cover  with  the  Mighty  Defender,  the  woman,  and  the  two 

villains. 

Viewing  the  series  in  reverse,  from  Poster  #6  to  Poster  #1,  the  story  can  be  read  as 
beginning  with  the  cover,  then  the  robbery,  then  the  Mighty  Defender  seeming  to  remove 
his  costume,  then  waving  to  the  woman  seeming  to  arrive  on  the  bus  welcomed  by  the 
man,  the  couple  seeming  to  pull  together  on  the  sidewalk,  and  finally  the  couple 
enjoying  a  meal  together  in  the  final  poster. 

Auxiliary  Programming:  A  comic  book  issue  of  the  posters,  t-shirts  with  whole 
illustrations  or  the  logo,  or  comic  book  workshops. 


3.  Kota  Ezawa  Proposal:  Nothing  Ever  Happened,  Except  Here 

Reflecting  Market  Street  as  a  historic  site  for  political  marches,  the  poster  series  is  based 
on  archival  photographs  with  explanatory  text  documenting  a  demonstration  by  a  left- 
wing  workers'  union  in  1933  in  Mossingen,  a  small  town  in  southwest  Germany  where 
the  artist  grew  up.  In  reaction  to  the  appointment  of  Adolf  Hitler  as  Chancellor  of 
Germany,  the  leading  unionist  of  the  textile  companies  in  Mossingen  organized  a 
citywide  workers'  strike  and  public  demonstration  with  over  800  workers  on  the 
following  day.  This  was  the  only  town  in  Germany  that  organized  a  workers'  strike 
against  Hitler.  (One  poster  image  provided  at  meeting). 

Poster  #1:  The  leaflet  published  by  the  workers'  union  that  led  to  the  strike. 

Poster  #2:  Pausa,  a  textile  factory,  whose  workers  were  the  first  to  strike. 

Poster  #3:  The  high  school  gym  where  demonstrators  gathered. 

Poster  #4:  Portrait  of  Jakob  Stotz,  a  local  glazier,  who  was  identified  as  the  leader  of  the 

strike. 
Poster  #5:  Procession  of  demonstrators  marching  through  the  village. 
Poster  #6:  Prison  of  Rottenburg  where  the  arrested  leaders  were  detained. 

Auxiliary  Programming:  An  exhibition  of  the  documentation  of  the  Market  Street  kiosks 
with  the  posters  on  the  street  in  Mossingen  where  the  protestors  marched. 


Date:  June  12,  2008 

To:  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Tonia  Macneil 

RE:  Broadway  Streetscape:  Final  design  of  text  for  installation  on  the  Broadway  Plaza. 


Brian  Goggin  has  prepared  the  final  template  of  the  text  to  be  sandblasted  into  the  new 
Broadway  Plaza.  Staff  has  reviewed  the  template  and  recommends  approval  as  is.  Since 
Commissioners  had  previously  voiced  questions  as  to  the  legibility  and  accuracy  of  the  text  and 
placement  of  certain  words  in  relation  to  others  we  are  requesting  a  final  review  and  approval. 

This  is  the  last  opportunity  to  review  the  template  before  it  is  transformed  into  a  solid  stencil  for 
use  in  sandblasting  the  letters  into  the  sidewalk. 


CO 

T> 

»-. 

CQ 

■4-^ 

CD 

D 

-C 

o 

>, 

ro 

3)  CD 

V 

O    O) 

(11 

ro 

ro  c 

i_ 

S;  ^ 

U— 

11  -j 

1 

V 

< 

n 
K 

X 

-e**    ^ 

*    & 

.^ 

X 

\ 

V 

\> 

\ 

\ 

» 

1 

/ 

■"I* 

fl 

-Z 

^>_       'x                          ocwhurn 

r 

1    ^          \  * 

3 

1                 % 

\              "s.                  JSl 

3            .                                                       i'o 

5, 

c 

If          | 

a        J 

mni 

Vr 

.       S     T^V^       ;      /            ,            V        r    A.                  * 

X                     4" 

3 

"*        ^v^ 

A 

\S»*     f-^%1 

E  x      S 

/ 

*?                            (,.1 

^       *• 

V      li 

1         *     1 

V 

/     /  •'•'-  1    1   # 
A -/          *      -,  & 

v,. 

0 

**£ 

IN 

V 

! 

^            L 

.... 

^            / 

lit 

Date:    June  10,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Allison  Cummings 

Re:       Proposed  Plan  for  the  Installation  of  Robert  Howard's  Whales  sculpture  at  the 
Ocean  Campus  of  City  College  of  San  Francisco 

City  College  of  San  Francisco  (CCSF)  is  in  the  preliminary  stages  of  planning  the 
installation  of  Robert  Howard's  Whales  fountain  at  its  Ocean  Campus.  The  sculpture, 
which  was  created  for  the  Golden  Gate  International  Exposition  on  Treasure  Island  and 
was  displayed  for  many  years  in  front  of  the  Academy  of  Sciences,  was  relocated  in  2004 
to  CCSF  to  make  way  for  the  Academy's  new  facility. 

During  the  move,  the  sculpture  was  severely  damaged,  and  re-installation  of  the  work 
will  require  significant  conservation  treatment.  Arts  Commission  staff  are  currently 
pursuing  restitution  with  the  Academy  of  Sciences. 

CCSF  retained  Royston  Hanamoto  Alley  &  Abey  Landscape  Architects  to  design  the  site 
plan.  Attached  herein  are  several  images  of  their  plan  to  install  the  Whales  as  a  focal 
point  at  the  main  entrance  to  the  campus  off  Phelan  Avenue.  The  design  places  the 
sculpture  at  the  foot  of  a  grand  staircase  leading  to  the  Science  Hall,  and  is  part  of  a 
larger  plan  to  build  a  Performing  Arts  Complex  directly  across  the  street. 

The  plan  calls  for  the  relocation  of  Beniamo  Bufano's  St.  Francis  of  the  Guns  to  another 
location  on  campus  which  has  yet  to  be  found  and  approved. 

CCSF  staff  has  taken  a  lead  roll  in  fundraising  efforts,  developing  web  pages  and  a  press 
release.  There  is  support  in  concept  from  the  CCSF  Board  of  Directors,  as  well  as  some 
funds  for  the  project.  However  the  Arts  Commission  has  no  funds  to  contribute  at  this 
time,  and  is  investigating  possible  sources. 

Staff  Recommendation:  Staff  recommends  approval  of  the  installation  design  in  concept. 


CITY  COLLEGE  OF  SAN  FRANCISCO 

Robert  Howard  Whale  Fountain  Relocation 

May  2008 


istoric  Photos 
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SAN  FRANCISCO 
PUBLIC  LIBRARY 


1.  Gallery  -  155  Grove  Street  exhibition 

Meg  Shiffler 

Presentation  of  an  exhibition  at  Grove  Street  in  collaboration  with  New  Langton  Arts 
and  in  response  to  the  Slow  Food  conference  (August  28  to  September  1,  2008) 
located  in  the  Civic  Center  Plaza.  The  installation  will  begin  late  August  and  continue 
through  October  18,  2008. 

Motion:  Motion  to  approve  an  artist  honorarium  to  Jessie  Sellinger  in  the  amount  of 
$1200  for  his  contribution  to  the  installation  at  Grove  Street  to  be  installed  on  August 
24,  2008. 

2.  Gallery  -  SFAC  Gallery  exhibition  at  401  Van  Ness 

Meg  Shiffler 

Presentation  of  an  exhibition  of  works  at  the  SFAC  Gallery  organized  by  local  artist 
Michael  Zheng  and  a  collective  of  Chinese  artists  living  both  in  China  and  within  the 
Diaspora.  These  primarily  video  and  photography  works  comment  on  the  social, 
economic,  cultural  and  political  landscapes  of  contemporary  China  and  are  bound  by 
their  tendencies  toward  absurdity  and  theatricality.  The  exhibition,  as  yet  to  be  titled, 
will  be  at  the  main  gallery  from  February  13  through  April  18,  2009. 

Motion:  Motion  to  approve  an  artist  honorarium  to  Michael  Zheng  in  the  amount  of 
$1000  for  his  organizational  contribution  to  the  main  gallery  exhibition  to  be  installed 
on  January  25,  2009. 

3.  Installation  Design  for  Whales  Sculpture  at  CCSF 

Allison  Cummings 
Staff  report 
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Report  on  the  proposed  conceptual  plan  for  the  installation  of  Robert  Howard's  Whales 
sculpture  at  the  Ocean  campus  of  City  College  San  Francisco. 

Motion:  Motion  to  approve  the  design  in  concept  by  RHAA  Landscape  Architects  for  the 
installation  of  Robert  Howard's  Whales  sculpture  at  the  Ocean  Campus  of  City  College 
San  Francisco. 

4.  San  Francisco  International  Airport  -  Clare  Rojas 

Susan  Pontious 

Presentation  of  the  revised  proposal  by  artist  Clare  Rojas  for  boarding  area  G  gate 

room  wall  at  the  San  Francisco  International  Airport. 

Motion:  Motion  to  approve  the  revised  proposal  by  Clare  Rojas  for  boarding  area  G 
gate  room  wall  at  the  San  Francisco  International  Airport,  which  includes  a  faux 
molding  and  picture  hanging  hook. 

5.  San  Francisco  International  Airport  -  Terminal  Two 

Susan  Pontious 

Presentation  on  the  public  art  program  plan  for  Terminal  Two  of  the  San  Francisco 

International  Airport. 

Motion:  Motion  to  approve  the  public  art  program  plan  for  Terminal  Two  of  the  San 
Francisco  International  Airport. 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  San 
Francisco  International  Airport  Terminal  Two  Artist  Pool  Selection  Panel:  Ann  Alger, 
Director  of  Public  Art  Program  for  Phoenix  Airport;  Janet  Bishop,  Curator  SFMOMA; 
Timothy  Burgard,  Chief  Curator,  De  Young  Museum;  Susan  Gray,  Artist  and  Public  Art 
Director,  L.A.  Redevelopment;  Rene  de  Guzman,  Chief  Curator,  Oakland  Museum  of 
California;  Susan  Harrison,  Director  of  Art  in  Architecture  for  GSA,  Washington  D.C.; 
Kendal  Henry,  Public  Art  Administrator,  N.Y.;  Walter  Hood,  Landscape  Architect  and 
Artist;  Mildred  Howard,  Artist;  Arlan  Huang,  Artist;  Larry  Kirkland,  Artist,  Washington 
D.C.;  Miwon  Kwon,  Art  Dept.  Faculty,  UCLA;  Lizzetta  LeFalle-Collins,  Independent 
Curator;  Wang  Po  Shu,  Artist;  Renny  Pritikin,  Director  of  Richard  L.  Nelson  Gallery, 
UCD;  Mary  Rubin,  Public  Art  Administrator,  San  Jose;  Richard  Shaw,  Artist;  Hilda 
Shum,  Artist;  Meredith  Tromble,  Critic;  Shelly  Willis,  Public  Art  Administrator, 
Sacramento;  and  Ruri  Yampolsky,  Seattle  Arts  Commission. 

6.  San  Francisco  International  Airport  -  Secure  Connector 

Susan  Pontious 

Presentation  on  the  selection  panel's  recommendation  of  the  proposal  by  artist  Bob 

Zoell  for  the  secure  connector  at  the  San  Francisco  International  Airport. 

Motion:  Motion  to  approve  the  selection  panel's  recommendation  of  the  proposal  by 
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artist  Bob  Zoell  for  the  secure  connector  at  San  Francisco  International  Airport,  and 
authorization  for  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Bob 
Zoell  for  up  to  $200,000  to  design,  fabricate  and  transport  their  artwork  for  the  Airport, 
pending  Airport  Commission  approval  of  the  design. 

7.  San  Francisco  General  Hospital 

Susan  Pontious 
Staff  report 

Presentation  on  the  public  art  program  plan  for  San  Francisco  General  Hospital. 

Motion:  Motion  to  approve  the  public  art  program  plan  for  General  Hospital. 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  San 
Francisco  General  Hospital  Artist  Pool  Selection  Panel:  Ann  Alger,  Director  of  Public  Art 
Program  for  Phoenix  Airport;  Janet  Bishop,  Curator  SFMOMA;  Timothy  Burgard,  Chief 
Curator,  De  Young  Museum;  Susan  Gray,  Artist  and  Public  Art  Director,  L.A. 
Redevelopment;  Rene  de  Guzman,  Chief  Curator,  Oakland  Museum  of  California;  Susan 
Harrison,  Director  of  Art  in  Architecture  for  GSA,  Washington  D.C.;  Kendal  Henry, 
Public  Art  Administrator,  N.Y.;  Walter  Hood,  Landscape  Architect  and  Artist;  Mildred 
Howard,  Artist;  Arlan  Huang,  Artist;  Larry  Kirkland,  Artist,  Washington  D.C.;  Miwon 
Kwon,  Art  Dept.  Faculty,  UCLA;  Lizzetta  LeFalle-Collins,  Independent  Curator;  Julio 
Morales,  Artist  and  Co-Director  of  Queen's  Nails;  Wang  Po  Shu,  Artist;  Renny  Pritikin, 
Director  of  Richard  L.  Nelson  Gallery,  UCD;  Favianna  Rodriguez,  Artist;  Mary  Rubin, 
Public  Art  Administrator,  San  Jose;  Richard  Shaw,  Artist;  Hilda  Shum,  Artist;  Meredith 
Tromble,  Critic;  Shelly  Willis,  Public  Art  Administrator,  Sacramento;  and  Ruri 
Yampolsky,  Seattle  Arts  Commission. 

8.  Art  on  Market  Street  Program 

Judy  Moran 
Staff  report 

Presentation  of  artwork  proposals  for  the  Art  on  Market  Street  2008/2009  Program. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with 
one  or  more  of  the  artists  Jaime  Cortez,  Kota  Ezawa  or  the  artist  team  of  Brianna  Miller 
and  Thien  Pham  for  the  development  and  implementation  of  a  kiosk  poster  project  with 
auxiliary  programming  for  the  Art  on  Market  Street  2008/2009  Program  for  a  contract 
amount  not  to  exceed  $18,000  for  each  selected  artist. 

9.  Central  Subway 

Judy  Moran 

Update  on  project  artist  selection  and  public  outreach  process. 
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Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  Central 
Subway  Artist  Pool  Selection  Panel:  Jorge  Pardo,  Director,  L.A.  Metro  Art;  Courtney 
Fink,  Director,  Southern  Exposure;  Hung  Liu,  Artist;  Jenifer  Wofford,  Artist;  Fred 
Wasserman,  Director  of  Programming,  Contemporary  Jewish  Museum;  Janet  Bishop, 
Curator,  SFMOMA;  Elizabeth  Thomas,  Matrix  Curator,  Berkeley  Art  Museum;  Lucinda 
Barnes,  Chief  Curator,  Berkeley  Art  Museum;  Suzette  Min,  Assoc  Professor,  UC  Davis; 
Jens  Hoffman,  Phyllis  Wattis  Curator,  CCA;  Walter  Hood,  Architect;  Rene  de  Guzman, 
Chief  Curator,  Oakland  Art  Museum;  Hilda  Shum,  Artist;  Julio  Morales,  Artist  and  Co- 
Director  of  Queen's  Nails;  Sandra  Percival,  Executive  Director,  New  Langton  Arts;  Jim 
Melchert,  Artist;  and  Marina  MacDougal,  Curator, 

L0.    Branch  Library  Improvement  Project 

Judy  Moran 
Staff  Report 

Presentation  on  the  planning  of  public  art  projects  for  four  new  branch  libraries  as  part 
of  the  Branch  Library  Improvement  Project. 

Motion:  Motion  to  approve  the  pooling  of  funds  for  the  public  art  projects  to  be 
planned  and  developed  for  the  four  new  branch  libraries  -  Bayview/Anna  E.  Waden, 
Ortega,  North  Beach  and  Visitacion  Valley  -  as  part  of  the  Branch  Library  Improvement 
Program. 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  BLIP  Artist 
Pool  Selection  Panel:  Courtney  Fink,  Executive  Director,  Southern  Exposure;  Mark 
Thompson,  Director,  San  Francisco  State  University  Gallery;  Carmelina  Ponce  De  Leon, 
Board  Member,  Galeria  de  la  Raza;  Linda  Raynsford,  Artist;  Reddy  Lieb,  Artist;  Joyce 
Hsu,  Artist;  Elizabeth  Thomas,  Matrix  Director,  Berkeley  Art  Museum;  Katherine  Aoki 
Artist;  Leo  Bersamina,  Artist;  Sabina  Chen,  Executive  Director,  Chinese  Culture  Center; 
Kristen  Zaremba,  Project  Manager,  Oakland  Public  Art  Program;  and  Rene  de  Guzman, 
Chief  Curator,  Oakland  Museum. 

LI.    Collections 

Carol  Marie  Daniels 

Report  on  the  following  three  projects  at  Golden  Gate  Park:  Portals  of  the  Past,  Francis 
Scott  Key,  and  Cider  Press  Bucket.  Report  on  the  Crumpler  Mural  Restoration  and  the 
Embarcadero  Historic  Signage. 

L2.    New  Business 

Report  on  Transbay  Terminal. 
13.    Old  Business 
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Report  on  projects  at  Academy  of  Sciences  and  Moscone  Center  West. 
L4.    Adjournment 

MC  7/11/2008 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 

Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 

regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration 

of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 

devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 

removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 

phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 

administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 

Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to 

register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 

Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 

http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the 
public.  Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist 
to  conduct  the  people's  business.  This  ordinance  assures  that  deliberations  are 
conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review. 
For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a 
violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator, 
Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San 
Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by 
email  at  sotf@sfgov.org. 


http://www.sfgov.org/site/sfac_page.asp?id=84330 
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Date:    June  10,2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Allison  Cummings 

Re:       Proposed  Plan  for  the  Installation  of  Robert  Howard's  Whales  sculpture  at  the 
Ocean  Campus  of  City  College  of  San  Francisco 

City  College  of  San  Francisco  (CCSF)  is  in  the  preliminary  stages  of  planning  the 
installation  of  Robert  Howard's  Whales  fountain  at  its  Ocean  Campus.  The  sculpture, 
which  was  created  for  the  Golden  Gate  International  Exposition  on  Treasure  Island  and 
was  displayed  for  many  years  in  front  of  the  Academy  of  Sciences,  was  relocated  in  2004 
to  CCSF  to  make  way  for  the  Academy's  new  facility. 

During  the  move,  the  sculpture  was  severely  damaged,  and  re-installation  of  the  work 
will  require  significant  conservation  treatment.  Arts  Commission  staff  are  currently 
pursuing  restitution  with  the  Academy  of  Sciences. 

CCSF  retained  Royston  Hanamoto  Alley  &  Abey  Landscape  Architects  to  design  the  site 
plan.  Attached  herein  are  several  images  of  their  plan  to  install  the  Whales  as  a  focal 
point  at  the  main  entrance  to  the  campus  off  Phelan  Avenue.  The  design  places  the 
sculpture  at  the  foot  of  a  grand  staircase  leading  to  the  Science  Hall,  and  is  part  of  a 
larger  plan  to  build  a  Performing  Arts  Complex  directly  across  the  street. 

The  plan  calls  for  the  relocation  of  Beniamo  Bufano's  St.  Francis  of  the  Guns  to  another 
location  on  campus  which  has  yet  to  be  found  and  approved. 

CCSF  staff  has  taken  a  lead  roll  in  fundraising  efforts,  developing  web  pages  and  a  press 
release.  There  is  support  in  concept  from  the  CCSF  Board  of  Directors,  as  well  as  some 
funds  for  the  project.  However  the  Arts  Commission  has  no  funds  to  contribute  at  this 
time,  and  is  investigating  possible  sources. 

Staff  Recommendation:  Staff  recommends  approval  of  the  installation  design  in  concept. 


CITY  COLLEGE  OF  SAN  FRANCISCO 

Robert  Howard  Whale  Fountain  Relocation 

May  2008 
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Date:  6/10/08 

To:  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:  General  Hospital  Public  Art  Program  Outline 

The  plan  for  the  public  art  program  at  General  Hospital  has  been  further  developed  based 
on  input  from  the  VAC  at  the  June  meeting,  and  further  meetings  with  both  the  project 
architects  and  Kathy  Jung,  the  project  manager  from  the  hospital.  The  attached  plan 
describes  project  areas  and  budgets.  While  I  would  expect  that  there  will  be  further 
refinement  of  the  project  descriptions  and  budgets  as  the  program  develops,  I  am  seeking 
general  approval  of  the  plan  so  that  we  can  move  forward  with  advertising  the 
opportunities  and  identifying  a  qualified  artist  pool  for  these  projects. 


General  Hospital  Public  Art  Program  Outline 

Susan  Pontious  6/10/08 

Project  Description: 

The  project  involves  building  a  new  building  on  the  west  lawn  of  the  existing  SFGH  campus. 
The  new  facility  will  house  284  patient  beds,  as  well  as  surgical  and  other  acute  care  functions. 
The  building  is  nine  stories,  with  two  basement  stories  and  seven  stories  above  ground. 

The  building  design  by  Fong  and  Chan  Architects  features  a  circular  formed  building  that  sets  on 
a  three  story  rectangular  base  (two  stories  are  sub-grade).  Patient  rooms  are  located  around  the 
perimeter  of  floors  2-7,  with  nursing  and  other  functions  located  in  the  interior  of  the  building. 
Due  to  the  dual  impact  of  the  constraints  of  both  the  site  and  the  budget,  the  building  is  tightly 
packed  with  its  programmatic  requirements,  and  provides  limited  opportunities  in  the  form  of  un- 
programmed  space. 

Project  Budget: 

According  to  Ron  Alameida,  project  manager,  the  construction  cost  of  the  building  is  estimated  to 
be  @353,000,000  in  2007  dollars.  He  has  estimated  art  enrichment  based  on  2%  to  be 
$7,060,000.  Using  this  figure,  we  would  apply  our  budget  percentages  as  follows 

Design,  Fabrication  and  Installation  of  Artwork:  $5,365,600 

Maintenance:  $    282,400 

Administration:  $1,412,000 

Total:  $7,060,000 

Schedule: 

To  meet  the  State  mandate,  the  building  must  open  by  2013,  but  the  city  is  trying  to  negotiate  a 
two  year  extension  to  that  date.  The  bond  measure  is  scheduled  to  go  to  the  voters  November, 
2008,  by  which  time  Design  Development  of  the  project  is  scheduled  to  be  complete.  This 
aggressive  timeline  forces  the  Arts  Commission  to  make  some  decisions  very  quickly  regarding 
the  art  program,  particularly  where  we  want  artists  to  have  any  direct  involvement  with  the  design 
process,  or  where  the  inclusion  of  artwork  will  require  structural  reinforcement.  It  should  be 
noted  that  even  hanging  2-dimensional  art  like  paintings  or  prints  requires  forethought  as 
OSHPD,  the  state  regulatory  agency,  requires  structural  reinforcement  for  hanging  anything 
heavier  than  20  lbs.  on  the  wall. 

According  to  the  current  building  design  schedule,  the  following  dates  dictate  the  schedule  that 
our  planning  and  commissioning  process  must  parallel: 

Arts  Commission  Civic  Design  Approval,  Phase  2  (Design  Development):  2/2/09 

Arts  Commission  Civic  Design  Approval  Phase  3  (Construction  Documents)  9/7/09 

Design  Development,  Interior  Finishes  Elements:  7/28/08-1/16/09 

Finalize  Design  Development:   12/19/08 

Structural  Package  Development:   1/10/08-12/3 1/10 

Building  Package  Development:   1/19/09-1/8/10 

Construction  bid  period  (Structural  Package)  29/7/09-10/2/09 

Construction  bid  period  (Building  Package):        2/4/1 1-3/3/1 1 

Construction:     4/6/11-7/9/14 

Building  opening:  12/31/14 
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Project  Goals: 

1  Develop  an  art  program  for  the  acquisition  of  new  work  that  serves  patients, 
visitors  and  staff  by  enhancing  the  therapeutic  environment  and  results  in  an  art 
collection  that  meets  the  highest  aesthetic  standards. 

2  Become  a  model  by  using  research,  experience,  and  examples  from  the  field  to 
inform  innovative  and  creative  responses  for  developing  an  art  program  in  a 
hospital  setting. 

3  Evaluate  condition  and  appropriateness  existing  GH  collection,  and  repair,  re- 
frame  works  for  reinstallation.  Refresh  the  collection  throughout  the  campus 
with  new  works  as  budget  allows. 

Approach: 

The  experience  of  an  acute  care  hospital  is  one  that  finds  both  patients  and  their  families  at  their 
most  vulnerable  and  research  indicates  that  beyond  the  aesthetic  and  cultural  benefits  art  usually 
provides,  that  a  carefully  thought  out  art  program  can  be  enormously  effective  in  supporting 
patients,  families  and  hospital  staff.  Informed  by  experience  and  research  in  the  field,  we  will  be 
looking  for  artwork  that  evokes  the  beauty  and  serenity  of  the  natural  world  through  the  use  of 
materials,  form,  light  and  imagery. 

Knowing  that  art  can  have  such  direct  impact  on  the  health  and  well  being  of  the  hospital  users 
has  shaped  what  I  believe  is  the  Commission's  mission  for  the  art  program  at  the  hospital.  I 
would  emphasize  that  there  is  no  formula  to  be  followed  here,  and  the  adoption  of  some  very 
literal  art  prescription  would  result  in  a  collection  that  was  dead  on  arrival.  Rather  we  must  use 
the  research,  examples  and  experience  from  the  field  to  focus  and  prioritize  efforts,  and  to  inform 
and  inspire  our  choices. 

Summary  of  Art  Opportunities  in  New  Building  and  Landscape: 

Interior: 

•  Main  Entry  Lobby  (single  artist  or  artist  team):  Artist(s)  could  create  an  integrated  visual 
whole  in  the  two  story  lobby  area.  Sites  of  special  opportunity  include  the  2  story  atrium 
and  wall  behind  the  reception  desk,  terrazzo  floor,  and  a.  backlit  glass  wall.  A  walkway 
on  the  2nd  floor  allows  an  overhead  view  of  the  space,  and  the  railing  provides  another  art 
opportunity. 

•  Glass  or  tile  mosaic  on  35'  wall  of  2nd  Fl.  Elevator  lobby:  An  artwork  here  provides  an 
entry  statement  to  the  maternity  and  pediatric  floor. 

•  Backlit  curved  glass  wall  at  exit  of  elevator  lobbies  on  floors  3-7:  and  exterior  court  glass 
walls  on  floors  3-7:  The  architectural  design  provides  a  number  of  opportunities  for  the 
integrated  use  of  art  glass,  which  is  unsurpassed  as  a  medium  for  providing  an  exquisite 
quality  of  light  and  color.  Artists  can  use  of  both  traditional  and  modern  techniques  for 
virtually  unlimited  expression  of  imagery  and/or  texture.  The  potential  use  of  the  glass  in 
the  light  wells  that  penetrate  the  six  patient  floors,  as  well  an  interior  backlit  glass  wall  at 
the  entrance  of  the  patient  floors  provides  an  opportunity  for  both  a  unified  visual  theme, 
as  well  as  distinctive  identity  for  each  floor.  The  additional  opportunities  provided  by  the 
backlit  glass  wall  in  the  lobby,  glass  railing  and  connector  bridge,  and  glass  windows  in 
the  interior  stairwells  make  the  use  of  glass  by  artists  a  unifying  creative  theme  for  the 
building 

•  Flooring  design  marking  each  quadrant  on  floors  2-7:  There  is  little  opportunity  to 
provide  artwork  in  the  patient  room  areas,  but  the  linoleum  flooring  provides  an 
opportunity  to  give  a  visual  identity  to  each  nursing  quadrant. 
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•  Glass  Bridge  to  existing  hospital:  This  major  connector  provides  an  opportunity  for  glass 
that  could  have  a  visual  impact  both  during  the  day  and  at  night. 

•  Purchased  artwork  for  admitting  areas,  waiting  areas,  consultation  rooms,  and  other 
locations: 

Exterior: 

•  Sculpture  for  center  of  vehicular  turn  around  at  main  entry:  This  is  an  opportunity  to 
create  a  signature  piece  marking  the  entry  of  the  hospital. 

•  7th  floor  Roof  garden  sculptures:  one  or  two  sculptures  would  provide  focal  points  to  this 
area. 

•  Plaza  between  new  and  existing  building  (possibly  stairwell  windows,  sculpture,  paving, 
seating):  There  are  a  number  of  opportunities  here,  including  visually  connecting  with 
the  entry  lobby. 

•  Potrero  St.  entry  ,  walkway  on  south  side  of  building;  (entry  sculpture,  retaining  wall 
outside  of  surgery  waiting  room) 

•  Pocket  garden  (s)  not  budgeted  at  this  time. 
Existing  Collection  and  Other  Campus  Buildings: 
Repair,  reframe,  re-fresh  existing  collection: 


Estimated  Budget  for  Each  Proiect  Area: 

Entry  Lobby;  floor, 
2-story  wall,  glass 
wall 

$360,700 

2nd  floor  elevator 
lobby  wall  mosaic 

$138,800 

Curved  glass;  fl.  3-7 

$125,000 

Exterior  courtyard 
glass  (14  walls) 

$729,000 

Floor  design;  Floors 
2,  4-7 

$165,000 

Glass  bridge  to  old 
building 

$200,000 

purchased  2-D  for 
waiting  rooms,  etc.; 
est.  123  artworks, 
framed,  installed  @ 
$5K  ea. 

$615,000 

Entry  sculpture 

$1,000,000 

Roof  garden 
sculpture 

$200,000 

Plaza 

$500,000 

Potrero  St.  entry, 
side  walkway 

$325,000 

Repair,  refresh 
existing  collection 

$470,540 

Total  Budgeted: 

$4,829,040 

Contingency 

$536,560 

Project  total: 

$5,365,600 

Total  AE 

$5,365,600 

Balance: 

$0 
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Summary  of  Research  from  the  Field: 

Evidence  Based  Criteria: 

The  current  practice  in  commissioning  and  purchasing  art  for  hospitals  is  strongly  influenced  by 
what  is  referred  to  in  the  hospital  field  as  evidence-based  design,  which  is  defined  as  the 
purposeful  and  methodical  attempt  to  make  decisions  using  the  best  available  research. 

There  have  been  several  studies  using  evidence-based  design  to  measure  the  impact  of  art  on  the 
clinical  and  behavioral  outcomes  of  patients  in  hospital  settings.  The  most  significant  of  these 
studies  was  conducted  in  Sweden  by  Roger  Ulrich,  who  is  currently  a  fellow  at  the  Center  for 
Health  Systems  and  Design  at  Texas  A&M  University.  In  this  study,  he  found  that  heart  surgery 
patients  in  an  ICU  who  were  shown  scenes  of  nature  with  water,  trees,  and  high  depth  of  field 
showed  less  anxiety,  suffered  less  intense  pain,  and  required  lower  strength  medication  than  those 
who  were  shown  abstract  scenes  or  no  image  at  all.  The  findings  and  subsequent 
recommendations  Roger  Ulrich  constitute  the  basis  of  what  is  called  "evidence  based  artwork,"  a 
concept  that  has  been  largely  adopted  throughout  the  healthcare  industry. 

The  consulting  firm  American  Art  Resources  implemented  an  evidence-based  art  program  in 
2002  at  the  M.D.  Anderson  Cancer  Center  in  Houston  and  conducted  an  evaluation  of  the 
program  in  2007.  The  evaluation  found  that  the  artwork  not  only  created  a  less  stressful 
environment  for  the  patients  and  staff  but  also  helped  create  a  more  favorable  and  nurturing 
image  of  the  hospital  for  visitors.  Evidence-based  design  factors  in  the  happiness  and  well-being 
of  the  staff  and  visitors  as  well  as  the  patients.  There  have  been  other  subsequent  surveys  done  of 
patient  and  visitor  preferences  and  experience  of  hospital  art  conducted  by  AAR  and  the  firm's 
practice,  along  wit  the  writings  and  national  speaking  engagements  of  its  principals  seem  to  have 
largely  defined  the  practice  of  evidence  based  art. 

While  empirical  studies  are  limited  (and  I  have  been  unable  to  find  any  peer  evaluation  of  the 
validity  of  their  methodology),  they  are  nonetheless  convincing  enough  to  be  seen  as  an  indicator 
of  best  practice  in  the  field.  In  the  June/ July  2006  issue  of  Healthcare  Building  Ideas,  a  trade 
journal  that  serves  the  design,  construction  and  maintenance  professionals,  Jack  Reichenthal, 
President  of  Hospital  CEO  Forum,  writes:  ". .  .research  reveals  that  the  investment  made  in  art  to 
create  a  therapeutic  environment  yields  substantial  benefits.   The  research  definitively  proves 
that  patients  in  recovery  from  surgery,  viewing  specific  kinds  of  images,  experience  reduced 
stress,  lower  blood  pressure,  less  discomfort,  fewer  complications,  required  less  pain  medication 
and  experience  speedier  recoveries  ...Research  reveals  that  art  doesn  'tjust  hang  on  the  walls. 
But  who  would  have  thought  that  it  could  have  such  an  impact?" 

What  is  Evidence  Based  Art? 

Based  on  the  results  of  their  research,  Ulrich  and  Gilpin  summarize  their  recommendations  in 

their  book,  Putting  Patients  First.  Their  top  suggestions  include  the  following: 

•  Representational  landscapes  depicted  in  warmer  seasons,  with  visual  depth  and  open 
foreground.  Views  with  low  hills  and  distant  mountains  are  also  recommended. 

•  Waterscapes  (calm,  non-turbulent) 

•  Calm  weather 

•  Flowers  (familiar,  healthy,  fresh  and  in  natural  settings  with  open  foreground) 

•  Visual  Depth  with  openness  in  the  immediate  foreground 

•  Figurative  art  (depicting  emotionally  positive  faces,  diverse  and  leisurely  in  nature.) 
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Research  cited  in  the  book,  Healing  Gardens  (Barnes/Marcus),  makes  the  argument  for  the 
positive  therapeutic  effect  of  viewing  nature.  According  to  this  research,  artworks  that  refer  to 
the  natural  world  can  be  as  effective  as  real  landscape  in  helping  hospitalized  patients. 

It  is  noted  that  there  is  little  known  (by  way  of  empirical  research)  on  art  for  special  populations, 
or  different  ethnicities.) 

Other  ideas: 


In  a  white  paper  produced  for  Harborview  Medical  Center  by  the  King  County  Public  Art 
Program,  additional  ideas  were  recommended  for  consideration  in  designing  a  hospital 
environment.  These  included: 

•  Use  of  light  as  inspiration 

•  Way-finding,  both  as  landmark  and  creation  of  more  intimate  and  private  experiences. 

•  Use  of  "life  stories;"  noting  that  the  construction  of  narratives  is  what  allows  us  to  find 
our  way  through  life  and  to  give  its  most  difficult  moments  a  sense  of  meaning.  In  this 
category  the  King  County  Public  Art  Program  also  sites  Harborview' s  collection  of  art 
that  focuses  on  ethnic  heritage,  acknowledging  that  in  times  of  trouble  a  sense  of  one's 
culture  is  often  an  anchor  that  provides  a  powerful  spiritual  balm. 

•  The  beauty  of  Science;  these  are  artworks  that  celebrate  the  scientific  passion  for 
humanitarian  discovery.  An  example  is  Cliff  Garten's  light  fixtures  that  use  the  beauty  of 
molecular  biology  as  a  source  of  imagery. 

General  Hospital  Staff  Recommendations: 

According  to  the  hospital's  project  manager,  Kathy  Jung,  the  hospital  staff  sees  the  art  program 
developed  for  the  hospital's  Mental  Health  Rehabilitation  Facility  (MHRF)  as  a  possible  model 
for  the  new  program  for  GH.  This  program,  developed  by  SFAC  in  1990,  features  the  following: 

•  Collection  of  two-dimensional  artwork  depicting  reality  based  images  of  landscapes,  still 
lifes,  and  positive  images  of  different  ethnic  groups,  interpersonal  interaction,  and 
positive  activities.  This  collection,  in  both  the  artists  and  images  selected  directly  reflects 
the  population  of  the  MHRF  clients. 

•  Landscape  and  waterscape  murals  on  the  support  columns  of  the  dayrooms  that  bring 
nature  indoors  and  de-materialize  the  heavy  columns  (David  Gordon  and  Hilda  Shum) 

•  An  artist-designed  gazebo  with  seating  in  the  horticulture  therapy  area  (George  Gonzales. 

•  Large  lobby  mural  depicting  games  of  the  world  (Hilda  Shum). 

•  Outdoor  sculpture  depicting  a  diving  fish  by  Hilda  Shum;  (this  artwork  is  somewhat 
controversial  because  some  Asian  patients  find  the  imagery  as  one  of  bad  luck) 

•  Tile  mural  designed  an  executed  by  Johanna  Poethig  in  conjunction  with  MHRF  patients. 

Hospital  staff  also  expressed  a  desire  for  more  architecturally  integrated  artworks. 
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General  Hospital  Catalogue  of  Art  Opportunities: 

INTERIOR 

Basement  2  (Radiology;  Morgue) 

Waiting  Rm.  (1) 

Staff  Lounge/conference  rooms  (3). 

Radiology,  i.e.  X-ray,  CT  -Scan,  Ultrasound,  x-ray  (9) 

Basement  1  (Surgery) 

Surgery  Waiting/Reception  (1) 
Consultation  Rooms  (2)* 
Staff  lounge  (1) 

First  Floor  (Emergency) 

Admitting  and  Registration  areas  (2) 
Pediatric  waiting  (1) 
Main  Lobby  (atrium/vertical  wall) 
Staff  Lounge  (2) 

Conference/Consultation  Rooms  (2) 
Consult./quiet  Rm.  (1)* 

2nd  Floor  (Women's  &  Children) 

Nurse's  stations  (4) 

Floor 

Patient  rooms  (35;  8  pediatric) 

Bridge  to  existing  Hospital 

Waiting  Room  (1) 

Family  Room(l) 

Parent's  lounge  (1) 

Conference  Rooms  (2) 

Social  Worker  (1) 

PlayRm.  (1) 

3rd  Floor  (ICU) 

Nurse's  stations  (8) 

Floor 

Patient  rooms  (38) 

Exterior  Courts  (2) 

Waiting  Rooms  (2) 

Consultation  Rooms  (2) 

Staff  Lounge  (1) 
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4th  Floor  (Step-down) 

Nurse's  Stations  (6) 

Floor 

Patient  Rooms(45) 

Exterior  Light  Court  (2) 

Waiting/multi-purpose  Rms.  (3) 

Consultation  Rooms/Social  Worker  (3) 

Staff  lounge/conference  (2) 

5th  Floor  (Medical/Surgery/jail  unit) 

Nurse's  Stations  (4) 

Floor 

Patient  Rooms  (45 

Exterior  Light  Courts  (4) 

Waiting/multi-purpose  Rm  (2) 

Consultation  rooms/Social  Worker  (5) 

Visiting/Interview  Rooms  (4) 

Staff  lounge/conference  (3) 

Glass  bridge 

6th  Floor  (Medical/Surgery) 

Nurse's  stations  (4) 

Floor 

Patient  Rooms  (45) 

Exterior  Light  Courts 

Waiting/multipurpose  Rms.  (2)  * 

Consultation/social  worker  (3) 

Staff  lounge/conference  room  (3) 

7th  Floor  (Acute  Care  for  Elderly/  Roof  Garden/  Conference  Center 

Nurse's  stations  (3) 

Floor 

Patient  Rooms  (22) 

Waiting/multi-purpose  rms.  (2) 

Consultation/Social  Worker  (2) 

Staff  Lounges/conference  rooms  (2) 

Conference  center  * 

Roof  Garden  * 

EXTERIOR 

Plaza  between  old  and  new  buildings 

Center  of  turn  around  at  entrance 

Walkway  up  south  side  of  building;  retaining  wall  outside  of  surgery  waiting  room 

Stair  light  well  (visible  from  Potrero) 

Pocket  park 
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General  Hospital 

Program 
Budget 

6/10/2008 

Received 

Accounts 
Receivable: 

Total  AE  Allocation: 

$7,060,000 

$100,000 

$6,960,000 

Admin: 

$1,412,000 

Maintenance: 

$282,400 

Art 

$5,365,600 

Basement  1 :  Surgery 

Unit= 
number  or 
sq.  ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Waiting;  Reception, 
lobby 

10 

$5,000 

$50,000 

included 

included 

$50,000 

Total  Basement  1 

$50,000 

Basement  2: 
Radiology;  Morgue 

Unit= 

number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Waiting;  entry 

10 

$5,000 

$50,000 

included 

included 

$50,000 

Radiology 
ceilings/walls 

7 

$5,000 

$35,000 

included 

included 

$35,000 

Total  Basement  2 

$85,000 

First  Floor: 
(Emergency;  main 
admitting) 

Unit 

=number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Main  Lobby 

Terrazzo  Floor  (sq. 
ft) 

^_         5000 

$30 

$150,000 

$30,000 

$40,000 

$220,000 

Backlit  glass 

207 

$100 

$20,700 

$10,000 

$10,000 

$40,700 

Atrium  piece 

1 

$100,000 

$100,000 

included 

included 

$100,000 

2-D  artwork; 
admitting,  hallway 

6 

$5,000 

$30,000 

included 

included 

$30,000 

Emergency  2-D 
artwork;  waiting 

6 

$5,000 

$30,000 

included 

included 

$30,000 

Total  1  st  Floor 

$420,700 

2nd  Floor: 
Maternity/pediatrics 

Unit= 
number  or 
sq.  ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Bridge  to  existing 
hospital 

$200,000 

Waiting  rooms;  other 
2-d 

10 

$5,000 

$50,000 

included 

included 

$50,000 

9'  x  35'  wall  in  front  of 
elevators  (8x20) 
mosaic 

160 

$680 

$108,800 

$20,000 

$10,000 

$138,800 

Nurses  stations  4x240 
sq.ft. 

!              960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Total  2nd  Fl. 

$421,800 

3rd.  Fl.;  ICU 

Unit= 

number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

2 

$50,000 

$100,000 

$20,000 

$5,000 

$125,000 

2-D  art  for  waiting 
rms. 

14 

$5,000 

$70,000 

include. 

included 

$70,000 

Total  3rd  Fl. 

$220,000 

4th  Floor:  Step  down 

Unit= 
number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

2 

$50,000 

$100,000 

$20,000 

$5,000 

$125,000 

2-D  art  for  waiting 
rms. 

18 

$5,000 

$90,000 

include. 

included 

$90,000 

Nurses  stations  4x240 
sq.  ft. 

960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Total  4th  Fl. 

$273,000 

5th  Floor: 
Medical/Surgery/  Jail 

Unit= 

number  or 
sq.ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

4 

$35,000 

$140,000 

$28,000 

$5,000 

$173,000 

2-D  art  for  waiting 
rms. 

18 

$5,000 

$90,000 

include. 

included 

$90,000 

Nurses  stations  4x240 
sq.  ft. 

960 

I              $25 

$24,000 

$6,000 

3000 

$33,000 

Total  5th  Fl. 

$321,000 

6th  Fl.:  Medical 
Surgery 

Unit= 
number  or 
sq.  ft. 

cost  per 
unit 

Subtotal 

AF 

arch./ 

engineering 

installation 

Total  project 

Total  Floor 

Curved  glass  wall  at 
entry 

90 

$200 

$18,000 

$7,000 

arch  credit 

$25,000 

Exterior  court 
windows 

4 

$35,000 

$140,000 

$28,000 

$5,000 

$173,000 

2-D  art  for  waiting 
rms. 

14 

$5,000 

$70,000 

include. 

included 

$70,000 

Nurses  stations  4x240 
sq.  ft. 

960 

$25 

$24,000 

$6,000 

3000 

$33,000 

Subtotal  6th  Flo. 

$301,000 

Date:  June  11,2008 

To:  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Judy  Moran,  Art  on  Market  Street  Project  Manager 

Re:  Art  on  Market  Street  2008/2009  Program 


Three  artist  proposals  for  the  Kiosk  Poster  Series  will  be  presented  to  the  Visual  Arts 
Committee  members,  as  summarized  below.  Additional  details  and  images  will  be 
provided  at  the  meeting.  In  addition,  the  artwork  of  artist  America  Meredith  will  be 
presented  for  consideration  for  development  of  a  proposal. 

1.  Jaime  Cortez  proposal:  Maiden  Voyage 

A  series  of  posters  depicting  the  adventures  of  one  of  the  weeping  maidens  atop  the 
ornate  columns  of  the  Palace  of  Fine  Arts  who  has  come  to  life. 

Poster  #1 :  (sample  provided  at  meeting)  Maiden  wakes  up,  jumps  down  and  begins  her 

journey  into  the  21st  century. 
Poster  #2:  Maiden  walks  to  the  Marina  Green,  stares  in  fascination  at  the  people  and 

activities  around  her.  She  is  noticed  but  not  remarked  upon. 
Poster  #3:  Maiden  explores  the  Mission  District,  serenaded  by  a  trio  of  Norteno 

musicians. 
Poster  #4:  In  the  Castro  District,  she  meets  bearded  and  glitzy  nuns,  the  Sisters  of 

Perpetual  Indulgence. 
Poster  #5:  Riding  a  Muni  bus,  she  is  fascinated  by  all  the  electronic  devices  that 

passengers  are  using. 
Poster  #6:  The  maiden  returns  to  her  post  at  the  Palace  of  Fine  Arts. 

Auxiliary  Programming:  A  poetry  reading  outdoors  at  the  Palace  of  Fine  Arts  or  an 
accordion  fold  book  with  drawings,  photos  of  the  maidens,  historical  information  and 
poetic  interpretations  of  the  sculptures  by  poets  and  prose  writers. 


2.  Briana  Miller  and  Thien  Pham  proposal:  The  Mighty  Defender  and  the  Unsung  Hero 

The  artists  created  a  poster  series  styled  as  a  comic  that  can  be  read  in  both  directions, 
each  direction  telling  a  different  story,  based  on  San  Francisco  and  using  the  bus  lines. 
Text  is  only  included  in  the  first  and  sixth  posters  to  allow  for  greater  accessibility  to 
pedestrians  who  don't  speak  or  read  English.  (Samples  of  Posters  #2  and  #6  provided  at 
the  meeting,  with  sketches  of  all  six  posters.) 

Poster  #1 :  Love's  Unsung  Hero,  begins  with  a  couple  sitting  at  a  window,  with  a  Mighty 
Defender  costume  on  the  wall. 


Poster  #2  shows  the  couple  at  a  bus  stop,  with  the  woman  pulling  away  from  the  man. 

Poster  #3  shows  the  woman  on  the  bus  pulling  away  from  the  man. 

Poster  #4  shows  the  man  in  his  Mighty  Defender  costume. 

Poster  #5  shows  the  Mighty  Defender  interrupting  a  robbery  at  the  Mint  and  tying  the 

two  villains  to  a  telephone  pole. 
Poster  #6  is  a  traditional  comic  cover  with  the  Mighty  Defender,  the  woman,  and  the  two 

villains. 

Viewing  the  series  in  reverse,  from  Poster  #6  to  Poster  #1,  the  story  can  be  read  as 
beginning  with  the  cover,  then  the  robbery,  then  the  Mighty  Defender  seeming  to  remove 
his  costume,  then  waving  to  the  woman  seeming  to  arrive  on  the  bus  welcomed  by  the 
man,  the  couple  seeming  to  pull  together  on  the  sidewalk,  and  finally  the  couple 
enjoying  a  meal  together  in  the  final  poster. 

Auxiliary  Programming:  A  comic  book  issue  of  the  posters,  t-shirts  with  whole 
illustrations  or  the  logo,  or  comic  book  workshops. 

3.  Kota  Ezawa  Proposal:  Nothing  Ever  Happened,  Except  Here 

Reflecting  Market  Street  as  a  historic  site  for  political  marches,  the  poster  series  is  based 
on  archival  photographs  with  explanatory  text  documenting  a  demonstration  by  a  left- 
wing  workers'  union  in  1933  in  Mossingen,  a  small  town  in  southwest  Germany  where 
the  artist  grew  up.  In  reaction  to  the  appointment  of  Adolf  Hitler  as  Chancellor  of 
Germany,  the  leading  unionist  of  the  textile  companies  in  Mossingen  organized  a  . 
city  wide  workers'  strike  and  public  demonstration  with  over  800  workers  on  the 
following  day.  This  was  the  only  town  in  Germany  that  organized  a  workers'  strike 
against  Hitler.  (One  poster  image  provided  at  meeting). 

Poster  #1:  The  leaflet  published  by  the  workers'  union  that  led  to  the  strike. 

Poster  #2:  Pausa,  a  textile  factory,  whose  workers  were  the  first  to  strike. 

Poster  #3 :  The  high  school  gym  where  demonstrators  gathered. 

Poster  #4:  Portrait  of  Jakob  Stotz,  a  local  glazier,  who  was  identified  as  the  leader  of  the 

strike. 
Poster  #5:  Procession  of  demonstrators  marching  through  the  village. 
Poster  #6:  Prison  of  Rottenburg  where  the  arrested  leaders  were  detained. 

Auxiliary  Programming:  An  exhibition  of  the  documentation  of  the  Market  Street  kiosks 
with  the  posters  on  the  street  in  Mossingen  where  the  protestors  marched. 


Date:  Friday,  July  1 1 ,  2008 

To:  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Judy  Moran,  Project  Manager,  Public  Art 

Re:  Branch  Library  Improvement  Program  (BLIP)  Public  Art  Program 

Staff  is  beginning  the  development  of  public  art  projects  for  four  new  San  Francisco  Public 
Library  branches — Bayview/Anna  E.  Waden,  Ortega,  North  Beach  and  Visitacion  Valley — as 
part  of  the  Branch  Library  Improvement  Program.  Arts  Commission  and  Library  staff  are 
recommending  that  the  guidelines  developed  for  the  Branch  Library  Improvement  Program  Arts 
Master  Plan  in  2002  for  the  first  six  branches  be  extended  to  cover  the  four  new  branches.  The 
Arts  Master  Plan  includes  the  establishment  of  an  Artist  Pool  of  prospective  candidates;  the 
pooling  and  equal  division  of  the  artwork  budgets  among  the  eligible  branches — which  has  been 
determined  to  be  approximately  $75,000  or  each  of  the  four  new  branches — and  a  community- 
based  artist  selection  process  for  each  branch. 

The  Arts  Commission  is  now  replacing  the  BLIP  Artist  Pool  established  in  2002  with  a  new  Call 
for  Artists  for  the  four  new  branches.  Staff  has  distributed  an  RFQ  for  the  new  BLIP  Artist  Pool, 
and  is  also  working  to  convene  an  Artist  Pool  Selection  Committee  to  recommend  a  pool  of 
candidates  for  the  four  branches.  This  Artist  Pool  Selection  Committee  will  consist  of  an  Arts 
Commissioner,  a  member  of  the  BLIP  staff,  arts  professionals,  and  one  or  more  community 
representatives.  Then  an  Artist  Selection  Panel  will  be  created  for  each  branch,  to  include  three 
community  members,  the  project  architect,  the  branch  manager  and  an  Arts  Commissioner.  The 
Branch  Community  Artist  Selection  Panels  will  each  select  three  finalists  from  the  new  BLIP 
Artist  Pool  to  develop  proposals  for  public  display  and  comment  prior  to  the  final  selection  of  an 
artist  for  each  branch. 

Immediately  following  establishment  of  the  new  Artist  Pool,  the  artist  selection  for  the  Ortega 
and  Visitacion  Valley  branch  libraries  will  begin.  As  construction  of  the  Ortega  and  Visitacion 
Valley  branches  is  expected  to  begin  in  early  2009,  finalists  selected  for  these  two  branches  will 
be  asked  to  provide  proposals  in  September  2008  and  be  available  to  work  with  an  accelerated 
schedule  to  finalize  design  within  several  months  after  selection.  Selection  for  the  Bayview/Anna 
E.  Waden  and  North  Beach  branches  will  take  place  in  late  2008  or  early  2009. 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  July  16,  2008 
3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70        D0CUM£NTS  DEpT 
Minutes 
Commissioners  Present: 

Jeannene  Przyblyski,  Leonard  Hunter,  Alex  Lloyd  Auu  L  1  Asuo 

Absent:  Dede  Wilsey,  Pop  Zhao  SAN  FRANCISCO 

PUBLIC  LIBRARY 
Staff  Present: 

Luis  R.  Cancel,  Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Jill  Manton,  Judy  Moran, 

Susan  Pontious 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:00  p.m. 
1.    Gallery  -  155  Grove  Street  exhibition 

Gallery  Director  Meg  Shiffler  presented  an  exhibition  at  Grove  Street  that  will  be  on 
view  from  late  August  to  October  28,  2008.  Ms.  Shiffler  explained  that  while  this 
exhibition  slot  is  usually  reserved  for  works  by  artists  awarded  the  Murphy  and 
Cadogan  Fellowship,  there  were  no  artists  this  year  that  were  appropriate  for  creating 
an  installation  at  Grove  Street.  The  upcoming  exhibition  is  a  collaborative  between  the 
SFAC  Gallery  and  New  Langton  Arts  in  response  to  the  Slow  Food  conference  (August 
28  to  September   1,  2008)  located  in  Civic  Center  Plaza.  New  Langton  Arts  regulars, 
chef  Jerome  Waag  and  Chez  Panisse  host  Sam  White,  will  collaborate  with  artist  and 
farm  owner  Jesse  Sch  lesinger  to  create  an  installation  for  155  Grove  Street.  Mr.  Sch 
lesinger  will  lead  the  artist  team  and  be  the  liaison  with  the  Gallery. 

The  Gallery  will  contribute  a  $1200  honorarium  to  Mr.  Sch  lesinger,  which  includes  his 
artist  fee  and  the  production  and  distribution  of  a  postcard  about  the  exhibition.  New 
Langton  Arts  will  contribute  $300  to  $500  to  installation  costs.  Related  events  will 
include  a  brown  bag  lunch  discussion  with  the  artists  at  the  Gallery  ,  and  a  dinner  at 
New  Langton  Arts  called  "OPEN  City,"  part  of  their  ongoing  series  called 
OPENrestaurant  that  explores  the  urban  environment  as  a  site  for  food  production. 

Commissioner  Hunter  expressed  his  support  for  exhibitions  that  relate  to  other  events 
and  festivals  occurring  at  Civic  Center. 
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Motion:  Motion  to  approve  an  artist  honorarium  to  Jess  e  Sen  lesinger  in  the  amount 
of  $1200  for  his  contribution  to  the  installation  at  Grove  Street  to  be  installed  on 
August   24,  2008. 
Moved:  Hunter/Lloyd 

2.    Gallery  -  SFAC  Gallery  exhibition  at  401  Van  Ness 

Ms.  Shiffler  reported  that  proposals  for  the  three  Gallery  exhibition  spaces  now  need  to 
be  reviewed  and  approved  by  the  Director  of  Cultural  Affairs  before  they  are  brought  to 
the  Visual  Arts  Committee  for  review  and  discussion.  Ms.  Shiffler  then  presented  an 
upcoming  exhibition  at  the  Gallery,  with  the  working  title  That's  Absurd,  organized  by 
local  artist  Michael  Zheng  and  a  collective  of  Chinese  artists  living  both  in  China  and 
within  the  d  iaspora.  The  exhibition  will  take  place  at  the  Gallery  at  401  Van  Ness,  as 
well  as  at  Mission    17,  a  no  nprofit  center  for  visual  culture  in  the  Mission  district,  from 
February   13  to  April    18,  2009.  Ms.  Shiffler  explained  that  Director  of  Cultural  Affairs 
Luis  R.  Cancel  stated  that  the  proposal  could  only  move  forward  if  the  exhibition  were 
expanded  to  include  the  work  of  at  least  one  female  artist  and  the  title  were  changed. 
The  collective  is  currently  in  conversation  with  internationally  renowned  artist  Patty 
Chang,  but  her  participation  is  not  confirmed. 

There  was  some  discussion  among  Commissioners  and  staff  about  whether  the 
exhibition  was  a  survey  of  contemporary  Chinese  video  and  photography  related  to  the 
theme  of  absurdity  or  whether  the  exhibition  focused  on  the  work  of  an  artist 
collective.  Commissioner  Przyblyski  stated  that  she  did  not  take  issue  with  an 
exhibition  of  works  by  only  male  artists  if  the  collective  consists  of  only  men.  If, 
however,  it  is  an  exhibition  of  a  collective,  she  thought  it  wa  s  important  for  the 
collective  to  clearly  state  its  vision  and  mission  in  the  proposal.  Mr.  Cancel  explained 
that  he  had  understood  the  exhibition  to  be  a  survey  of  contemporary  Chinese  video 
and  photography,  in  which  case  an  exhibition  of  only  males  would  not  be 
representative  of  the  field.  Ms.  Shiffler  responded  that  the  exhibition  is  not  a  survey, 
but  that  the  proposal  is  from  a  collective  of  artists  who  have  formed  with  the  hopes  of 
exhibiting  their  works  together.  Commissioner  Przyblyski  stated  that  a  proposal  from  a 
collective  that  has  formed  simply  for  the  sake  of  one  exhibition  opportunity  would  not 
be  of  strong  interest  to  the  Arts  Commission,  but  that  a  proposal  from  an  artist  group 
that  is  clear  about  the  nature  of  their  collective  mission  would  be  of  more  interest. 
Commissioners  Hunter  and  Lloyd  concurred.  Ms.  Shiffler  stated  that  she  would  ask  Mr. 
Zheng  and  the  collective  to  contribute  more  information  about  the  nature  of  the 
collective  including  their  mission  and  goals. 

Commissioner  Przyblyski  stated  that  action  on  the  motion  will  be  postponed  until  a 
decision  about  the  focus  of  the  exhibition  has  been  determined. 

THIS  MOTION  HAS  BEEN  POSTPONED. 

Motion:  Motion  to  approve  an  artist  honorarium  to  Michael  Zheng  in  the  amount  of 
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$1000  for  his  organizational  contribution  to  the  main  gallery  exhibition  to  be  installed 
on  January  25,  2009. 

3.  Installation  Design  for  Whales  Sculpture  at  CCSF 

Collections  Manager  Allison  Cummings  reported  on  the  proposed  conceptual  plan  for 
the  installation  of  Robert  Howard's  Whales  sculpture  at  the  Ocean  campus  of  City 
College  San  Francisco.  She  explained  that  the  sculpture  was  originally  installed  at 
Golden  Gate  International  Exposition  on  Treasure  Island  in  1939,  then  moved  to 
Golden  Gate  Park,  before  it  was  placed  at  the  Academy  of  Sciences.  When  the 
Academy  of  Sciences  began  to  build  its  new  facility,  the  sculpture  was  moved  to  City 
College  and  was  damaged  in  the  process  of  being  relocated.  Ms.  Cummings  reported 
that  the  Arts  Commission  is  currently  pursuing  restitution  with  the  Academy  of 
Sciences,  as  the  Arts  Commission  does  not  have  the  funds  repair  the  sculpture.  Ms. 
Cummings  presented  images  of  the  sculpture  proposed  for  a  location  at  the  foot  of  the 
grand  staircase  leading  to  the  Science  Hall.  The  plan  also  calls  for  the  relocation  of 
Beniamo  Bufano's  sculpture  St.  Francis  of  the  Guns,  with  one  possible  location  near  the 
Child  Care  Center  on  the  eastern  part  of  campus. 

Commissioner  Hunter  expressed  his  approval  of  the  placement  of  the  Whales  sculpture, 
which  he  thought  was  harmonious  in  style  with  the  surrounding  architecture. 

In  response  to  Mr.  Cancel's  inquiry  about  the  need  for  a  public  meeting  regarding  the 
relocation  of  the  Whales  sculpture,  Commissioner  Przyblyski  and  Ms.  Cummings 
confirmed  that  a  public  hearing  regarding  the  relocation  of  the  sculpture  would  not  be 
necessary  as  the  sculpture  will  remain  on  campus. 

Motion:  Motion  to  approve  the  design  in  concept  by  RHAA  Landscape  Architects  for  the 
installation  of  Robert  Howard's  Whales  sculpture  at  the  Ocean  Campus  of  City  College 
San  Francisco. 
Moved:  Lloyd,  Hunter 

4.  San  Francisco  International  Airport  -  Clare  Rojas 

Public  Art  Program  Deputy  Director  Susan  Pontious  presented  an  image  of  the  revised 
proposal  by  artist  Clare  Rojas  for  boarding  area  G  gate  room  wall  at  the  San  Francisco 
International  Airport.  Ms.  Pontious  explained  that  Ms.  Rojas  added  a  faux  molding 
along  the  top  of  the  wall  and  a  picture  hanging  hook  to  her  design.  An  image  printed 
and  painted  on  board  will  be  suspended  from  the  hook  and  will  tilt  slightly  forward. 

Commissioners  liked  the  additional  details  of  the  molding  and  the  hook.  They  thought  it 
gave  the  work  a  comforting  feeling  and  folk  art  appearance.  Ms.  Pontious  explained 
that  this  particular  work  came  in  under  budget  at  about  $68,000,  and  the  remaining 
funds  would  stay  in  the  Airport's  art  budget  to  be  used  for  future  projects. 

Motion:  Motion  to  approve  the  revised  proposal  by  Clare  Rojas  for  boarding  area  G 
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gate  room  wall  at  the  San  Francisco  International  Airport,  which  includes  a  faux 
molding  and  picture  hanging  hook. 
Moved:  Hunter,  Lloyd 

San  Francisco  International  Airport  -  Terminal  Two 

Ms.  Pontious  explained  that  the  construction  of  San  Francisco  International  Airport's 
Terminal  Two  is  a  design-  build  project  in  which  the  architect  is  also  the  general 
contractor;  such  projects  move  at  a  quicker  pace  because  the  construction  documents 
do  not  go  out  to  bid  for  a  general  contractor.  Ms.  Pontious  stated  that  Virgin  America  is 
the  primary  client  for  the  remodeled  terminal  and  the  airline  wants  a  dynamic 
environment.  Several  opportunities  have  been  identified,  including  a  custom-made 
fritted  glass  fagade  with  finials  on  the  facade  of  the  terminal.  Ms.  Pontious  stated  her 
preference  for  having  an  artist  design  the  fritted  glass  fagade,  and  possibly  having 
elements  of  the  work  respond  to  wind  or  other  natural  elements.  She  also  explained 
that  the  Arts  Commission  would  be  primarily  responsible  for  design  costs,  as  fabrication 
and  installation  costs  are  already  included  in  the  building  costs.  Commissioner 
Przyblyski  stated  that  it  would  be  nice  to  have  a  piece  on  the  fagade  of  the  terminal 
that  reflects  the  high  quality  and  value  of  the  Arts  Commission's  collection  in  the 
interior  of  the  terminals. 

Ms.  Pontious  explained  that  a  request  for  qualifications  ("RFQ")  was  posted  with  a  basic 
description  of  the  opportunities  and  she  is  working  to  gather  a  pre-qualified  pool  of 
artists. 

Ms.  Pontious  explained  that  as  there  are  almost  no  walls  in  the  terminal,  a  work 
suspended  from  the  ceiling  would  be  appropriate  as  well  as  visible  from  a  distance.  One 
possible  location  for  a  hanging  piece  would  be  in  the  recompose  area,  after  security.  As 
the  focus  of  the  space  is  open  sky,  a  large  hanging  piece  would  be  well-suited  for  the 
site. 

Ms.  Pontious  also  stated  that  the  gateroom  areas  would  be  an  appropriate  site  for  free- 
standing large  sculptures  in  the  Airport's  Collection  such  as  Arnaldo  Pomodoro's 
Cilindro  Costruito  and  Seiji  Kunishima's  Stacking  Stones.  She  noted  that  Rufino 
Tamayo's  Conquest  of  Space  sculpture  was  approved  for  placement  at  an  outside  side 
at  the  north  end  of  the  Departures  level  drop-off  area.  Ms.  Pontious  did  note  that  there 
is  a  wall  in  the  waiting  area  that  would  be  perfect  for  the  display  of  artist  Micheline 
Beauchemin's  tapestries,  which  are  currently  in  storage.  Re-installation  of  the  paintings 
by  Joan  Brown  and  Roy  De   Forest  is  also  a  priority.  In  response  to  a  question  about 
total  art  budget  from  Commissioner  Lloyd,  Ms.  Pontious  stated  that  there  is  about  $3.2 
million  available  for  art.  She  proposed  that  this  funding  be  used  to  commission  two  to 
three  large,  prominent  works  as  well  as  smaller  free-standing  sculptures. 

In  response  to  Commissioner  Przyblyski's  question  about  how  the  Artist  Pool  Selection 
Panel  relates  to  the  Airport  Art  Steering  Committee  in  terms  of  selecting  artists  for  the 
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commissions,  Ms.  Pontious  explained  that  the  Airport's  representative  for  the  Artist 
Pool  Selection  Panel  is  a  member  of  the  Airport  Art  Steering  Committee,  and  Arts 
Commission  staff  will  present  the  proposals  of  the  selected  artists  to  the  Airport  Art 
Steering  Committee  for  approval  prior  to  presenting  proposals  to  the  Airport 
Commission  for  approval.  Commissioner  Hunter  confirmed  that  he  will  participate  on 
the  Artist  Pool  Selection  Panel. 

Motion:  Motion  to  approve  the  public  art  program  plan  for  Terminal  Two  of  the  San 
Francisco  International  Airport. 
Moved:  Lloyd,  Hunter 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  San 
Francisco  International  Airport  Terminal  Two  Artist  Pool  Selection  Panel:  Ann  Alger, 
Director  of  Public  Art  Program  for  Phoenix  Airport;  Janet  Bishop,  Curator,  SFMOMA; 
Timothy  Burgard,  Chief  Curator,  d  e  Young  Museum;  Susan  Gray,  Artist  and  Public  Art 
Director,  L.A.  Redevelopment;  Ren  e  de  Guzman,  Chief  Curator,  Oakland  Museum  of 
California;  Susan  Harrison,  Director  of  Art  in  Architecture  for  GSA,  Washington,  D.C.; 
Kendal  Henry,  Public  Art  Administrator,  N.Y.;  Walter  Hood,  Landscape  Architect  and 
Artist;  Mildred  Howard,  Artist;  Arlan  Huang,  Artist;  Larry  Kirkland,  Artist,  Washington, 
D.C.;  Miwon  Kwon,  Art  Dept.  Faculty,  UCLA;  Lizzetta  LeFalle-Collins,  Independent 
Curator;  Wang  Po  Shu,  Artist;  Renny  Pritikin,  Director  of  Richard  L.  Nelson  Gallery, 
UCD;  Mary  Rubin,  Public  Art  Administrator,  San  Jose;  Richard  Shaw,  Artist;  Hilda 
Shum,  Artist;  Meredith  Tromble,  Critic;  Shelly  Willis,  Public  Art  Administrator, 
Sacramento;  and  Ruri  Yampolsky,  Seattle  Arts  Commission. 
Moved:  Hunter,  Lloyd 

San  Francisco  International  Airport  -  Secure  Connector 

Ms.  Pontious  presented  the  selection  panel's  recommendation  of  the  proposal  by  artist 
Bob  Zoell  for  the  Secure  Connector  at  San  Francisco  International  Airport.  Lightly 
frosted  glass  panels,  each  5  x  10  feet,  are  translucent  and  have  colorful  designs 
depicting  birds  and  typography.  Sand  blasted  glass  panels  along  the  top  and  bottom  of 
the  large  panels  will  have  a  similar  pattern.  Ms.  Pontious  also  presented  the  artist's 
design  for  the  niches,  and  told  Commissioners  that  she  would  like  to  encourage  the 
artist  to  use  a  technique  like  mosaic  to  create  some  contrast  to  the  glass  panels. 
Commissioner  Przyblyski  agreed  with  the  suggestion  and  expressed  her  appreciation 
for  the  piece  and  its  appropriateness  for  the  site.  Commissioner  Hunter  stated  that,  of 
the  three  proposals,  Bob  Zoell's  had  the  most  levity,  was  the  easiest  to  view,  and  had  a 
modern  aesthetic. 

Motion:  Motion  to  approve  the  selection  panel's  recommendation  of  the  proposal  by 
artist  Bob  Zoell  for  the  Secure  Connector  at  San  Francisco  International  Airport,  and 
authorization  for  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Bob 
Zoell  for  up  to  $200,000  to  design,  fabricate  and  transport  their  artwork  for  the  Airport, 
pending  Airport  Commission  approval  of  the  design. 


http://www.sfgov.org/site/sfac_page.asp?id=86827  8/19/2008 


sfac:  July  16,  2008  Page  6  of  1 1 


Moved:  Lloyd,  Hunter 

San  Francisco  General  Hospital 

Ms.  Pontious  presented  the  master  plan  for  San  Francisco  General  Hospital's  public  art 
program  which  indicates  her  recommendations  regarding  (1)   the  overall  art 
enrichment  budget  breakdown;  (2)   locations  for  artwork  and  corresponding  budget; 
(3)   general  thematic  approach  to  the  selection  of  artwork;  (4)   schedule;  and  (5) 
other  considerations.  She  explained  that  the  commissioned  works  would  be  based  on 
the  theme  of  the  natural  world,  and  incorporate  light,  texture  and  color.  Ms.  Pontious 
stated  that  the  entry  lobby  would  be  an  ideal  place  for  a  prominent  work  by  one  artist 
or  a  team  of  artists. 

Commissioner  Hunter  expressed  his  appreciation  for  works  by  artists  he  saw  as  a 
panelist  for  SFO's  Secure  Connector  who  incorporate  glass  and  painting  in  a 
remarkable  way. 

Commissioner  Przyblyski  stated  the  importance  of  including  people  on  the  Artist  Pool 
Selection  Panel  with  special  expertise  about  selecting  art  for  hospital  settings,  such  as 
art  therapists.  She  suggested  Brenda  Hutchinson  as  one  of  the  panelists.  Commissioner 
Przyblyski  confirmed  with  Ms.  Pontious  that  the  names  of  potential  panelists  could  be 
added  to  the  list.  Commissioner  Hunter  noted  that  General  Hospital  staff  will  also 
participate  on  the  Artist  Pool  Selection  Panel. 

Ms.  Pontious  explained  that  her  next  steps  will  include  creating  an  RFQ  to  gather  a  pool 
of  qualified  artists  and  identifying  opportunities  for  architecturally  integrated  works  and 
wall  spaces  for  two-dimensional  works. 

Motion:  Motion  to  approve  the  public  art  program  plan  for  General  Hospital. 
Moved:  Hunter,  Lloyd 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  San 
Francisco  General  Hospital  Artist  Pool  Selection  Panel:  Ann  Alger,  Director  of  Public  Art 
Program  for  Phoenix  Airport;  Janet  Bishop,  Curator  SFMOMA;  Timothy  Burgard,  Chief 
Curator,  d  e  Young  Museum;  Susan  Gray,  Artist  and  Public  Art  Director,  L.A. 
Redevelopment;  Rene  de  Guzman,  Chief  Curator,  Oakland  Museum  of  California;  Susan 
Harrison,  Director  of  Art  in  Architecture  for  GSA,  Washington  D.C.;  Kendal  Henry, 
Public  Art  Administrator,  N.Y.;  Walter  Hood,  Landscape  Architect  and  Artist;  Mildred 
Howard,  Artist;  Arlan  Huang,  Artist;  Larry  Kirkland,  Artist,  Washington  D.C.;  Miwon 
Kwon,  Art  Dept.  Faculty,  UCLA;  Lizzetta  LeFalle-Collins,  Independent  Curator;  Julio 
Morales,  Artist  and  Co-Director  of  Queen's  Nails;  Wang  Po  Shu,  Artist;  Renny  Pritikin, 
Director  of  Richard  L.  Nelson  Gallery,  UCD;  Favianna  Rodriguez,  Artist;  Mary  Rubin, 
Public  Art  Administrator,  San  Jose;  Richard  Shaw,  Artist;  Hilda  Shum,  Artist;  Meredith 
Tromble,  Critic;  Shelly  Willis,  Public  Art  Administrator,  Sacramento;  and  Ruri 
Yampolsky,  Seattle  Arts  Commission. 
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Moved:  Lloyd,  Hunter 

8.  Art  on  Market  Street  Program 

Project  Manager  Judy  Moran  presented  artwork  proposals  for  the  Art  on  Market  Street 
2008-  2009  Program.  Ms.  Moran  reminded  Commissioners  that  they  approved  a 
proposal  by  Jenifer  Wofford  during  the  May  Visual  Arts  Committee  meeting  as  the 
second  poster  project  for  this  year,  leaving  one  additional  slot  to  fill.  Ms.  Moran  then 
presented  proposals  by  two  artists  and  one  artist  team.  Artist  Jaime  Cortez  submitted  a 
proposal  titled  Maiden  Voyage  that  depicts  the  adventures  of  one  of  the  weeping 
maidens  atop  the  ornate  columns  of  the  Palace  of  Fine  Arts  as  she  comes  to  life  and 
tours  San  Francisco.  Artists  Briana  Miller  and  Thien  Pham  submitted  a  proposal  titled 
The  Mighty  Defender  and  the  Unsung  Hero,  a  poster  series  in  the  style  of  a  comic  that 
can  be  read  in  both  directions  and  tells  two  different  stories  set  in  San  Francisco.  Ms. 
Moran  then  presented  Kota  Ezawa's  proposal,  which  takes  its  imagery  from  a  1933 
demonstration  of  a  left-wing  workers'  union  in  Germany  in  reaction  to  the  appointment 
of  Adolf  Hitler  as  Chancellor  of  Germany.  Ms.  Moran  stated  that  although  she  very 
much  wants  to  work  with  Mr.  Ezawa,  she  was  not  sure  this  particular  proposal  is 
appropriate  for  this  year's  narrative  theme  series  or  for  the  Art  on  Market  Street 
Program  in  general.  She  explained  to  Commissioners  that  she  would  like  to  have  Mr. 
Ezawa  submit  another  proposal  for  the  Art  on  Market  Street  2009  Program,  which  she 
proposed  take  the  theme  of  artworks  based  on  photographic  methods. 

Commissioners  agreed  with  Ms.  Moran's  suggestion  regarding  Mr.  Ezawa's  proposal. 
Through  further  discussion,  Commissioners  agreed  that  Briana  Miller  and  Thien  Pham's 
proposal  was  the  most  appropriate  for  the  final  exhibition  of  the  Art  on  Market  Street 
2008  Program  narrative  Poster  Projects. 

Ms.  Moran  also  presented  the  work  of  Native  American  artist  America  Meredith  for  a 
future  Art  on  Market  Street  Program  Poster  Project.  Commissioners  expressed  their 
interest  in  requesting  a  proposal  fro  m  Ms.  Meredith. 

THIS  MOTION  HAS  BEEN  AM  ENDED. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with 
the  artist  team  of  Bria  na  Miller  and  Thien  Pham  for  the  development  and 
implementation  of  a  kiosk  poster  project  with  auxiliary  programming  for  the  Art  on 
Market  Street  2008  Program  for  a  contract  amount  not  to  exceed  $18,000. 
Moved:  Hunter,  Lloyd 

9.  Central  Subway 

Ms.  Moran  provided  a  brief  update  on  the  artist  selection  and  public  outreach  process 
for  the  Central  Subway  Public  Art  Program.  She  stated  that  the  Arts  Commission 
received  over  430  applications,  with  about  60  from  the  local  Chinese  community,  a 
percentage  greater  than  usual  due  to  the  collaborative  outreach  efforts  of  the  Chinese 
Culture  Center  ("CCC")  and  the  Chinese  Community  Development  Center  ("CCDC"), 
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press  conferences  in  Chinatown,  and  one-on-one  solicitation  with  members  of  the 
Chinese  community.  Ms.  Moran  announced  that  the  Arts  Commission  would  be  holding 
the  first  of  three  meetings  of  the  Central  Subway  Arts  Master  Plan  Advisory  Group  on 
Wednesday,  July  30,  2008  .  The  Arts  Commission  will  also  hold  community  meetings  in 
Chinatown  and  SOMA  for  additional  input.  Ms.  Moran  announced  that  the  Arts 
Commission  has  hired  an  outreach  coordinator,  Francis  Wong,  who  has  worked 
extensively  at  the  senior  management  level  in  the  performing  arts  field  in  the  B  ay  A 
rea.  The  Arts  Commission  has  entered  into  a  short-term  contract  with  Mr.  Wong  to 
assist  with  the  Arts  Master  Plan  process.  Ms.  Moran  stated  that  a  draft  Arts  Master  Plan 
will  be  developed  based  on  broad  community  input  for  review  by  the  Visual  Arts 
Committee  later  this  fall. 

Commissioners  suggested  the  following  panelists  for  the  Central  Subway  Artist  Pool 
Selection  Panel:  Larry  Rinder,  Director  of  the  Berkeley  Art  Museum;  Jeff  Kelley, 
Independent  Curator;  and  Hou  Hanru,  Director  of  Exhibitions  and  Public  Programs  at 
the  San  Francisco  Art  Institute.  Commissioner  Przyblyski  suggested  that  Ms.  Moran 
hold  a  separate  meeting  with  Commissioners  to  discuss  the  goals  and  guidelines  for  the 
Central  Subway  Arts  Master  Plan,  as  focused  attention  during  the  Visual  Arts 
Committee  would  be  difficult.  In  response  to  Commissioners'  questions  about  the  total 
budget,  Ms.  Manton  explained  that  the  Arts  Commission  is  in  discussion  with  the 
Municipal  Transportation  Agency  ("MTA")  to  determine  whether  the  construction  of  the 
tunnels  and  relocation  of  utilities  is  eligible  for  art  enrichment.  If  so,  then  the  budget 
would  be  about  $15  to  $20  million;  if  not,  the  figure  would  be  closer  to  $8  to  $10 
million. 

THIS  MOTION  HAS  BEEN  AM  ENDED. 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  Central 
Subway  Artist  Pool  Selection  Panel:  Jorge  Pardo,  Director,  L.A.  Metro  Art;  Courtney 
Fink,  Director,  Southern  Exposure;  Hung  Liu,  Artist;  Jenifer  Wofford,  Artist;  Fred 
Wasserman,  Director  of  Programming,  Contemporary  Jewish  Museum;  Janet  Bishop, 
Curator,  SFMOMA;  Elizabeth  Thomas,  Matrix  Curator,  Berkeley  Art  Museum;  Lucinda 
Barnes,  Chief  Curator,  Berkeley  Art  Museum;  Suzette  Min,  Associate  Professor, 
University  of  California,  Davis;  Jens  Hoffman,  Phyllis  Wattis  Curator,  California  Collee  of 
the  Arts;  Walter  Hood,  Architect;  Rene  de  Guzman,  Chief  Curator,  Oakland  Museum  of 
California;  Hilda  Shum,  Artist;  Julio  Morales,  Artist  and  Co-Director  of  Queen'  s  Nails; 
Sandra  Percival,  Executive  Director,  New  Langton  Arts;  Jim  Melchert,  Artist;  Marina 
MacDougal,  Curator;  Lawrence  Rinder,  Director,  Berkeley  Art  Museum;  Jeff  Kelley, 
Independent  Curator;  and  Hou  Hanru,  Director  of  Exhibitions  and  Public  Programs  at 
the  San  Francisco  Art  Institute. 
Moved:  Lloyd,  Hunter 

L0.    Branch  Library  Improvement  Project 

Ms.  Moran  discussed  the  public  art  process  for  the  four  new  branch  libraries  as  part  of 
the  Branch  Library  Improvement  Project  ("BLIP").  The  four  new  branches  include 
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Bayview/Anna  E.  Waden,  Ortega,  North  Beach  and  Visitacion  Valley.  Ms.  Moran 
explained  that  art  enrichment  funds  for  the  four  libraries  would  be  pooled  and  divided 
equally  among  the  four  branches  for  a  budget  for  each  branch  library  of  approximately 
$75,000,  pending  final  determination  of  the  North  Beach  and  Bayview  budgets. 

Motion:  Motion  to  approve  the  pooling  of  funds  for  the  public  art  projects  to  be 

planned  and  developed  for  the  four  new  branch  libraries— Bayview/Anna  E.  Waden, 

Ortega,  North  Beach  and  Visitacion  Valley— as  part  of  the  Branch  Library  Improvement 

Program. 

Moved:  Hunter,  Lloyd 

Motion:  Motion  to  approve  the  following  pool  of  potential  panelists  for  the  BLIP  Artist 
Pool  Selection  Panel:  Courtney  Fink,  Executive  Director,  Southern  Exposure;  Mark 
Thompson,  Director,  San  Francisco  State  University  Gallery;  Caro  lina  Ponce  d  e  Leo  n, 
Executive  Director,  Galeria  de  la  Raza;  Linda  Raynsford,  Artist;  Reddy  Lieb,  Artist; 
Joyce  Hsu,  Artist;  Elizabeth  Thomas,  Matrix  Director,  Berkeley  Art  Museum;  Katherine 
Aoki,  Artist;  Leo  Bersamina,  Artist;  Sabina  Chen,  Executive  Director,  Chinese  Culture 
Center;  Kristen  Zaremba,  Project  Manager,  Oakland  Public  Art  Program;  and  Rene  de 
Guzman,  Chief  Curator,  Oakland  Museum  of  California. 
Moved:  Lloyd,  Hunter 

LI.   Collections 

This  item  was  postponed  to  the  next  Visual  Arts  Committee  meeting. 

L2.    New  Business 

Commissioner  Przyblyski  welcomed  Commissioner  Lloyd  to  the  Visual  Arts  Committee 
and  asked  Mr.  Cancel  if  he  could  work  with  Mayor's  Office  to  address  the  need  for 
Visual  Arts  Commissioners  who  are  committed  to  attending  the  monthly  Visual  Arts 
Committee  meetings.  Mr.  Cancel  stated  that  he  understood  the  difficulty  of  the 
situation  and  has  been  in  communication  with  the  Mayor's  Office  regarding  this  matter. 

Ms.  Manton  provided  an  update  on  the  Transbay  Terminal  and  stated  that  she  had  met 
with  project  architects  Pelli  Clarke  Pelli  and  had  seen  preliminary  designs  for  the  new 
terminal.  Ms.  Manton  reported  that  the  Memorandum  of  Understanding  with  the 
Transbay  Terminal  has  been  approved  and  that  it  will  provide  the  Public  Art  Program 
with  an  administrative  fee  of  $925,000  over  the  next  five  years  to  manage  their  public 
art  program.  She  explained  that  the  Transbay  Terminal,  headed  by  the  Transbay  Joint 
Powers  Authority  ("TJPA"),  is  not  a  C  ity  agency  but  a  collaboration  of  Bay  Area 
government  and  transportation  agencies  that  spans  ten  transit  jurisdictions. 
Commissioner  Hunter  inquired  whether  the  money  came  with  any  attachments,  and 
Ms.  Manton  responded  that  there  did  not  seem  to  be  any  particular  restrictions  at  this 
stage  of  negotiations.  Ms.  Manton  stated  she  would  give  a  more  detailed  report  about 
the  Transbay  Terminal  in  the  upcoming  Visual  Arts  Committee  meeting. 
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Ms.  Manton  reported  that  Patrick  Dougherty  has  submitted  a  proposal  for  a  temporary 
installation  at  Civic  Center  Plaza,  which  is  currently  under  review  by  the  Recreation  and 
Park  Department.  This  temporary  project  would  be  funded  by  the  San  Francisco  Public 
Utilities  Commission  ("PUC").  Ms.  Manton  explained  the  Recreation  and  Park 
Department's  concern  that  Dougherty's  proposed  work  to  be  placed  on  the  tops  of  the 
plaza  trees  might  harm  the  trees.  Commissioner  Hunter  asked  if  there  was  a  way  for 
Mr.  Dougherty  to  create  a  self-supporting  work  that  will  address  their  concerns 
regarding  the  well-being  of  the  trees.  Ms.  Manton  explained  that  she  has  forwarded 
comments  from  the  Recreation  and  Park  Department  to  Mr.  Dougherty,  who  will  draft  a 
response.  The  artist  has  told  the  Arts  Commission  that  his  work  has  never  harmed 
trees.  Ms.  Manton  clarified  for  Commissioners  that  her  correspondence  with  the 
Recreation  and  Park  Department  includes  Dennis  Kern,  Director  of  Operations,  and 
Steve  Cismowski,  Neighborhood  Services  Area  Manager  in  Neighborhood  4. 

Ms.  Manton  reported  on  the  progress  of  a  proposed  change  to  the  Planning  Code  in 
which  the  private  one-  percent-  for-  art  requirement  could  either  be  fully  or  partially 
contributed  to  a  Public  Art  Trust  to  be  managed  by  the  Arts  Commission.  Funds  in  the 
Public  Art  Trust  would  be  used  to  commission  permanent  or  temporary  works  in 
downtown  San  Francisco,  in  the  C3  District,  and  if  approved,  15  percent  of  the  funds 
would  be  allocated  for  repair  and  conservation  of  artwork  in  the  C3  District.  Ms.  Manton 
explained  that  developers  are  often  unsure  about  how  to  fulfill  their  one  percent 
requirement,  as  building  lobbies  are  not  considered  public  spaces  and  developers  often 
have  few  options  except  to  place  artwork  on  the  facade  of  the  building  or  the  adjacent 
sidewalk.  Ms.  Manton  stated  that  the  city's  Planning  Department  may  have  some 
resistance  to  the  change  because  it  would  make  it  too  easy  for  private  developers  to 
transfer  their  funds  to  the  Public  Art  Trust  instead  of  providing  art  at  the  site  of  the 
new  development.  Ms.  Manton  stated  that  the  text  of  the  draft  resolution  is  almost  final 
and  should  be  ready  to  present  to  the  Board  of  Supervisors  in  September,  who  will 
then  refer  the  resolution  to  the  Planning  Commission  for  a  maximum  of  90  days  before 
it  is  returned  to  the  Board  for  action. 

Commissioner  Lloyd  asked  how  safe  this  fund  would  be,  given  the  current  budget  crisis. 
Ms.  Manton  responded  that  it  would  be  a  protected  fund  established  by  ordinance,  and 
therefore  fairly  safe,  but  that  it  is  always  possible  for  another  ordinance  to  be  passed  tc 
use  the  funds  for  a  different  purpose. 

L3.    Old  Business 

Ms.  Manton  reported  that  she  would  be  meeting  with  Maya  Lin  during  her  visit  to  San 
Francisco  on  Thursday,  July  17.  She  stated  that  the  wire  landscape  sculpture,  which  is 
a  permanent  work  based  on  the  topology  of  the  Bay  Area's  ocean  floor  that  will  be 
suspended  from  the  columns  of  the  outdoor  terrace,  will  be  installed  beginning  August 
18,  2008  .  Ms.  Manton  stated  that  she  has  a  full  conservation  report  for  the  wire 
landscape  sculpture.  She  then  reported  that  the  video  table  sculpture  has  evolved  to  be 
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a  multi-component  installation  called  the  Whispering  Benches,  which  focuses  on  the 
theme  of  extinction  and  endangered  or  lost  species;  this  is  Ms.  Lin's  first  video  project. 
Ms.  Manton  stated  that  Ms.  Lin's  studio  plans  to  use  LCD  technology  instead  of  LED 
technology,  which  will  address  many  concerns  regarding  energy  consumption  and 
power  use,  infrastructure  and  cooling  requirements,  construction  costs,  and  ongoing 
maintenance.  She  reported  that  the  Academy  of  Sciences  supports  this  alternate 
technology.  The  completion  date  for  the  video  sculpture  is  targeted  for  Earth  Day  in 
April  2009.  Ms.  Manton  stated  that  Ms.  Lin  will  be  working  with  scientists  to  develop 
storyboards,  and  working  on  the  logistics  of  the  wire  landscape  sculpture,  during  her 
visit  to  San  Francisco  this  week. 

Ms.  Manton  reported  on  the  progress  of  Diller  +  Scofidio's  Facsimile  at  Moscone 
Convention  Center.  She  stated  that  Moscone  will  provide  the  $50,000  to  retrofit  the 
motion  system  and  she  is  waiting  for  the  transfer  of  funds  to  complete  the  work;  she 
explained  that  she  has  reserved  dates  in  late  September  for  the  work  to  be  completed 
at  the  Moscone  Convention  Center.  Ms.  Manton  clarified  that  the  problem  with  the 
artwork  is  with  the  motion  system.  She  stated  that  she  will  be  meeting  with  Moscone 
staff  to  turn  on  the  screen  and  confirm  that  the  previously  working  parts  of  the 
artwork  are  still  functioning.  Commissioner  Lloyd  stated  that  the  technology  press 
should  be  contacted  when  the  artwork  begins  to  work  again. 

L4.    Adjournment 

The  meeting  was  adjourned  at  4:50  p.m. 
MC  7/21/2008 
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Wednesday,  August  20,  2008 
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25  Van  Ness  Avenue,  Suite  70 

Agenda 


1.    Consent  Calendar 
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SAN  FRANCISCO 
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1.  Motion  to  approve  the  six  final  poster  designs  by  artist  Jenifer  Wofford  scheduled  for 
reproduction  and  installation  in  24  kiosks  on  Market  Street  from  September  22  to 
December  18,  2008  for  the  Art  on  Market  Street  2008  Program. 

2.  Motion  to  approve  a  mural  by  artist  Cory  Calandra  working  in  collaboration  with 
workshop  participants  from  The  Giants  Community  Fund,  San  Francisco  Recreation  and 
Park  Department,  the  Excelsior  Playground  Program,  and  San  Francisco  Giants  player 
Omar  Vizquel,  located  at  the  Excelsior  Playground  at  579  Madrid  Avenue  in  proximity  of 
first  base,  pending  approval  from  relevant  parties  to  paint  over  an  existing  mural  in  the 
same  location. 

2.  Gallery 

Meg  Shiffler 

Update  on  the  upcoming  exhibition  at  the  SFAC  Gallery  at  401  Van  Ness  proposed  by 

artist  Michael  Zheng  on  behalf  of  a  group  of  Chinese  video  artists. 

Motion:  Motion  to  approve  an  artist  honorarium  to  Michael  Zheng  in  the  amount  of 
$1000  for  his  organizational  contribution  to  the  main  gallery  exhibition  to  be  installed 
on  January  25,  2009. 

3.  Gallery 

Joyce  Grimm 

Presentation  on  three  artists  under  consideration  for  the  next  North  Light  Court  Banner 

installation  in  City  Hall:  Todd  Hido,  Dave  Maisel  and  Christina  Seely. 

Motion:  Motion  to  approve  artist  honoraria  in  the  amount  of  $200  each  to  artists  Todd 
Hido,  David  Maisel  and  Christina  Seely  to  develop  unique  proposals  for  new  North  Light 
Court  art  banners  in  City  Hall. 
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4.  Temporary  Projects  in  Natural  Settings 

Jill  Man  ton 

Presentation  of  a  proposal  for  a  temporary  artwork  by  artist  Patrick  Doughterty  at  Civic 

Center  Plaza  for  a  six-month  installation  commencing  in  winter  2009. 

Motion:  Motion  to  approve  proposal  for  a  temporary  artwork  submitted  by  Patrick 
Doughterty  for  the  Civic  Center  Plaza  for  a  six-month  installation  commencing  in  winter 
2009,  pending  approval  from  the  Recreation  and  Park  Commission. 

5.  Transbay  Terminal  Project 

Jill  Manton 

Report  on  the  progress  of  the  Transbay  Terminal  Project  and  the  possible  goals  for  the 
project.  Designation  of  an  Arts  Commission  representative  and  an  additional 
representative,  Walter  Hood,  to  serve  on  the  Steering  Committee  for  the  Transbay 
Terminal  Project. 

Motion:  Motion  to  approve  designation  of  an  Arts  Commission  representative  and 
Walter  Hood  to  serve  on  the  Steering  Committee  for  the  Transbay  Terminal  Project. 

6.  Temporary  Projects  in  Natural  Settings 

Jill  Manton 

Report  on  current  status  of  the  proposal  by  artist  John  Melvin  for  Lake  Merced. 

7.  McClaren  Park 

Jill  Manton 

Report  on  progress  of  the  artwork  Philosopher's  Walk  by  artist  team  Susan 

Schwartzenberg  and  Peter  Richards  at  McClaren  Park. 

8.  Moscone  Center  West 

Jill  Manton 

Report  on  current  status  of  retrofit  of  the  artwork  Facsimile  by  Diller  +  Scofidio  at 

Moscone  Center  West. 

9.  Academy  of  Sciences 

Jill  Manton 

Report  on  progress  of  art  projects  by  Maya  Lin  and  discussion  of  pending  contractual 

issues. 

L0.    Laguna  Honda  Hospital 

Susan  Pontious 

Presentation  of  images  of  artist  Beliz  Brother's  photographic  lightboxes  on  three 

resident  floors  for  Laguna  Honda  Hospital. 
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Motion:  Motion  to  approve  final  images  of  artist  Beliz  Brother's  photographic 
lightboxes  on  three  resident  floors  for  Laguna  Honda  Hospital. 

LI.    9-1-1  Emergency  Communications  Center 

Tonia  Macneil 

Staff  report 

Report  on  the  repair  and  removal  of  the  artwork  Water  Table  by  Clifford  Rainey  from 

the  Emergency  Communications  Center. 

Motion:  Motion  to  expend  up  to  $15,000  of  funds  provided  by  the  Emergency 
Management  Department  for  the  removal  of  the  artwork  Water  Table  from  the 
Emergency  Communications  Center,  for  its  relocation  to  an  alternate  site,  and  for 
rehabilitation  of  the  artwork  to  its  original  condition. 

L2.    Upper  Noe  Valley  Recreation  Center 

Tonia  Macneil 

Report  on  the  final  installation  of  five  stainless  steel  sculptures  and  one  stainless  steel 

and  glass  sculpture  by  artist  Troy  Corliss  at  the  Upper  Noe  Valley  Recreation  Center. 

Motion:  Motion  to  approve  the  final  installation  of  five  stainless  steel  sculptures  and 
one  stainless  steel  and  glass  sculpture  by  Troy  Corliss  at  the  Upper  Noe  Valley 
Recreation  Center. 

Motion:  Motion  to  accept  five  sculptures  by  artist  Troy  Corliss  at  the  Upper  Noe  Valley 
Recreation  Center  into  the  Civic  Art  Collection. 

L3.    Central  Subway 

Judy  Moran 

Update  on  the  Central  Subway  Public  Art  Program. 

L4.    Collections 

Carol  Marie  Daniels 

Report  on  the  following  three  projects  at  Golden  Gate  Park:  Portals  of  the  Past,  Francis 
Scott  Key,  and  Cider  Press  Bucket.  Report  on  the  Crumpler  Mural  Restoration  and  the 
Embarcadero  Historic  Signage. 

L5.    Private  Percent  for  Art  Legislation 

Jill  Man  ton 

Report  on  proposed  change  to  private  Percent  for  Art  Legislation  and  distribution  of 

draft  Legislation. 

L6.    New  Business 

L7.    Old  Business 
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L8.    Adjournment 

MC  8/15/2008 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 

Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 

regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration 

of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 

devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 

removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 

phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 

administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 

Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to 

register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 

Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 

http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the 
public.  Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist 
to  conduct  the  people's  business.  This  ordinance  assures  that  deliberations  are 
conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review. 
For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a 
violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator, 
Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San 
Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by 
email  at  sotf@sfgov.org. 
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STAFF  REPORT 

DATE:  August  15,  2008 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:         Tonia  Macneil 


Project:  9-1-1  Emergency  Communications  Center 

Location:  1011  Turk  Street 

Budget:  Original:  $60,000.  New:  $33,000 

Artist:  Clifford  Rainey 

Background 

In  1999,  the  Arts  Commission  installed  Water  Table,  an  artwork  by  Clifford  Rainey  in  the 
employee  lounge  at  the  new  Emergency  Communications  Center.  Rainey  said  about  the 
artwork:  "I  was  aware  of  the  stressful  environment  of  an  emergency  communications  center  and 
I  wanted  to  create  a  work  of  art  that  would  provide  an  opportunity  for  relaxation."  This  was 
consistent  with  the  goals  of  the  client  and  building  designers,  who  proposed  that  the  artwork 
include  water. 

The  proposed  artwork  had  been  reviewed  by  an  art  advisory  meeting  with  a  former  dispatcher 
and  community  leaders,  however,  it  was  not  at  all  well  received  by  the  new  building  staff,  and 
there  were  several  heated  complaints.  The  Public  Art  and  Collections  staff  were  in  the  process  of 
researching  possible  solutions  to  the  complaints  when  it  was  deliberately  vandalized  in 
November  of  2000. 

Vandalism 

The  glass  sculpture  was  discovered  on  the  floor  of  a  closet  which  was  accessible  only  to  the 
building  manager,  the  maintenance  chief,  and  the  Sheriffs  deputies  who  provided  security  for 
the  building. 

An  incident  report  was  written  up  and  the  matter  referred  to  the  City  Attorney  who  indicated  that 
the  vandalism  was  a  violation  of  State  and  Federal  law  and  could  make  the  City  susceptible  to  a 
large  claim  by  the  artist.  The  artist  provided  detailed  drawings  of  the  damage  sustained  and  an 
estimate  of  the  cost  of  repair.  Some  time  later,  a  letter  from  former  Director  of  Cultural  Affairs 
Rich  Newirth  was  sent  to  the  current  Director  of  the  Emergency  Management  Department,  who 
agreed  verbally  to  reimburse  the  Arts  Commission  for  the  repair  and  replacement  of  the  artwork. 

Resolution 

In  2006,  Clifford  Rainey  began  repairs  to  the  glass  sculpture,  which  were  completed  in  the  late 
Spring  of  2007.  The  matter  moved  slowly  until  July,  2008,  when  staff  was  able  to  complete 


negotiations  for  the  repair  of  the  sculpture,  removal  of  the  granite  base,  and  relocation  to  a  new 
home,  and  obtain  the  transfer  of  funds.  Time  was  of  the  essence.  The  Emergency 
Communications  Department  requested  that  the  funds  be  taken  from  their  2007-2008  budget 
surplus,  meaning  that  the  transfer  had  to  be  completed  by  Friday,  August  15,  which  was  done. 

The  artist  has  received  a  payment  of  $18,000  for  repair  of  the  glass  sculpture  and  the 
Commission  has  received  a  Work  Order  of  $15,000  to  remove  the  base  and  support  structure  and 
to  relocate  and  rehabilitate  the  sculpture  or,  if  no  other  site  can  be  found,  to  deaccession  it. 

Requested  Action: 

Motion  to  expend  up  to  $15,000  of  funds  provided  by  the  Emergency  Management  Department 
for  the  removal  of  the  artwork  WaterTable  from  the  Emergency  Communications  Center,  for  its 
relocation  to  an  alternate  site,  and  for  rehabilitation  of  the  artwork  to  its  original  condition,  but 
without  water. 


■  ■      ■ 

■I 
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Minutes 


,  JudyMoran,  Susan  Pondous,  Ellen  Shershow,  Meg  Shiftier 


rlir  meeting  c 


dat3:i2p.r 


I,  Conaent  Cfrtendar 

Commissioner  Przvblyski; 


ifrom  the  Consent  Calcnda 


Motion  to  approve  the  ant  final  poster  designs  by  artist  Jenifer  Woffordsclieduled  for  reproduction  and  installation  in  24  kiosks  on  Market  Stroel  from  Scptcmhc 
December  |8,  2008  lor  the  Art  on  Marital  Street  200H  Program. 

Motion:  Motion  ta  adopt  Iheconsenl  calendar  item. 
Moved  Lloyd/Zhao 


2.  Mural  lit  Exeeteinr  Playground 

Public  Art  Program  Director  Jill  Manton  reported  on  a  proposal  in  pain  I  overan  existing  mural  located  al  Excelsior  Playground  al  579  Madrid  Avenue.  She  explained 
thai  the  rourin  which  the  existing  mural  was  painted  Li  significant  because  of  the  California  Art  Preservation  Act  (CAPA),  which  states  thai  IheCil)  does  not  have  the 
right  i"  repainlorremovc  the  existing  mural  unless  the  City  has  permission  from  all  Uic  artists  who  painted  the  mural.  Ms.  Manton  explained  thnl  the  City  Charier 
i^uirea  Arts  Commission  approval  forbotn  the  removal  of  artwork  from  public  property  as  well  as  for  the  design  of  an)  new  artwork  lobe  placed  on  city  property 
Then  ai  c  about  twenty  artists  »  ho  contribulcd  to  the  existing  mural  >i  Excelsior  Playground.  Ms.  Manton  stated  that  there  wfll  be  .1  motion  on  the  September  Full 
1  ■  mum-sin  n  agenda  ta  approve  the  removal  of  the  mural  pending  further  direction  horn  the  City  Attorney's  office,  Ms.  Manton  explained  that  the  new  mural  is 
spmuored  by  the  Giants  Foundation  and  painted  in  pari  by  San  Francisco  Giants  player  OmarVizqucl.  Ms.  Munlon  then  introduced  Cory  Calandra,  one  of  the 
min.jli-.is  arid  Business  Director  from  Precitn  Eyes,  and  Chris  Docltchcr.a  representative  of  the  Recreation  and  Pork  Department,  toprcscnl  the  design  ol  the  new 


Ms.  <  alnndra  explained  thai  the  Giants  Community  Fund,  which  lunds  community  projects  throughout  the  Hay  Area,  is  renovating  the  Excelsior  Playground,  in  part, 
due  In  Mr.  Vjzquol's  interesl  in  the  playground  and  his  coidjibution  lo  the  mur.il.  The  heigh  I  ol  the  wall  upon  which  the  mural  is  to  Ik-  painted  slopes  from  1 1  inches  In 
h  feel  and  4  indies  and  the  widln  is  M)  feel,  Ms.  Calandra  explained  thai  the  Iroatment  of  the  color  of  the  figures  depicted  in  Ihe  audience  varj  fnun  sepia  loncd  ta  full 
color  lo  represent  and  honor  figures  from  the  past  to  the  present.  The  imago  of  the  angel  is  ofMr.Vfe.qucl  and  reflects  not  only  his  athletic  prowess  bul  his  desire  ta 
help  the  community.  Mr.  \  izqucl  completed  the  drawing  of  the  angel  while  Ms,  Calandra  completed  the  rendering  of  the  figure. 


Commissioner  Zhao  suited  thai  the  expression  on  Ihe  races  of  the  figu 
of  the  artists  and  Ms  Calandra  oonfinncd  that  it  would.  Cominissione) 
difforcnl  wnys  in  which  tlie  figures  and  lallers  arc  rendered  may  invite 
participants  from  The  Giants  Community  Fund,  the  San  Francisco  ftoi 
the  idea  ami  designs  that  emerged  from  the  workshops.  She  belie 
in  addition,  Ms.  Calandra  staled  that  because  the  figures  in  question  a 
probabh  get  lost.  Mr.  BocMcherstatcd  that  the  existing  mural  is  in  po< 


houklhe  happier.  Commissioner  Pr/vWvski  asked  if  the  mural  will  credit  Mr.  Viwpiol  as  one 

erl'r/vhlvsli  slated  dial  she  likes  the  mural  picloriallv  am)  conceptually,  hut  is  conceniedlh.il  the 

c  graffiti.  Ms  Colandracxplaincdlhal  Ihe  design  of  tlie  mural  unscomplctixl  with  workshop 

ecreationand  Park  Department  and  the  Excelsior  Playground  Program  and  she  wants  lorespeel 

this  coTlttboration  has  created  a  mum  of  ownership  over  the  mural,  which  would  deter  vandalism 

e  located  on  Ihcshqrterpartol  ihe  wall,  0  more  dimensional  rendering  of  the  figures  would 

shape  so  the  newdesign  is  rcalry  an  enhancement  to  ihe  site  and  will  freshen  up  ihe  park. 


Motion:  Motion  in  approve  a  muralby  artisl  Cory  Calandra  working  in  collaboration  with  workshop  participants  from  TheGiants  Community  Fund,  San  Francisco 
Recreation  and  Park  Department,  the  Excelsior  Playground  Program,  and  San  Francisco  Giants  player  OmarVizqucl,  located  al  ihe  Excelsior  Playgroundat  579.  Madrid 
Avenue  in  proximity  of  firs  I  base,  pending  approval  from  relevant  parties  to  paint  over  an  existing  mural  in  ihe  same  location. 

Moved:  Zhao/Lloyd 


3.   Gallery 

Gallery  Director  Meg  Shifflcrprovidodan  update  on  Ihe  upcoming  exhibition  proposed  by  Michael  Zheng  on  behalfofagroupof  Chinese  artists,  She  explained  thai 

Mi.  Zlieng  and  ihe  artists  are  considering  a  change  of  Ihe  exhibition  title  to  "IJminal  Slagc,"  with  n  more  descriptive  subtitle.  The  word'  liminal"  refers  to  transition  and 

change  while  the  woid  "stage"  reflects  the  artists'  interests  in  theatricality.  The  group  is  talking  to  female  artists  such  as  Patty  Chang  in  order  to  include  1 ire  diverse 

group  of  artists  in  the  exhibition.  Ms.  shiftier  stated  thai  the  group  is  not  willing  to  formulate  and  write  a  mission  statement  for  their  loose  collective  simply  for  the 

purpose  of  this  exhibition.  She  llien  showed  dips  from  three  video  works  in  Ihe  exhibition.  Michael  Zheng's  video  "14  Minutes  a  Revolution"  is  a  recording  of  the  artisl 

singing,  and  then  re-recording  the  song  between  two  tape-recorders  until  it  becomes  incomprehensible.  The  next  clip  from  the  video  titled  "I  will  die"  by  artisl  Yang 
Zhcnzhong  shows  people  saj  ing  'I  will  die"  in  both  Chinese  and  English,  first  with  a  smile  and  chuckle,  then  in  a  more  serious  manner.  The  final  video  from  artist  zhu 
Ja  tilled  "Never  take  off*  depicts  a  plane  thai  never  takes  off,  with  a  ballad  ihai  starts  and  slops  throughout  the  video.  The  videos  will  be  played  on  a  constant  loop  and 
ihe  exhibition  will  include  photography  us  well. 

Commissioner  I'mt-ly-ki  -l.il.d  llialllic  collective  \ision  lor  this  exhibition  is  thin  and  il  seemed  lo  relied  moiv  about  new  genres  pr^lne  llian  ;iho,il  China   However. 
as  >ll  ill*  \  idea  clips  seem  lo  have  a  particular  point  of  view,  ihe  exhibition  thesis  should  stale  dial  this  exhibition  represents  a  particular  strand  ol  work  and  themalk 
interest,  rather  than  being  a  survey  of  contemporary  Chinese  artists.  Commissioner  Lloyd  agreed  dial  the  exhibition  docs  not  need  lo  include  works  by  artists  widi 
different  perspectives  il  it  is  labeled  ns  show  focused  on  a  specific  Iheme. 

Commissioner  Pn^iilyskistaled  there  needs  to  be  a  clear  explanation  forwhy  this  exhibition  is  important  lo  show  in  the  City's  Gallery.  Director  of  Cultural  Affairs  Luis 
K.  Cancel  asked  il  it  was  a  question  uboul  the  value  or  having  this  exhibition  at  Ihe  City's  Gaiter)  .Commissioner  Przybryski  responded  thai  there  i<  value  in  seeing  all 
types  of  artwork  bul  the  Arts  Commission  needs  to  think  about  why  il  needs  lobe  in  Ihe  City's  Gallery. 


issionei  /bao  staled  thai  the  works  do  not  appear  lo  him  lo  reflect  changes  in  China  and  believes  thai  as  a  gn 
Commissioner  Prayblyski  stated  thai  while  il  is  important  to  present  work  from  differcnl  perspectives,  this  i 
Ion  is  unusual  because  lypieaHy,  a  curatorial  view  scbariy  idenufied  at  tho  beginning  of  the  planning  stages. 
ion.  Ms.  Shiffler  stated  thai  the  I  laltory  often  hosts  exhibition  with  tight  thematic  approaches,  and  that  ihe  be 

xhibilions  of  works  by  Chinese  artists  in  Ihe  future.  This  is  not  meant  lo  Ik-  a  broad  sunn. 


er.  he  be 


vorks  included  seems  to 
tfr.  Cancel  staled  thai  this 
here  is  value  to  doing  this 
s  the  opportunity  to  hold 


Million:  Motion  to  approve  an 
installed  on  January  2$,  2009. 
Moved;  Lloyd/Zhao 


ulLsllmn- 


rium  to  Michael  /.bent;  in  the  amount  of  Siooo  forhisorganizatioi 


4    Gallery 

Ms.  Shiffler  distributed  a  imparl  dial  presents  the  work  of  three  artists  under  consideration  lor  the  ncxl  North  Light  Court  banner  installation  in  City  I  lull:  Todd  1  lido, 
Have  Muiscl  and  ChrisiuiaSecly.  The  gallery  will  hold  a  competitive  process  similar  to  the  process  used  to  select  ortisfcii  for  the  Market  Strccl  posters.  The  Gallery  will 
offer  a  small  amount  of  $200  lo  ihe  three  artists  toerealethc  proposals,  which  will  then  be  presented  to  the  Commissioners.  Thcsolection  of  the  artisl  willbe  based  on 
their  proposals.  The  selected  artisl  will  receive  $2,500  to  create  the  work,  which  includes  ten  banners,  one  of  the  ten  being  an  informational  banner 


ommissioncr  Przyblyski cautioned  that  a  couple  of  the  artists  proposed  gen 
f  the  North  Light  Court  Ms.  Shiffler  explained  that  the  Gallery  wfl  work  cm 


rally  workona 
sfullywithwhoi 


ill  scale  and  might  hive  difficulty  creating  a  work  lor  the  large  bonne 
r  is  chosen  to  creqlo  a  successful  work. 


Motion:  Motion  to  appro* 
North  Light  Court  art  bann 
Moved:  Unyd/Zhoo 


thonorari 
City  Hull. 


nt  olSiilKi  each  toaitislsToddllido.  Hav  id  Maisct  and  Christina  Scclv  lo  develop  Unique  proposals  for 


5,  Temporary  Projects  in  Natural  Setting 

Ms.  Man  ton  provided  an  update  on  artisl  Patrick  Dougherty's  proposal  for  a  temporary  exhibition  al  Civic  Center  Plaza  forasix-montfa  installalion  commencing  in  Uic 
winter  of  2009.  The  swirling  sculpture  will  span  125  feel  and  rise  H  feel  above  the  tree  lops,  she  exphined  tltal  the  Recreation  and  Park  Depart  men  I  is  concerned  ahoul 
Ihe  harm  Ihe  sculpture  ma>cmisclo  the  lives  and  about  the  stability  of  ihe  sculpture  given  Ihe  strong  winds  at  Civic  Center  Plaza.  She  Stated  thai  Mi.  Doughcrly  has  a 
lot  ol  experience  working  with  trees  and  contends  that  bis  sculpture  wiD  not  damage  the  trees.  Mr.  Doughcrrywilworkwithacrcwofstudcnt\-olunlccisandalocal 

artist  lo  head  the  crew  .  Ms    Manton  staled  thai  Hie  budget  is  nol  yel  I1n.il.  bul  is  estimated  to  he  flboul  S55.Ono.TllC  installation,  which  will  be  on  v  iew  fbraboul  one 

year,  will  lake  place  in  the  winter  when  the  trees  arc  pruned  and  in  adormantstage. 


Commissioner  Przyblyski  asked  to  sec  an  unageofthe  installed  artwork  on  lop  of  ihe  pruned  trees.  She  slated  thai  ihe  sculpture  could  bo  quite  dynamic  if  il  is  i 
for  aver  one  year  as  the  trees  growandshod  their  leaves.  Ms.  Manton  staled  that  she  will  obtain  a  photograph  of  the  sycamores  from  Ihe  Recreation  ami  park 
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Department  when  the  tivusui'ubuiv.CuiiiinuHiuuui'l'rQ'blyski  postponed  the  itiotion  pending  review  of  a  drawing  of  the  proposed  sculpture  by  Uie  artist  when  the 

trees  arc  bare 

THIS  MOTION  I  IAS  BEEN  POSTPONED. 

Motion:  MdliuuliiuppKnuproposuiroruluiiipotiiryuilAvurkAubmitLudbyPaUick  l>>ugliei1y  for  Ihc  Civic  Center  Pbza  foiasi>-nioiilli  inslalblioti  commencing  in 

Hiiiui.'uiii)  pending  approval  from  the  Recreation  and  Park  Commission, 

fi    Tnu»sbuyTennlii«IPM>jcet 

Ms  Man  ton  reported  on  llic  progress  ol  llic  new  Transhay  Terminal,  dcsigucd  by  Cesar  PeUiaiid  estimated  to  be  complete  in  2014.  The  lotal  art  budget  is  $4.75 
millkin,  with  approximately  $;j,a  million  for  llic  artwork.  Ms.  Manton  staled  thai  she  met  willi  the  architects  and  discussed  options  for  the  placement  of  the  artwork, 
including  the  cnlrunccul  Mission  Street  and  the  rooftop  park  with  its  pools  and  fountains.  She  slated  that  she  would  like  to  designate  both  an  Arts  Commissioner  and 
»n  additional  representative,  Walter  I  loud,  u  renowned  lundseapc  aichitecl,  lo  serve  on  the  Steering  Committee  fur  IheTransbayTenninal  project.  The  Steering 
Committee  wilt  also  include  threeotiicr  participants  appointed  by  IheTrainjbay  .loinl  Powers  Authority  (TJPA). 

Mr.  Cancel  questioned  why  the  Arts  Commission  would  invite  representatives  who  aiv  not  Arts  Commissioners  to  participate  on  the  panel.  Ms.  Man  ton  explained  that 
the  inclusion  of  u  participant  who  is  not  an  Arts  Commissioner  Ls  a  way  to  bmaden  the  artistic  and  curatorial  perspective  of  the  Steering  Committee.  She  explained  that 
Ihere  is  no  guaranlec  that  TJPA  will  selecl  arts  professionals  to  participate  on  the  Committee  and  this  Ls  the  opportunity  to  ensure  their  input,  Mr.  Cancel  slated  thai 
this  seemed  like  an  important  relationship  dial needs  to  be  well  thought-out  and  suggested  staff  to  consider  otherArts  Commissioners  to  fill  the  two  openings  on  the 
Steering  Coinniiltee.  Ms.  Man  Ion  responded  that  she  believes  Visual  Ails  Commissioners  would  be  the  most  appmpriale  loseneon  die  Committee.  She  staled  that 
Commissioner  approval  mid  review  is  not  mandated  but  value-added.  Commissioner  Pr/yblyski  stated  that  she  believes  one  Visual  Arts  Commissioner  would  be 
appmpriale  for  llie  Transbav  Terminal  Steering  Committee.  Mr.  Cancel  staled  that  he  would  like  a  better  understandtag  about  what  the  representation  of  these 
individuals  would  consist  of. 

Commissioner  I'mlifyski. staled  thai  Mr.  Hood  is  a  great  choice  for  participation  on  the  Steering  Committee  and  il  Ls  important  not  only  to  have  arts  professionals 
involved  in  ibis  process,  but  also  to  have  a  representative  thai  the  Arts  Commission  is  confident  will  act  in  thai  role.  She  stated  lliat  $;}.2f,  million  is  not  a  lot  of  money 
given  the  size  ol  the  construction  and  questioned  the  need  For  an  Arts  Master  Plan  given  dial  there  will  probably  only  several  larger  works  commissioned  for  the  site. 
Ms.  Manlou  responded  Hint  the  Arts  Master  Plan  is  requited  as  part  of  the  contract  and  that  she  had  discussed  with  the  architects  and  project  staff  Hie  possibility  of 
smaller  works  and  as  well  as  larger  ones.  Commissioner  Pr/yblyski  stated  thai  projects  with  a  small  budget,  like  $50,000  will  not  register  in  the  passenger  waiting  area. 

In  response  to  questions  from  Commissioners  and  staff  about  the  meeting  dates  of  the  Steering  Committee,  Ms.  Man  ton  slated  the  meetings  will  begin  in  the  fall, 
2008.  She  explained  thai  the  schematic  design  will  be  complete  by  this  fall  so  there  is  some  urgency  to  proceed  with  the  artist  selection  process.  Given  the  timeframe, 
Ms.  Manton  recommended  an  invitational  competition  forthispliuseoftheartislselectiou  process.  The  Steering  Committee  will  meet  at  key  points  of  the  planning 
process  throughout  Hie  several  years  ol  implementing  Ibearl  program.  In  response  lo  a  question  aboul  why  the  selection  process  does  not  have  to  go  through  an  open 
call,  Ms.  Munlou  slated  that  the  artists  will  cuter  into  contract  with  the  Transbay  Terminal  and  the  Federal  Transportation  Authority  (ITA)  does  not  require  an  open 
competition!  but  il  does  have  cerium  stipulations  about  the  jurying  process. 

Commissioner  Prayblyskisuggesled  thai  the  Aits  Master  Plan  include  a  list  of  potential  sites  and  potential  artists.  Commissioner  Lloyd  inquired  about  the  definition  of 

Mil  Arts  Master  Plan.  Ms.  Manton  explained  thai  an  Arts  Master  1'Ian  usually  identifies  llic  location,  approach  and  general  scale  of  the  artworks  for  a  particular  project, 
butdoesn'l  necessarily  need  to  follow  that  Conn. 

Commissioner  Pr/yblyski  slated  Ural  she  wanted  to  lake  llils  opportunity  to  thank  Commissioner  Hunter  for  his  service  al  the  Arts  Commission.  Despite  his  absence 
from  this  meeting,  she  expressed  her  appreciation  lor  Ids  dedication  lo  his  role  as  a  Visual  Arts  Commissioner.  She  stated  that  Commissioner  Hunter  served  on  the 
Aitpori  Arts  Steering  Committee  and  then  asked  Commissioner  Lloyd  if  he  would  be  interested  in  serving  on  the  Airport  Arts  Steering  Committee.  She  also  stated  that 
funner  Arts  Commissioners  could  be  a  valuable  resource  in  terms  of  serving  on  panels  and  committees.  Commissioner  Pr/yblyski  suspended  the  motion  pending 

THIS  MOTION  HAS  BEEN  POSTPONED. 

Motion:  Motion  lo  approve  designation  of  an  Arts  Commission  representative  and  Walter  Hood  lo  serve  on  the  Steering  Committee  for  the  Transbav  Terminal 

Project, 

7.   Temporary  Projects  in  Natural  Settings 

Ms.  Manton  reported  on  the  current  status  of  (he  proposal  by  artist  John  Metvin  for  Lake  Me  teed,  which  was  originally  scheduled  for  installation  this  past  week.  Mr. 
Melvin  worked  wilh  students  from  San  Prancisco  State's  Engineering  Department  bul  they  could  not  produce  signed  and  stamped  engineering  drawings.  The  project  is 
on  hold  while  the  artist  identifies  anolherenghieerand  finds  a  solution  that  is  environmentally  acceptable.  Ms.  Man  ion  explained  thai  lire  problem  lies  witli  anchoring 
the  balloons  and  suggested  thai  Mr.  Melvin  consider  using  existing  structures  al  Lake  Merced,  such  as  a  concrete  pedestrian  bridge,  lo  anchor  the  balloons  or  lo 
suspend  the  balloon  malrix  with  cranes  placed  in  lour  locations  around  the  lake.  Ms.  Manton  stated  that  the  original  budget  of  $;jo.oou  would  likely  increase  given 
these  challenges,  She  reported  that  the  Aits  Commission  Ls  considering  an  honorarium  for  the  San  Prancisco  State  students  who  worked  on  the  project  and  Mr.  Melvin 
will  he  paid  an  additional  honorarium  for  his  additional  lime  and  research.  To  dale,  the  Alls  Commission  has  spent  only  Sl.ooo  for  the  project.  Commissioner 
Pr/yblyski  staled  (hal  temporary  projects  should  not  take  several  years  of  planning,  and  suggested  that  if  Mr.  Melvin  is  unable  to  find  a  viable  solution  relatively  soon. 
then  the  Ails  Commission  should  hegin  to  work  with  oilier  artists  on  this  series  of  temporary  projects  in  natural  settings. 

H.   MeChueii  Park 

Ms.  Manton  staled  that  she  met  with  Mohammed  Nuru,  Deputy  Direclor  for  Operations  for  Uie  Department  of  PubUc  Works  and  ammged  lor  granite  curb  siones. 
currently  in  storage,  to  be  donated  to  the  artist  team  Susan  Schwarl/euberg  and  Peter  Richards  for  llieir  artwork  Philosopher's  Walk-  al  McClareu  Park,  Commissioner 
Pr/yblyski  slated  that  with  Ihe  large  size  of  McClaren  Park  and  Ihe  small  size  of  the  artwork  budget,  she  Ls  delighted  to  hear  of  such  a  win-win  opportunity  where  curb 
siones  am  recycled  and  artists  arc  provided  with  granite  for  their  artwork, 

i).  Moseoue  Center  West 

Ms.  Manton  reported  on  the  status  ot  retrofil  of  the  artwork  Facsimile  by  Diller  +  Seofidio  al  the  Moscone  Center  West.  She  staled  that  the  $50,000  from  the 

('on  veu  tion  facilities  Ls  no  longer  available  due  lo  the  City's  budget  crisis.  She  stated  that  Kick  Seofidio  wiQ  correspond  with  a  San  Prancisco  developer  in  an  effort  la 

obtain  funding  to  repair  the  work,  bul  currently,  llic  Arts  Commission  does  not  have  Ihe  funds  to  complete  the  repairs. 

Mr.  Lloyd  asked  if  il  Was  possible  to  ask  for  funding  from  high-tech  companies.  Ms.  Manton  stated  that  it  would  be  possible  hut  Ihe  Issue  of  how  lo  credit  llieir 
contribution  maybe  a  problem  because  no  advertising  or  commercial  pur|»sc  may  appear  on  the  sign.  She  explained  thai  she  has  not  yet  tried  loseek  private  funds 
because  she  bus  been  focused  on  working  within  City  government  to  identify  a  souiee  for  the  funds.  Commissioner  Przyblyski  staled  that  as  il  has  been  five  years  since 
the  video  was  created,  she  Ls  concerned  thai  the  video  might  look  outdated.  Mr.  Cancel  expressed  his  concern  that  the  video  equipment  itself  would  actually  work  and 
Ms.  Muuton  stated  that  she  would  complete  systems  checks  uitlic  near  future. 

10.  Academy  of  Sciences 

Ms.  Manton  reported  on  her  visit  to  Walla  Walla  Foundry  lo  examine  the  wire  landscape  sculpture  by  Maya  Lin,  which  is  based  on  the  topology  of  the  Day  Ana  land 
and  ocean  floor.  She  displayed  images  Liken  during  this  trip  and  explained  lliat  the  blue  tape  shown  in  ihe  images  of  Ihe  sculpture  are  plans  Ms.  I. in  identified  as 
needing  more  dimension.  Ms.  Manton  stated  thai  it  was  a  fascinating  process  losee  the  development  of  this  sculpture,  which  will  arrive  at  the  Academy  tomorrow, 
August  11,  and  will  be  installed  this  coining  weekend.  She  stated  that  KQED  started  interviewing  Ms.  I  in  two  years  ago  and  ihey  will  interview  both  Ms,  Lin  at  the 
Academy  of  Sciences,  as  well  us  Commissioner  Pr/yblyski  aboul  the  installation. 

11.  Laguna  Honda  Hospital 

Public  AH  Deputy  Program  Director  Susan  Poulious  presented  images  of  artist  Beliz  Brother's  photographic  lighlboxes,  which  depict  images  of  flowers,  on  the  south 
resident  floors  of  Laguna  Honda  Hospital.  Ms.  Pontious  presented  alayoul  of  the  firsl  floor  of  the  hospital  and  explained  thai  the  darkened  areas  are  the  niches  where 

the  artwork  will  be  installed.  The  smaller  works  are  vertical  in  orientation  and  will  be  fiat  mounted;  Ihe  larger  works  arc  all  4  x  (>  feet  and  horizontal  in  orientation.  The 
lighlboxes  will  use  tiic  same  energy-efficient  light  fixtures  as  the  rest  of  the  building, 

Motion:  Motion  lo  approve  final  images  of  artist  Delhi  Brother's  photographic  lighlboxes  for  south  resident  floors  tor  Laguna  Honda  Hospital, 
Moved:  Zhao.  Lloyd 

12.  9-1-1  Emergency  Communications  Center 

Project  MunagerTonia  Macueil  reported  on  the  repair  and  removal  of  the  artwork  Water  7Vi6/eby  Clifford  Rainey  from  llic  Emergency  Communications  Center  (KCC). 
The  sculpture  Ls  made  up  of  two  main  elements,  a  cast-glass  column  formed  around  the  hollow  figure  of  11  man,  and  a  .t-foot  by  6-loot  granite  slab  can'cil  out  lo  create  a 
shallow  pool.  She  explained  thai  tin-  building  staff  had  reacted  negatively  to  tliesubjeel  matter  and  the  condition  of  the  artwork,  which  originally  functioned  as  ■ 
fountain.  Although  a  rusting  chain  and  algae  build-up  were  removed,  and  in  spile  of  ongoing  efforts  lo  allay  concerns,  Ihe  work  was  nevertheless  vandalized  by  ECC 
staff,  who  had  voiced  objections  to  the  figure's  apparent  nudity  and  their  sense  lliat  the  figure  was  trapped  in  its  glass  column. 

( 'on.iuissioucr  Pr/yblyski  asked  why  there  is  public  art  in  a  non-public  urea.  Ms.  Macueil  explained  thai  while  the  building  is  essentially  closed,  Die  Emergency 
Management  Department  requested  and  Ihe  Commission  approved  Ihe  artwork  for  the  common  area  of  the  building  thai  would  be  the  centerpiece  of  Q  quid  corner. 
Ms.  Macueil  explained  lh.it  following  the  vandalism,  the  Kinergcncy  Management  Department  has  provided  the  funds  to  have  ihe  glass  sculpture  repaired  by  ihe  artist. 
Ill  addition,  the  department  has  allocated  Stfl.ooo  for  the  removal  of  the  granite  slab  undre-installulion  at  an  alternate  site. The  glass  has  been  repaired  and  will 
shortly  be  relumed  lo  the  Commission.  Ms.  Macueil  explained  thai  the  artwork  was  originally  designed  to  function  as  a  wet  or  dry  sculpture,  and  given  the  difficulty  in 
maintaining  clean  water,  il  was  finally  determined  (hat  the  artwork  would  function  as  a  dry  fountain. 

Commissioner  Pr/yblyski  inquired  aboul  the  possibility  of  deacccssioning  the  work.  Ms.  Macueil  staled  thai  she  had  a  conversation  with  Collections  Manager  Allison 
Cumuiings  and  came  to  Ihe  understanding  that  it  would  be  an  abrupt  and  less  than  ideal  solution  lo  deacccssion  the  work  from  the  City's  Collection  without  making  an 
effort  lo  locale  a  new  home  for  the  work  in  another  City  building, 

Commissioner  Pr/yblyski  expressed  the  opinion  thai  ihe  work  does  not  reully  function  us  u  public  artwork.  She  stated  thai  there  is  no  clear  reason  why  this  work  needs 
to  be  in  the  Civic  Art  Collection  and  there  are  no  clear  alternative  locations  to  install  the  work.  She  explained  il  is  also  difficult  forCily  Departments  to  allocate  a  space 
ufsix-by-lhreu  feet  for  the  woik  given  the  already  limited  space  for  staff  in  most  City  buildings.  Commissioner  Lloyd  asked  if  the  base  has  to  stay  witlitlic  artwork  and 

Ms.  Macueil  responded  that  il  is  an  integral  part  of  ihe  artwork. 

Mr.  Cancel  staled  that  the  Arts  Commission  staff  will  engage  in  further  discussion  about  Uie  future  of  the  piece.  Ms.  Macncilexplamed  that  the  motion  prasenlcd  to 
Commissioners  is  to  accept  Ihe  money  provided  by  Ihe  Emergency  Management  Department  for  the  removal  of  the  granite  slab  and  ils  supporting  structure. 

Motion:  Motion  10  expend  up  to  $15,000  of  funds  provided  by  the  Emergency  Management  Department  for  tin-  removal  of  the  artwork  WattrTablefmm  the 
Emergency  Communications  Center,  for  its  relocation  to  an  alternate  site,  and  for  rehabilitation  of  the  artwork  la  its  original  condition. 
Moved:  Lloyd/Zhao 

i;i     Upper-  Noe  Valley  Recreation  Center 

Ms.  Macueil  presented  images  and  reported  on  the  final  installation  of  live  stainless  sieel  sculptures  undone  stainless  steel  and  glass  sculpture  by  artist  Troy  Corliss  al 
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i  In-  UpperNoe  VaUej  Recreation  Center,  The  sculptures  ri.se  from  Ihe  tops  of  gate  posts  at  the  entrance  Lo  the  complex  .mil  the  entrance  in  tin-  children's  playground, 
She  explained  thai  the  artist  had  explored  aearbj  natural  areas  and  researched  San  Francisco's  native  plants  to  identify  specific  species  indigenous  t«  the  City,  The 
nix-fool  high  sculptures  are  Bnhirgemonlsofplanls  and  flowers  that  arc  bare.)  a  few  incites  in  actual  sko.  Mr.  Cancel  inquired  annul  replacement  glnNs  pieces  I  *  •  ■  the 
sculpture  and  Ms,  Macneil  stated  thai  she  would  k>"k  iui"  this  possibility. Tho  dedication  oelcbiation  for  iliis  artwork  will  lake  place  on  Saturday,  September  fi, 

Motion:  Motion  to  .ippiow  the  final  installation  of  live  stainless  slecl  sculptuivs  and  <»ik-  sl,iinl,-.vN  skvl  nudgb^  Nfulpluiv  by  Tr.»>  Torliss  .illlu-  Upper  Noe  Valley 

Recreation  Center. 
Moved:  Uoyd/Zhao 

Motion:  Motion  to  rwxept  five  sculptures  by  artistTroyOirlissal  the  Upper  Noe  vmh,  v  Recreation  Center  into  the  Civic Alt  Collection. 
Moved:  Zhao/Lloyd 

1. 1    Central  Subway 

Project  Manager  Judy  Moran  provided  an  update  on  the  Central  Subway  Public  Art  Program.  She  stated  that  there  have  been  two  meetings  of  the  Central  Subway  Arts 
Master  Plan  Advisor)  Group,  which  consists  of  23  participants,  facilitated  in  part  by  Francis  Wong,  the  Central  Subway  Outreach  Consultant.  1  !»■  Advisor)  Group  will 
have  one  more  ineetinK.it  the  end  of  September,  During  the  second  meeting,  the  Advisory  Group  discussed  their  ideas  about  the  Central  Subway  Public  Art  Program 
for  both  permanent  and  rotating  works;  IhoircoinmcnutandsuggcstionswQlbe  used  in  the  development  of  the  Arts  Master  Rjan,  and  an  Appendix  with  a  summary  of 
their  ideas  and  comments  will  be  attached  to  Plan.  Ms.  Moran  reminded  Commissioners  that  at  Ihelasl  visual  Arts  Committee  meeting,  there  was  a  suggestion  thai 
Commissioners  haw  a  meeting  solely  dedicated  to  the  Central  Subway  Arts  Master  Plan.  Ms.  Moran  stated  that  she  will  provide  Commissioner  with  a  draft  of  the  Arts 
Master  Plan  before  the  meeting  for  their  review,  and  have  the  architects  present  revised  designs  of  the  stations  as  sonic  of  the  largoropen  spaces  arc  now  intersected  by 
structural  beams  and  supports. 

Commissioner  Przybtyskistalcdlhalshc  believes  it  is  important  to  have  one  hour  dedicated  to  the  discussion  of  the  Arts  Master  Plan.  She  strongly  urged  staff  In  have 
this  discussion  during  I  lie  Sept  ember  Visual  Ails  Committee  meeting,  and  arrange  the  agenda  accordingly,  because  a  separate  meeting  outside  of  the  monthly  Visual 
Arts  Committee  meetings  can  be  difficult  to  schedule.  Ms.  Moran  stated  thai  her  schedule  is  flexible  and  is  willing  to  do  whatever  time  works  bcsl  for  the 

Commissioners. Ms,  Manton  slated  that  she  will  work  with  staff  lo  postpone  agenda  items  planned  lor  the  September  meeting  lo  October  in  order  to  accommodate  the 

Central  Subway  discussion. 

15.    Collections 

Collections  Manager  Allison  Cu  minings  reported  on  three  projects  at  Golden  Gate  Park.  The  column  of  Portals  of  the  Past  has  been  re-fabricated  ami  will  be  installed  mi 
August  *H.  Work  on  the  Francis  Scott  Key  Monument  has  Liken  longer  than  anticipated  because  of  the  time  involved  with  cleaning  the  green  stains  off  of  ihc  stone, 
but  will  be  completed  before  Labor  Day  and  the  opening  of  the  Academy  of  Sciences.  TlieCUlerPreM  Bucket  has  been  reinstalled  and  repntinnlcd  to  match  the 

monument.  M.s.Cuinminnsalso  reported  that  the  Dewey  Cruniplcr  Mural  Restoration  project  at  the  .losepli  P.  l-ce  Recreation  Center  in  BayviCVt  has  been  completed 
and  a  wonderful  dedication  ceremony  took  place  on  August  14.  In  addition,  for  Ihc  Embarcndcm  Historic  Intcrpiclivc  Signage  project,  Ihc  Ray  llridgcnnd  Herb  Caen 

pvlons  weiv  reinstalled  and  there  is  jus)  one  additional  pylon  to  be  reinstalled. 

id.   Private  Percent  for  Art  Legislation 

Ms.  Manion  confirmed  wii  li  Commissioners  thai  the)  received  through  email  a  draft  of  the  Private  Percent  for  Art  Legislation,  ■>  prh  ileged  and  confidential  documcnl. 

She  announced  that  the  developmciit  ol  Hi  is  legislation  is  the  culmination  of  several  years  of  work.  The  legislation  pnwides  for  the  aesllieli.  ouisi,;|,l  <,f  llie  ArU 
CominLssion  relative  lothe  I  ultilhneiiioliliLs  1  ctpiiivment  in  the  C3  downtown  tlistrkt  and  provides  private  developers  with  three  options  for  how  te  apply  their  one 
pcrconl  publican  requirement:  ft)  contribute  100  nercenl  of  the  one  percent  public  art  fee  loan  onsile  artwork;  (2)  contribute  100  perccnl  ol  the  public  art  fee  to  a 
Public  Art  Trust  to-be  managed  by  the  Arts  Commissron;  or(3)  contribute  liOpcrocnt  of  the  public  art  fee  loan  nnsite  artwork  4fi  percent  to  the  Public  Art  Trust,  and 
receive  .1  five  pereent  discount  from  their  one  perccnl  requirement,  Ms.  Manion  explained  that  with  most  of  these  development  projects  in  downtown  San  Francisco, 
five  nercenl  of  the  one  pcrconl  raquiremcnl  can  translate  to  budgets  in  the  Si  million  range.  The  Public  Art  Trust  will  be  established  h)  companion  legislation,  overseen 
by  the  Arts  Commission,  and  may  be  used  for  both  permanent  and  temporary  artworks  in  Ihe  Dj  district,  as  well  as  the  repair  and  conservation  of  works  in  ihc  Civic  Art 
Collection  located  in  the  C;i  dklricL 

Ms.  Manion  explained  thai  the  legislation  wiD  be  introduoed  to  the  Board  of  Supervisors  ami  ll: 
change  in  the  Planning  Code.  Citj  Planning  will  have  go  days  lo  take  action  before  il  fa 
2009.  Ms.  Manion  requested  comments  and  suggestions  I  mm  Commissioners  and  as 
confidentiality.  Commissioner  Pr/yblyski  congratulated  Ms.  Manion  on  the  Icgislntioi 
artworks  in  downtown. 

17.  New  Business 
Ms.  Poniious  reported  thai  the  Airport  Commission  approved  BobZoeU's  proposal  for  the  Secure  Conneclor.  They  also  approved  the  issuing  of  an  RFQfora 

pre-^ualified  pool  ol  appraisers  lorbolli  the  Airport  Museum  Collection  and  the  permanent  collection  ul  |  lie  Airport  Having  more  current  apprised  values  is 

importaiil  for  making  sure  thai  the  artwork  is  properly  iu.surcd.  Ms.  Poniious  stated  thai  *>iib  Commissioner  Hunter  resigning  from  the  Visual  Arts  Committee,  she 
needs  a  Commissioner  to  participate  on  the  Airport  Steering  Committee  and  upronjjngu^Uslsclcclion  panels  -  on  airport  selection  panel  meeting  on  September  24, . 
well  as  a  General  I  lospilal  selection  panel  meeting  on  October  24.  Commissioner  Pr/yblyski  appointed  Commissioner  l.loyd  to  si  I  on  Ihe  Airport  Steering  Committee 
Commissioner  IJnydstateil  he  would  be  hapmMosen'e  on  the  Committee  if  his  schedule  penniLsit.  Ms.  Poniious  explained  that  Ihc  Arts  Commissioner  who  sits  on 
the  Airport  Steering  Committee  is  usually  the  one  who  participate*  in  the  artist  selection  panels  for  the  Airport. 

Commissioner  Przyblyski  staled  that  one  of  the  newly  appointed  Arts  Commissioners,  Lorraine  Gnroa-Nakala,  migbl  be  able  to  serve  on  the  .Sepicml>cr:;4  panel. 
Commissioner  Przyblyski  also  suggested  that  former  Visual  Arts  Commissioners  such  as  Maya  Drnisan  might  be  interested  in  participating  in  die  panel  selection 
process  if  the  current  Vwunl  Arts  Commissioners  are  unable  to  attend. 

18.  Old  Business 
There  was  no  old  business. 

in.   Adjournment 

The  meeting  was  adjourned  at  5:14  p.m. 
MCK/^./^imH 
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AUG  1 6  2008 
Agenda 

1.  Consent  Calendar  SAN  FRANCISCO 

PUBLIC  LIBRARY 

Motion  to  approve  a  mosaic  tile  mural  at  the  24th  Street  mini-park.  Lead  artist  Susan 
Cervantes  will  work  in  collaboration  with  members  of  the  lower  24th  Street 
Neighborhood  Association.  Painting  will  commence  in  October,  2008  and  be  complete 
by  July,  2009. 

Motion  to  approve  two  painted  rolled-iron  metal  artworks  by  artist  Isis  Rodriguez,  each 
completed  and  installed  above  exterior  entryway  gates,  one  at  Rolph  Playground  and 
the  other  at  Potrero  Del  Sol  Park,  and  to  accept  both  artworks  into  the  Civic  Art 
Collection. 

Motion  to  approve  the  addition  of  Blue  Walcer,  Director  of  the  CARE  (Cancer 
Awareness,  Resources  and  Education)  program  to  the  Selection  Panel  pool  for  General 
Hospital. 

2.  Central  Subway 

Judy  Moran 

Workbook  to  be  provided  by  USPS  mail 

Discussion  of  the  public  art  opportunities  and  priorities  for  the  Central  Subway. 

3.  General  Hospital 

Susan  Pontious 

Appointment  of  Commissioner  to  sit  on  Selection  Panel  for  General  Hospital. 

4.  "Great  Streets"  Streetscape  Improvement  Projects  -  Valencia  Street 

Tonia  Macneil,  Jill  Man  ton 
Staff  report 
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Presentation  of  a  new  public  art  opportunity  for  Valencia  Street  between  15th  and  19th 
Streets,  and  discussion  of  public  art  opportunities  and  artist  selection  process. 

Motion:  Motion  to  approve  the  public  art  program  and  artist  selection  process  for  the 
Valencia  Street  "Great  Streets"  Streetscape  Improvement  Project. 

5.  Civic  Center  Plaza-Temporary  Sculpture  Proposal 

Jill  Man  ton 

Presentation  of  three  alternate  locations  for  the  installation  of  a  temporary  willow 
sapling  sculpture  by.  artist  Patrick  Dougherty:  South  Park,  Oak  Trees  on  Grove  and  Polk 
Street  side  of  City  Hall,  and  other  location  to  be  identified. 

Motion:  Motion  to  approve  three  alternate  locations  for  the  installation  of  a  temporary 
willow  sapling  sculpture  by  artist  Patrick  Dougherty  and  authorization  to  approve 
project  implementation  budget  of  $50,000:  (1)  South  Park;  (2)  Oak  Trees  on  Grove 
and  Polk  Street  side  of  City  Hall;  and  (3)  other  location  to  be  identified. 

6.  Patricia's  Green  -  Temporary  Sculpture  Proposal 

Jill  Manton 

Report  on  the  temporary  exhibition  of  Tony  Labat's  peace  sign  sculpture  in  Patricia's 

Green. 

Motion:  Motion  to  approve  a  loan  fee  not  to  exceed  $30,000  with  Tony  Labat  for  the 
installation  of  a  peace  sign  sculpture  at  Patricia's  Green. 

7.  Academy  of  Sciences 

Jill  Manton 

Report  on  the  final  installation  of  Maya  Lin's  Where  the  Land  Meets  the  Sea  at  the 

California  Academy  of  Sciences. 

Motion:  Motion  to  approve  the  final  installation  of  Where  the  Land  Meets  the  Sea  by 
Maya  Lin  for  the  California  Academy  of  Sciences  and  authorization  to  accept  artwork 
into  Civic  Art  Collection. 

8.  "Great  Streets"  Streetscape  Improvement  Projects  -  Leland  Avenue 

Tonia  Macneil,  Jill  Manton 

Presentation  of  Department  of  Public  Works  ("DPW")  plans,  public  art  program 

opportunities,  and  selection  process  for  the  Leland  Avenue/Bayshore  transportation 

connection. 

9.  SOMA  West  Ancillary  Improvement  Projects 

Tonia  Macneil,  Jill  Manton 

Presentation  of  DPW  plans  for  the  creation  of  a  mini-park  and  community  garden  at 

McCoppin  and  Valencia  Streets  and  the  outdoor  sports  facilities  along  Division  under 
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the  Central  Freeway  on-ramp. 

L0.    Arts  Festival  Exhibition  at  San  Francisco  International  Airport 

Susan  Pontious 
Staff  report 

Presentation  of  the  October  11,  2008  opening  of  the  exhibition  The  Art  of  a  City:  The 
History  of  the  San  Francisco  Arts  Festival  1946-1986  at  the  San  Francisco 
International  Airport. 

LI.    New  Business 

L2.    Old  Business 

L3.    Adjournment 

MC  9/12/2008 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 
Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 
regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration 
of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 
devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 
removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 
phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 
administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 
Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to 
register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics . 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the 
public.  Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist 
to  conduct  the  people's  business.  This  ordinance  assures  that  deliberations  are 
conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review. 
For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a 
violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator, 
Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San 
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Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by 
email  at  sotf(5)sfaov.org. 


,  .    .  ,  0A   oo^o,  9/12/2008 
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STAFF  REPORT 

DATE:         September  10, 2008 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:         Tonia  Macneil 

RE: NEW  PROJECTS 

Project:  Valencia  Street  (Liveable  Cities  Great  Streets  Project) 

Location:  Valencia  Street  between  15th  Street  and  19th  Street 

Budget:  Art  Enrichment  Allocation:  $76,000    Artist's  Budget:  $52,000 

Artist:  To  Be  Determined 

Great  Streets  Capital  Streetscape  Improvement  Projects 

Valencia  Street  is  the  first  of  several  streetscape  improvement  projects  managed  by  the 
Department  of  Public  Works  (DPW)  that  will  come  before  this  Committee  in  the  next  few 
months.  The  Great  Streets  Program  was  created  in  September,  2005  to  design  and  implement 
one-time  capital  investments  on  a  series  of  streets  across  the  City,  using  best  practices  in  street 
design,  including  landscaping,  lighting,  and  pedestrian  safety  measure4s  to  improve  life  in  the 
neighborhoods.  These  projects  are  funded  through  multi-year  federal  transportation  bill  called 
"SAFETEA",  other  federal  and  state  grants,  and  a  variety  of  local  funding  sources.  Each 
streetscape  improvement  is  tailored  to  each  street  and  community. 

Valencia  Street  (15th  to  19th  Streets)  Districts  6,  8  and  9 
Community  Planning  Complete  -  Summer,  2008 
Design  Complete  -  Winter,  2008 
Construction  Begins  -  Spring,  2009 

Valencia  Street 

Valencia  Street  is  one  of  the  City's  main  bicycle  routes,  and  is  a  favorite  of  the  bicycle 
community.  Over  the  last  15  to  20  years  the  blocks  near  the  intersection  of  Valencia  and  16th 

Streets  have  become  a  center  of  Generation culture,  with  restaurants  of  every  ethnicity, 

boutiques,  antique  stores,  body  work  businesses,  coffee  and  liquor  bars  and  the  indomitable 
Roxie  Cinema.  The  16th  Street  Bart  Station,  noted  for  its  Mexican  folk-art  themed  plaza,  is  a 
short  block  away.  Based  on  community  input,  DPW  has  developed  tree  grate  designs  that 
continue  the  16l  -Street  Bart  motif  with  Dia  de  los  Muertos  imagery.  Their  design  and  a  sample 
of  the  grating  material  will  be  presented  at  the  meeting. 

Pedestrian  experience  and  improvements  to  the  bicycle  lanes  and  bicycle  amenities  are  high  on 
the  list  of  goals  for  the  planned  street  improvements.  Sidewalks  will  be  widened,  trees  added, 


bike  lanes  improved  and  traffic  slowed  as  a  result  of  the  planned  alterations.  Details  of  the  street 
renovation  are  described  in  the  attached  DPW  fact  sheet. 

Public  Art  Program  and  Selection  Process 

Incorporating  artwork  into  the  streetscape  of  San  Francisco  is  a  challenging  enterprise.  Years  of 
experience  in  this  type  of  environment  lead  us  to  conclude  that  the  artwork  must  be  out  of  harm's 
way.  Staff  has  concluded  that  art  in  the  sidewalks,  art  on  Muni  platforms,  art  within  easy  reach 
will  not  last.  Accordingly,  staff  has  identified  two  possible  opportunities  on  Valencia  Street: 

1 .  16th  and  Valencia  Street  intersection.  One  or  two  sculptures  might  be  attached  to 
existing  traffic  or  lighting  poles.  This  location,  while  conceptually  appealing,  is  not  ideal.  In 
addition  to  the  over-head  Muni  lines  crossing  in  both  directions,  the  busy  intersection  is  a 
visually  dense  environment  which  lacks  an  identifiable  focal  point.  The  successful  proposal  will 
be  a  strong,  simple  statement,  possibly  including  lighting. 

For  this  site,  an  invitational  selection  process  is  most  suited,  as  the  successful  candidate  will 
ideally  demonstrate  a  history  of  strong  sculptural  statements  and  mastery  of  similarly  challenging 
environments. 

2.  Artwork  on  poles.    The  four-block  stretch  of  Valencia  Street  is  neither  architecturally 
or  culturally  consistent.  The  addition  of  trees  and  widened  sidewalks  will  do  much  to  improve 
the  visual  landscape.  The  other  consistent  motif  will  be  the  64  bike  racks  that  are  planned  for  the 
street,  16  on  each  block.  These  DPW-supplied  bike  racks  can  be  as  simple  as  a  vertical,  eight- 
foot  pole  intersected  by  a  circle  at  the  bottom.  The  tops  of  the  poles  would  be  available  for  the 
addition  of  small  sculptures.  The  sculptures  can  be  fabricated  in  multiples  and  painted  in  several 
colors,  thus  increasing  their  visual  interest.  While  unassuming,  this  opportunity  offers  the 
possibility  of  exploration  and  discovery,  as  the  artworks  would  be  scattered  all  the  way  along  the 
street. 

This  approach  offers  the  opportunity  to  select  one  or  more  San  Francisco  artists  who  may  have 
limited  or  no  experience  in  public  art.  An  open  selection  process,  perhaps  aimed  at  sculptors, 
would  allow  new  talent  to  apply.  The  chosen  artists  will  be  paid  a  design  fee  for  their  proposals 
and  work  with  a  fabricator  during  design  development.  The  Arts  Commission  or  DPW  will 
manage  the  fabrication  contract,  thus  assuring  consistent  results. 

Requested  Action:  Motion  to  approve  a  public  art  program  and  selection  process  for  the 
Valencia  Street  (Great  Streets)  Project. 
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Valencia  Streetscape  Improvements 

A  Renewed  Valencia  Streetscape  between  1 5th  and 
19th  streets  will  provide  sidewalk  improvements  on 
both  the  east  and  west  sides  of  Valencia  Street, 
[improvements  include:  removal  of  the  striped  center 
(median,  better  spaced  and  more  accommodating 
:urbside  loading  zones  for  trucks,  improved 
traffic/parking  and  bicycle  lane  alignment,  sidewalk 
/idening,  bulb-outs,  pedestrian  scale  lighting,  art 
elements,  bike  racks,  kiosks,  and  new  street  trees.  The  goal  is  to  provide  residents  and  visitors  with 
safe  and  easy  access  to  businesses,  schools,  shopping  and  regional  transit  connections,  enhancing 
the  sense  of  place  with  a  unified  ribbon  of  streetscape  improvements. 


Coordination 

In  2004,  the  Municipal  Transportation  Agency  (MTA)  secured  an  Environmental  Justice  Grant  from 
Caltrans  to  develop  a  Pedestrian  Safety  Plan  for  Valencia  Street.  The  MTA  held  four  meetings  in  2004- 
2005  to  solicit  community  input  on  potential  pedestrian  improvements  and  to  identify  community 
priorities.  Through  that  process,  the  community  expressed  a  strong  desire  to  widen  the  sidewalks  along 
Valencia  Street  and  improvements  to  streetscape  amenities  along  the  corridor.  In  2006,  MTA,  the 
Planning  Department,  and  the  Department  of  Public  Works'  Great  Streets  Program  teamed  up  to 
create  a  collaborative  vision  for  all  users  of  Valencia  Street. 

Community  Planning  &  Stewardship 

A  series  of  workshops,  on-site  meetings  and  walkthroughs  were  held  with  community  members,  the 
Mission  Merchants  Association  and  the  International  Brotherhood  of  Teamsters  to  evaluate  needs  for 
the  corridor.  Incorporating  feedback  from  the  previous  workshops,  the  final  conceptual  design  was 
presented  in  2006,  and  received  strong  support  from  all  groups.  The  community  expressed  a 
preference  for  focusing  the  first  phase  of  improvements  between  15th  and  19th  streets. 
Conceptual  Master  Plan  Presented  at  the  Final  Community  Workshop 

Valencia  Streetscape  Goals  -  Phase  1 

The  three  major  goals  identified  for  Valencia  Street  through  the  planning  process  are: 
-  Providing  a  more  pleasant  pedestrian  and  bicycling  experience 
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Making  Valencia  Street  a  safer  environment  with  more  usable  sidewalk  space,  improved  bike  and  traffic  lanes, 
and  sidewalk  amenities 
Maintaining  neighborhood  diversity  and  balancing  the  needs  of  all  of  the  community 

Valencia  Streetscape  Improvements  Factsheet :  (pelf ) 

Project  Team 

Department  of  Public  Works,  Project  Manager:  Kris  Opbroek 

Department  of  Public  Works,  Landscape  Architecture:  Martha  Ketterer,  John  Dennis 

Municipal  Transit  Agency,  Traffic  Engineering:  Manito  Velasco,  Dan  Provence 
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Date:  September  12,  2008 

To:  Honorable  Members  of  the  Visual  Arts  Committee 

From:  Marcus  Davies 

Re:  Arts  Festival  Exhibition  at  San  Francisco  International  Airport 


Collections  staff  is  pleased  to  announce  the  October  1 1th  opening  of  The  Art  of  a  City: 
The  History  of  the  San  Francisco  Arts  Festival  1946-1986  at  the  San  Francisco 
International  Airport.  The  result  of  a  partnership  between  the  San  Francisco  Arts 
Commission  and  the  San  Francisco  Airport  Museums,  the  exhibit  features  selections  from 
the  Civic  Art  Collection  representing  four  decades  of  acquisitions  from  the  City's  annual 
Arts  Festivals.  Comprised  of  a  variety  of  media  including  paintings,  works  on  paper, 
jewelry  and  ceramics,  the  exhibit  explores  the  overlapping  history  of  the  festival  program 
and  the  regional  artistic  identities  that  it  encouraged. 

History  of  the  San  Francisco  Arts  Festivals 

In  October  1946  the  first  municipally  sponsored  Arts  Festival  was  held  in  the  City's  Civic 
Center.  The  event,  a  collaborative  effort  between  the  San  Francisco  Arts  Commission  and 
a  group  of  artists  frustrated  by  the  scarcity  of  local  museums  and  galleries,  drew  hundreds 
of  participants  and  firmly  established  the  viability  of  a  highly  democratized  alternative  to 
the  relative  exclusivity  of  existing  exhibition  venues.  As  the  festivals  grew  in  popularity 
and  attendance  over  the  years  they  became  a  significant  forum  for  the  exchange  of  visual 
ideas  and  material  technique.  By  mid-century  this  creative  current  was  fully  evident  in 
the  expressive  mingling  of  fine  art  and  craft  tradition  that  shaped  the  Bay  Area  studio 
movement  and  informed  the  work  of  artists  such  as  Merry  Renk,  Peter  Macchiarini  and 
Anthony  Prieto. 

From  1946  until  the  last  years  of  the  Arts  Festivals  in  the  mid-1980s,  the  Arts 
Commission  used  budgeted  monies  from  the  City's  general  fund  to  purchase  jury- 
selected  work  by  contributing  local  artists.  As  a  result,  the  Civic  Art  Collection  contains  a 
number  of  early  works  by  influential  artists,  including  Robert  Arneson,  Bruce  Beasley 
and  Viola  Frey.  In  1978  an  exhibit  of  Arts  Festival  acquisitions  was  held  at  the  Arts 
Commission's  gallery,  followed  in  1986  by  a  second  showing  in  the  lobby  of  the 
TransAmerica  Building,  after  which  many  of  the  objects  were  incorporated  into  the  Arts 
Commission's  interdepartmental  loan  program  for  display  in  City  offices.  For  many  of 
the  artworks  included  in  The  Art  of  a  City,  this  is  the  first  time  they  have  been  publicly 
exhibited  in  over  twenty  years. 

The  Art  of  a  City:  The  History  of  the  Arts  Festival  1946-1986  runs  from  October  11, 
2008  through  April  1 0th,  2009  and  is  located  pre-security  in  the  San  Francisco 
International  Airport's  International  Terminal  Main  Hall,  Gallery  G2.  The  exhibition  is 
on  view  twenty-four  hours  a  day  and  is  free  of  charge. 
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September  17,  2008 

VISUAL  ARTS  COMMITTEE 

Wednesday,  September  17,  2008 

3:00  p.m. 

25  Van  Ness  Avenue,  Suite  70 

Minutes 

Commissioners  Present: 

Jeannene  Przyblyski,  Lorraine  Garcia-Nakata,  P.J.  Johnston,  Alexander  Lloyd 
Absent:  Dede  Wilsey 
Staff  Present: 

Luis  R.  Cancel,  Mary  Chou,  Allison  Cummings,  Nancy  Gonchar,  Tonia  Macneil,  Jill  Manton, 
Judy  Moran,  Susan  Pontious,  Ellen  Shershow 
Note:  All  votes  are  unanimous  unless  recorded  otherwise. 


The  meeting  commenced  at  3:11  p.m. 
1.  Consent  Calendar 

1.  Motion  to  approve  a  mosaic  tile  mural  at  the  24th  Street  mini-park  by  lead  artist 
Susan  Cervantes  in  collaboration  with  members  of  the  lower  24th  Street  Neighborhood 
Association  to  commence  in  October,  2008  and  be  complete  by  July,  2009. 

2.  Motion  to  approve  two  painted  rolled-iron  metal  artworks  by  artist  Isis  Rodriguez,  each 
installed  above  exterior  entryway  gates,  one  at  Rolph  Playground  and  the  other  at 
Potrero  Del  Sol  Park,  and  to  accept  both  artworks  into  the  Civic  Art  Collection. 

3.  Motion  to  approve  the  addition  of  Blue  Walcer,  Director  of  the  CARE  (Cancer 
Awareness,  Resources  and  Education)  program  to  the  Selection  Panel  pool  for  General 
Hospital. 


Motion:  Motion  to  adopt  the  consent  calendar  items. 
Moved:  Garcia-Nakata/Lloyd 

2.  Central  Subway 

Project  Manager  Judy  Moran  introduced  Albert  Hoe,  Central  Subway  Project  Engineer, 
and  Mona  Tamari,  Central  Subway  Project  Architect.  She  then  thanked  the 
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Commissioners  for  allotting  one  hour  of  the  meeting  to  discuss  a  draft  of  the  Central 
Subway  Arts  Master  Plan.  Ms.  Moran  announced  two  upcoming  Central  Subway  Public  Art 
Program  community  meetings  on  September  18th  at  the  Museum  of  the  African 
Diaspora,  and  on  September  23rd  at  the  Chinese  Historical  Society  of  America.  These  two 
meetings  are  intended  to  provide  the  public  with  an  opportunity  to  provide  input  into  the 
public  art  program  for  the  Central  Subway  stations.  Ms.  Moran  also  announced  that  the 
third  and  final  Central  Subway  Arts  Master  Plan  Advisory  Group  meeting  will  take  place 
on  Friday,  September  26th.  Ms.  Moran  explained  that  she  will  incorporate  comments 
from  the  two  public  meetings,  from  the  Advisory  Group,  and  from  the  Commissioners  into 
a  revised  draft  of  the  Arts  Master  Plan,  which  she  will  provide  to  Commissioners  for  their 
review  during  the  October  Visual  Arts  Committee  meeting.  Ms.  Moran  then  introduced 
Ms.  Tamari  to  present  images  of  the  architecture  and  design  of  the  three  underground 
Central  Subway  stations. 

Ms.  Tamari  showed  images  of  the  distinctive  cross-sectional  designs  of  the  three 
underground  stations.  She  then  showed  a  brief  animation  of  passengers  traveling  along 
the  escalator  path  of  the  Chinatown  station,  pointing  out  areas  where  passengers 
naturally  pause  or  slow  down  as  potential  spaces  for  artworks.  She  explained  that  the 
design  of  the  stations  is  based  on  an  intuitive  way-finding.  Ms.  Tamari  stated  that  while 
the  volumes  of  space  shown  in  the  images  of  the  station  designs  are  accurate,  the 
finishes  and  colors  are  not  accurately  presented.  She  explained  that  the  architects  are 
leaning  towards  a  minimal,  restrained  palette;  the  vibrancy  and  color  in  the  stations  will 
come  from  the  people  and  the  artworks.  The  finishes  will  consist  of  glass  for  the 
elevators,  metal  for  the  guardrails  and  the  trains,  and  exposed  concrete,  which  reveal  the 
unique  forms  of  each  of  the  stations.  The  elevators  have  glass  walls  for  security  reasons 
and  enable  passengers  to  see  where  they  are  going.  For  the  Chinatown  station,  the 
entrance  will  be  in  the  lobby  of  a  multi-story  building,  the  design  of  which  is  yet  to  be 
determined.  The  concourse  level  with  the  ticketing  area  and  a  walkway  above  the 
platform  level  will  be  a  place  of  pause  for  passengers. 

For  the  Union  Square/Market  Street  Station,  there  will  an  entrance  at  Union  Square  and 
on  the  concourse  level  of  the  Market  Street  Powell  station,  connected  by  a 
two-block-long  concourse.  While  the  basic  materials  for  the  station  will  also  be  concrete, 
glass,  and  metal,  the  station  will  be  distinguished  by  color.  The  walls  along  the  concourse 
of  the  Union  Square/Market  Street  Station  will  likely  have  a  direct  connection  to  the 
aboveground  retail  businesses.  The  platform  level  of  the  Union  Square/Market  Street 
Station  is  double-height  or  40  feet  high  so  it  is  a  tall  and  dramatic  space. 

The  Moscone  Station  entrance  is  located  on  the  corner  of  Fourth  and  Folsom  Streets  with 
one  entrance  to  be  located  in  the  lobby  of  an  as-yet-to-be-determined  multi-storied 
building  that  will  replace  the  existing  gas  station.  There  is  one  escalator  that  brings 
passengers  down  to  the  Ticketing  Hall,  which  is  a  double-height  space,  and  only  one 
entrance  into  the  subway  station  on  the  west  side  of  Fourth  Street.  There  are  also 
elevated  walkways  along  the  platform. 
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Ms.  Tamari  then  presented  various  types  of  art  opportunities  at  the  different  stations. 
Examples  of  locations  include  the  dramatic  double-height  concourse  space  with  tall  walls 
viewable  as  passengers  descend  the  escalator;  the  curved  roof  of  the  Chinatown  station 
which  creates  a  curved  upper  walkway  with  spaces  for  display  cases  along  the  wall; 
opportunities  for  hanging  elements/sculptural  pieces  in  ticketing  hall  areas;  and  the  long 
uninterrupted  length  of  the  ceiling  and  floor  along  the  two-block  long  concourse  of  the 
Union  Square/Market  Street  Station.  Other  opportunities  are  the  glass  walls  of  the 
elevators,  the  floors,  which  could  be  of  polished  concrete  or  terrazzo  in  the  Union 
Square/Market  Street  station  concourse,  and  the  benches  on  the  platforms. 

Ms.  Moran  reported  that  among  the  comments  from  the  Advisory  Group,  there  was  a  lot 
of  consensus  but  also  a  range  of  concerns.  She  explained  that  there  is  an  interest  in 
having  neighborhoods  represented  in  the  artwork  but  not  to  have  works  that  are 
culturally  stereotypical.  The  Advisory  Group  thought  there  should  be  design  consistency 
from  one  station  to  another.  Some  people  wanted  cutting-edge  work  while  others  wanted 
works  that  would  promote  a  calm  and  peaceful  environment;  Ms.  Moran  explained  that 
the  challenge  will  be  to  find  a  balance.  She  also  noted  a  strong  interest  among  Advisory 
Group  members  for  rotating  exhibitions.  Ms.  Moran  emphasized  that  the  Arts  Commission 
was  not  expecting  a  consensus  from  the  Advisory  Group,  the  purpose  of  the  Group  being 
to  gather  a  range  of  ideas. 

Commissioner  Przyblyski  inquired  about  the  next  steps  of  the  Advisory  Group.  Ms.  Moran 
responded  that  the  Advisory  Group  will  review  a  rough  draft  of  the  Arts  Master  Plan  and 
provide  final  comments  during  the  third  and  final  meeting  on  September  26th.  After  the 
two  public  meetings  on  September  18th  and  23rd,  Arts  Commission  staff  will  incorporate 
comments  from  these  meetings  as  well  as  the  Advisory  Group  meetings  into  the  Arts 
Master  Plan.  Ms.  Moran  will  then  submit  a  revised  version  of  the  Arts  Master  Plan  to  the 
Arts  Commissioners  for  the  October  Visual  Arts  Committee  meeting  for  final  approval 
before  distribution.  The  next  step  will  then  be  to  develop  cost  estimates  and  budgets  for 
various  types  of  artworks  in  a  range  of  materials  for  the  Central  Subway  art 
opportunities. 

Commissioner  Garcia-Nakata  stated  that  based  on  her  review  of  the  Arts  Master  Plan  it 
seemed  as  though  there  were  two  conflicting  voices:  one  in  support  of  light  boxes  for  the 
presentation  of  artworks,  and  the  other  that  considered  such  technology  prohibitive 
because  of  maintenance  issues.  Ms.  Moran  explained  that  light  boxes  are  relatively  easy 
to  maintain.  She  also  stated  that  the  issue  of  technology  is  a  difficult  one  as  no  one 
knows  what  technology  will  look  like  in  2016.  Ms.  Moran  stated  that  advertising  was  an 
important  issue  raised  by  the  Advisory  Groups.  Commissioner  Przyblyski  stated  that  the 
advertising  plans  for  the  stations  should  be  determined  with  the  MTA  and  an  agreement 
memorialized  n  writing,  to  be  included  in  the  Arts  Master  Plan  and  Ms.  Moran  concurred. 
Ms.  Moran  stated  that  the  San  Francisco  Municipal  Transportation  Agency  ("MTA")  will 
rely  heavily  on  income  from  advertising  space  in  the  Central  Subway  stations  to  maintain 
and  repair  the  stations.  She  also  said  that  she  and  Ms.  Manton  had  met  with  MTA  staff  to 
begin  discussions  about  the  allocation  of  space  for  both  advertising  and  art  in  the 
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stations. 

Commissioner  Przyblyski  asked  if  there  will  there  be  a  budget  for  funding  ongoing 
projects.  Ms.  Moran  stated  that  the  Arts  Commission  hopes  to  find  a  way  to  create  a 
reserve  to  fund  the  rotating  exhibitions.  In  response  to  Commissioner  Przyblyski's  inquiry 
about  the  model  of  funding  used  for  the  Art  on  Market  Street  Program,  Ms.  Manton 
explained  that  this  is  one  model  that  could  be  used  to  fund  artworks  for  the  Central 
Subway  rotating  exhibitions;  an  agreement  between  the  MTA  and  the  station  advertising 
vendor  could  provide  for  a  portion  of  advertising  space  for  artwork  along  with  a  dedicated 
annual  allocation  for  that  purpose  from  the  advertising  revenue. 

Commissioner  Przyblyski  stated  that  as  the  Art  on  Market  Street  Program  engages  the 
themes  of  transportation  and  transit,  the  program  is  not  just  an  altruistic  gift  from  the 
MTA  to  the  Arts  Commission  but  a  way  for  the  MTA  to  promote  public  transportation  and 
outreach  to  the  neighborhoods.  Commissioner  Przyblyski  explained  that  one  of  the 
challenges  of  having  a  temporary  arts  program  connected  with  advertising  is  to  deliver  it 
in  a  way  that  does  not  look  like  advertising. 

Commissioner  Johnston  suggested  the  Arts  Commission  negotiate  with  Muni  to  connect 
the  advertising  displays  with  an  ongoing  art  program.  He  stated  that  the  Art  on  Market 
Street  Program  is  a  good  example  of  how  to  structure  the  Central  Subways  Public  Art 
Program.  He  explained  that  a  firm  long-lasting  agreement  with  the  MTA  for  such  a 
program  is  important  because  as  Muni  continues  to  grow  it  will  want  to  increase  the 
amount  of  advertising  to  generate  revenue.  Commissioner  Johnston  explained  that  the 
Art  on  Market  Street  Program  was  developed  in  the  late  1980s,  and  it  is  important  to 
create  such  a  relationship  at  the  beginning  of  the  Central  Subway  Project.  Director  of 
Cultural  Affairs  Luis  R.  Cancel  stated  that  the  Arts  Commission  should  focus  on  using  a 
portion  of  the  MTA's  advertising  display  equipment  for  art  programming.  Ms.  Manton 
reiterated  the  importance  of  claiming  certain  station  spaces  for  the  artwork  with  an 
agreement  that  they  would  not  be  available  in  the  future  for  advertising;  for  example, 
some  of  the  prime  spaces  at  the  new  San  Francisco  International  Airport  terminal  have 
already  been  allocated  to  advertising. 

Commissioner  Garcia-Nakata  asked  how  the  boundaries  between  artwork  and  advertising 
will  be  articulated  in  the  Arts  Master  Plan  and  how  it  will  take  into  account  changes  in 
technology.  She  also  explained  that  endowments  have  to  be  fairly  significant  in  amount 
to  generate  enough  funding  for  maintenance  and  repairs  as  interest  rates  are  so  low.  She 
asked  about  other  approaches  for  funding  that  the  Arts  Commission  is  planning  to  use. 

Ms.  Moran  stated  that  the  funding  for  the  rotating  exhibitions  is  still  in  the  process  of 
being  developed  and  as  these  exhibitions  will  not  begin  until  2016,  there  is  still  time  to 
develop  the  program.  Ms.  Moran  stated  that  perhaps  a  reserve  rather  than  an 
endowment  is  the  more  appropriate  path.  She  stated  that  the  focus  right  now,  however, 
is  on  the  permanent  works  as  the  Arts  Commission  needs  to  move  forward  with  the 
selection  of  artists  to  create  works  that  will  be  integrated  into  the  architectures  of  the 
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stations.  Commissioner  Garcia-Nakata  stated  that  the  Arts  Master  Plan  should  include 
language  about  the  creation  of  a  financial  development  plan  for  the  rotating  exhibitions. 
Ms.  Manton  added  that  if  the  Private  Percent  for  Art  Legislation  is  approved  by  the  Board 
of  Supervisors,  then  that  is  another  potential  source  for  funding  a  rotating  exhibition 
program  of  the  artworks  if  they  are  located  in  the  C3  downtown  district. 

Commissioner  Przyblyski  asked  about  funding  for  the  ongoing  temporary  projects  that 
would  occur  while  the  stations  are  under  construction.  Ms.  Moran  stated  that  the  Arts 
Commission  will  work  with  existing  arts  and  cultural  organizations  along  the  Central 
Subway  corridor  to  develop  the  temporary  programs.  These  organizations  will  be  selected 
from  a  competitive  process  and  there  will  be  one  or  two  events  or  programs  a  year  that 
will  take  place  in  one  neighborhood  one  year  and  then  the  next  neighborhood  the 
following  year.  The  event  or  program  could  be  a  one-time  event  with  auxiliary  materials 
and  a  public  display.  Ms.  Moran  stated  that  an  example  of  a  program  could  be  an 
evening  screening  of  historic  films  about  the  development  of  transit.  Another  example  is 
a  youth  arts  program  in  which  youth  work  with  artists  and  organizations  along  the 
Central  Subway  corridors  in  a  variety  of  meaningful  ways. 

Commissioner  Przyblyski  asked  how  these  temporary  programs  would  be  articulated  in 
the  Arts  Master  Plan.  Ms.  Moran  stated  that  a  description  of  the  temporary  art  program 
will  be  included  in  the  Arts  Master  Plan.  Commissioner  Przyblyski  stated  that  there  is  the 
potential  to  look  at  temporary  art  programming  as  putting  money  back  into  impacted 
neighborhoods  during  the  construction  period.  She  emphasized  the  need  to  explain  the 
purpose  of  having  a  temporary  art  program  in  the  Arts  Master  Plan.  Commissioner 
Garcia-Nakata  stated  that  it  is  important  to  set  parameters  for  what  the  neighborhoods 
can  have  so  their  expectations  are  not  over  and  above  what  is  possible.  Mr.  Cancel 
concurred  that  it  is  important  to  include  the  parameters  of  the  temporary  programs  in 
the  Arts  Master  Plan.  Ms.  Moran  stated  that  after  completion  the  Arts  Master  Plan  may 
require  revisions  and  additions  as  the  Central  Subway  Public  Art  Program  progresses  over 
the  next  eight  years. 

Ms.  Moran  stated  that  the  Advisory  Group  is  interested  in  artworks  that  are  located  at 
the  station  entrances  and  that  serve  to  enhance  the  areas  around  the  stations;  the 
Advisory  Group  also  wants  key  identifiable  elements  at  the  station  entrances  as  the  ones 
for  Muni  and  BART  are  somewhat  nondescript.  Ms.  Tamari  explained  that  the  design  of 
the  station  entrances  will  be  coordinated  with  the  buildings  above  but  will  also  have  its 
own  statement.  The  signage  will  have  to  be  coordinated  with  the  architecture  and  design 
of  the  building  itself.  Commissioner  Przyblyski  stated  that  BART  had  expressed  their  wish 
to  have  artists  design  canopies  to  the  station  entrances  as  they  could  not  be  easily 
identified  by  passengers. 

Commissioner  Johnston  explained  that  there  will  be  an  enormous  amount  of  community 
pressure  to  share  the  Central  Subway  public  art  funding  with  the  community  and  this  will 
be  a  challenge  as  the  three  stations  are  located  in  such  distinct  and  self-identified  areas. 
He  stated  that  as  Muni  will  need  to  appease  the  businesses  in  Union  Square  impacted  by 
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the  construction,  the  Union  Square  retailers  will  have  a  huge  influence  on  how  their 
stores  are  presented  in  the  stations  if  access  to  them  is  granted  along  the  underground 
concourse.  Commissioner  Johnston  stated  that  a  strong  design  for  the  aboveground 
entrances  to  the  stations  would  be  a  great  asset  to  the  neighborhoods.  Commissioner 
Garcia-Nakata  stated  that  such  a  design  would  also  set  a  precedent  for  other 
neighborhoods  who  may  want  the  same  type  of  design;  she  cautioned  that  the  design 
should  be  one  that  does  not  become  quickly  outdated. 

Commissioner  Przyblyski  explained  that  a  major  statement  at  each  of  the  station 
entrances  will  consume  a  large  portion  of  the  funding  and  she  wonders  how  this  will 
affect  other  priorities  if  the  Arts  Commission  wants  to  have  two  or  three  different  types 
of  works  in  each  of  the  stations.  She  does  not  think  the  budget  will  allow  a  huge 
sculpture  in  the  interior  of  the  station  as  well  as  a  prominent  work  at  the  entrance.  Ms. 
Moran  stated  that  she  would  like  to  hear  from  Visual  Arts  Commissioners  what  they 
believe  the  priorities  are  for  the  permanent  works  in  the  stations.  In  response, 
Commissioner  Przyblyski  stated  that  she  believes  the  art  program  will  be  successful  if 
someone  in  2016  says  "I  will  meet  you  at  the  X  (artwork)"  so  that  the  artwork  becomes  a 
defining  element  of  the  station,  making  it  a  destination  or  a  landmark  in  the  City. 

Commissioner  Garcia-Nakata  asked  if  there  was  a  way  to  clearly  define  the  priorities  for 
the  art  program  (i.e.  an  aboveground  artwork,  an  underground  artwork,  a  landmark, 
etc.)  and  then  identify  what  is  possible  once  the  budget  is  established  and  once  the 
buildings  above  the  stations  are  determined.  Ms.  Tamari  explained  that  the.  station 
entrances  will  be  located  on  the  ground  floor  and  then  construction  of  the  building  above 
will  come  in  a  later  phase. 

Ms.  Moran  explained  that  the  aboveground  presence  is  very  important  to  the  Chinatown 
community.  Commissioner  Przyblyski  asked  if  an  aboveground  presence  would  consist  of 
something  similar  to  the  light  standards  and  gates  on  Grant  Street.  Ms.  Manton 
explained  that  the  community  has  expressed  interest  in  enhancing  the  canopies  on 
existing  storefronts  and  in  having  artwork  help  identify  pedestrian  routes  adjacent  to  the 
station.  Commissioner  Johnston  stated  that  as  the  type  of  business  that  will  occupy  the 
building  above  the  station  entrances  will  have  a  great  impact  on  the  design  of  the  station 
entrance,  he  would  like  clarification  about  the  timeframe  for  determining  which  business 
will  occupy  the  building. 

Mr.  Hoe  explained  that  decisions  about  the  aboveground  facility  will  not  be  concurrent 
with  the  beginning  of  construction  for  the  Central  Subway.  Commissioner  Garcia-Nakata 
stated  that  it  is  important  to  ensure  there  is  cooperation  and  integration  between  the 
artwork  installed  at  the  entrance  and  the  type  of  facility  that  will  be  constructed  over  the 
entrance  as  it  may  have  a  very  particular  aesthetic  and  brand.  She  warned  against 
commissioning  an  artwork  that  doesn't  fit  with  the  resulting  facility. 

Commissioner  Przyblyski  stated  that  a  temporary,  low-budget  solution  for  an 
aboveground  presence  adjacent  to  a  station  could  consist  of  a  banner  program  or  light 
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standards  to  be  placed  along  a  one  block  radius.  She  stated  that  each  of  the  Central 
Subway  stations  should  have  a  major  signature  piece;  a  temporary  rotating  exhibit;  and 
a  broadly  dispersed  place-making  intervention  throughout  the  station,  or  a  conceptual 
through-line.  Mr.  Cancel  stated  that  with  the  uncertainty  about  the  multi-level  facility 
above  the  Chinatown  and  the  Moscone  station  entrances,  the  budget  for  artworks 
underground  should  be  determined  first.  Commissioners  stated  that  a  private 
development  above  the  entrance  stations,  if  located  in  the  C-3  district,  could  generate  its 
own  percent  for  art  requirement  which  could  then  become  another  opportunity  for  a 
public  artwork  at  the  entrances. 

Ms.  Moran  thanked  Commissioners  for  the  opportunity  to  allocate  one  hour  of  the 
meeting  to  the  Central  Subway  Arts  Master  Plan  and  encouraged  Commissioners  to 
contact  her  directly  if  they  had  any  more  comments  or  suggestions. 

3.  General  Hospital 

Deputy  Director  of  the  Public  Art  Program  Susan  Pontious  requested  the  appointment  of 
an  Arts  Commissioner  to  sit  on  the  Selection  Panel  for  General  Hospital  on  Friday, 
October  24th.  Commissioner  Przyblyski  asked  Commissioner  Garcia-Nakata  if  she  would 
be  interested  in  serving  as  the  point  Commissioner  for  General  Hospital.  Commissioner 
Garcia-Nakata  stated  that  she  will  check  her  schedule  and  respond  directly  to  Ms. 
Pontious.  Ms.  Pontious  explained  that  the  art  budget  for  commissioning  several  artworks 
for  General  Hospital  will  be  $5.5  million.  The  first  step  will  be  the  selection  of  a 
pre-qualified  pool  of  artists.  Then  the  panel  will  focus  their  selection  on  artists  to  create 
artworks  that  will  be  integrated  into  the  architecture;  these  will  include  artworks  that  are 
part  of  the  lobby  design  and  various  glass  opportunities.  The  panel  will  meet  on  multiple 
occasions  to  make  additional  selections  of  artists  for  other  opportunities  at  General 
Hospital. 

Commissioner  Garcia-Nakata  asked  if  the  Arts  Commission  has  someone  like  a  doctor  at 
General  Hospital  to  participate  on  the  panel.  Ms.  Pontious  explained  that  Kathy  Jung, 
Project  Manager  at  General  Hospital,  will  participate  on  the  panel  as  well  as  Blue  Walcer, 
Director  of  CARE  (Cancer  Awareness,  Resources  and  Education)  who  does  programming 
with  cancer  patients,  and  artist  Hilda  Shum.  Commissioner  Garcia-Nakata  recommended 
Sandra  Herna  ndez,  an  MD  as  well  as  CEO  of  the  San  Francisco  Foundation  for  future 
panels. 

4.  "Great  Streets"  Streetscape  Improvement  Projects  -  Valencia  Street 

Project  Manager  Tonia  Macneil  presented  a  new  public  art  opportunity  for  Valencia  Street 
between  15th  and  19th  Streets  as  part  of  the  Municipal  Transportation  Authority's  Great 
Streets  Streetscape  Improvement  Project,  which  rehabilitates  a  series  of  streets  with 
state  and  federal  money.  Ms.  Macneil  stated  that  the  project  budget  at  Valencia  Street  is 
$52,000  for  a  four-block  area  and  the  streetscape  design  is  currently  at  90  percent 
design  level.  The  area  is  a  fluctuating  urban  landscape  with  limited  opportunities  for 
making  a  prominent  statement.  She  stated  that  the  improvements  are  intended  to  make 
the  streets  more  livable  and  will  include,  among  other  elements,  an  expanded  sidewalk 
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with  new  lighting,  trees,  64  bicycle  racks,  and  more  consistent  bicycle  lanes. 

Ms.  Macneil  stated  that  the  corner  of  16th  and  Valencia  Streets  would  be  a  great  location 
for  artwork  but  anything  installed  at  that  site  would  have  to  be  attached  to  the  existing 
traffic  light  poles  or  pedestrian  light  poles.  She  explained  that  the  site  is  very  close  to  the 
16th  street  BART  station  and  the  community  has  expressed  their  interest  in  incorporating 
the  Mexican  folkloric  sensibility  found  in  the  "papel  picado"-style  fences  along  the  BART 
station  and  the  illuminated  glass  house  by  artist  Cork  Marcheschi  and  community  tile 
mural  on  the  elevator  tower.  She  stated  that  the  Department  of  Public  Works  ("DPW") 
proposed  using  a  "Day  of  the  Dead"  theme  for  horizontal  bike  racks  and  tree  grates.  Ms. 
Macneil  suggested  vertical  bike  racks  that  are  eight  feet  tall  with  a  sculpture  or  artwork 
installed  at  the  top  of  the  poles  although  there  would  be  limitations  placed  on  the  scale 
and  material  of  the  artwork  and  sculpture.  The  budget  would  allow  for  approximately  30 
or  40  bike  racks,  as  DPW  would  be  paying  for  the  racks  themselves. 

Mr.  Cancel  stated  that  he  hoped  the  artists  could  come  up  with  a  more  visually 
interesting  sculpture  than  those  shown  in  the  images.  Ms.  Macneil  asked  Commissioners 
what  they  thought  about  the  "Day  of  the  Dead"  theme.  Commissioner  Garcia-Nakata 
explained  that  "papel  picado"  is  more  universal  and  colorful  and  the  "Day  of  the  Dead" 
theme  is  more  specific  to  a  particular  community  and  may  perhaps  be  controversial. 

Commissioner  Przyblyski  expressed  her  preference  for  continuing  the  theme  of  the 
artworks  installed  at  the  nearby  BART  station.  She  supported  the  idea  of  creating 
artworks  with  the  bike  racks  and  suggested  building  on  the  folkloric  and  historic 
background  of  the  neighborhood. 

Commissioner  Garcia-Nakata  stated  that  she  liked  the  idea  of  vertical  bike  racks  because 
they  would  complement  the  new  row  of  trees  along  the  sidewalk.  She  stated  that 
perhaps  the  artists  could  do  something  creative  with  the  poles.  She  also  stated  that  if 
maintenance  was  an  issue  in  terms  of  the  scratches,  perhaps  the  racks  could  remain  in 
their  raw  state  instead  of  coated  with  a  color. 

Motion:  Motion  to  approve  the  public  art  program  of  art  on  bike  racks  and  selection  of 
one  to  four  artists  for  the  Valencia  Street  from  Streetscape  Improvement  Project. 
Moved:  Garcia-Nakata/Lloyd 

5.  Civic  Center  Plaza-Temporary  Sculpture  Proposal 

Ms.  Manton  reported  that  the  original  plans  for  an  installation  of  a  temporary  willow 
sapling  sculpture  by  artist  Patrick  Dougherty  on  the  sycamore  trees  at  Civic  Center  Plaza 
were  not  going  to  be  feasible  because  the  trees  would  not  be  able  to  support  the 
sculpture,  according  to  the  Recreation  and  Park  Department.  Ms.  Manton  also  explained 
that  the  Recreation  and  Park  Department  is  proceeding  with  caution  regarding  the 
maintenance  of  the  trees  because  of  a  recent  Division  of  Occupational  Safety  and  Health 
("Cal/OSHA")  fine  resulting  from  an  accident  related  to  the  pruning  of  the  sycamores. 
Ms.  Manton  presented  two  alternative  locations  for  Mr.  Dougherty's  installation:  South 
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Park  and  the  oak  trees  on  the  Grove  and  Polk  Street  sides  of  City  Hall.  Ms.  Manton 
presented  images  of  the  oak  trees  at  City  Hall,  which  were  suggested  as  a  potential  site 
by  the  Recreation  and  Park  Department,  but  Commissioners  did  not  think  this  would  be 
an  appropriate  location  for  the  sculpture.  Ms.  Manton  stated  that  the  flag  poles  on  Civic 
Center  Plaza  would  not  work  because  they  are  located  too  far  apart  from  one  another. 
Ms.  Manton  explained  that  Mr.  Dougherty  suggested  South  Park  as  a  possible  location  for 
a  free-standing  sculpture  but  she  thought  the  site  might  be  too  small  and  confined  for 
his  work.  Commissioners  and  Mr.  Cancel  suggested  other  potential  sites  including  Golden 
Gate  Park,  the  facade  of  City  Hall,  the  interior  of  City  Hall,  the  parking  structure  on  Civic 
Center  Plaza,  and  a  pump  station.  Ms.  Manton  stated  that  she  will  check  with  the 
Recreation  and  Park  Department  about  the  suggested  sites,  take  pictures  of  some  of  the 
potential  locations,  and  encourage  Mr.  Dougherty  to  consider  a  location  for  his  artwork 
that  will  be  more  prominently  showcased  in  the  City's  important  civic  spaces. 
Commissioner  Przyblyski  stated  that  the  motion  will  be  postponed. 

THIS  MOTION  IS  POSTPONED 

Motion:  Motion  to  approve  three  alternate  locations  for  the  installation  of  a  temporary 
willow  sapling  sculpture  by  artist  Patrick  Dougherty  and  authorization  to  approve  project 
implementation  budget  of  $50,000:  (1)  South  Park;  (2)  Oak  Trees  on  Grove  and  Polk 
Street  side  of  City  Hall;  and  (3)  other  location  to  be  identified. 

6.  Patricia's  Green  -  Temporary  Sculpture  Proposal 

Ms.  Manton  stated  that  she  is  working  on  a  loan  agreement  for  Tony  Labat's  "Peace 
Sign,"  to  be  temporarily  installed  on  Patricia's  Green.  The  agreement  will  include  a  fee  to 
fabricate,  install  and  deinstall  a  new  sculpture,  which  costs  as  much  as  transporting  and 
refurbishing  the  existing  sculpture  that  the  Arts  Commission  originally  wished  to  borrow. 
The  agreement  will  also  provide  the  Arts  Commission  with  the  opportunity  to  extend  the 
length  of  the  installation,  the  ability  to  exhibit  the  work  in  another  public  venue,  and  the 
right  to  retain  and  accept  the  work  into  the  Civic  Art  Collection  if  the  Arts  Commission  so 
desires.  Ms.  Manton  reminded  Commissioners  that  Stanlee  Gatti,  former  president  of  the 
Arts  Commission,  wanted  to  give  the  sculpture  as  a  gift  to  the  City  for  placement  in  the 
Pan  Handle.  Commissioner  Przyblyski  expressed  her  support  for  the  project  and  the 
installation  at  Patricia's  Green  in  Hayes  Valley.  Ms.  Manton  stated  that  she  will  determine 
the  gage  of  the  steel  for  the  new  work  and  how  it  will  last  through  time  and  announced 
that  Mr.  Labat  currently  is  working  on  an  exhibition  at  the  San  Francisco  Museum  of 
Modern  Art  related  to  recruitment  campaigns  and  Uncle  Sam. 

Motion:  Motion  to  approve  a  loan  fee  not  to  exceed  $30,000  with  Tony  Labat  for  the 
installation  of  a  peace  sign  sculpture  at  Patricia's  Green. 
Moved:  Johnston/Garcia-Nakata 

7.  Academy  of  Sciences 

Ms.  Manton  reported  on  the  completion  of  the  installation  of  Maya  Lin's  "Where  the  Land 
Meets  the  Sea"  at  the  California  Academy  of  Sciences.  The  sculpture  is  installed  at. a 
height  of  15  feet  and  is  attached  to  six  columns  and  nine  thin  cables  suspended  from  the 
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overhead  glass  and  steel  canopy.  An  interpretive  plaque  will  be  installed  with  includes  a 
map  with  the  section  of  the  Bay  Area  that  is  represented  in  the  sculpture.  Tonight  at 
7:30  pm,  KQED  will  air  an  interview  with  Maya  Lin  about  the  sculpture,  which  will  also 
include  interviews  with  Commissioner  Przyblyski  and  Academy  scientists.  The  dedication 
of  the  sculpture  will  take  place  October  24th  at  3:30  or  3:45  pm  and  will  be  coordinated 
with  Maya  Lin's  exhibition  opening  at  the  de  Young  Museum.  The  dedication  will  take 
place  right  before  the  reception  at  the  de  Young  Museum. 

Motion:  Motion  to  approve  the  final  installation  of  Where  the  Land  Meets  the  Sea  by 
Maya  Lin  for  the  California  Academy  of  Sciences  and  authorization  to  accept  the  artwork 
into  Civic  Art  Collection. 
Moved:  Garcia-Nakata,  Lloyd 

8.  "Great  Streets"  Streetscape  Improvement  Projects  -  Leland  Avenue 

Presentation  of  this  item  is  postponed  to  the  next  Visual  Arts  Committee  meeting. 

9.  SOMA  West  Ancillary  Improvement  Projects 

Presentation  of  this  item  is  postponed  to  the  next  Visual  Arts  Committee  meeting. 

10.  Arts  Festival  Exhibition  at  San  Francisco  International  Airport 

Ms.  Pontious  presented  the  October  11,  2008  opening  of  the  exhibition  The  Art  of  a  City: 
The  History  of  the  San  Francisco  Arts  Festival  1946-1986  at  the  San  Francisco 
International  Airport.  She  explained  that  the  Arts  Commission  used  budgeted  monies 
from  the  City's  general  fund  to  purchase  jury-selected  works  by  local  artists  from  the 
annual  city-sponsored  festival.  The  collection  includes  works  by  artists  like  Viola  Frey, 
Robert  Arneson  and  Peter  Voulkos,  and  unique  pieces  of  modernist  jewelry.  The 
exhibition  will  feature  works  that  were  purchased  during  this  period  and  Ms.  Pontious 
suggested  holding  a  reception  with  the  artists  at  the  Airport.  Commissioner  Przyblyski 
and  Mr.  Cancel  agreed  that  a  reception  in  November  would  be  a  great  idea. 

11.  New  Business 

Ms.  Manton  reported  on  her  recommendation  to  the  Transbay  Joint  Powers  Authority 
staff  to  develop  a  public  art  program  that  uses  the  limited  funding  in  a  judicious  way  to 
make  fewer,  but  more  significant,  statements.  She  explained  that  the  Transbay  Terminal 
senior  staff  and  project  architects  seemed  supportive  of  the  idea  of  conducting  an 
invitational  competition  in  October  for  this  first  phase  of  projects.  Mr.  Cancel  and 
Commissioner  Przyblyski  will  serve  as  the  Arts  Commission  designees  on  the  Transbay  Art 
Steering  Committee.  Ms.  Manton  also  explained  that  a  private  office  tower  that  provides 
the  funding  for  the  Transbay  Center  will  be  subject  to  the  one  percent  for  art  in  private 
development  requirement  and  it's  possible  that  part  of  this  one  percent  could  be  used  for 
programming  public  art  for  the  City  Park,  which  will  be  at  the  roof  level  of  the  Transbay 
Terminal  or  Mission  Square  between  Mission  Street  and  Transbay  Terminal,  or  for  the  art 
budget  for  the  permanent  work  in  the  Transbay  Terminal. 

12.  Old  Business 
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There  was  no  old  business  to  report. 

13.  Adjournment 

The  meeting  was  adjourned  at  5:03  pm. 
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1.    Consent  Calendar 


DOCUMENTS  DEPT. 

OCT  1  5  2008 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


1.  Motion  to  approve  a  multiphase  mural  entitled  "The  Bayview  is. 


."  by  artists 


Malik  Seneferu  and  Heidi  Hardin  working  in  collaboration  with  Bayview  Footprints  and 
Quesada  Garden  Initiative.  The  mural  is  located  at  the  intersection  of  Newhall  and 
Bridgeview  Streets.  During  this  first  phase,  sun  and  bird  imagery  will  visually  divide  the 
wall  into  five  distinct  sections  and  provide  space  for  community  artists  and  youth  to 
add  imagery  pending  funding  and  design  approval  from  relevant  parties. 

2.  Motion  to  approve  and  to  accept  into  the  Civic  Art  Collection,  the  artwork  consisting 
of  27  porcelain  enamel  panels  with  photographic  images  of  blue  water,  completed  in 
2008  by  artist  Catherine  Wagner,  installed  on  the  east  wall  of  the  Larsen  Park  Sava 
Pool  natatorium  at  19th  Avenue  and  Ulloa  Street  in  the  Sunset  District. 

3.  Motion  to  approve  and  accept  into  the  Civic  Art  Collection  the  artwork  consisting  of 
four  glass  and  stainless  steel  shutters,  each  shutter  with  five  hand  crafted  tempered 
glass  panels  with  flower  imagery,  completed  in  2008  by  artist  Dana  Zed,  installed 
behind  the  front  windows  of  the  Portola  Branch  Library  located  at  Bacon  and 
Goettengen  Streets  in  the  Portola  District. 

4.  Motion  to  approve  and  accept  into  the  Civic  Art  Collection  the  artwork  Sun  Spheres, 
consisting  of  three  mosaic-covered  spheres,  measuring  three  feet,  four  feet,  and  five 
feet  in  diameter,  respectively,  completed  in  2008  by  artist  Laurel  True,  installed  on 
three  corners  of  the  intersection  of  Ocean  and  Granada  Avenues  in  the  Ocean  View- 
Merced  Heights-Ingleside  District. 

5.  Motion  to  approve  the  addition  of  the  following  arts  professionals  and  community 
representatives  to  the  Branch  Library  Improvement  Artist  Selection  Panel:  Kevin  Chen, 
Gallery  Director,  Intersection  for  the  Arts;  Carrie  Brewster,  Director,  Hearst  Art  Gallery, 
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St.  Mary's  College;  Carrie  Lederer,  Director,  Bedford  Gallery;  Sharon  Wilchar,  Artist 
and  member  of  the  Emeryville  Public  Art  Advisory  Committee;  Michelle  Seville,  Cultural 
Arts  Manager,  City  of  Richmond;  Karen  Tsujimoto,  Curator,  Oakland  Art  Museum;  and 
Amana  Johnson,  artist. 

6.  Motion  to  approve  the  addition  of  the  following  arts  professionals  and  community 
representatives  to  the  Central  Subway  Artist  Pool  Selection  Panel:  Ellen  Oh,  Director  of 
Kearny  Street  Workshop;  Shiree  Dyson,  Director  of  Public  Programs,  Education,  and 
Museum  Exhibitions,  Museum  of  the  African  Diaspora;  Hou  Hanru,  Director  of  Public 
Programs,  San  Francisco  Art  Institute;  and  Ellen  Magnin  Newman,  Union  Square 
Association  board  member. 

7.  Motion  to  approve  honoraria  in  the  amount  of  $200  to  each  artist  participating  in  the 
Chinese  video  and  photography  exhibition  taking  place  at  the  SFAC  Gallery  from 
February  13  through  April  18,  2009.  The  artists  include:  Zhu  Jia,  Ni  Haifeng,  Lu 
Chunsheng,  Shi  Yong,  Xu  Zhen,  Xing  Danwen,  Yang  Zhenzhong,  and  Michael  Zheng. 

2.  Gallery  -  North  Light  Court  Banner 

Meg  Shiftier 

Brief  update  on  the  North  Light  Court  Banner  project,  including  the  selected  artist  and 
budget  issues. 

3.  Gallery  -  401  Van  Ness 

Meg  Shiffler 

Presentation  of  artists  and  proposed  special  events  for  the  2009  exhibition  City  of 
Glass,  to  be  co-curated  by  Ferris  Plock. 

Motion:  Motion  to  approve  an  honorarium  in  the  amount  of  $1000  to  Ferris  Plock  for 
his  contributions  as  co-curator  of  the  City  of  Glass  exhibition  at  the  SFAC  Gallery  at  401 
Van  Ness  Avenue  on  view  from  May  1  to  July  3,  2009. 

4.  Central  Subway 

Judy  Moran 
Staff  report 

Discussion  of  the  final  draft  of  the  Artwork  Goals  and  Guidelines  sections  of  the  Central 
Subway  Arts  Master  Plan. 

Motion:  Motion  to  approve  the  final  draft  of  the  Artwork  Goals  and  Guidelines  sections 
of  the  Central  Subway  Arts  Master  Plan. 

5.  Philosopher's  Walk 
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5.  Philosopher's  Walk 

Regina  Almaguer/Peter  Richards 

Report  on  the  design  development  phase  of  the  Philosopher's  Walk  by  artists  Peter 
Richards  and  Susan  Schwartzenberg  at  McLaren  Park. 

Motion:  Motion  to  approve  the  design  development  phase  of  the  Philosopher's  Walk  by 
Peter  Richards  and  Susan  Schwartzenberg  at  McLaren  Park. 

6.  Moscone  Recreation  Center 

Regina  Almaguer 

Report  on  the  conceptual  design  submitted  by  Kent  Roberts  for  the  Moscone  Recreation 
Center. 

Motion:  Motion  to  approve  the  conceptual  design  submitted  by  Kent  Roberts  for  the 
Moscone  Recreation  Center,  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter 
into  contract  with  the  artist  for  design  development,  fabrication,  transportation,  and 
installation  of  the  artwork  for  an  amount  not  to  exceed  $70,000. 

7.  Randall  Museum 

Regina  Almaguer 

Presentation  of  the  conceptual  design  submitted  by  artist  Charles  Sowers  for  the 
Randall  Museum. 

Motion:  Motion  to  approve  the  conceptual  design  submitted  by  Charles  Sowers  for  the 
Randall  Museum  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract 
with  the  artist  for  design  development,  fabrication,  transportation,  and  installation  of 
the  artwork  for  an  amount  not  to  exceed  $100,000. 

8.  San  Francisco  International  Airport  -  Terminal  Two 

Susan  Pontious 

Report  on  the  selection  of  artists  Janet  Echelman  and  Buster  Kendall  to  design 
suspended  artworks  for  Terminal  Two  of  the  San  Francisco  International  Airport.  Report 
on  the  selection  of  artists  Linda  Beaumont  and  Norie  Sato  as  finalists  for  the  glass 
faA§ade  curtainwall  of  Terminal  Two.  Report  on  selection  of  a  pre-qualified  pool  of 
artists  for  future  opportunities  at  Terminal  Two. 

Motion:  Motion  to  approve  the  selection  of  artists  Janet  Echelman  and  Buster  Kendall 
to  design  suspended  artworks  for  Terminal  Two  of  the  San  Francisco  International 
Airport,  and  to  pay  each  an  honorarium  of  $2,000  for  the  conceptual  design. 
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Motion:  Motion  to  approve  the  selection  of  artists  Linda  Beaumont  and  Norie  Sato  as 
finalists  for  the  glass  facade  curtainwall,  and  approval  to  pay  each  an  honorarium  of 
$2,000. 

Motion:  Motion  to  approve  the  selection  of  a  following  pre-qualified  pool  of  artists  for 
future  opportunities  at  Terminal  Two  of  the  San  Francisco  International  Airport:  Seyed 
Alavi,  Terry  Allen,  Freya  Bardell,  Ron  Baron,  Dan  Corson,  Brian  Goggin,  Doug  Hollis, 
Anna  Murch,  Jody  Pinto,  Wendy  Ross,  Charles  Sowers,  and  May  Sun. 

9.    San  Francisco  International  Airport  -  Secure  Connector 

Susan  Pontious 

Presentation  of  Bob  Zoell's  final  design  for  glass  panels  for  the  Secure  Connector  of  San 
Francisco  International  Airport. 

Motion:  Motion  to  approve  Bob  Zoell's  final  design  for  glass  panels  for  the  Secure 
Connector  at  San  Francisco  International  Airport. 

L0.    Laguna  Honda  Hospital 

Susan  Pontious 

Presentation  of  the  design  of  Lewis  deSoto's  tapestries  1999  and  2003  &  2006  to  be 
installed  at  Laguna  Honda  Hospital 

Motion:  Motion  to  approve  design  of  Lewis  deSoto's  tapestries  1999  and  2003  &  2006 
for  Laguna  Honda  Hospital. 

LI.    Civic  Art  Collection  Inventory  -  Progress  Report 

Susan  Pontious 
Staff  report 

Progress  report  on  the  status  of  the  full  inventory  of  the  Civic  Art  Collection,  including 
data  from  the  completion  of  Phase  I  and  the  plans  for  Phases  II  and  III. 

L2.    Leland  Avenue  Streetscape  Improvement  (Great  Streets)  Project 

Tonia  Macneil 
Staff  report 

Presentation  of  a  new  public  art  opportunity  generated  by  DPW's  Leland  Avenue 
Streetscape  Improvement  project,  and  request  for  approval  of  the  site  and  scope  of  the 
artwork. 

Motion:  Motion  to  approve  the  public  art  program  for  the  Leland  Avenue  Streetscape 
Improvement  Project. 
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L3.    City  Hall  Commemorative  Bust  Guidelines 

Jill  Manton 

Report  on  the  City  Hall  Commemorative  Bust  Guidelines. 

L4.    Private  Percent  for  Art  Legislation 

Jill  Manton 

Report  on  the  Private  Percent  for  Art  Legislation. 

L5.    Transbay  Terminal  Public  Art  Program 

Jill  Manton 

Report  on  the  progress  of  the  Transbay  Terminal  Public  Art  Program. 

L6.    Rabbi noid  Relocation 

Jill  Manton 

Report  on  the  relocation  of  Gerald  Heffernon's  Rabbinoid. 

17.    California  Street  Steps  Proposal 

Jill  Manton 

Report  on  the  California  Street  Steps  Proposal. 
L8.    New  Business 
L9.    Old  Business 
10.    Adjournment 

MC  10/8/2008 

* 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 

Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 

regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration 

of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 

devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 

removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 

phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
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Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 
administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 
Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to 
register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 
Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 
http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the 
public.  Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist 
to  conduct  the  people's  business.  This  ordinance  assures  that  deliberations  are 
conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review. 
For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a 
violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator, 
Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San 
Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by 
email  at  sotf(9)sfgov.org. 
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Date:    October  10,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Judy  Moran 

Re:       San  Francisco  Arts  Commission  Central  Subway  Public  art  Program  Arts  Master 
Plan 

DRAFT******DRAFT******DRAFT*****DRAFT 

Below  is  the  final  draft  of  the  Goals  and  Guidelines  sections  of  the  Central 
Subway  Arts  Master  Plan  for  review  and  approval  by  the  Visual  Arts 
Committee. 

San  Francisco  Arts  Commission  Central  Subway  Public  Art  Program 

Arts  Master  Plan 

The  Central  Subway  Public  Art  Program  Goals  and  Guidelines 

Central  Subway  Public  Art  Program  Goals 

•  To  commission  vibrant  high  quality  works  of  art  to  reflect  San  Francisco's 
enduring  commitment  to  the  exceptional  design  of  civic  spaces. 

•  To  enhance  the  quality  of  transit  riders'  experience  through  a  range  of  high 
quality,  signature  public  artworks  by  both  local  and  national  artists. 

•  To  create  a  unique  visual  identity  for  each  station,  architecturally  and  culturally, 
by  commissioning  artworks  that  dramatically  enliven  the  station  interiors  and 
reflect  the  diverse  history  and  vitality  of  surrounding  neighborhoods. 


• 


To  develop  artworks  that  will  remain  in  excellent  condition  in  a  busy  underground 
transit  environment  for  many  years  through  the  use  of  durable  materials  and 
fabrication  methods  that  allow  for  easy  maintenance  and  are  resistant  to 
vandalism. 

To  maintain  ongoing  neighborhood  interest  in  the  Central  Subway  Project  and 
help  to  mitigate  the  impact  of  construction  during  the  final  design  and 
construction  phase  through  periodic  temporary  art  and  educational  projects  along 
the  Central  Subway  corridor. 


• 


To  engage  new  artists  and  maintain  a  fresh  and  lively  environment  in  the  Central 
Subway  station  following  station  completion  through  a  rotating  exhibition 
program  at  each  station. 

Central  Subway  Public  Art  Program  Guidelines 

The  Arts  Commission  has  developed  the  following  guidelines  for  the  Central  Subway 
Public  Art  Program  based  on  ideas  expressed  by  the  members  of  the  Central  Subway  Arts 
Master  Plan  Advisory  Group,  community  members  in  the  Central  Subway  corridor 
neighborhoods,  and  the  Arts  Commission. 

These  guidelines  are  based  on  the  current  plans  and  designs  for  the  larger  Central  Subway 
Project.  Changes  in  the  Central  Subway  Project  during  the  design  development  or 
construction  phases  may  require  adjustments  in  the  artwork  guidelines.    For  example, 
architectural  or  budgetary  changes  may  affect  the  quantity,  scale  and  locations,  as  well  as 
the  type  of  materials  and  fabrication  methods,  of  the  permanent  artworks,  and  the  scope 
and  duration  of  the  rotating  exhibition  program.  Budgetary  changes  may  also  affect  the 
number,  frequency  and  size  of  the  temporary  community  art  projects  and  the  extent  of 
marketing  and  educational  outreach,  during  the  eight  year  design  development  and 
construction  phases  of  the  Central  Subway  Project. 

The  Central  Subway  Public  Art  Program  will  include  three  components: 

1)  Permanent  public  artworks 

a)  In  the  subway  stations  and  above  ground  areas  adjacent  to  the  station 

b)  On  the  light  rail  platform  at  4th  and  Brannan 

2)  A  rotating  exhibitions  program  in  each  of  the  three  subway  stations  after  the  transit 
line  begins  operation 

3)  A  temporary  projects  program  in  each  of  the  neighborhoods  in  the  vicinity  of  the 
subway  stations  during  the  design  development  and  construction  phases  of  the  Central 
Subway. 

The  guidelines  are  intentionally  more  general  and  conceptual  than  prescriptive  in  terms  of 
artwork  sites,  proposed  content,  and  materials  in  order  to  allow  the  Artist  Finalists 
selected  for  each  station  adequate  leeway  in  developing  preliminary  artwork  proposals, 
and  for  the  Artist  Selection  Panels  to  have  flexibility  in  determining  the  best  locations, 
thematic  approaches,  and  aesthetic  criteria  for  the  artwork  at  each  station. 

The  Central  Subway  Public  Art  Program  will  include  permanent  artworks  by  a  diverse 
group  of  local  and  regional,  emerging  and  more  established  artists  working  in  a  variety  of 
media.  In  addition,  the  rotating  exhibitions  program  will  provide  future  generations  of 
artists  with  the  opportunity  to  have  their  artwork  professionally  displayed  in  the  stations 
after  operations  begin  in  2016. 

Artworks  with  a  vital  and  enduring  aesthetic  will  be  commissioned  to  forge  a  unique 
identity  for  each  station.  Some  artwork  may  reflect  a  station's  neighborhood  context, 
either  historically  or  culturally,  while  avoiding  cultural  stereotypes,  and  others  may  be 


based  on  broader,  more  universal  themes.  Other  artworks  may  provide  a  format  or 
aesthetic,  particularly  at  the  entryway,  that  is  consistent  from  station  to  station,  helping 
forge  a  broader  visual  identity  for  the  system  as  a  whole. 

The  Arts  Commission  will  work  with  the  SFMTA  to  coordinate  the  allocation  of  station 
spaces  for  advertising  and  spaces  for  artwork.  It  is  the  Arts  Commission's  objective  to 
have  this  accord  finalized  in  a  written  agreement  with  the  SFMTA  before  artists  begin 
developing  proposals  for  each  station. 

With  several  different  artworks  in  each  station,  as  well  as  SFMTA  directional  signage 
and  advertising,  careful  planning  and  coordination  is  essential  at  the  outset  of  the  project 
in  order  to  incorporate  several  artworks  in  each  station  in  a  cohesive  and  thoughtful 
manner.  Appropriate  placement,  scale,  media,  and  content  must  be  balanced  within  the 
larger  architectural,  operational  and  cultural  context  of  each  station.  A  chaotic  collection 
of  jarring  and  disparate  artworks  in  a  complex  visual  environment  is  to  be  avoided. 

It  is  expected  that  each  station  will  have  artwork  in  a  variety  of  appropriate  media.  All 
permanent  artworks  will  be  fabricated  in  durable,  easily  maintained  materials,  such  as 
ceramic  or  glass  tile  or  mosaics;  metal,  including  stainless  steel  porcelain  enamel; 
laminated  glass,  terrazzo,  and  concrete.  The  Arts  Commission  will  consult  with  a 
conservator  as  part  of  the  review  and  evaluation  process  for  each  artwork  proposal  prior 
to  final  selection. 

Subway  Station  Artwork  Categories 

Each  station  will  feature  both  several  permanent  artworks  and  a  temporary  rotating 
exhibitions  program  in  designated  station  areas.  Some  permanent  artworks  will  contribute 
to  a  station  identity,  others  will  provide  a  connecting  series  of  artworks  that  run  through 
two  or  more  levels  of  the  stations,  and  some  artworks  may  have  a  consistent  format  at 
each  of  the  three  stations,  such  as  a  distinctive  light  element.  The  rotating  exhibitions 
program  will  provide  an  ongoing  series  of  dynamic  artwork  displays  that  reflect  the 
changing  cultural  and  aesthetic  interests  of  the  City  over  time  after  transit  operations 
begin. 

1.  Permanent  Public  Artworks 

A  collection  of  several  permanent  public  artworks  in  the  following  four  categories 
will  be  developed  for  each  of  the  three  stations  and  adjacent  areas  as  follows: 

a.  A  large  significant  artwork 

One  large  scale,  vibrant  and  engaging  artwork  in  each  station  will  create  a 
station  identity  and  a  landmark  for  the  neighborhood.  A  prime  location  for 
a  significant  artwork  might  be  the  station  entryways,  or  the  large  wall 
expanses  on  the  concourse  levels. 

b.  A  wavfinding  artwork  project 

An  art  project  by  one  or  more  artists  will  extend  through  two  or  three  of 
the  station  levels,  providing  a  thread  for  pedestrians  to  follow  through  the 
station  to  help  with  wayfinding.  Not  necessarily  one  long  linear  artwork, 


the  project  could  be  a  series  of  artworks  that  are  thematically  and 
aesthetically  related,  creating  a  second  signature  element  that  helps  to 
guide  passengers  through  the  station.  Such  projects  might  also  incorporate 
historical  or  cultural  elements  related  to  the  station  neighborhood.  This  art 
project  could  involve  multiple  artists  working  with  a  consistent  theme  and 
format.  However,  these  artworks  are  not  intended  to  replace  MTA 
directional  signage,  but  to  create  a  distinctive  visual  language  that  is 
coordinated  with,  rather  than  replacing,  signage  and  other  MTA  graphic 
material. 

Examples  might  include  a  series  of  art  elements  extending  along  walls 
next  to  the  escalators,  or  along  the  floor  or  ceilings  in  the  entryway  and 
concourse  levels.  An  artwork  might  begin  outside  the  station  as  banners  or 
light  fixtures  and  continue  into  the  entryway  and  down  through  the  station 
in  other  media.  Artworks  could  be  two  dimensional,  such  as  tile  or  metal 
insets,  or  sculptural,  with  elements  sited  throughout  the  station.  The  glass 
walls  of  the  elevators  that  continue  from  the  entryway  to  the  platform  level 
could  contain  a  laminated  or  sand-blasted  art  treatment  as  long  as  visibility 
into  the  interior  of  the  elevators  cars  was  not  significantly  impaired. 

c.  Additional  artworks  within  the  stations 

Additional  art  opportunities  might  include  more  intimate  elements,  each 
distinct  and  sited  in  a  smaller  area.  Functional  elements,  such  as  benches, 
might  be  designed  by  artists  on  the  platforms  or  concourse  areas,  as  well 
as  railings  on  the  concourse  level  of  the  Chinatown  station.  Station  pillars 
could  be  covered  with  mosaics,  each  by  a  different  artist. 

d.  Artworks  adjacent  to  the  stations 

Artworks  will  be  located  in  appropriate  areas  adjacent  to  the  station 
entryways  to  assist  in  leading  pedestrians  to  the  entry  levels  of  the 
stations.  As  previously  stated,  these  artworks  could  extend  into  the 
stations,  leading  passengers  through  the  stations  as  well.  Examples  of 
artworks  might  be  banners  on  the  streets  approaching  the  stations,  a  large 
archway  that  spans  an  intersection,  or  an  above-ground  sculptural  element 
at  the  entryways. 

Such  artworks  cannot  be  on  private  property  which  will  restrict  projects  to 
publicly  owned  real  estate.  The  FTA  states  that  "Artistic  undertakings  that 
promote  specific  private  or  corporate  business  interests  are  ineligible  for 
FTA  funding." 

Plans  for  artwork  at  the  entryway  of  the  stations  can  only  be  finalized  after 
a  final  determination  has  been  made  about  the  buildings  that  will  house  the 
entryways  to  the  subways  at  the  Chinatown  and  Moscone/Yerba  Buena 
stations.  This  determination  will  not  necessarily  coincide  with  the  design 
development  and  construction  schedule  of  the  Central  Subway. 


2.  Rotating  Exhibitions 

The  Arts  Commission  will  establish  a  rotating  exhibitions  program  at  each  station 
to  provide  an  ongoing  infusion  of  fresh  artwork  for  station  users  and  allow  for 
future  generations  of  artists  to  participate  in  the  Central  Subway  Public  Art 
Program  after  the  stations  begin  operations  in  2016.  Such  a  program  will  also 
provide  an  opportunity  to  Central  Subway  corridor  arts  organizations  to  have  a 
presence  in  the  stations  by  curating  exhibitions. 

The  Arts  Commission  will  work  with  the  MTA  to  designate  a  dedicated  rotating 
exhibition  space  in  each  station  and  to  provide  the  necessary  professional 
exhibition  equipment,  such  as  light  boxes,  display  cases,  LED  boards  or  decals. 
The  display  equipment  may  be  different  from  one  station  to  another,  or  each 
station  may  have  a  combination  of  different  types  of  equipment,  but  the  location 
and  equipment  will  be  determined  and  installed  at  each  station  prior  to  the  end  of 
project  construction. 

The  rotating  exhibitions  program  will  be  funded  by  a  reserve,  a  set  amount  of  the 
art  enrichment  budget  to  be  used  exclusively  for  this  purpose,  possibly  for  a  five 
year  period  following  the  beginning  of  system  operations.  The  Arts  Commission 
is  committed  to  the  rotating  exhibitions  program  as  long  as  funding  is  available. 
Exploration  of  additional  funding  sources  to  extend  the  rotating  exhibition 
program  will  be  investigated. 

The  rotating  exhibition  program  may  not  be  used  for  other  purposes  such  as 
advertising  or  public  service,  but  will  be  reserved  exclusively  for  temporary  art 
projects. 

As  the  rotating  exhibitions  program  will  not  be  implemented  until  2016,  the 
specific  guidelines  for  the  program  will  not  be  finally  determined  until  closer  to 
the  end  of  construction.  At  this  time,  the  Arts  Commission  is  planning  to 
determine  exhibitions  through  an  annual  application  process  for  San  Francisco 
artists,  nonprofit  arts  organization  or  nonprofit  community  organizations  that  have 
arts  programming,  such  as  a  youth  art  program.  A  different  artist  or  arts 
organization  will  be  selected  annually  for  each  station,  to  work  with  the  Arts 
Commission  to  curate  one  or  more  exhibitions.  All  exhibitions  will  need  to  be 
approved  by  the  Arts  Commission. 

The  Arts  Commission  is  working  with  the  MTA  to  explore  the  possibility  of 
dedicating  a  portion  of  the  advertising  delivery  equipment  for  artwork.  A 
challenge  for  such  a  program  would  be  to  create  artworks  that  are  distinctive 
enough  not  to  be  confused  with  the  advertising. 

3.  Temporary  Art  Projects 

The  Arts  Commission  will  conduct  a  temporary  program  of  art  activities 
throughout  the  eight  year  design  development  and  construction  phase  of  the 


Central  Subway  Project.  This  program  will  provide  an  additional  investment  in 
the  Central  Subway  corridor  neighborhoods,  helping  to  mitigate  the  impact  of  the 
extensive  multi-year  City  public  works  project.  The  program  will  allow  for 
ongoing  participation  of  artists,  arts  and  other  organizations,  as  well  as  the  public, 
in  the  Central  Subway  Public  Art  Program. 

The  program  will  initially  sponsor  approximately  one  temporary  project  per  year, 
beginning  in  2009,  in  one  of  the  three  Central  Subway  neighborhoods.  Projects 
will  be  developed  in  the  other  two  neighborhoods  in  the  subsequent  two  years. 
Additional  temporary  projects  may  be  scheduled  annually  depending  on  the 
availability  of  adequate  resources. 

Projects  will  be  selected  through  a  competitive  application  process  among  artists, 
arts  organizations  or  community  organizations  with  an  arts  program  along  the 
Central  Subway  corridor.  A  two-tiered  selection  process  will  result  in  a  short  list 
of  appropriate  organizations  selected  and  paid  a  stipend  to  develop  proposals,  one 
of  which  will  be  selected  for  implementation. 

Projects  may  include  banners,  bus  wraps,  posters,  a  cultural  event,  an  art 
installation  or  a  youth  arts  program,  and  may  take  place  at  any  appropriate  point 
along  the  Central  Subway  corridor,  not  just  at  the  station  locations.  All  temporary 
projects  must  reflect  an  aspect  of  the  surrounding  neighborhood  and  take  place  in 
a  venue  or  venues  that  provide  a  maximum  amount  of  broad  public  access.  This 
program  is  not  intended  for  a  gallery  or  for  exhibitions  in  existing  nonprofit  art 
spaces. 

3.  Related  Educational  and  Project  Promotional  Activities 

Throughout  the  design  development  and  construction  phases  of  the  Central  Subway 
Project,  the  Arts  Commission  will  sponsor  educational  and  promotional  activities  in  the 
Central  Subway  neighborhoods.  Such  activities  will  include  community  presentations  by 
those  artists  selected  to  create  artwork  for  the  Central  Subway;  public  infonnational 
displays  of  artwork  proposals;  and  brochures  and  posters  about  the  Central  Subway 
Public  Art  Program,  among  others. 


Date:    October  10,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:       Civic  Art  Collection  Inventory  -  Wall  to  Wall:  Progress  Report 


One  of  the  primary  mandated  responsibilities  of  managing  the  city's  art  collection  is 
preserving  and  caring  for  those  objects.  Accountability  for  objects  is  a  significant  part  of 
that  care.  A  major  goal  of  the  Civic  Art  Collection  Program  is  to  complete  an  inventory 
of  the  entire  collection.  This  is  a  several  year,  multi-phase  project. 

To  date,  no  full  inventory  has  ever  been  completed  in  the  history  of  the  Civic  Art 
Collection,  although  several  attempts  have  been  made.  Art  collection  inventories  are 
ambitious  projects,  and  require  a  staffing  level  that  has  been  absent  from  the  Arts 
Commission  for  many  years. 

A  full  inventory  of  the  San  Francisco  Civic  Art  Collection  is  particularly  challenging  due 
to  the  high  number  of  "portable"  works  that  have  been  loaned  out  to  city  departments 
since  the  early  1950's.  Tracking  artwork  in  a  loan  program  such  as  this  requires  a 
diligence  through  adequate  staffing  and  funding  that  the  Arts  Commission  has  struggled 
to  provide.  As  a  result,  an  inventory  of  these  works  requires  an  analysis  of  contradictory 
location  records  contained  within  our  hard  files  as  well  as  our  electronic  database,  and 
sleuthing  loans  that  are  attached  to  city  staff  that  are  no  longer  employed  with  their 
respective  departments  or  whose  offices  have  relocated  over  the  years. 

•  There  are  approximately  3,200  objects  in  the  Civic  Art  Collection. 

•  1,396  of  these  objects  are  catalogued  in  our  database  with  unlisted  locations. 

•  An  additional  754  objects  are  listed  as  on  loan  to  183  different  city  agencies  and 
offices. 

Phase  I  -  Completed  FY07/08 

Location:  San  Francisco  General  Hospital 

STATS: 

•  The  San  Francisco  General  Hospital  inventory  took  1  staff  member  approximately 
1  year  to  complete,  dedicating  20%  of  their  time  to  the  project  while  working  on 
concurrent  assignments. 

•  169  objects  were  thought  to  be  located  at  SFGH  and  81  of  these  artworks  have 
been  accounted  for  as  a  result  of  the  inventory. 

•  44  of  the  located  works  were  removed  from  the  hospital  basement,  and  are  stored 
at  Brooks  Hall. 

Locations:  SFAC  controlled  storage  spaces  at  Suite  60  (25  Van  Ness  Ave.)  and  Brooks 
Hall  (Civic  Center) 
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STATS: 


The  Suite  60  and  Brooks  Hall  inventories  took  2  staff  members  approximately  6 

months  to  complete,  dedicating  40%  of  their  time  to  the  project  while  working  on 

concurrent  assignments. 

487  objects  were  listed  in  EmbARK  as  being  in  Suite  60  prior  to  the  2008 

inventory 

624  clearly  accessioned  artworks  have  been  accounted  for  in  Suite  60;  meaning 

137  previously  missing  works  have  been  located. 

Brooks  Hall  provides  storage  for  128  artworks. 

80%  of  the  artwork  in  storage  needed  identification  photographs  taken  and 

entered  into  our  database. 


PROCESS: 


• 


Each  storage  space  was  approached  systematically,  beginning  with  arranging  a 
numbering  system  for  the  existing  storage  furniture  (the  bins,  racks,  and  drawers) 
as  no  formalized  approach  to  the  organization  of  the  storage  spaces  had 
previously  been  arranged. 

•  Each  artwork  in  the  storage  space  was  then  given  a  condition  assessment,  checked 
that  it  was  labeled  properly,  measured,  photographed,  its  specific  location 
recorded,  re-packed  in  archival  housing,  and  labeled  on  the  exterior  of  the 
packaging. 

•  Inventory  data  was  then  reconciled  with  EmbARK  -  involving  making  location 
changes,  adding  images  to  records,  entering  condition  notes,  and  correcting  data 
mistakes  left  over  from  when  the  database  was  upgraded  several  years  ago. 

Phase  II  -  Scheduled  completion  end  of  FY09/10 

Locations:  Department  of  Public  Health  including  General  Hospital,  the  Mental  Health 
Rehab  Facility,  Health  Clinics,  and  administrative  offices.  Inventory  the  Hall  of  Justice 
and  the  Branch  Library's. 

Phase  II  goals  for  FY08/09  include  the  completion  of  the  Health  Department  inventory, 
and  giving  priority  to  confirming  the  location  of  artworks  in  the  collection  of  high  merit. 
We  will  also  begin  the  entry  of  loan  data  from  existing  paper  files  into  EmbARK  in  order 
to  establish  loan  chronologies  from  which  to  begin  the  tracking  of  objects. 


STATS: 


There  are  161  objects  listed  as  on  loan  to  DPH  buildings,  programs,  and  offices, 
including  SFGH  and  19  satellite  health  centers. 

There  are  83  objects  listed  as  on  loan  to  the  Hall  of  Justice  (850  Bryant),  and  47 
objects  on  loan  to  police  stations,  Police  Academy  and  Sheriffs  facility. 
There  are  19  objects  listed  as  on  loan  to  SFPL  throughout  8  branches. 


COMMENT: 
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Phase  II  presents  unique  challenges  and  requires  more  detailed  coordination  than  Phase  I. 
We  are  inventorying  spaces  that  we  do  not  have  control  over  or  continued  access  too, 
therefore  cannot  freeze  potential  movement  of  objects,  as  would  be  done  in  other 
inventory  initiatives.  Scant  location  records  will  require  Collections  staff  to  conduct 
thorough  walk-throughs  of  each  office  (including  internal  offices,  closets,  etc.).  This  is  a 
delicate  operation  and  requires  making  contact  with  a  staff  person  within  the  department 
and  scheduling  time  to  enter  the  space.  Several  of  the  departments,  including  the  Hall  of 
Justice  and  the  Mental  Health  Facility,  require  security  escort.  In  addition,  a  number  of 
our  records  lack  photographic  documentation,  necessitating  careful  comparison  to  catalog 
information  during  the  on-site  inventory  process.  Fortunately,  many  pieces  bear  an 
identifying  SFAC  label  on  their  reverse,  but  mounting  hardware  and  size  often  requires 
assistance  in  removing  them  from  the  wall  for  inspection. 

Phase  III 

Locations:  City  Hall,  Public  Art  Projects,  Monuments,  and  various  remaining  locations. 
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DATE: 
TO: 
FROM: 
RE: 


October  10,  2008 

Honorable  Members  of  the  Visual  Arts  Committee 
Tonia  Macneil 
NEW  PROJECTS 


Project:  Leland  Avenue  (Liveable  Cities  Great  Streets  Project) 

Location:  Leland  Avenue  at  Bayshore  Boulevard,  Visitation  Valley 

Budget:  Art  Enrichment  Allocation:  $56,000   Artist's  Budget:  $38,000 

Artist:  To  Be  Determined 

Leland  Avenue 

Leland  Avenue  is  a  four-block  commercial  street  that  is  the  civic  heart  of  Visitation  Valley,  a 
neighborhood  of  small  bungalows  in  the  Southeastern  part  of  the  City.  The  once-ignored 
neighborhood  is  now  on  the  map  largely  due  to  the  work  of  community  members  over  the  last 
twelve  years,  who  have  created  a  true  civic  treasure  in  the  Visitation  Valley  Greenway,  which 
begins  at  Leland  Avenue  Construction  will  start  soon  on  a  new  library,  the  new  T-Third  Line  is 
now  running  and  a  20-  acre  parcel  directly  across  from  the  intersection  of  Leland  Avenue  and 
Bayshore  is  scheduled  for  redevelopment  with  housing,  businesses,  and  a  link  to  the  nearby  Cal- 
Train  Station.  In  sum,  Leland  Avenue  is  in  the  midst  of  a  major  renaissance. 

Creating  a  sense  of  arrival  at  the  intersection  of  Leland  Avenue  and  Bayshore  is  the  primary 
goal  of  the  Community  and  the  Department  of  Public  Works  (DPW).  A  secondary  choice  is  on 
the  avenue  itself  adjacent  to  the  entrance  to  the  Greenway. 

Public  Art  Program 

As  of  this  writing,  we  propose  that  the  artwork  be  located  on  the  Southwest  corner  of  Leland  and 
Bayshore  Boulevard.  In  addition  to  being  a  free-standing  sculpture,  the  artwork  would  serve 
both  as  an  entrance  beacon  and,  possibly,  as  a  light  fixture  at  night.  The  T-Third  line  stops  in  the 
center  divider  of  Bayshore  and  a  Muni  bus  stops  at  Leland.  Drivers  traveling  the  southbound 
lanes  of  Bayshore  are  naturally  drawn  to  look  at  that  corner.  DPW  has  committed  to  providing 
the  concrete  base  from  which  the  artwork  would  rise,  which  will  greatly  enhance  the  possibilities 
available  to  an  artist.  Discussions  are  currently  underway  with  Muni  and  with  DPW  to  be  sure 
that  the  site  is  available  and  relatively  clear  of  visual  clutter.  In  the  event  that  we  are  unable  to 
reach  agreement,  the  second  choice  will  be  presented. 

Requested  Action:  Motion  to  approve  a  public  art  program  (to  be  determined  at  the  meeting) 
for  the  Leland  Avenue  Improvement  Project. 
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DOCUMENTS  DEPT. 


Commissioners  Present: 

PJ  Johnston,  Lorraine  Garcia-Nakata,  Alex  Lloyd  OCT  2  8  2008 

Absent:  Jeannene  Przyblyski,  Dede  Wilsey  o^  FRANCISCO 

PUBLIC  LIBRARY 
Staff  Present: 

Regina  Almaguer,  Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Jill  Manton,  Judy 

Moran,  Susan  Pontious,  Meg  Shiffler 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:05  p.m. 
Consent  Calendar 

1.  Motion  to  approve  a  multiphase  mural  entitled  "The  Bayview  is "  by  artists 

Malik  Seneferu  and  Heidi  Hardin  working  in  collaboration  with  Bayview  Footprints  and 
Quesada  Garden  Initiative.  The  mural  is  located  at  the  intersection  of  Newhall  and 
Bridgeview  Streets.  During  this  first  phase,  sun  and  bird  imagery  will  visually  divide  the 
wall  into  five  distinct  sections  and  provide  space  for  community  artists  and  youth  to 
add  imagery  pending  funding  and  design  approval  from  relevant  parties. 

2.  Motion  to  approve  and  to  accept  into  the  Civic  Art  Collection,  the  artwork  Swimmers' 
Waves,  consisting  of  27  porcelain  enamel  panels  with  photographic  images  of  blue 
water,  completed  in  2008  by  artist  Catherine  Wagner,  installed  on  the  east  wall  of  the 
Larsen  Park  Sava  Pool  natatorium  at  19th  Avenue  and  Ulloa  Street  in  the  Sunset 
District. 

3.  Motion  to  approve  and  accept  into  the  Civic  Art  Collection  the  artwork  California 
Wildf lowers,  consisting  of  four  glass  and  stainless  steel  shutters,  each  shutter  with  five 
hand  crafted  tempered  glass  panels  with  flower  imagery,  completed  in  2008  by  artist 
Dana  Zed,  installed  behind  the  front  windows  of  the  Portola  Branch  Library  located  at 
Bacon  and  Goettengen  Streets  in  the  Portola  District. 


http://www.sfgov.org/site/sfac_page.asp?id=91722  10/28/2008 
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4.  Motion  to  approve  and  accept  into  the  Civic  Art  Collection  the  artwork  Sun  Spheres, 
consisting  of  three  mosaic-covered  spheres,  measuring  three  feet,  four  feet,  and  five 
feet  in  diameter,  respectively,  completed  in  2008  by  artist  Laurel  True,  installed  on 
three  corners  of  the  intersection  of  Ocean  and  Granada  Avenues  in  the  Ocean  View- 
Merced  Heights-Ingleside  District. 

5.  Motion  to  approve  the  addition  of  the  following  arts  professionals  and  community 
representatives  to  the  Branch  Library  Improvement  Artist  Selection  Panel:  Kevin  Chen, 
Gallery  Director,  Intersection  for  the  Arts;  Carrie  Brewster,  Director,  Hearst  Art  Gallery, 
St.  Mary's  College;  Carrie  Lederer,  Director,  Bedford  Gallery;  Sharon  Wilchar,  Artist 
and  member  of  the  Emeryville  Public  Art  Advisory  Committee;  Michelle  Seville,  Cultural 
Arts  Manager,  City  of  Richmond;  Karen  Tsujimoto,  Curator,  Oakland  Art  Museum;  and 
Amana  Johnson,  artist. 

6.  Motion  to  approve  the  addition  of  the  following  arts  professionals  and  community 
representatives  to  the  Central  Subway  Artist  Pool  Selection  Panel:  Ellen  Oh,  Director  of 
Kearny  Street  Workshop;  Shiree  Dyson,  Director  of  Public  Programs,  Education,  and 
Museum  Exhibitions,  Museum  of  the  African  Diaspora;  Hou  Hanru,  Director  of  Public 
Programs,  San  Francisco  Art  Institute;  and  Ellen  Magnin  Newman,  Union  Square 
Association  board  member. 

7.  Motion  to  approve  honoraria  in  the  amount  of  $200  to  each  artist  participating  in  the 
Chinese  video  and  photography  exhibition  taking  place  at  the  SFAC  Gallery  from 
February  13  through  April  18,  2009.  The  artists  include:  Zhu  Jia,  Ni  Haifeng,  Lu 
Chunsheng,  Shi  Yong,  Xu  Zhen,  Xing  Danwen,  Yang  Zhenzhong,  and  Michael  Zheng. 

Motion:  Motion  to  adopt  the  consent  calendar  items. 
Moved:  Lloyd/Garcia-Nakata 

Gallery  -  North  Light  Court  Banner 

Gallery  Director  Meg  Shiffler  explained  that  due  to  gallery  budget  cuts  this  fiscal  year, 
the  Gallery  will  raise  funds  to  organize  the  next  North  Light  Court  Banner  exhibition. 
She  stated  that  she  will  first  select  an  artist  for  the  exhibition,  then  begin  fundraising 
efforts.  Ms.  Shiffler  presented  artist  Christina  Seely  and  a  recent  series  of  her  works 
called  Lux.  The  series  consists  of  photographs  of  the  three  brightest  spots  on  the  globe 
from  space;  the  artist  is  interested  in  the  loss  of  darkness.  Ms.  Shiffler  will  ask  the 
artist  to  create  a  new  image  of  San  Francisco,  to  be  exhibited  alongside  existing 
photographs  of  other  cities.  The  images  will  encourage  people  to  think  about  the  City 
and  its  relationship  to  the  rest  of  the  world.  She  also  stated  that  she  will  work  with  the 
Public  Utilities  Commission  ("PUC")  and  other  city  agencies  to  create  programming 
related  to  the  topic  of  light  and  its  impact  on  energy  resources.  Ms.  Shiffler  explained 
that  this  work  also  takes  into  consideration  the  Mayor's  goals  towards  making  the  City 
a  world  leader  in  city  greening. 
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Commissioners  expressed  their  support  for  the  proposed  artist  and  project  and  noted 
that  light  output  has  been  found  to  be  directly  related  to  carbon  emissions.  Ms.  Shiffler 
stated  that  she  would  raise  $15,000  for  this  project,  which  includes  $2,500  for  the 
artist  and  $1,000  to  print  each  of  the  ten  banners.  Commissioner  Garcia-Nakata  asked 
if  Ms.  Shiffler  had  spoken  to  PG&E  regarding  fundraising  and  Ms.  Shiffler  responded 
that  she  had  not  yet  started  to  solicit  funds  but  would  take  the  suggestion  into 
consideration. 

Commissioner  Johnston  stated  that  the  current  exhibition  of  Lonnie  Graham's  work  is 
powerful  and  has  a  great  impact  in  City  Hall.  Ms.  Shiffler  stated  that  she  plans  to  meet 
with  the  City  Hall  Events  Department  to  ensure  that  the  installation  and  de-installation 
of  the  covers  placed  in  front  of  the  banners  during  events  do  not  harm  the  artwork. 

3.  Gallery  -  401  Van  Ness 

Ms.  Shiffler  presented  artists  for  the  2009  exhibition  City  of  Glass,  to  be  co-curated  by 
Ferris  Plock.  The  exhibition  takes  as  its  starting  point  Paul  Auster's  story  "City  of 
Glass,"  which  was  also  published  as  a  graphic  novel  in  2004.  The  book  includes  tales 
about  the  City  of  New  York  and  themes  that  include  hidden  codes  in  the  urban 
environment,  the  way  history  is  pieced  together,  and  the  ease  in  which  people  can 
disappear  in  cities.  Ms.  Shiffler  will  ask  eight  to  ten  local  artists  to  create  new  work  for 
the  exhibition  based  on  these  themes;  each  artist  will  be  allocated  a  certain  amount  of 
space  for  their  work.  She  then  showed  images  of  the  works  of  artists  proposed  for  the 
exhibition:  Deth  P.  Sun,  Doze  Green,  Clare  Rojas,  Mike  Davis,  Casey  Jex  Smith,  Dan 
Nakamura,  Ferris  Plock  and  Kelly  Tunstall,  Michelle  Blade,  Marci  Washington, 
Hamburger  Eyes,  and  Maya  Hayak  for  the  Grove  Street  site.  Ms.  Shiffler  stated  that 
these  artists  have  a  comics,  graffiti,  illustration  and  fine  art  background,  and  are  shown 
in  galleries  such  as  Shooting  Gallery  and  Park  Life  Gallery  in  San  Francisco.  She  stated 
that  the  exhibition  includes  a  group  of  young,  lively  and  energetic  artists  who  will 
attract  a  new  audience  to  the  Gallery.  Ms.  Shiffler  explained  that  she  has  not  yet 
entered  into  contract  with  these  artists. 

Motion:  Motion  to  approve  an  honorarium  in  the  amount  of  $1000  to  Ferris  Plock  for 
his  contributions  as  co-curator  of  the  City  of  Glass  exhibition  at  the  SFAC  Gallery  at  401 
Van  Ness  Avenue  on  view  from  May  1  to  July  3,  2009. 
Moved:  Garcia-Nakata/Lloyd 

4.  Central  Subway 

Project  Manager  Judy  Moran  stated  that  she  had  sent  the  final  draft  of  the  Artwork 
Goals  and  Guidelines  section  of  the  Central  Subway  Arts  Master  Plan  to  Commissioners 
last  week  for  their  review  and  she  is  looking  for  their  input  and  feedback  on  the 
document. 

Commissioner  Johnston  stated  that  the  document  successfully  incorporated  the  issues 
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discussed  during  the  last  Visual  Arts  Committee  meeting  and  suggested  Ms.  Moran 
contact  Commissioner  Przyblyski,  who  is  absent  from  this  meeting,  for  her  comments 
before  final  approval  during  Full  Commission  in  November.  Ms.  Moran  responded  that 
she  would  contact  Commissioner  Przyblyski  for  her  comments.  Commissioner  Garcia- 
Nakata  also  stated  that  the  final  draft  was  comprehensive  and  included  her  specific 
concerns  about  fundraising. 

Commissioner  Johnston  stated  that  he  is  still  concerned  that  the  building  that  will 
house  the  entrance  to  the  Chinatown  station  has  not  yet  been  determined,  especially 
since  the  Chinatown  community  is  interested  in  artwork  that  is  located  at  the  entrance 
to  the  station.  Commissioner  Lloyd  expressed  his  concern  about  how  the  artwork  would 
interact  with  the  advertisements  in  the  stations,  both  in  terms  of  placement  and 
technology.  Ms.  Moran  explained  that  she  has  begun  discussions  with  MUNI  regarding 
this  issue  and  the  Arts  Commission  will  work  with  MUNI  to  develop  a  plan  for  the 
location  of  the  artwork  and  the  advertising. 

Motion:  Motion  to  approve  the  final  draft  of  the  Artwork  Goals  and  Guidelines  sections 
of  the  Central  Subway  Arts  Master  Plan. 
Moved:  Lloyd/Garcia-Nakata 

Philosopher's  Walk 

Project  Manager  Regina  Almaguer  presented  the  artist  team  of  Peter  Richards  and 
Susan  Schwartzenberg  to  describe  the  design  development  phase  of  their  work 
Philosopher's  Walk  at  McLaren  Park.  Mr.  Richards  explained  that  his  inspiration  for  the 
artwork  came  from  his  walks  through  McLaren  Park  with  its  intimate  wooded  areas  to 
its  wide  vistas;  its  diversity  of  users  ranging  from  dog  walkers  to  people  practicing  tai 
chi;  and  its  year-round  creeks  with  redwood  groves  and  a  recently  restored  pond.  Ms. 
Schwartzenberg  explained  that  philosophers'  walks  appear  in  many  cities  ranging  from 
Toronto  to  Heidelberg.  She  stated  that  based  on  community  meetings,  it  was  clear  that 
the  community  wanted  art  but  did  not  want  the  artwork  to  change  the  ecology  of  the 
park.  The  artists  proposed  art  elements  that  would  enhance  the  existing  trails  by 
creating  better  connections  between  the  trails  and  by  repositioning  stones  to  be  used 
as  seating  at  vista  points  that  provide  views  of  the  Bay  Area. 

Mr.  Richards  explained  that  the  locations  of  the  trail  connections  and  seating  areas 
were  mapped  out  during  a  community  meeting  in  June,  which  included  the  artist  team 
with  collaborator  George  Gonzales,  who  will  build  the  benches  and  signposts,  and 
community  members  including  Franco  Mancini,  spokesperson  for  the  Friends  of 
McLaren  Park.  The  artists  will  hire  a  cartographer  to  map  out  the  paths  upon  which  the 
trail  markers  and  benches  will  be  sited..  Ms.  Schwartzenberg  showed  samples  of  the 
designs  of  the  benches  and  explained  that  the  Department  of  Public  Works  ("DPW")  has 
a  supply  of  granite  curbstones  at  Candlestick  Park  that  the  artists  will  use  for  the 
benches  and  signposts.  The  design  of  the  benches  and  posts  will  be  dictated  by  the 
shape  of  the  granite  stones.  The  artists  also  showed  a  conceptual  rendering  of  a  sign 
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post  with  a  photo-transfer  on  a  piece  of  polished  black  granite.  The  trail  markers  will 
consist  of  shorter  granite  stones  that  mark  the  trails.  The  next  step  will  include  the 
development  of  stories,  quotes,  and  musings  with  the  community  as  well  as  the 
selection  of  photographs.  The  map  will  be  placed  on  a  series  of  city  websites,  and  a 
trail  stabilization  plan  will  be  developed  in  partnership  with  volunteer  groups. 

Commissioner  Johnston  stated  that  Mohammed  Nuru  of  DPW  might  be  helpful  with  the 
development  of  the  trail  stabilization  plan.  Commissioner  Lloyd  asked  the  artists  what 
kind  of  content  would  be  printed  on  the  sign  posts.  Mr.  Richards  responded  that  the 
imagery  and  text  would  reflect  the  diversity  of  the  surrounding  neighborhoods  and  help 
people  become  more  aware  of  their  immediate  surroundings  as  well  as  their  place 
within  the  context  of  the  larger  Bay  Area.  Ms.  Schwartzenberg  also  explained  that  the 
neighborhood  had  changed  a  lot  over  time  -  languages  from  all  over  the  world  are 
spoken  in  the  neighborhood  -  and  quotes  by  authors  such  as  Thoreau  and  Jane  Jacobs 
would  be  included  on  the  signposts. 

Commissioner  Garcia-Nakata  stated  that  she  enjoys  the  fact  that  the  artwork  is 
reflective  and  takes  into  account  the  context  of  the  surrounding  land  and  the  way  in 
which  the  artists  engaged  the  community  during  the  inception  of  the  artwork.  She 
recommended  artist  engage  members  of  the  African  American  community  in  the 
neighborhood  and  also  that  the  quotes  of  philosophers  come  from  a  diverse  source  and 
not  only  include  one  genre  of  philosophical  thinking.  Commissioner  Garcia-Nakata 
stated  that  such  an  approach  would  give  the  diverse  communities  a  sense  of  ownership 
over  the  work;  she  enjoyed  the  universal  nature  of  the  work. 

Commissioner  Johnston  stated  that  the  ability  to  view  the  Bay  Area  in  all  four  directions 
and  to  see  major  sites  in  the  area  makes  the  park  a  special  area;  he  also  expressed  his 
support  for  the  project  and  for  integrating  the  map  onto  the  city's  websites. 
Commissioner  Lloyd  encouraged  artists  to  promote  their  work  and  expressed  his 
support  for  the  design  of  the  benches  and  signposts. 

Motion:  Motion  to  approve  the  design  development  phase  of  the  Philosopher's  Walk  by 
Peter  Richards  and  Susan  Schwartzenberg  at  McLaren  Park. 
Moved:  Garcia-Nakata/Lloyd 

Moscone  Recreation  Center 

Ms.  Almaguer  presented  the  conceptual  design  submitted  by  Kent  Roberts  for  the 
Moscone  Recreation  Center.  The  design  is  a  ship-like  steel  structure  with  concrete 
"wake"  pavers  that  are  flush  with  the  grass  and  a  potential  bed  of  river  rock  that  will  lie 
under  the  base  of  the  steel  structure.  The  length  of  the  sculpture,  including  the 
concrete  trail,  is  about  57  feet  and  the  height  is  just  over  5  feet.  The  sculpture  will  be 
located  off  of  Laguna  Street,  between  Francisco  and  Bay  Streets.  Ms.  Almaguer 
explained  that  she  will  work  with  the  Recreation  and  Park  Department  regarding  safety 
and  maintenance  issues  during  the  design  development  phase.  Ms.  Manton  explained 
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that  the  funding  for  the  public  art  project  was  generated  from  the  renovation  of  the 
Moscone  Recreation  Center. 

Motion:  Motion  to  approve  the  conceptual  design  submitted  by  Kent  Roberts  for  the 
Moscone  Recreation  Center,  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter 
into  contract  with  the  artist  for  design  development,  fabrication,  transportation,  and 
installation  of  the  artwork  for  an  amount  not  to  exceed  $70,000. 
Moved:  Garcia-Nakata/Lloyd 

7.  Randall  Museum 

Ms.  Almaguer  explained  that  two  of  the  three  finalists  for  the  Randall  Museum  project 
were  asked  to  revise  their  proposals.  The  artists  included  Charles  Sowers  and  the  artist 
team  of  Wang  Po  Shu  and  Louise  Bertelesen.  The  selection  panel  reconvened  to  review 
the  proposals  and  recommended  the  proposal  by  Charles  Sowers  titled  Windswept, 
which  consists  of  wind  vanes  that  will  be  attach  to  a  bare  exterior  wall  of  the  Randall 
Museum  and  which  will  become  animated  by  the  wind. 

Commissioner  Garcia-Nakata  stated  that  the  kinetic  aspect  of  the  work  is  wonderful  but 
recommended  that  the  wind  vanes  be  tested  at  the  particular  site  to  make  sure  they 
will  move  as  intended.  Ms.  Almaguer  stated  that  the  artist  has  completed  tests,  but 
agreed  that  the  installation  of  some  wind  vanes  on  the  proposed  wall  of  the  museum  to 
test  the  effects  would  be  a  good  idea.  Ms.  Manton  stated  that  the  artist  also  plans  to 
conduct  workshops  with  children. 

Commissioner  Johnston  explained  that  when  the  Valencia  Gardens  were  being  rebuilt, 
the  Arts  Commission  temporarily  housed  sculptures  by  Beniamo  Bufano  at  the  Randall 
Museum.  When  the  sculptures  were  returned  to  Valencia  Gardens,  Supervisor  Bevan 
Dufty  worked  with  the  staff  at  the  Randall  Museum,  the  Arts  Commission,  and  the  PUC 
to  have  public  artwork  installed  at  the  Randall. 

Motion:  Motion  to  approve  the  conceptual  design  submitted  by  Charles  Sowers  for  the 
Randall  Museum  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract 
with  the  artist  for  design  development,  fabrication,  transportation,  and  installation  of 
the  artwork  for  an  amount  not  to  exceed  $100,000. 
Moved:  Garcia-Nakata/Lloyd 

8.  San  Francisco  International  Airport  -  Terminal  Two 

Public  Art  Program  Deputy  Director  Susan  Pontious  reported  on  the  selection  of  artists 
to  prepare  proposals  for  the  new  Terminal  Two  at  San  Francisco  International  Airport. 
Ms.  Pontious  explained  that  the  design  of  the  new  terminal  is  on  the  fast  track  and 
therefore  provides  a  very  limited  time  period  for  the  development  of  artworks  that  will 
•be  integrated  into  the  architecture  of  the  new  terminal.  The  deadline  for  finishing  the 
design  is  February  1,  2009.  She  stated  that  when  she  first  met  with  the  architects,  they 
had  already  developed  design  concepts  for  where  the  art  should  be  located.  Ms. 


http://www.sfgov.org/site/sfac_page.asp?id=91722  10/28/2008 


sfac:  October  15,  2008  Page  7  of  13 


Pontious  explained  that  the  Arts  Commission  agreed  with  the  architect's 
recommendations  for  the  location  of  the  artworks,  and  the  selection  of  artists  was 
based  not  only  on  their  aesthetics  but  also  their  experience  creating  works  of  such  size 
and  scale.  Given  the  tight  timeframe,  there  was  not  an  opportunity  to  have  an  artist 
unfamiliar  with  the  public  art  process  to  create  a  work  for  the  new  terminal. 

Ms.  Pontious  presented  images  of  the  artwork  sites  in  the  new  Terminal  Two.  The  first 
site  is  on  the  glass  facade  of  the  terminal  with  a  fritted  design  to  protect  the  ticket 
agents  from  the  glare  of  the  sun  on  either  side  of  the  pedestrian  bridge.  Sites  in  the 
interior  of  the  terminal  include  the  Ticketing  Area  with  room  for  an  overhead  work  that 
leads  people  into  the  Security  Area  and  the  Recomposure  Area  for  a  suspended  work. 
Other  interior  locations  for  artworks  include  the  gaterooms  which  are  open  and 
resemble  a  lobby;  the  fractured  ceilings  in  the  gateroom  may  change  if  there  is  not 
enough  funding.  Ms.  Pontious  explained  that  the  project  was  advertised  through 
mailings  and  through  the  posting  of  the  call  on  CaFE,  an  online  application  process 
used  by  the  Arts  Commission.  The  Arts  Commission  received  530  applications  and  the 
work  was  first  prescreened  by  curatorial  consultant  Chandra  Cerrito  and  then  Ms. 
Pontious,  before  the  works  were  presented  to  the  panel. 

Ms.  Pontious  presented  images  of  past  works  by  artists  Janet  Echelman  and  Buster 
Kendall  who  were  selected  to  design  suspended  artworks  for  the  new  terminal  and 
images  of  past  works  by  artists  Linda  Beaumont  and  Norie  Sato  as  finalists  for  the 
glass  facade  curtainwall  for  the  new  terminal.  She  also  presented  the  work  of  artist 
Charles  Sowers  for  a  prequalified  pool  of  artists  for  works  placed  in  the  waiting  area. 

Commissioner  Garcia-Nakata,  who  served  as  a  juror  on  the  selection  panel  stated  that 
there  were  a  lot  of  strong  artists  in  the  pool  but  with  the  understanding  that  the  project 
is  on  the  fast  track  and  already  in  the  design  development  phase,  she  felt  comfortable 
with  the  selection  and  the  way  that  the  past  works  of  the  selected  artists  fit  with  the 
vision  of  the  new  terminal.  Commissioner  Lloyd  agreed  that  the  works  of  the  selected 
artists  matched  well  with  the  architectural  design  of  the  space. 

Commissioner  Johnston  asked  for  public  comment  regarding  this  item. 

Dan  Macchiarini,  on  behalf  of  the  Art  and  Culture  Committee  of  the  Telegraph  Hill 
Dwellers,  introduced  himself  and  stated  that  he  found  it  difficult  to  understand  how  a 
selection  of  artists  could  be  made  without  a  design  proposal.  He  then  read  a  letter 
expressing  frustration  that  none  of  the  four  finalists  selected  for  Terminal  Two  were 
from  San  Francisco.  He  concluded  by  asking  the  Visual  Arts  Committee  to  reject  or 
amend  the  current  recommendation  of  artist  for  Terminal  Two  until  a  process  is 
implemented  to  ensure  greater  inclusion  of  San  Francisco  based  artists.  He  stated  that 
the  Arts  Commission  should  form  an  internal  policy  to  ensure  more  San  Francisco 
artists  receive  contracts  to  create  public  artworks. 
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In  response,  Commissioner  Johnston  stated  that  he  has  heard  this  issue  presented  on 
several  occasions  and  was  not  impressed  with  argument.  Public  Art  Program  Director 
Jill  Manton  stated  that  of  the  25  recent  contracts,  96  percent  were  awarded  to  San 
Francisco  Bay  Area  artists;  of  that  group,  56  percent  reside  in  San  Francisco.  She 
explained  that  the  Arts  Commission  typically  limits  the  award  of  commissions  for 
neighborhood  projects  such  as  libraries  and  recreation  centers  only  to  San  Francisco 
Bay  Area  artists.  The  Art  on  Market  Street  poster  series  is  only  open  to  San  Francisco 
artists  and  almost  three-quarters  of  the  artists  selected  for  the  International  Terminal 
were  local  artists.  Commissioner  Garcia-Nakata  stated  that  the  airport  has  a  long 
history  of  major  projects  completed  by  artists  of  color  as  well,  but  she  thanked  Mr. 
Macchiarini  for  presenting  his  argument  and  the  letter  at  the  Visual  Arts  Committee 
meeting. 

Motion:  Motion  to  approve  the  selection  of  artists  Janet  Echelman  and  Buster  Kendall 
to  design  suspended  artworks  for  Terminal  Two  of  the  San  Francisco  International 
Airport,  and  to  pay  each  an  honorarium  of  $2,000  for  the  conceptual  design. 
Moved:  Lloyd/Garcia-Nakata 

Motion:  Motion  to  approve  the  selection  of  artists  Linda  Beaumont  and  Norie  Sato  as 

finalists  for  the  glass  facade  curtainwall,  and  approval  to  pay  each  an  honorarium  of 

$2,000. 

Moved:  Lloyd/Garcia-Nakata 

THIS  MOTION  HAS  BEEN  POSTPONED 

Motion:  Motion  to  approve  the  selection  of  a  following  pre-qualified  pool  of  artists  for 
future  opportunities  at  Terminal  Two  of  the  San  Francisco  International  Airport:  Seyed 
Alavi,  Terry  Allen,  Freya  Bardell,  Ron  Baron,  Dan  Corson,  Brian  Goggin,  Doug  Hollis, 
Anna  Murch,  Jody  Pinto,  Wendy  Ross,  Charles  Sowers,  and  May  Sun. 

San  Francisco  International  Airport  -  Secure  Connector 

Ms.  Pontious  presented  images  and  samples  of  Bob  Zoell's  final  design  for  the  glass 
panels  for  the  Secure  Connector  at  San  Francisco  International  Airport.  The  work  will 
consist  of  lightly  frosted  translucent  glass  panels  with  colorful  designs  depicting  birds 
and  typography  that  extend  80  feet  along  either  side  of  the  connector.  Ms.  Pontious 
explained  that  the  color  panels  will  be  fabricated  in  Germany  in  order  to  achieve  a 
richness  in  color.  Sand-blasted  glass  panels  will  frame  the  top  of  the  bottom  of  the 
large  color  panels  with  a  similar  pattern.  Wall  niches  with  eight  by  eight  foot  glass 
panels  will  have  a  black  background  with  white  images.  Ms.  Pontious  explained  that  the 
artist  is  also  a  print-setter  and  grew  up  playing  with  typography.  Mr.  Zoell  has  created 
numerous  covers  for  the  New  Yorker  magazine  and  the  image  of  birds  is  a  recurring 
element  in  his  work. 

Commissioner  Garcia-Nakata  stated  that  the  artwork  is  a  nice  combination  of  design 
and  story-telling. 
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Motion:  Motion  to  approve  Bob  Zoell's  final  design  for  glass  panels  for  the  Secure 
Connector  at  San  Francisco  International  Airport. 
Moved:  Garcia-Nakata/Lloyd 

L0.    Laguna  Honda  Hospital 

Ms.  Pontious  presented  the  design  of  Lewis  deSoto's  tapestries  1999  and  2003  &  2006 
to  be  installed  at  Laguna  Honda  Hospital.  She  explained  that  the  series  consists  of 
sixteen  tapestries  with  the  history  of  Laguna  Honda  Hospital,  which  was  established  in 
the  mid-1800s.  Mr.  deSoto  has  completed  the  first  twelve  and  is  now  working  on  the 
remaining  four  for  the  new  hospital.  The  tapestry  titled  1999  depicts  newspaper 
clippings  regarding  the  passage  of  Proposition  A  for  the  rebuilding  of  Laguna  Honda 
Hospital  with  73  percent  of  the  vote.  The  tapestry  includes  an  image  of  City  Attorney 
Louise  Renne  and  a  depiction  of  her  in  a  cartoon  by  Phil  Frank.  The  tapestry  titled  2003 
&  2006  depicts  the  groundbreaking  for  the  new  building  and  images  of  construction. 
Ms.  Pontious  explained  that  the  images  are  carefully  pieced  together  with  Photoshop 
and  the  tapestries  are  woven  in  Belgium  with  a  computer  program  that  allows  for  a 
complex  blending  of  colors  to  create  a  photographic  effect.  The  dimensions  for  each 
tapestry  are  four  by  seven  feet.  The  image  of  a  campaign  button  will  be  included  on 
the  tapestry  entitled  1999.  The  final  two  tapestries  will  celebrate  the  dedication  of  the 
completed  hospital. 

Motion:  Motion  to  approve  design  of  Lewis  deSoto's  tapestries  1999  and  2003  &  2006 
for  Laguna  Honda  Hospital. 
Moved:  Lloyd/Garcia-Nakata 

LI.    Civic  Art  Collection  Inventory  -  Progress  Report 

Ms.  Pontious  referred  Commissioners  to  a  staff  report  that  includes  the  progress  made 
on  the  full  inventory  of  the  Civic  Art  Collection,  including  data  from  the  completion  of 
Phase  I  and  the  plans  for  Phases  II  and  III.  Ms.  Pontious  emphasized  the  importance  of 
completing  the  inventory,  which  includes  locating  and  documenting  all  the  works  in  the 
collection.  She  also  stated  that  once  the  inventory  is  complete,  the  Arts  Commission 
can  consider  reinstating  its  loan  program,  which  the  Commission  suspended  when 
former  Collections  Manager  Debra  Lehane  retired. 

L2.    Leland  Avenue  Streetscape  Improvement  (Great  Streets)  Project 

Project  Manager  Tonia  Macneil  presented  the  program  for  a  new  public  art  opportunity 
generated  by  DPW's  Leland  Avenue  Streetscape  Improvement  project.  She  distributed 
plans  to  the  Commissioners  and  screened  images  of  the  street,  explaining  that  the 
community  would  like  to  have  a  free-standing  sculpture  at  the  corner  of  Leland  and 
Bayshore  Boulevard.  According  to  DPW  planners,  the  community  is  interested  in 
creating  a  sense  of  destination  at  this  intersection  and  would  like  the  artwork  to  have 
some  relationship  to  the  recently  completed  Visitacion  Valley  Greenway,  with 
sculptures  and  mosaics  by  Fran  Martin  and  Jim  Growden,  which  has  been  more  than 
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ten  years  in  the  making  and  extends  six  blocks  up  an  adjacent  hillside.  Ms.  Macneil 
noted  that  the  improvements  to  Leland  Avenue  will  include  new  lighting,  seating  areas, 
a  bulbed-out  sidewalk,  and  deciduous  trees  on  the  sidewalk.  Another  possible  site  for 
artwork  would  be  at  the  entrance  to  the  Greenway,  at  the  intersection  of  Leland  and 
Peabody.  Ms.  Macneil  introduced  Adam  Varat  of  the  Planning  Department  who  was 
available  for  questions.  Ms.  Macneil  showed  an  example  of  the  type  of  work  that  might 
be  appropriate  for  the  site:  a  columnar  light  fixture  created  with  a  tile  base  that  would 
resist  graffiti.  Ms.  Macneil  requested  approval  from  the  Commissioners  to  proceed  with 
the  project. 

Ms.  Macneil  stated  that  the  budget  is  $38,000  for  the  design  and  installation  of  the 
artwork,  and  DPW  has  provisionally  committed  to  providing  the  concrete  base  for  the 
artwork.  Commissioner  Johnston  inquired  about  the  bulbed-out  sidewalk  and  how  that 
would  affect  traffic  at  the  intersection  of  Leland  and  Bayshore  Boulevard.  Mr.  Varat 
explained  that  there  are  a  few  parking  spaces  that  will  be  removed  to  prevent 
congestion.  Ms.  Macneil  indicated  that  the  timeline  for  the  selection  of  an  artwork  for 
the  site  is  tight.  Arts  Commission  staff  will  need  to  convene  a  community  meeting 
within  the  next  month  to  confirm  the  artwork  location  and  obtain  their  input. 
Community  response  will  be  a  factor  in  determining  the  final  location  of  the  artwork. 
Commissioner  Johnston  acknowledged  the  need  to  consult  with  the  community  and 
honor  their  strong  opinions  if  possible.  Commissioner  Garcia-Nakata  emphasized  the 
importance  of  informing  the  community  of  the  limited  possibilities  due  to  the  size  of  the 
budget. 

Motion:  Motion  to  approve  the  public  art  program  for  the  Leland  Avenue  Streetscape 
Improvement  Project. 
Moved:  Garcia-Nakata/Lloyd 

L3.    City  Hall  Commemorative  Bust  Guidelines 

Ms.  Manton  distributed  a  draft  of  the  City  Hall  Commemorative  Bust  Guidelines  and 
presented  some  of  the  major  points  in  the  guidelines.  She  began  by  stating  that  the 
only  gift  of  artwork  that  will  be  considered  for  placement  in  City  Hall  will  be 
commemorative  busts  of  either  an  elected  official  or  someone  whose  contribution  to 
the  history  of  the  city  are  well  documented.  Any  recommendations  regarding  the 
placement,  removal  or  relocation  of  a  bust  will  be  reviewed  with  the  Mayor's  Office.  In 
addition,  the  Arts  Commission  will  require  a  $5,000  maintenance  reserve  for  each  new 
bust.  When  possible,  the  Arts  Commission  will  make  its  best  effort  to  communicate 
with  the  family  and  relatives  of  the  official  honored  by  the  bust  if  the  bust  needs  to  be 
relocated.  In  order  to  achieve  consistency  in  style  and  look,  the  pedestals  of  the  busts 
will  be  stone  and  the  bust  itself  will  be  made  of  bronze;  in  addition,  the  pedestals  will 
be  clad  on  all  four  sides.  Ms.  Manton  also  stated  that  the  Mayor's  Rotunda  will  be 
reserved  for  the  busts  of  individuals  who  have  served  as  Mayor  of  the  City  and  County 
of  San  Francisco;  similarly,  the  Board  of  Supervisor's  Ceremonial  Rotunda  will  be 
reserved  for  individuals  who  served  as  a  member  of  the  Board  of  Supervisors  for  the 
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City  and  County  of  San  Francisco. 

Commissioner  Johnston  stated  that  the  guidelines  reflect  common  sense.  While  he  has 
some  reluctance  over  introducing  a  new  set  of  guidelines  that  involve  the  Mayor's 
Office  as  well  as  the  City  Hall  Preservation  Advisory  Commission,  he  is  aware  that  not 
having  the  guidelines  makes  the  Arts  Commission  vulnerable  to  criticism. 
Commissioner  Johnston  continued  to  say  that  he  does  take  issue  with  reserving  the 
Mayor's  Rotunda  and  the  Board  of  Supervisor's  Ceremonial  Rotunda  strictly  for 
individuals  who  served  as  a  Mayor  and  Supervisor.  Commissioner  Garcia-Nakata 
agreed  that  the  guidelines  do  not  need  to  be  so  specific.  She  stated  that  there  should 
be  fewer  guidelines,  but  simplified  and  broader.  Commissioner  Garcia-Nakata  also 
suggested  that  the  language  regarding  a  maintenance  endowment  should  be  revised  to 
include  a  reserve,  in  addition  to  an  endowment. 

L4.    Private  Percent  for  Art  Legislation 

Ms.  Manton  reported  on  the  progress  of  the  proposed  amendments  to  the  Private 
Percent  for  Art  Legislation.  She  stated  that  she  met  with  John  Rahaim,  Director  of  City 
Planning,  Susan  Cleveland-Knowles,  Deputy  City  Attorney,  Larry  Badiner,  Zoning 
Administrator,  AnMarie  Rodgers,  Manager  of  Legislative  Affairs,  with  Mike  Farrah, 
Director  of  the  Mayor's  Office  of  Neighborhood  Services,  participating  via  telephone. 
Ms.  Manton  stated  that  the  proposed  legislation  involves  the  one  percent  for  art 
requirement  for  private  developers  in  the  Downtown  C-3  District  and  responds  to  the 
Mayor's  desire  to  improve  the  quality  of  commissioned  artworks  in  public  spaces.  She 
stated  that  private  developers  currently  have  the  option  to  spend  the  one  percent  for 
art  requirement  in  a  publicly  accessible  location  on  their  property,  in  an  adjacent  public 
space,  or  towards  the  restoration  of  the  Mint.  Arts  Commission  staff  joined  the  Mayor's 
staff  in  meeting  with  private  developers  to  hear  their  concerns  and  interests  in  the 
development  of  this  legislation.  The  first  component  consists  of  aesthetic  oversight  by 
the  Arts  Commission  of  the  artwork  selected  by  private  developers  for  their  properties 
in  the  C-3  downtown  district.  The  Arts  Commission  would  be  required  to  comment 
within  60  days  of  submission  and  the  Arts  Commission  would  charge  a  reasonable 
administrative  flat  fee  for  the  consultation  and  review  of  the  proposed  artworks.  She 
reported  that  Mr.  Rahaim  was  concerned  about  the  additional  work  that  would  be 
required  of  private  developers  interested  in  creating  a  public  artwork  for  the  space. 

Ms.  Manton  continued  to  say  that  after  9/11,  the  lobbies  of  buildings  are  no  longer 
considered  public  spaces.  As  a  result  private  developers  are  limited  in  the  spaces  where 
they  can  place  an  artwork.  The  new  legislation  would  provide  more  options  for  the 
private  developers  who  could  opt  to  deposit  funds  in  a  Public  Art  Trust.  The  Trust  would 
be  used  to  commission  new  temporary  and  permanent  work  with  a  maximum  of  15 
percent  from  any  particular  project  to  be  contributed  to  a  repair  and  conservation 
reserve.  Ms.  Manton  reported  that  the  Planning  Department  viewed  this  option  as  less 
money  for  the  commission  of  artwork,  but  stated  that  the  Planning  Department's 
biggest  objection  was  the  20  percent  administrative  fee  that  would  go  to  Arts 
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Commission  staff  for  managing  the  projects;  Ms.  Manton  noted  that  the  20  percent 
figure  is  consistent  with  the  current  administrative  fee  allowed  by  the  Art  Enrichment 
ordinance  for  managing  public  art  projects.  She  stated  that  the  Planning  Department 
thought  the  fee  was  too  high  and  that  it  would  take  money  away  from  artists.  Ms. 
Manton  stated  that  the  thresholds  for  the  administrative  fee  could  be  lowered 
depending  on  the  total  budget  of  the  project.  Commissioner  Garcia-Nakata  thought 
that  a  flat  fee  was  okay,  but  there  should  be  some  flexibility  in  case  a  project  lasts 
much  longer  than  anticipated.  Ms.  Manton  agreed  that  there  could  be  two  different  fee 
structures  depending  on  the  total  budget. 

L5.   Transbay  Terminal  Public  Art  Program 

Ms.  Manton  stated  that  she  will  report  on  the  progress  of  the  Transbay  Terminal  Public 
Art  Program  during  the  next  Visual  Arts  Committee  meeting. 

L6.    Rabbinoid  Relocation 

Ms.  Manton  reported  that  Gerald  Heffernon's  bronze  Rabbinoid  sculpture  will  be  placed 
at  an  alternate  location,  on  the  campus  of  the  Laguna  Honda  Hospital,  which  was 
approved  by  the  Hospital  Chief  Administrator,  with  a  plaque  that  states  the  sculpture 
is  there  on  a  long-term  loan.  Ms.  Manton  stated  that  this  is  an  interim  solution  to  the 
Arts  Commission's  concern  with  the  safety  of  the  sculpture. 

L7.    California  Street  Steps  Proposal 

Ms.  Manton  reported  on  a  proposal  by  the  Friends  of  Lincoln  Park  for  the  beautification 
of  the  California  Street  Steps,  which  has  been  in  the  works  for  three  years.  She 
presented  images  of  the  proposed  tile  design  by  artist  Aileen  Barr.  Ms.  Manton  stated 
that  while  the  Arts  Commission  supports  this  project,  there  is  currently  a  moratorium 
on  the  acceptance  of  gifts  because  of  limited  staff  resources.  The  Friends  have 
proposed  a  $45,000  maintenance  endowment  and  the  Arts  Commission  is  interested  in 
sharing  maintenance  responsibilities  and  costs  with  the  Recreation  and  Park 
Department.  Ms.  Manton  explained  that  she  met  with  Dennis  Kern,  Recreation  and 
Park  Department's  Director  of  Operations,  who  stated  that  he  was  willing  to  take  the 
proposal  of  shared  responsibility  to  Recreation  and  Park  Department's  General 
Manager  Yomi  Agunbiade.  Commissioner  Johnston  stated  that  Mr.  Agunbiade's  last 
day  in  the  office  was  last  Friday.  He  stated  that  another  possible  solution  after  the 
$45,000  is  exhausted  is  to  include  the  maintenance  money  in  a  future  bond. 
Commissioner  Johnston  stated  that  he  will  follow  up  with  Steve  Kawa  regarding  the 
proposal  and  stated  his  enthusiastic  support  for  the  project  based  upon  the  success  of 
the  16th  Avenue  stairway  by  the  same  artist. 

L8.    New  Business 

Ms.  Manton  reported  that  Patrick  Dougherty's  proposal  for  Civic  Center  Plaza  is  moving 
forward  based  on  a  recent  conversation  between  Director  of  Cultural  Affairs  Luis  R. 
Cancel  and  the  Mayor's  Office. 
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L9.    Old  Business 

There  was  no  old  business  to  report. 
The  meeting  was  adjourned  at  5:23  pm. 
MC  10/27/2008 


_ 
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Date:   October  10,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Judy  Moran 

Re:       San  Francisco  Arts  Commission  Central  Subway  Public  art  Program  Arts  Master 
Plan 

DRAFT******DRAFT******DRAFT*****DRAFT 

Below  is  the  final  draft  of  the  Goals  and  Guidelines  sections  of  the  Central 
Subway  Arts  Master  Plan  for  review  and  approval  by  the  Visual  Arts 
Committee. 

San  Francisco  Arts  Commission  Central  Subway  Public  Art  Program 

Arts  Master  Plan 

The  Central  Subway  Public  Art  Program  Goals  and  Guidelines 
Central  Subway  Public  Art  Program  Goals 


• 


• 


To  commission  vibrant  high  quality  works  of  art  to  reflect  San  Francisco's 
enduring  commitment  to  the  exceptional  design  of  civic  spaces. 

To  enhance  the  quality  of  transit  riders'  experience  through  a  range  of  high 
quality,  signature  public  artworks  by  both  local  and  national  artists. 

To  create  a  unique  visual  identity  for  each  station,  architecturally  and  culturally, 
by  commissioning  artworks  that  dramatically  enliven  the  station  interiors  and 
reflect  the  diverse  history  and  vitality  of  surrounding  neighborhoods. 

To  develop  artworks  that  will  remain  in  excellent  condition  in  a  busy  underground 
transit  environment  for  many  years  through  the  use  of  durable  materials  and 
fabrication  methods  that  allow  for  easy  maintenance  and  are  resistant  to 
vandalism. 

To  maintain  ongoing  neighborhood  interest  in  the  Central  Subway  Project  and 
help  to  mitigate  the  impact  of  construction  during  the  final  design  and 
construction  phase  through  periodic  temporary  art  and  educational  projects  along 
the  Central  Subway  corridor. 


•     To  engage  new  artists  and  maintain  a  fresh  and  lively  environment  in  the  Central 
Subway  station  following  station  completion  through  a  rotating  exhibition 
program  at  each  station. 

Central  Subway  Public  Art  Program  Guidelines 

The  Arts  Commission  has  developed  the  following  guidelines  for  the  Central  Subway 
Public  Art  Program  based  on  ideas  expressed  by  the  members  of  the  Central  Subway  Arts 
Master  Plan  Advisory  Group,  community  members  in  the  Central  Subway  corridor 
neighborhoods,  and  the  Arts  Commission. 

These  guidelines  are  based  on  the  current  plans  and  designs  for  the  larger  Central  Subway 
Project.  Changes  in  the  Central  Subway  Project  during  the  design  development  or 
construction  phases  may  require  adjustments  in  the  artwork  guidelines.    For  example, 
architectural  or  budgetary  changes  may  affect  the  quantity,  scale  and  locations,  as  well  as 
the  type  of  materials  and  fabrication  methods,  of  the  permanent  artworks,  and  the  scope 
and  duration  of  the  rotating  exhibition  program.  Budgetary  changes  may  also  affect  the 
number,  frequency  and  size  of  the  temporary  community  art  projects  and  the  extent  of 
marketing  and  educational  outreach,  during  the  eight  year  design  development  and 
construction  phases  of  the  Central  Subway  Project. 

The  Central  Subway  Public  Art  Program  will  include  three  components: 

1)  Permanent  public  artworks 

a)  In  the  subway  stations  and  above  ground  areas  adjacent  to  the  station 

b)  On  the  light  rail  platform  at  4    and  Brannan 

2)  A  rotating  exhibitions  program  in  each  of  the  three  subway  stations  after  the  transit 
line  begins  operation 

3)  A  temporary  projects  program  in  each  of  the  neighborhoods  in  the  vicinity  of  the 
subway  stations  during  the  design  development  and  construction  phases  of  the  Central 
Subway. 

The  guidelines  are  intentionally  more  general  and  conceptual  than  prescriptive  in  terms  of 
artwork  sites,  proposed  content,  and  materials  in  order  to  allow  the  Artist  Finalists 
selected  for  each  station  adequate  leeway  in  developing  preliminary  artwork  proposals, 
and  for  the  Artist  Selection  Panels  to  have  flexibility  in  determining  the  best  locations, 
thematic  approaches,  and  aesthetic  criteria  for  the  artwork  at  each  station. 

The  Central  Subway  Public  Art  Program  will  include  permanent  artworks  by  a  diverse 
group  of  local  and  regional,  emerging  and  more  established  artists  working  in  a  variety  of 
media.  In  addition,  the  rotating  exhibitions  program  will  provide  future  generations  of 
artists  with  the  opportunity  to  have  their  artwork  professionally  displayed  in  the  stations 
after  operations  begin  in  2016. 

Artworks  with  a  vital  and  enduring  aesthetic  will  be  commissioned  to  forge  a  unique 
identity  for  each  station.  Some  artwork  may  reflect  a  station's  neighborhood  context, 
either  historically  or  culturally,  while  avoiding  cultural  stereotypes,  and  others  may  be 


based  on  broader,  more  universal  themes.  Other  artworks  may  provide  a  format  or 
aesthetic,  particularly  at  the  entryway,  that  is  consistent  from  station  to  station,  helping 
forge  a  broader  visual  identity  for  the  system  as  a  whole. 

The  Arts  Commission  will  work  with  the  SFMTA  to  coordinate  the  allocation  of  station 
spaces  for  advertising  and  spaces  for  artwork.  It  is  the  Arts  Commission's  objective  to 
have  this  accord  finalized  in  a  written  agreement  with  the  SFMTA  before  artists  begin 
developing  proposals  for  each  station. 

With  several  different  artworks  in  each  station,  as  well  as  SFMTA  directional  signage 
and  advertising,  careful  planning  and  coordination  is  essential  at  the  outset  of  the  project 
in  order  to  incorporate  several  artworks  in  each  station  in  a  cohesive  and  thoughtful 
manner.  Appropriate  placement,  scale,  media,  and  content  must  be  balanced  within  the 
larger  architectural,  operational  and  cultural  context  of  each  station.  A  chaotic  collection 
of  jarring  and  disparate  artworks  in  a  complex  visual  environment  is  to  be  avoided. 

It  is  expected  that  each  station  will  have  artwork  in  a  variety  of  appropriate  media.  All 
permanent  artworks  will  be  fabricated  in  durable,  easily  maintained  materials,  such  as 
ceramic  or  glass  tile  or  mosaics;  metal,  including  stainless  steel  porcelain  enamel; 
laminated  glass,  terrazzo,  and  concrete.  The  Arts  Commission  will  consult  with  a 
conservator  as  part  of  the  review  and  evaluation  process  for  each  artwork  proposal  prior 
to  final  selection. 

Subway  Station  Artwork  Categories 

Each  station  will  feature  both  several  permanent  artworks  and  a  temporary  rotating 
exhibitions  program  in  designated  station  areas.  Some  permanent  artworks  will  contribute 
to  a  station  identity,  others  will  provide  a  connecting  series  of  artworks  that  run  through 
two  or  more  levels  of  the  stations,  and  some  artworks  may  have  a  consistent  format  at 
each  of  the  three  stations,  such  as  a  distinctive  light  element.  The  rotating  exhibitions 
program  will  provide  an  ongoing  series  of  dynamic  artwork  displays  that  reflect  the 
changing  cultural  and  aesthetic  interests  of  the  City  over  time  after  transit  operations 
begin. 

1.  Permanent  Public  Artworks 

A  collection  of  several  permanent  public  artworks  in  the  following  four  categories 
will  be  developed  for  each  of  the  three  stations  and  adjacent  areas  as  follows: 

a.  A  large  significant  artwork 

One  large  scale,  vibrant  and  engaging  artwork  in  each  station  will  create  a 
station  identity  and  a  landmark  for  the  neighborhood.  A  prime  location  for 
a  significant  artwork  might  be  the  station  entryways,  or  the  large  wall 
expanses  on  the  concourse  levels. 

b.  A  wavfinding  artwork  project 

An  art  project  by  one  or  more  artists  will  extend  through  two  or  three  of 
the  station  levels,  providing  a  thread  for  pedestrians  to  follow  through  the 
station  to  help  with  wayfinding.  Not  necessarily  one  long  linear  artwork, 


the  project  could  be  a  series  of  artworks  that  are  thematically  and 
aesthetically  related,  creating  a  second  signature  element  that  helps  to 
guide  passengers  through  the  station.  Such  projects  might  also  incorporate 
historical  or  cultural  elements  related  to  the  station  neighborhood.  This  art 
project  could  involve  multiple  artists  working  with  a  consistent  theme  and 
format.  However,  these  artworks  are  not  intended  to  replace  MTA 
directional  signage,  but  to  create  a  distinctive  visual  language  that  is 
coordinated  with,  rather  than  replacing,  signage  and  other  MTA  graphic 
material. 

Examples  might  include  a  series  of  art  elements  extending  along  walls 
next  to  the  escalators,  or  along  the  floor  or  ceilings  in  the  entryway  and 
concourse  levels.  An  artwork  might  begin  outside  the  station  as  banners  or 
light  fixtures  and  continue  into  the  entryway  and  down  through  the  station 
in  other  media.  Artworks  could  be  two  dimensional,  such  as  tile  or  metal 
insets,  or  sculptural,  with  elements  sited  throughout  the  station.  The  glass 
walls  of  the  elevators  that  continue  from  the  entryway  to  the  platform  level 
could  contain  a  laminated  or  sand-blasted  art  treatment  as  long  as  visibility 
into  the  interior  of  the  elevators  cars  was  not  significantly  impaired. 

c.  Additional  artworks  within  the  stations 

Additional  art  opportunities  might  include  more  intimate  elements,  each 
distinct  and  sited  in  a  smaller  area.  Functional  elements,  such  as  benches, 
might  be  designed  by  artists  on  the  platforms  or  concourse  areas,  as  well 
as  railings  on  the  concourse  level  of  the  Chinatown  station.  Station  pillars 
could  be  covered  with  mosaics,  each  by  a  different  artist. 

d.  Artworks  adjacent  to  the  stations 

Artworks  will  be  located  in  appropriate  areas  adjacent  to  the  station 
entryways  to  assist  in  leading  pedestrians  to  the  entry  levels  of  the 
stations.  As  previously  stated,  these  artworks  could  extend  into  the 
stations,  leading  passengers  through  the  stations  as  well.  Examples  of 
artworks  might  be  banners  on  the  streets  approaching  the  stations,  a  large 
archway  that  spans  an  intersection,  or  an  above-ground  sculptural  element 
at  the  entryways. 

Such  artworks  cannot  be  on  private  property  which  will  restrict  projects  to 
publicly  owned  real  estate.  The  FTA  states  that  "Artistic  undertakings  that 
promote  specific  private  or  corporate  business  interests  are  ineligible  for 
FTA  funding." 

Plans  for  artwork  at  the  entryway  of  the  stations  can  only  be  finalized  after 
a  final  determination  has  been  made  about  the  buildings  that  will  house  the 
entryways  to  the  subways  at  the  Chinatown  and  Moscone/Yerba  Buena 
stations.  This  determination  will  not  necessarily  coincide  with  the  design 
development  and  construction  schedule  of  the  Central  Subway. 


2.  Rotating  Exhibitions 

The  Arts  Commission  will  establish  a  rotating  exhibitions  program  at  each  station 
to  provide  an  ongoing  infusion  of  fresh  artwork  for  station  users  and  allow  for 
future  generations  of  artists  to  participate  in  the  Central  Subway  Public  Art 
Program  after  the  stations  begin  operations  in  2016.  Such  a  program  will  also 
provide  an  opportunity  to  Central  Subway  corridor  arts  organizations  to  have  a 
presence  in  the  stations  by  curating  exhibitions. 

The  Arts  Commission  will  work  with  the  MTA  to  designate  a  dedicated  rotating 
exhibition  space  in  each  station  and  to  provide  the  necessary  professional 
exhibition  equipment,  such  as  light  boxes,  display  cases,  LED  boards  or  decals. 
The  display  equipment  may  be  different  from  one  station  to  another,  or  each 
station  may  have  a  combination  of  different  types  of  equipment,  but  the  location 
and  equipment  will  be  determined  and  installed  at  each  station  prior  to  the  end  of 
project  construction. 

The  rotating  exhibitions  program  will  be  funded  by  a  reserve,  a  set  amount  of  the 
art  enrichment  budget  to  be  used  exclusively  for  this  purpose,  possibly  for  a  five 
year  period  following  the  beginning  of  system  operations.  The  Arts  Commission 
is  committed  to  the  rotating  exhibitions  program  as  long  as  funding  is  available. 
Exploration  of  additional  funding  sources  to  extend  the  rotating  exhibition 
program  will  be  investigated. 

The  rotating  exhibition  program  may  not  be  used  for  other  purposes  such  as 
advertising  or  public  service,  but  will  be  reserved  exclusively  for  temporary  art 
projects. 

As  the  rotating  exhibitions  program  will  not  be  implemented  until  20 1 6,  the 
specific  guidelines  for  the  program  will  not  be  finally  determined  until  closer  to 
the  end  of  construction.  At  this  time,  the  Arts  Commission  is  planning  to 
determine  exhibitions  through  an  annual  application  process  for  San  Francisco 
artists,  nonprofit  arts  organization  or  nonprofit  community  organizations  that  have 
arts  programming,  such  as  a  youth  art  program.  A  different  artist  or  arts 
organization  will  be  selected  annually  for  each  station,  to  work  with  the  Arts 
Commission  to  curate  one  or  more  exhibitions.  All  exhibitions  will  need  to  be 
approved  by  the  Arts  Commission. 

The  Arts  Commission  is  working  with  the  MTA  to  explore  the  possibility  of 
dedicating  a  portion  of  the  advertising  delivery  equipment  for  artwork.  A 
challenge  for  such  a  program  would  be  to  create  artworks  that  are  distinctive 
enough  not  to  be  confused  with  the  advertising. 

3.  Temporary  Art  Projects 

The  Arts  Commission  will  conduct  a  temporary  program  of  art  activities 
throughout  the  eight  year  design  development  and  construction  phase  of  the 


Central  Subway  Project.  This  program  will  provide  an  additional  investment  in 
the  Central  Subway  corridor  neighborhoods,  helping  to  mitigate  the  impact  of  the 
extensive  multi-year  City  public  works  project.  The  program  will  allow  for 
ongoing  participation  of  artists,  arts  and  other  organizations,  as  well  as  the  public, 
in  the  Central  Subway  Public  Art  Program. 

The  program  will  initially  sponsor  approximately  one  temporary  project  per  year, 
beginning  in  2009,  in  one  of  the  three  Central  Subway  neighborhoods.  Projects 
will  be  developed  in  the  other  two  neighborhoods  in  the  subsequent  two  years. 
Additional  temporary  projects  may  be  scheduled  annually  depending  on  the 
availability  of  adequate  resources. 

Projects  will  be  selected  through  a  competitive  application  process  among  artists, 
arts  organizations  or  community  organizations  with  an  arts  program  along  the 
Central  Subway  corridor.  A  two-tiered  selection  process  will  result  in  a  short  list 
of  appropriate  organizations  selected  and  paid  a  stipend  to  develop  proposals,  one 
of  which  will  be  selected  for  implementation. 

Projects  may  include  banners,  bus  wraps,  posters,  a  cultural  event,  an  art 
installation  or  a  youth  arts  program,  and  may  take  place  at  any  appropriate  point 
along  the  Central  Subway  corridor,  not  just  at  the  station  locations.  All  temporary 
projects  must  reflect  an  aspect  of  the  surrounding  neighborhood  and  take  place  in 
a  venue  or  venues  that  provide  a  maximum  amount  of  broad  public  access.  This 
program  is  not  intended  for  a  gallery  or  for  exhibitions  in  existing  nonprofit  art 
spaces. 

3.  Related  Educational  and  Project  Promotional  Activities 

Throughout  the  design  development  and  construction  phases  of  the  Central  Subway 
Project,  the  Arts  Commission  will  sponsor  educational  and  promotional  activities  in  the 
Central  Subway  neighborhoods.  Such  activities  will  include  community  presentations  by 
those  artists  selected  to  create  artwork  for  the  Central  Subway;  public  infonnational 
displays  of  artwork  proposals;  and  brochures  and  posters  about  the  Central  Subway 
Public  Art  Program,  among  others. 


Date:    October  10,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Susan  Pontious 

Re:       Civic  Art  Collection  Inventory  -  Wall  to  Wall:  Progress  Report 


One  of  the  primary  mandated  responsibilities  of  managing  the  city's  art  collection  is 
preserving  and  caring  for  those  objects.  Accountability  for  objects  is  a  significant  part  of 
that  care.  A  major  goal  of  the  Civic  Art  Collection  Program  is  to  complete  an  inventory 
of  the  entire  collection.  This  is  a  several  year,  multi-phase  project. 

To  date,  no  full  inventory  has  ever  been  completed  in  the  history  of  the  Civic  Art 
Collection,  although  several  attempts  have  been  made.  Art  collection  inventories  are 
ambitious  projects,  and  require  a  staffing  level  that  has  been  absent  from  the  Arts 
Commission  for  many  years. 

A  full  inventory  of  the  San  Francisco  Civic  Art  Collection  is  particularly  challenging  due 
to  the  high  number  of  "portable"  works  that  have  been  loaned  out  to  city  departments 
since  the  early  1950's.  Tracking  artwork  in  a  loan  program  such  as  this  requires  a 
diligence  through  adequate  staffing  and  funding  that  the  Arts  Commission  has  struggled 
to  provide.  As  a  result,  an  inventory  of  these  works  requires  an  analysis  of  contradictory 
location  records  contained  within  our  hard  files  as  well  as  our  electronic  database,  and 
sleuthing  loans  that  are  attached  to  city  staff  that  are  no  longer  employed  with  their 
respective  departments  or  whose  offices  have  relocated  over  the  years. 

•  There  are  approximately  3,200  objects  in  the  Civic  Art  Collection. 

•  1,396  of  these  objects  are  catalogued  in  our  database  with  unlisted  locations. 

•  An  additional  754  objects  are  listed  as  on  loan  to  183  different  city  agencies  and 
offices. 

Phase  I  -  Completed  FY07/08 

Location:  San  Francisco  General  Hospital 

STATS: 

•  The  San  Francisco  General  Hospital  inventory  took  1  staff  member  approximately 
1  year  to  complete,  dedicating  20%  of  their  time  to  the  project  while  working  on 
concurrent  assignments. 

•  169  objects  were  thought  to  be  located  at  SFGH  and  81  of  these  artworks  have 
been  accounted  for  as  a  result  of  the  inventory. 

•  44  of  the  located  works  were  removed  from  the  hospital  basement,  and  are  stored 
at  Brooks  Hall. 

Locations:  SFAC  controlled  storage  spaces  at  Suite  60  (25  Van  Ness  Ave.)  and  Brooks 
Hall  (Civic  Center) 
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STATS: 


The  Suite  60  and  Brooks  Hall  inventories  took  2  staff  members  approximately  6 

months  to  complete,  dedicating  40%  of  their  time  to  the  project  while  working  on 

concurrent  assignments. 

487  objects  were  listed  in  EmbARK  as  being  in  Suite  60  prior  to  the  2008 

inventory 

624  clearly  accessioned  artworks  have  been  accounted  for  in  Suite  60;  meaning 

137  previously  missing  works  have  been  located. 

Brooks  Hall  provides  storage  for  128  artworks. 

80%  of  the  artwork  in  storage  needed  identification  photographs  taken  and 

entered  into  our  database. 


PROCESS: 


• 


• 


Each  storage  space  was  approached  systematically,  beginning  with  arranging  a 
numbering  system  for  the  existing  storage  furniture  (the  bins,  racks,  and  drawers) 
as  no  formalized  approach  to  the  organization  of  the  storage  spaces  had 
previously  been  arranged. 

Each  artwork  in  the  storage  space  was  then  given  a  condition  assessment,  checked 
that  it  was  labeled  properly,  measured,  photographed,  its  specific  location 
recorded,  re-packed  in  archival  housing,  and  labeled  on  the  exterior  of  the 
packaging. 

Inventory  data  was  then  reconciled  with  EmbARK  -  involving  making  location 
changes,  adding  images  to  records,  entering  condition  notes,  and  correcting  data 
mistakes  left  over  from  when  the  database  was  upgraded  several  years  ago. 

Phase  II  -  Scheduled  completion  end  of  FY09/10 

Locations:  Department  of  Public  Health  including  General  Hospital,  the  Mental  Health 
Rehab  Facility,  Health  Clinics,  and  administrative  offices.  Inventory  the  Hall  of  Justice 
and  the  Branch  Library's. 

Phase  II  goals  for  FY08/09  include  the  completion  of  the  Health  Department  inventory, 
and  giving  priority  to  confirming  the  location  of  artworks  in  the  collection  of  high  merit. 
We  will  also  begin  the  entry  of  loan  data  from  existing  paper  files  into  EmbARK  in  order 
to  establish  loan  chronologies  from  which  to  begin  the  tracking  of  objects. 


STATS: 


There  are  161  objects  listed  as  on  loan  to  DPH  buildings,  programs,  and  offices, 
including  SFGH  and  19  satellite  health  centers. 

There  are  83  objects  listed  as  on  loan  to  the  Hall  of  Justice  (850  Bryant),  and  47 
objects  on  loan  to  police  stations,  Police  Academy  and  Sheriffs  facility. 
There  are  19  objects  listed  as  on  loan  to  SFPL  throughout  8  branches. 


COMMENT: 
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Phase  II  presents  unique  challenges  and  requires  more  detailed  coordination  than  Phase  I. 
We  are  inventorying  spaces  that  we  do  not  have  control  over  or  continued  access  too, 
therefore  cannot  freeze  potential  movement  of  objects,  as  would  be  done  in  other 
inventory  initiatives.  Scant  location  records  will  require  Collections  staff  to  conduct 
thorough  walk-throughs  of  each  office  (including  internal  offices,  closets,  etc.).  This  is  a 
delicate  operation  and  requires  making  contact  with  a  staff  person  within  the  department 
and  scheduling  time  to  enter  the  space.  Several  of  the  departments,  including  the  Hall  of 
Justice  and  the  Mental  Health  Facility,  require  security  escort.  In  addition,  a  number  of 
our  records  lack  photographic  documentation,  necessitating  careful  comparison  to  catalog 
information  during  the  on-site  inventory  process.  Fortunately,  many  pieces  bear  an 
identifying  SFAC  label  on  their  reverse,  but  mounting  hardware  and  size  often  requires 
assistance  in  removing  them  from  the  wall  for  inspection. 

Phase  III 

Locations:  City  Hall,  Public  Art  Projects,  Monuments,  and  various  remaining  locations. 
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DATE: 
TO: 
FROM: 
RE: 


October  10,  2008 

Honorable  Members  of  the  Visual  Arts  Committee 
Tonia  Macneil 
NEW  PROJECTS 


Project:  Leland  Avenue  (Liveable  Cities  Great  Streets  Project) 

Location:  Leland  Avenue  at  Bayshore  Boulevard,  Visitation  Valley 

Budget:  Art  Enrichment  Allocation:  $56,000    Artist's  Budget:  $38,000 

Artist:  To  Be  Determined 

Leland  Avenue 

Leland  Avenue  is  a  four-block  commercial  street  that  is  the  civic  heart  of  Visitation  Valley,  a 
neighborhood  of  small  bungalows  in  the  Southeastern  part  of  the  City.  The  once-ignored 
neighborhood  is  now  on  the  map  largely  due  to  the  work  of  community  members  over  the  last 
twelve  years,  who  have  created  a  true  civic  treasure  in  the  Visitation  Valley  Greenway,  which 
begins  at  Leland  Avenue  Construction  will  start  soon  on  a  new  library,  the  new  T-Third  Line  is 
now  running  and  a  20-  acre  parcel  directly  across  from  the  intersection  of  Leland  Avenue  and 
Bayshore  is  scheduled  for  redevelopment  with  housing,  businesses,  and  a  link  to  the  nearby  Cal- 
Train  Station.  In  sum,  Leland  Avenue  is  in  the  midst  of  a  major  renaissance. 

Creating  a  sense  of  arrival  at  the  intersection  of  Leland  Avenue  and  Bayshore  is  the  primary 
goal  of  the  Community  and  the  Department  of  Public  Works  (DPW).  A  secondary  choice  is  on 
the  avenue  itself  adjacent  to  the  entrance  to  the  Greenway. 

Public  Art  Program 

As  of  this  writing,  we  propose  that  the  artwork  be  located  on  the  Southwest  corner  of  Leland  and 
Bayshore  Boulevard.  In  addition  to  being  a  free-standing  sculpture,  the  artwork  would  serve 
both  as  an  entrance  beacon  and,  possibly,  as  a  light  fixture  at  night.  The  T-Third  line  stops  in  the 
center  divider  of  Bayshore  and  a  Muni  bus  stops  at  Leland.  Drivers  traveling  the  southbound 
lanes  of  Bayshore  are  naturally  drawn  to  look  at  that  corner.  DPW  has  committed  to  providing 
the  concrete  base  from  which  the  artwork  would  rise,  which  will  greatly  enhance  the  possibilities 
available  to  an  artist.  Discussions  are  currently  underway  with  Muni  and  with  DPW  to  be  sure 
that  the  site  is  available  and  relatively  clear  of  visual  clutter.  In  the  event  that  we  are  unable  to 
reach  agreement,  the  second  choice  will  be  presented. 

Requested  Action:  Motion  to  approve  a  public  art  program  (to  be  determined  at  the  meeting) 
for  the  Leland  Avenue  Improvement  Project. 
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September  29,  2008 

Draft  Guidelines  for  the  Placement  of  Commemorative  Busts  in  City  Hall 

General 

1.  In  accordance  with  City  Charter  Section  5.103,  all  gifts  of  artwork  are  subject  to 
the  review  and  approval  of  the  Arts  Commission  and  shall  be  consistent  with  the 
Arts  Commission's  Gift  Policy  Guidelines.  ( to  be  attached) 

2.  The  Arts  Commission  does  not  accept  gifts  of  artwork  with  specified  conditions. 

3.  The  only  gifts  of  artwork  that  will  be  considered  for  placement  in  City  Hall  are 
commemorative  busts. 

4.  The  subject  of  the  commemorative  bust  must  have  been  either  an  elected  official 
and  served  in  office  as  the  Mayor  or  a  member  of  the  Board  of  Supervisors  or  an 
individual  whose  contributions  to  the  history  of  the  City  are  well  documented  and 
established. 

5.  The  Arts  Commission  reserves  the  right  to  relocate  or  remove  any  bust  or 
commemorative  artwork  at  any  time.  The  final  decision  regarding  the  placement 
of  a  commemorative  bust  will  rest  with  the  Arts  Commission. 

6.  All  new  installations,  relocations  and  removal  of  busts  are  subject  to  the  approval 
of  the  Arts  Commission. 

7.  Any  gifts  of  a  commemorative  bust  to  the  Arts  Commission  must  be  accompanied 
by  a  maintenance  endowment  the  amount  of  which  shall  be  determined  by  the 
Arts  Commission  as  a  condition  of  its  acceptance. 

8.  The  Arts  Commission  shall  consult  with  the  Mayor's  Office  before  finalizing  any 
decision  regarding  the  installation,  relocation  and/or  removal  of  any 
commemorative  busts. 

9.  Where  possible,  if  an  existing  bust  is  to  be  relocated,  the  Arts  Commission  shall 
make  its  best  effort  to  consult  with  or  advise  individuals  and/or  communities  that 
may  be  associated  with  the  subject  of  the  bust  to  be  relocated. 

10.  An  informational  presentation  of  the  proposed  design  and  location  for  the 
commemorative  bust  will  be  made  to  the  City  Hall  Preservation  Advisory 
Commission. 

Design 

1 .  All  commemorative  busts  must  be  of  an  appropriate  scale  and  quality  as 
determined  by  the  Arts  Commission. 

2.  All  proposed  gifts  of  commemorative  busts  must  be  executed  by  artists  of 
professional  stature  and  expertise  whose  qualifications  and  past  experience  shall 
be  reviewed  by  the  Arts  Commission. 

3.  All  commemorative  busts  shall  consist  of  a  stone  pedestal  and  a  bronze  bust. 

4.  The  scale  of  all  commemorative  busts  shall  be  at  least  life  sized  to  include  the 
head  and  shoulders  of  the  person.  The  approximate  size  of  pedestal  and  bust  shall 
be  75  inches.  The  proposed  site  for  the  commemorative  bust  should  be 
determined  prior  to  its  final  design  and  fabrication. 


DRAFT DRAFT —  DRAFT DRAFT DRAFT DRAFT 

5.  The  pedestal  must  be  clad  with  stone  on  all  sides.  A  plywood  or  felt  backing  is 
not  acceptable. 

6.  Signage  should  be  incorporated  into  pedestal  base  and  may  not  be  applied  to  the 
adjacent  wall  surface. 

7.  The  artists  must  be  credited  on  either  the  pedestal  or  the  bronze  bust. 

8.  Installations  must  be  designed  to  be  stable  and  secure  without  being  bolted  to  the 
floor  of  City  Hall. 

9.  The  total  weight  of  the  proposed  commemorative  bust  and  pedestal  must  be 
reviewed  and  approved  by  the  City  Hall  Building  Engineer  prior  to  fabrication. 

Considerations  for  Site  Selection 

1.  The  Mayor's  Rotunda  shall  be  reserved  for  busts  of  individuals  who  have  served 
as  Mayor  of  the  City  and  county  of  San  Francisco. 

2.  The  Board  of  Supervisor's  Ceremonial  Rotunda  shall  be  reserved  for  busts  of 
individuals  who  served  as  a  member  of  the  Board  of  Supervisors  of  the  City  and 
County  of  San  Francisco. 

Future  sites  for  commemorative  busts  shall  be  evaluated  by  the  following  criteria: 

1.  Public  Access 

2.  Visibility  of  artwork 

3.  Quality  of  natural  and  existing  light 

4.  Prominence  of  site  within  architectural  hierarchy  of  building 

5.  Architectural  symmetry  and  balance 

6.  Use  of  the  site  for  programs  and  special  events 

7.  Ability  to  ensure  the  safety  and  protection  of  the  artwork 

8.  Historical  context 

9.  Office  served  by  individual  being  commemorated 

Fees 

1.  A  Maintenance  Endowment  shall  be  required  for  each  new  commemorative 
bust  to  provide  funds  for  routine  cleaning  and  conservation  of  the  work. 

2.  The  Arts  Commission  will  be  compensated  for  reasonable  administrative 
expenses  incurred  in  facilitating  the  review,  acceptance  and  placement  of  the 
commemorative  bust. 

Other  Required  Reviews  and  Approvals 

City  Hall  Facilities  Management  Office 
City  Hall  Preservation  Advisory  Commission 

Inventory  of  Potential  Sites  for  Future  Artworks: 
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1st  Floor: 

Top  of  central  stairway  from  ground  level. 

South  west  corner  near  Treasurer's  Office 

2nd  Floor: 

Mayor's  rotunda 

North  Light  Gallery  Corridor 

Supervisors  Ceremonial  Rotunda 

3rd  Floor: 

North  and  South  Light  Gallery  Corridors 

4th  Floor: 

North  and  South  Light  Gallery  Corridors 


California  Street  Steps  Improvement  Project 

At  the  end  California  Street,  near  32nd  Avenue,  there  is  a  wide  cement  staircase  that  leads  up  to 
Lincoln  Park.  This  unique  spot  boasts  a  beautiful  sweeping  view  of  San  Francisco,  California 
Street  stretching  to  downtown  and  on  a  clear  day  you  can  see  the  East  Bay  hills  and  Mt.  Diablo. 
The  California  Street  steps  have  a  historic  look,  and  were  likely  built  in  the  early  1900's  along 
with  the  Lincoln  Park  Golf  Course.  The  steps  are  used  by  local  residents  for  exercise  and  by 
tourists  as  an  access  to  Lincoln  Park,  the  Legion  of  Honor  Museum  and  the  newly  renovated 
Land's  End  walk. 

Unfortunately,  years  of  neglect  and  deterioration  have  led  to  broken  and  cracked  cement  and  the 
stairs  are  often  blighted  by  litter  and  graffiti.  The  Friends  of  Lincoln  Park  conceived  an  idea  for  a 
beautification  project  that  would  enhance  the  beauty  of  this  unique  location  and  restore  the 
damage  done  by  deterioration  and  neglect.  An  artistic  tile  project  is  proposed,  its  design  would 
honor  the  era  and  style  of  the  staircase  and  its  functionality  would  serve  to  improve  the  area  and 
inspire  community  and  civic  pride. 

The  Friends  of  Lincoln  Park  will  continue  to  work  alongside  neighborhood  groups  such  as  the 
Lincoln  Park  Neighborhood  Association  and  others  in  hopes  of  achieving  a  positive  improvement 
of  the  area.  For  more  than  a  year,  a  group  of  interested  neighbors  have  been  gardening  and 
cleaning  the  California  Street  stairs  on  a  monthly  basis.  For  the  2008-2009  school  year,  the  girls 
in  the  upper  school  at  Katherine  Delmar  Burke  School  will  continue  the  cleaning  and  landscaping 
as  part  of  a  Community  Service  elective. 

The  tile  artist,  Aileen  Barr  has  much  experience  in  public  tile  projects  and  you  can  see  her  work 
at  the  beautifully  redone  Alta  Plaza  Playground  and  the  "San  Francisco  Beautiful"  award-winning 
16th  Avenue  Stairs. 

We  sincerely  hope  you  will  join  us  in  this  worthwhile  effort  to  reclaim  one  of  San  Francisco's 
neighborhood  treasures.  Please  contact  us  with  any  questions. 

Anna  Yatroussis  and  Meg  Autry 
Friends  of  Lincoln  Park 
friendsoflincolnpark@yahoo.com 
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Proposed  California  Street  Steps 

Top  Retaining  Wall,  Pillar  and  Bench 


This  proposed  legislative  change  addresses  several  of  Mayor  Newsom's  Policy  Pillars  and  is  the  result  of  a 
collaborative  effort  among  the  Mayor's  Office,  Arts  Commission,  Planning  Department  and  City  Attorney's 
Office.  The  new  legislation  will  enable  the  following  four  Policy  Pillars  to  be  achieved. 

1.  Consolidate  management  of  private  Percent  for  Art  requirements  at  the  Arts  Commission 

2.  Increase  temporary  and  performance  based  art  in  the  public  realm. 

3.  Support  art  in  the  parks. 

4.  Create  new  cultural  destinations  through  art  conscious  city  planning. 

Summary:  The  amendment  to  Section  149  of  the  Planning  Code  will  allow  for  the  aesthetic  oversight  of  the 
Arts  Commission  to  guide  the  selection  of  artwork  by  private  developers  for  their  properties  in  the  Downtown. 
This  review  will  ensure  that  high  quality  artwork  is  commissioned  and  placed  in  locations  that  are  easily 
accessible  to  the  public.  In  addition,  the  Arts  Commission  will  maintain  a  publicly  accessible  online  database  of 
the  privately  funded  public  art  in  the  Downtown.  Currently,  there  is  no  inventory,  record  nor  information 
regarding  the  artwork  commissioned  through  this  program  since  its  implementation  in  1985.  Another  significant 
feature  of  the  proposed  legislative  change  is  the  expansion  of  options  available  to  the  private  developer  to 
fulfill  the  1%  for  art  obligation.  One  of  the  new  options  reflected  in  the  legislation  allows  developers  to  deposit 
the  1%  art  fee  into  a  Public  Art  Trust.  The  Public  Art  Trust  will  be  created  by  new  companion  legislation  and 
will  be  overseen  by  the  Arts  Commission  to  fund  the  creation,  installation  and  exhibition,  conservation  and 
repair  of  temporary  and  permanent  works  of  art  for  public  places  within  the  downtown.  An  explanation  of  the 
options,  the  rationale  for  the  change  and  the  corresponding  benefits  are  summarized  below. 

1 .  Private  developers  may  spend  100%  of  the  public  art  fee  at  the  site  of  the  development  project  and  must 
consult  with  the  Arts  Commission  regarding  the  type  of  artwork,  its  durability,  design,  artistic  merit  and  publicly 
accessible  location.  The  Arts  Commission  will  also  require  interpretive  signage  to  be  placed  in  a  location 
adjacent  to  the  artwork.  The  Arts  Commission  will  be  paid  on  a  time  and  materials  basis  for  this  consultation 
by  the  private  developer  out  of  the  Public  Art  Fee.  The  Arts  Commission  will  also  maintain  a  public  record  of 
the  location  of  privately  owned  artworks  for  which  they  have  conducted  reviews.  This  information  shall  be 
available  to  the  public  on  line  and  shall  be  posted  on  the  Arts  Commission's  website. 

Rationale:  This  ensures  that  art  decisions  will  be  made  by  qualified  professionals,  that  the  work  will  be  in  a 
publicly  accessible  location  and  that  a  record  of  the  artwork  and  an  online  database  to  provide  information  to 
the  public  will  be  established  and  maintained. 

2.  Private  developers  may  contribute  the  entire  100%  to  a  Public  Art  Trust  which  shall  be  established  by  new 
legislation  which  will  be  proposed  as  a  companion  to  this  legislative  change.  The  Public  Art  Trust  will  be 
overseen  by  the  Arts  Commission  and  may  be  used  to  commission  new  permanent  and  temporary  work  for 
the  C-3  District  and  for  the  repair  and  conservation  of  artwork  in  the  C-3  District.  A  maximum  of  15%  from  any 
particular  project  may  be  contributed  to  the  repair/conservation  reserve. 

Rationale:  Many  developers  are  unable  to  fulfill  the  original  intent  of  Section  149  to  place  artwork  in  a  publicly 
accessible  location  in  conjunction  with  the  new  development.  Since  9/1 1/2001,  lobbies  in  many  office  and 
residential  buildings  are  no  longer  considered  public  places  due  to  security  concerns.  In  addition,  due  to  the 
economy  and  changes  in  planning  requirements  and  real  estate  development  trends,  many  developments  no 
longer  include  large  public  plazas  where  artwork  may  be  installed  and  developers  instead  choose  to  maximize 
their  investment  by  building  to  the  property  line.  If  developers  are  not  able  to  integrate  the  artwork  into  the 
facade  of  their  building,  few  options  remain  to  fulfill  the  art  requirement.  The  benefit  of  the  Public  Art  Trust  is 
that  it  will  allow  the  City  to  accumulate  a  larger  single  pot  of  funding  dedicated  for  public  art  in  the  downtown 
than  the  funding  available  through  the  mechanism  of  the  Art  Enrichment  Ordinance  which  can  not  be  pooled 
due  to  bond  restrictions.  As  the  scale  of  private  development  in  the  downtown  is  often  significantly  greater  than 
the  art  enrichment  proceeds  from  community  based  projects,  it  is  anticipated  that  the  Trust  have  the  potential 
to  support  significant  urban  scaled  projects  similar  to  Millennium  Park  in  Chicago. 

3.  Lastly,  in  an  effort  to  comply  with  the  original  intent  of  Section  149  to  place  artwork  at  the  site  of  the  new 
development  and  to  allow  the  Public  Art  Trust  to  grow,  the  final  option  provides  a  cost  savings  to  developers 
as  an  incentive  to  place  artwork  at  the  site  of  the  new  development  and  to  contribute  to  the  Public  Art  trust. 
Private  developers  may  spend  50%  of  the  public  art  fee  at  the  site  of  the  development  project,  subject  to  the 
review  and  written  comment  from  the  Arts  Commission  and  may  contribute  45%  of  the  balance  of  the  public 
art  fee  to  the  Public  Art  Trust. 
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1        [Allocation  and  Administration  of  the  Public  Art  Fee  for  Private  Development  Projects  and 

establishment  of  Public  Artwork  Trust  Fund.] 
2 

3  Ordinance  amending  Section  149  of  the  Planning  Code  to  provide  that  developers 

4  currently  required  to  spend  one  percent  (1%)  of  construction  costs  for  public  artwork 

5  on  any  development  project  over  25,000  square  feet  located  in  a  C-3  district  (the 

6  "Public  Art  Fee")  have  an  option  to  use  all  or  a  portion  of  the  Public  Art  Fee  to 

7  contribute  to  a  City  fund  dedicated  to  support  public  art  (the  "Public  Artwork  Trust 

8  Fund")  subject  to  Arts  Commission  approval;  amending  the  Administrative  Code  by 

9  adding  Section  10.200-29  to  establish  a  Public  Artwork  Trust  Fund,  funded  through 

10  contributions  and  Public  Art  Fees,  for  the  creation,  installation,  exhibition, 

1 1  conservation  and  repair  of  temporary  and  permanent  public  art  to  be  administered  and 

12  expended  by  the  Arts  Commission;  and  making  findings  including  findings  under  the 

13  California  Environmental  Quality  Act. 

14  Note:  Additions  are  single -underline  italics  Times  New  Roman; 

deletions  are  strikethrough  italics  Times  New  Roman. 

1 5  Board  amendment  additions  are  double  underlined. 

Board  amendment  deletions  are  strikothrough  normal. 

17  Be  it  ordained  by  the  People  of  the  City  and  County  of  San  Francisco: 

18  Section  1.  Findings 

1 9  (a)  Pursuant  to  Planning  Code  Section  302,  the  Board  of  Supervisors  finds  that  this 

20  ordinance  will  serve  the  public  necessity,  convenience,  and  welfare  for  the  reasons  set  forth  ir 

21  Planning  Commission  Resolution  No. ,  and  incorporates  such  reason; 

22  herein  by  reference.  A  copy  of  said  Planning  Commission  Resolution  is  on  file  with  the  Clerk 

23  of  the  Board  of  Supervisors  in  File  No. . 


24  (b)       The  Board  of  Supervisors  finds  that  this  ordinance  is  in  conformity  with  the 

25  General  Plan  and  the  Priority  Policies  of  Planning  Code  Section  101.1  for  the  reasons  set 
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.,  and  hereby 


1  forth  in  Planning  Commission  Resolution  No. 

2  incorporates  those  reasons  by  reference. 

3  (c)       The  Planning  Department  has  determined  that  the  actions  contemplated  in  this 

4  ordinance  are  in  compliance  with  the  California  Environmental  Quality  Act  (California  Public 

5  Resources  Code  sections  21000  et  seq.).  Said  determination  is  on  file  with  the  Clerk  of  the 

6  Board  of  Supervisors  in  File  No. and  is  incorporated  herein  by 

7  reference. 

8  Section  2.  The  San  Francisco  Planning  Code  is  hereby  amended  by  amending  Section 

9  1 49  to  read  as  follows: 

10  SEC.  149.  ARTWORKS,  OPTIONS  FOR  USE  OF  PUBLIC  ART  FEE,  RECOGNITION  OF 

1 1  ARCHITECT  AND  ARTISTS  AND  MODEL  ARTWORK  REQUIREMENTS  IN  C-3  DISTRICTS. 

1 2  (a)        ArtworkSr;  Options  for  use  of  Public  Art  Fee;  Recognition  of  Artists. 

13  (I)        Application.   This  section  shall  apply  to  all  projects  that  involve  In  the  case  of 

1 4  construction  of  a  new  building  or  addition  of  floor  area  in  excess  of  25,000  square  feet  to  an 

1 5  existing  building  in  a  C-3  Districts 

16  (2)        Public  Art  Fee  Requirement.   Upon  design  approval  from  the  Planning  Department,  and 

17  except  as  otherwise  provided  herein,  the  project  sponsor  shall  dedicate  and  expend  works  of  art  costing 

18  an  amount  equal  to  one  percent  of  the  construction  cost  of  the  building  or  addition  as 

1 9  determined  by  the  Director  of  the  Department  of  Building  Inspection  (the  "Public  Art  Fee")  for  the 

20  purposes  described  herein  and  subject  to  the  allocation  options  set  forth  below,  shall  be  installed  and 

21  maintained  (i)  in  areas  on  the  site  of  the  building  or  addition  and  clearly  visible  from  the  public 

22  sidewalk  or  the  open  space  feature  required  by  Section  138,  or  (ii)  on  the  site  of  the  open  space  feature 

23  provided  pursuant  to  Section  138,  or  (Hi)  upon  the  approwil  of  any  relevant  public  agency,  on  adjacent 

24  public  property,  or  (iv)  in  a  publicly  accessible  lobby  area  of  a  hotel. 
25 
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1  (3)        Project  Sponsor's  Public  Art  Fee  Allocation  Options. 

2  Tlie  project  sponsor  shall  select  one  of  the  following  Public  Art  Fee  Allocation  Options  in 

3  satisfaction  of  the  Project  sponsor's  Public  Art  Fee  Requirement,  as  further  described  below: 

4  (A )        Option  to  Use  1 00%  of  Public  Art  Fee  to  Provide  On-Site  Public  Artwork 

5  Unless  otherwise  provided  below,  the  project  sponsor  may  elect  to  provide  on-site  public  art  of  a  value 

6  at  least  equivalent  to  the  Public  Art  Fee.   Tlie  project  sponsor  must  install  such  public  art  (i)  in  areas 

7  on  the  site  of  the  building  or  addition  so  that  the  public  art  is  clearly  visible  from  the  public  sidewalk  oi 

8  the  open-space  feature  required  by  Section  138,  or  (ii)  on  the  site  of  the  open-space  feature  provided 

9  pursuant  to  Section  138,  or  (Hi)  in  a  publicly  accessible  lobby  area  of  a  hotel  ("On-Site  Public 

10  Artwork").  Effective  January  1,  2009,  if  the  project  sponsor  elects  the  On-Site  Public  Artwork  option. 

1 1  the  project  sponsor  shall  consult  with  the  Arts  Commission  regarding  the  type,  durability,  design, 

12  artistic  merit,  and  publicly  accessible  location  of  the  project  sponsor's  proposed  On-Site  Public 

13  Artwork  Following  such  consultation  and  prior  to  the  Department  of  Building  Inspection's  issuance  oi 

14  a  Site  Permit,  the  Arts  Commission  shall  provide  the  project  sponsor  and  Department  with  a  written 

15  report  summarizing  its  recommendations  regarding  the  type,  durability,  design,  artistic  merit,  and 

16  publicly  accessible  location  of  the  On-Site  Public  Artwork.   Tlie  Arts  Commission  shall  conduct  its 

17  consultation  with  the  project  sponsor  regarding  the  On-Site  Public  Artwork  proposal  within  60  days  of 

18  receiving  complete  documentation  of  the  On-Site  Public  Artwork  proposal  from  the  project  sponsor, 

19  unless  the  Zoning  Administrator  approves  a  time  extension  following  a  written  request  by  the  Arts 

20  Commission  setting  forth  the  reasons  for  the  requested  extension.   Tlie  Controller  shall  deduct  from  the 

21  fee  proceeds  an  amount  that  recovers  the  costs  incurred  bx  the  Arts  Commission  and  its  staff  for 


22  consultation  regarding  the  On-Site  Public  Artwork.  Once  the  project  sponsor  has  installed  and 

23  completed  the  final  Artwork,  the  project  sponsor,  building  owner  and  any  third  party,  may  not  remove, 


24 
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1  relocate  or  alter  the  Artwork  without  notifying  and  consulting  with  the  Arts  Commission  at  least  120 

2  days  prior  to  the  proposed  removal,  relocation  or  alteration. 

3  (B)        Option  to  Contribute  100%  of  Public  Art  Fee  Amount  to  Public  Artwork  Trust.  Effective 

4  January  1,  2009  for  a  project  that  has  not  received  its  first  Site  Permit,  and  except  as  provided  herein. 

5  the  project  sponsor  may  elect  to  deliver  the  Public  Art  Fee  directly  to  the  City  Treasurer  for  deposit  in 

6  the  Public  Art  Trust  Fund  defined  under  Section  10. 100-29  of  the  San  Francisco  Administrative  Code 

7  for  the  creation,  installation,  exhibition,  conservation  and  repair  of  works  of  public  art  ( "In-Lieu  Fee 

8  for  Public  Artwork  Trust");  or 

9  (C)        Option  to  Provide  50%  of  Public  Art  Fee  Amount  to  On-Site  Public  Artwork  with 

10  Remaining  Discounted  Amount  to  Public  Art  Trust.   Effective  January  1,  2009  a  project  that  lias  not 

1 1  received  its  first  Site  Permit  may  elect  to  expend  50%  of  the  Public  Art  Fee  for  the  acquisition  of'On- 

12  Site  Public  Artwork  that  shall  be  subject  to  the  requirements  of  subsection  (3)(A)  above  regarding  On 

13  Site  Public  Artwork,  and  deposit  45%  of  the  remaining  balance  of  the  Public  Art  Fee  into  the  Public 

14  Art  Trust.   These  two  actions  will  fulfill  the  project  sponsor's  Public  Art  Fee  Requirement  under  this 

15  Section  149  and  die  project  sponsor  may  retain  the  balance  of  5%  of  the  Public  Art  Fee  for  other 

16  project  purposes. 

17  (D)       Option  to  Pay  an  In-Lieu  Fee  for  Renovation  of  Certain  Historical  Landmarks. 

18  Notwithstanding  any  other  provision  of  this  Ordinance,  if  the  project  sponsor  pays  tlie  Public  Art  Fee 

1 9  prior  to  June  6,  2009  which  is  the  date  upon  wliich  Ordinance  No.  77-04  shall  expire,  tin  lieu  of 

20  installing  and  maintaining  On  Site- Public  Artworks  as  defined  above  in  subsection  3(A)  and  in  lieu  of 

21  paying  anv  portion  of  the  Public  Art  Fee  to  die  Public  Artworks  Trust  under  subsection  3(B)  or  3(C) 

22  above^works  of  art  pursuant  to  subsections  (i)  through  (iv)  above,  a  project  Sponsor  may  elect  to 

23  contribute  a  sum  of  money  at  least  equivalent  to  the  cost  of  the  artwork  the  Public  Art  Fee  to 

24  finance,  in  whole  or  in  part,  rehabilitation  and  restoration  of  the  exterior  of  a  publicly-owned 


25 


*  Mayor  Newsom** 

BOARD  OF  SUPERVISORS  Page  4 

9/23/2008 
c:\docume~1\jmanton\locals-1\temp\notes6030c8\artord22.doc 


Dra 


1  building  provided  that  the  building  is  (i)  owned  by  the  City  and  County  of  San  Francisco,  and 

2  (ii)  located  in  a  P  District  adjacent  to  a  C-3  District,  and  (iii)  designated  as  an  historical 

3  landmark  by  Article  10  of  this  Code  or  designated  as  a  Category  I  Significant  Building  by 

4  Article  1 1  of  this  Code  and  listed  as  a  National  Historical  Landmark  on  the  National  Historical 

5  Register;  provided,  however,  that  the  right  to  elect  to  use  this  in  lieu  provision  to  satisfy  the 

6  obligations  of  this  Section  shall  terminate  five  years  from  the  effective  date  of  this  ordinance. 

7  (4 )        Notification,  Approvals;  Installation,  Medium  and  Display  of  Artwork. 

8  Prior  to  the  issuance  of  a  Site  Permit  from  the  Department  of  Building  Inspection,  the  project 

9  sponsor  must  notify  the  Arts  Commission  in  writing  as  to  which  of  the  above-listed  allocation  options 

10  set  forth  under  subsection  3(A)  through  3(D)  it  chooses.   Tlie  project  sponsor  must  schedule  a 

1 1  consultation  with  the  Arts  Commission  as  provided  in  subsection  3(A)  above,  unless  the  project  sponso 

12  elects  to  contribute  100%  of  the  Public  Art  Fee  to  the  Public  Artwork  Trust  as  described  under 

13  subsection  3(B)  above.  If  the  project  sponsor  chooses  to  install  and  maintain  an  On-Site  Public 

1 4  Artwork,  sSaid  works  of  art  shall  be  installed  prior  to  issuance  of  the  first  certificate  of 

1 5  occupancy;  provided,  however,  that  if  the  Zoning  Administrator  concludes  that  it  is  not  feasibk 

1 6  to  install  the  works  within  that  time  and  that  adequate  assurance  is  provided  that  the  works 

17  will  be  installed  in  a  timely  manner,  the  Zoning  Administrator  may  extend  the  time  for 

18  installation  for  a  period  of  not  less  than  12  months.  Said  works  of  art  may  include  sculpture, 

1 9  bas-relief,  murals,  mosaics,  decorative  water  features,  tapestries  or  other  artworks 

20  permanently  affixed  to  the  building  or  its  grounds,  or  a  combination  thereof,  but  may  not 

21  include  architectural  features  of  the  building,  except  as  permitted  with  respect  to  the  in  lieu 

22  contribution  regarding  publicly  owned  buildings  meeting  the  criteria  described  above.  Artworks 

23  shall  be  displayed  in  a  manner  that  will  enhance  their  enjoyment  by  the  general  public.  The 

24  type  and  location  of  artwork,  but  not  the  artistic  merits  of  the  specific  artwork  proposed,  shall 
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1  be  approved  by  the  Zoning  Administrator  following  ci  review  of  the  Arts  Commission's  written  report 

2  under  Section  (a)(3)(A)  in  accordance  with  the  provisions  of  Section  309. 

3  (5)        Construction  cost;  Payment  of  Fees  . 

4  The  term  "construction  cost"  shall  be  determined  by  the  Planning  Department  in 

5  accordance  with  established  industry  standards  or  in  the  manner  used  to  determine  the  valuation 

6  of  work  as  set  forth  in  Section  1 07.2  of  the  Building  Code.  Except  where  the  project  sponsor  has 

7  elected  to  provide  On-Site  Public  Artwork,  the  Project  Sponsor  must  provide  written  evidence  to  the 

8  Planning  Department  and  the  Arts  Commission  that  the  Public  Art  Fee  has  been  paid  in  full  and 

9  deposited  with  the  City  Treasurer  prior  to  the  Department  of  Building  Inspection's  issuance  of  a  first 

10  Site  Permit. 

1 1  i£i      Recognition  of  Architects  and  Artists.  In  the  case  of  construction  of  a  new  building 

12  or  an  addition  of  floor  area  in  excess  of  25,000  square  feet  to  an  existing  building  in  a  C-3 

1 3  District,  a  plaque  or  cornerstone  identifying  the  project  architect  and  the  creator  of  the  On-Site 

1 4  Public  Artwork  artwork  provided  pursuant  to  Subsoction  (a)  this  Section  149  and  the  erection 

1 5  date  of  the  On-Site  Public  Artwork  shall  be  placed  at  a  publicly  conspicuous  location  on  the 

16  building  prior  to  the  issuance  of  the  first  certificate  of  occupancy.  Prior  to  the  issuance  of  the 

17  first  certificate  of  occupancy,  the  project  sponsor  shall  also  send  a  written  notice  to  the  Arts 

18  Commission  for  the  Commission's  records  containing  the  name  of  the  artist(s),  the  title,  date  and 

19  medium  of  the  artwork,  a  photograph  of  the  artwork,  and  the  location  of  the  Artwork  and  address  of  the 

20  building. 

21  -f*^  Models.  In  a  C  3  District,  in  the  case  of  construction  of  a  new  building,  or  any  addition  in  height  in 

22  excess  of  10  feet  to  an  existing  building,  two  models  shall  be  submitted  to  the  Department  of  City 

23  Planning  prior  to  approval  of  the  project,  as  follows: 

24  (-H — One  model  of  the  building  at  a  scale  of  I "  »  100';  and 
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1  {i) — One  model  of  the  block  in  which  the  building  is  located  at  a  scale  of  1 "  ■  32',  which  model  shall 

2  include  all  the  buildings  on  the  block  on  which  the  building  is  located  and  the  streets  surrounding  the 

3  block  to  the  centerline  of  the  streets  and  shall  use  as  its  base  the  land  form  starting  at  sea  level; 

4  provided,  however,  that  if  the  Department  of  City  Planning  determines  that  it  has  an  up  to  date  model 

5  of  the  block  in  which  the  building  is  located,  only  a  model  of  the  building  shall  be  submitted. 

6  -kto      (c)       Procedure  Regarding  Certificate  of  Occupancy.  The  Director  of  the  Department 

7  of  Building  Inspection  shall  provide  notice  in  writing  to  the  Zoning  Administrator  at  least  five 

8  business  days  prior  to  issuing  the  first  certificate  of  occupancy  for  any  building  subject  to  the 

9  provisions  of  this  Section.  If  the  Zoning  Administrator  notifies  the  Director  within  such  time  tha 

10  the  provisions  of  this  Section  have  not  been  complied  with,  the  Director  shall  deny  the  permit. 

1 1  If  the  Zoning  Administrator  notifies  the  Director  that  the  provisions  of  this  Section  have  been 

12  complied  with  or  fails  to  respond  within  five  business  days,  the  permit  of  occupancy  shall  not 

13  be  disapproved  pursuant  to  this  Section.  As  used  herein,  the  "first  certificate  of  occupancy" 

1 4  shall  mean  either  a  temporary  certificate  of  occupancy  or  a  Certificate  of  Final  Completion  an< 

15  Occupancy  as  defined  in  San  Francisco  Building  Code  Sections  109.3  and  109.4,  whichever 

1 6  is  issued  first.  The  procedure  set  forth  in  this  subsection  is  not  intended  to  preclude 

1 7  enforcement  of  the  requirements  of  this  Section  through  any  means  otherwise  authorized. 

18  id)        Public  Artwork  Trust. 

19  (1 )       All  monies  contributed  to  the  Public  Artwork  Trust  pursuant  to  this  Section  149  shall  be 

20  deposited  in  the  special  fund  maintained  bx  the  Controller  called  the  Public  Artwork  Trust  under 

21  Section  10. 100-29  of  the  Administrative  Code,  as  may  be  amended.   The  receipts  in  the  Trust  are 

22  hereby  appropriated  in  accordance  with  law  to  be  used  by  the  Arts  Commission  within  the  C-3  District 

23  or  within  a  half-mile  of  the  boundary  of  the  C-3  District  to  enhance  the  visibility  and  quality  of 

24  artworks  and  to  improve  the  public 's  access  and  enjoyment  of  the  artworks.    With  this  objective,  the 
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1  Public  Art  Trust  shall  be  used  to:  (i)  fund  the  creation,  installation,  exhibition,  conservation  and  repair 

2  of  temporary  and  permanent  public  works  of  art  within  the  C-3  District  or  within  a  half  mile  of  the 

3  boundary  of  the  C-3  District  and  (ii)  fund  the  conservation  and  repair  of  temporary  and  permanent 

4  artworks  within  the  C-3  District  or  within  a  half-mile  of  the  boundary  of  the  C-3  District  subject  to  a 

5  15%  maximum  allocation  per  single  project  and  (Hi)  pax  the  reasonable  administrative  expenses  of  the 

6  Arts  Commission  staff  in  connection  with  administering  compliance  with  the  requirements  of  this 

7  Section  on  a  time  and  materials  basis.   The  Arts  Commission  shall  administer  and  expend  the  Public 

8  Artwork  Trust,  which  shall  have  the  authority  to  prescribe  rules  and  regulations  governing  the  Fund 

9  that  are  consistent  with  this  Section.  Tlie  Arts  Commission  shall  prepare  and  submit  an  annual  report 

10  of  the  expenditures  and  use  of  the  Public  Art  Trust  to  the  Director  of  the  Planning  Department  starting 

1 1  in  July  1  of  2009  for  the  prior  fiscal  year.   Tlie  Arts  Commission  shall  not  allocate  more  than  15%  of 

12  the  amount  of  any  Public  Art  Fee  deposited  into  the  trust  for  conservation  and  repair  of  artworks  which 

13  are  located  in  the  C-3  District  or  within  a  half-mile  of  the  boundary  of  the  C-3  District. 

14  (e)        Lien  Proceedings. 

15  (1)        A  project  applicant's  failure  to  comply  with  the  requirements  of  this  Section  shall 

16  constitute  cause  for  the  City  to  record  a  lien  against  the  development  project  in  the  sum  of  the  in-lieu 

17  fee  required  under  this  Ordinance. 

18  (2)        If,  for  any  reason,  the  requirements  in  this  Section  are  not  met  or  the  fee  imposed 

19  pursuant  to  this  Ordinance  remains  unpaid  following  issuance  of  a  certificate  of  occupancy  for  the 

20  project,  the  Treasurer  shall  initiate  proceedings  to  impose  the  lien  in  accordance  with  the  procedures 

21  set  forth  in  Chapter  10,  Article  XX,  Sections  10.230  et  seq.  of  the  San  Francisco  Administrative  Code  to 

22  make  the  entire  unpaid  balance  of  the  fee,  including  interest,  a  lien  against  all  parcels  used  for  the 

23  development  project.  Tlie  Treasurer  shall  send  all  notices  required  by  that  Article  to  the  owner  of  the 

24  property  as  well  as  the  sponsor.  Tlie  Treasurer  shall  also  prepare  a  preliminary  report  notifying  the 
25 
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October  14,  2008 

San  Francisco  Arts  Commission 
26  Van  Ness  Ave.,  Suite  240 
San  Francisco,  C A  94102 

Dear  SFAC  Visual  Arts  Committee  Members, 

As  a  committee  focused  on  enriching  the  quality  of  life  in  our  community  through 
support  of  local  art  and  culture,  it  has  come  as  a  surprise  to  observe  that  SFAC  is 
proposing  to  award  1. million  dollars  in  contracts  to  four  artists  from  out  of  state  to  do 
permanent  art  installations  in  the  Terminal  2  remodeling  project  at  our  SF  International 
Airport. 

We  understand  that  SFAC  has  received  no  less  than  530  applications  for  SFO  T-2 
through  the  CAFE  process  that  the  Art  Commission  has  established.  In  light  of  this  we 
find  it  hard  to  believe  that  the  selection  panel  failed  to  find  even  one  San  Francisco  Artist 
technically  and  artistically  qualified  for  this  project. 

Our  concern  in  this  matter  reflects  our  strongly  held  belief  that  artists  for  this  kind  of 
project  should  almost  exclusively  come  from  the  rich  and  diversified  cultures  within  our 
own  city,  in  which  many  talented  artists  produce  wonderful  art  work  which  reflect 
communities  that  they  originate  from.  Shouldn't  the  Art  Commission  of  the  City  of  San 
Francisco  select  our  own  artists  for  installation  contracts  at  our  own  airport?  When  this 
happens  and  if  the  right  kind  of  publicity  is  associated  with  this  work  at  the  airport 
within  the  terminals,  visitors  will  then  be  introduced  to  and  hopefully  patronize  more  of 
local  art  and  visit  galleries  and  working  art  studios  within  our  city.  In  this  sense  our 
airport  becomes  a  real  "gateway"  for  visitors  to  access  the  many  culturally  rich 
communities  that  make  up  our  great  city. 

Further,  the  significant  grant  that  is  associated  with  this  kind  of  project  should  be  used  to 
enable  artists  within  our  city  to  develop  their  studios  and -work  so  as  to  establish  our  city 
as  a  world-class  center  for  working  artists  who  create  their  work  within  it  and  actually 
earn  a  living  doing  so. 

Currently,  several  other  projects  are  offered  in  SFAC  CAFE  process,  with  hundreds  of 
thousands  of  dollars  in  contractual  awards  available  for  artists.  These  are  the  SF  General 
Hospital,  the  proposed  Central  Subway  Project  and  four  new  Libraries  from  Visitation 


Valley  to  our  neighborhood  in  the  North  Beach  Chinatown  Area.  Unfortunately,  the 
SFAC  CAFE  process  for  these  projects  does  not  favor  artists  actually  living  and  working 
in  these  communities  within  San  Francisco  either.  This  is  also  unacceptable  in  our 
opinion,  particularly  in  the  context  of  the  recently  enacted  "Green  Cities"  policy  our  city 
is  supposed  to  be  following  in  awarding  city  contracts  to  vendors,  merchants  and 
contractors  who  Jive  and  work  within  our  city. 

In  the  spirit  of  supporting  our  local  San  Francisco  artists  we  ask  that  the  Visual  Arts 
Committee  of  the  SF  Art  Commission  reject  or  amend  the  current  recommendations 
forwarded  from  the  selection  panel  for  the  SFO  T-2  project  and  withhold  approval  until  a 
way  is  found  to  include  San  Francisco  artists  for  this  and  future  projects. 

Lastly,  as  a  community  based  organization,  we  offer  to  work  directly  with  the  SFAC  to 
form  an  internal  policy  that  ensures  more  San  Francisco  artists  receive  contracts  on  up 
coming  projects  within  our  city  as  our  current  city  policy  directs.  We  hope  that  the 
SFAC  will  include  other  community-based  organizations  such  as  ours  in  this  effort  in 
order  to  form  a  diverse  selection  panel  with  knowledge  and  access  to  the  wealth  of 
artistic  resources  in  the  City  of  San  Francisco. 


Thank  You, 


\(yv 


Termeh  YeghiazarUn,  Chair 
Art  &  Culture  Committee 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  November  19,  2008  DOCUMENTS  DEPT. 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70  fcinu  ]  j  onng 

Agenda  SAN  FRANCISCO 

1.    Consent  Calendar  PUBLIC  LIBRARY 

1.  Motion  to  approve  a  mural  by  artist  Mona  Caron  covering  two  walls  of  a  building  at 
86-98  Golden  Gate  Avenue  at  Jones  Street  in  collaboration  with  youth  from  the  Boys  & 
Girls  Clubs  of  San  Francisco  and  the  Community  Arts  Studio.  The  mural  will  depict  the 
history  of  the  neighborhood  as  well  as  the  Southeast  Asian  community  that  currently 
resides  in  the  area. 

2.  Motion  to  approve  the  following  artists  as  recommended  by  the  Central  Subway 
Artist  Pool  Selection  Panel  as  additions  to  the  Central  Subway  Artist  Pool  to  be  eligible 
candidates  for  Central  Subway  Public  Art  Program  art  opportunities:  Seyed  Alavi,  Tomie 
Arai,  Lawrence  Argent,  Alice  Aycock,  Ron  Baron,  JD  Beltran  and  Scott  Minneman, 
Jonathan  Bonner,  Bill  and  Mary  Buchen,  Kendall  Buster,  Ed  Carpenter,  Chusien  Chang, 
Jackie  Chang,  Jackie  Ferrara,  Bill  Fontana,  Karen  Ganz,  Cliff  Garten,  Brian  Goggin, 
Douglas  Hall,  Nancy  Horn,  Yumei  Hou  and  Cai  Hong  Zhao,  Joyce  Hsu,  Michio  Ihara, 
Yunfei  Ji,  Ilya  and  Emilia  Kabakov,  Kenneth  Lum,  Wang  Po  Shu  and  Louise  Bertelsen, 
Erwin  Redl,  Kent  Roberts,  John  Roloff  and  Lewis  deSoto,  May  Sun,  Hank  Thomas  and 
Ryan  Alexiev,  Brian  Tolle,  Catherine  Wagner,  Flo  Oy  Wong,  Rene  Yung,  and  Faye 
Zhang. 

3.  Motion  to  approve  the  following  artists  as  recommended  by  the  Branch  Library 
Improvement  Program  Artist  Pool  Selection  Panel  as  part  of  the  pre-qualified  pool  for 
projects  at  four  branch  libraries  in  San  Francisco:  Susan  Adame,  Adeyinka  Adeyemi, 
Seyed  Alavi,  Steven  Allen,  Susannah  Bettag,  Freddy  Chandra,  Mei-Chu  Chang,  Marion 
Coleman,  Susan  Felter,  Sheila  Ghidini,  Todd  Gilens,  Mark  Grieve,  Gerald  Heffernon, 
Joyce  Hsu,  Alexandre  Koulouris,  Dorothy  Lenhenan,  Cork  Marcheschi,  Anita  Margrill, 
Fran  Martin  and  Jim  Crowden,  Patricia  Montgomery,  Elsa  Murray,  Ene  Osterraas- 
Constable  and  Scott  Constable,  Johanna  Poethig,  Samantha  Renko,  Jim  Rosenau, 
Catherine  Schmid-maybach,  Kathryn  Schnell,  Les  Seymour,  Arthur  Stern,  Barbara 
Szerlip,  Amy  Trachtenberg,  Ann  Weber,  Lena  Wolff,  and  Debey  Zito. 
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4.  Motion  to  approve  the  inclusion  of  the  following  artists  in  a  pre-qualified  pool  for 
projects  at  Terminal  Two  at  San  Francisco  International  Airport:  Seyed  Alavi,  Terry 
Allen,  Lawrence  Argent,  Dan  Corson,  Jim  Hirshfield,  Ray  King,  Sheila  Klein,  Michio 
Ihara,  Anna  Murch  and  Doug  Hollis,  George  Peters  and  Melanie  Walker,  Jody  Pinto, 
Charles  Sowers,  May  Sun,  Catherine  Wagner,  and  Nikolas  Weinstein. 

5.  Motion  to  approve  the  six  final  designs  for  the  Art  on  Market  Street  Project  by  Briana 
Miller  and  Thien  Pham  titled  The  Mighty  Defender  and  the  Unsung  Hero,  to  be 
reproduced  and  installed  in  24  kiosks  on  Market  Street  from  December  22,  2008  to 
March  19,  2009. 

Gallery 

Meg  Shiftier 

Presentation  and  discussion  of  excerpts  from  the  original  soundtrack  by  artist  Bill 
Fontana  of  his  work  Spiraling  Echoes:  A  Sound  Sculpture  for  the  Rotunda  of  San 
Francisco  City  Hall,  which  will  be  on  view  from  February  through  mid-May,  2009. 

San  Francisco  International  Airport  -  Terminal  Two 

Susan  Pontious 

Presentation  of  work  by  artist  Janet  Echelman,  who  will  create  an  artwork  for 
Terminal  Two  at  San  Francisco  International  Airport.  Presentation  of  work  by  artist 
Charles  Sowers,  who  will  develop  an  artwork(s)  for  the  "Kid's  Spot"  locations  also  in 
Terminal  Two. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement 
with  Janet  Echelman  for  an  amount  not  to  exceed  $150,000  for  Phase  I,  conceptual 
design  through  construction  documents,  for  an  artwork  at  Terminal  Two  of  San 
Francisco  International  Airport. 

Motion:  Motion  to  approve  the  selection  of  Charles  Sowers  to  design  an  artwork(s)  to 
be  located  in  the  "Kid's  Spot"  locations  in  Terminal  Two  of  the  San  Francisco 
International  Airport,  and  to  authorize  payment  to  Charles  Sowers  in  the  amount  of 
$1,000  for  a  design  proposal. 

San  Francisco  General  Hospital 

Susan  Pontious 

Presentation  of  artists  chosen  by  the  San  Francisco  General  Hospital  Selection  Panel  to 
create  works  for  the  San  Francisco  General  Hospital  new  Acute  Care  Unit. 

Motion:  Motion  to  approve  the  following  list  of  artists  and  artist  teams,  who  by  virtue 
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of  the  San  Francisco  General  Hospital  Selection  Panel  score  will  be  considered  first  for 
commission  opportunities  in  the  new  Acute  Care  Unit:  Rupert  Garcia,  Deborah 
Roundtree  and  Brian  Crotty,  Lena  Wolf,  Lorna  Jordan,  Lisa  Levine,  Paul  Marioni  and 
Ann  Troutner;  Joel  Meyerowitz,  Christian  Moeller,  Tom  Ottemess,  Susan 
Schwartzenberg,  Beliz  Brother,  Stephen  Galloway,  Cliff  Garten,  Paul  Kos,  Mike  Mandel, 
Anna  Murch  and  Doug  Hollis,  Masayuki  Nagase. 

Motion:  Motion  to  approve  the  following  artists  as  an  additional  pre-qualified  pool  for 
any  additional  opportunities  identified  at  San  Francisco  General  Hospital:  Johanna 
Poethig,  John  Roloff,  Nita  Winter,  Ed  Carpenter,  John  Wehrle,  Suikang  Zhao,  Lynn 
Basa,  James  Carpenter,  Michio  Ihara,  Joe  Thurston  and  Sean  Healy,  Amy  Trachtenberg, 
Seyed  Alavi,  Rob  Badger,  Kathy  Bradford,  Dana  Zed,  Tony  Berlant,  Nancy  Blum,  Chris 
Green,  Henry  Domke,  Abhi  Ganju,  Merle  Serlin. 

Motion:  Motion  to  approve  Rupert  Garcia,  by  virtue  of  having  received  the  highest 
score  by  the  panel,  as  the  lead  artist  for  the  entry  lobby,  and  authorization  to  pay  him 
an  honorarium  of  $5,000  to  develop  preliminary  design  concepts. 

5.  Ingleside  Branch  Library 

Judy  Moran 

Presentation  of  revised  art  design  for  the  Ingleside  Branch  Library. 

Motion:  Motion  to  approve  the  final  design  of  a  30  foot  long  glazed  metal  wall  relief 
artwork  for  the  new  Ingleside  Branch  Library  by  artist  Eric  Powell  and  to  authorize  the 
artist  to  proceed  to  fabrication. 

6.  Civic  Art  Collection 

Allison  Cummings 
Staff  Report 

Report  on  the  following  Collection  projects:  the  vandalism  and  repair  of  The  Holocaust, 
1982  by  George  Segal  and  the  removal  and  storage  of  Conquest  of  Space,  1983  by 
Rufino  Tamayo  from  Terminal  Two  at  San  Francisco  International  Airport. 

7.  Civic  Center  Plaza  -  Temporary  Sculpture  Proposal 

Jill  Man  ton 

Report  on  the  installation  of  a  temporary  willow  sapling  sculpture  by  artist  Patrick 
Dougherty  in  Civic  Center  Plaza. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  agreement 
with  Patrick  Dougherty  for  the  installation  of  a  temporary  willow  sapling  sculpture  in 
Civic  Center  Plaza  for  a  total  amount  not  to  exceed  $60,000  for  the  design, 
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development,  fabrication,  transportation  and  installation  of  the  artwork  as  well  as 
identification  plaques. 

8.  Chinese  Recreation  Center 

Jill  Man  ton 

Presentation  of  a  new  public  art  enrichment  opportunity  at  the  Chinese  Recreation 
Center  on  Mason  and  Washington  Streets  in  Chinatown. 

9.  Hayes  Valley  Playground 

Jill  Manton 

Presentation  of  a  new  public  art  enrichment  opportunity  at  the  Hayes  Valley  Playground 
located  at  Hayes  and  Buchanan  Streets. 

L0.    New  Business 

LI.    Old  Business 

L2.    Adjournment 

MC  11/14/2008 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 

Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 

regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration 

of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 

devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 

removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 

phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 

administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 

Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to 

register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San 

Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 

http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public. 

Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist  to 

conduct  the  people's  business.  This  ordinance  assures  that  deliberations  are  conducted 
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before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For  more 
information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the 
ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA 
94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 
sotf@sfgov.org . 


http://www.sfgov.org/site/sfac_page.asp?id=92897  1 1/14/2008 


Date:    November  19,  2008 

To:       Honorable  Members  of  the  Visual  Arts  Committee 

From:  Allison  Cummings 

Re:       Civic  Art  Collection  Staff  Report 

1 .         Vandalism  and  repair  of  The  Holocaust,  1 982  by  George  Segal 

The  San  Francisco  Arts  Commission  was  alerted  Wednesday  morning  (November  12, 
2008)  to  the  vandalism  of  The  Holocaust,  1982  by  George  Segal.  The  artwork  - 
consisting  of  1 1  life-size  figures  cast  in  bronze,  painted  white,  and  arranged  behind  a 
barbed-wire  fence  -  is  a  powerful  memorial  to  the  victims  of  the  Holocaust  located  in  the 
grove  of  trees  across  from  the  entrance  of  the  Legion  of  Honor.  This  is  the  second  time 
in  as  many  months  that  the  sculpture  and  it's  accompanying  marble  plaques  have  been 
defaced  by  vandals.  The  Arts  Commission  is  working  closely  with  sculpture  conservators 
to  restore  the  artwork,  however  it  is  a  costly  (approximately  $5,000  to  $6,000)  and  time 
consuming  project.  We  were  able  to  significantly  diminish  the  appearance  of  the  most 
egregious  damage  to  the  artwork  on-site  Wednesday  afternoon,  however  further 
intervention  in  still  needed.  The  artwork  was  commissioned  by  the  Mayor's  Committee 
for  a  Memorial  to  the  Six  Million  Victims  of  the  Holocaust  and  was  given  as  a  gift  to  the 
City  in  1984. 


2.         Removal  and  storage  of  Conquest  of  Space,  1 983  by  Ruf ino  Tamayo  from 
Terminal  Two  at  San  Francisco  International  Airport. 

On  Wednesday  November  5,  2008  Rufino  Tamayo's  sculpture  Conquest  of  Space,  1983 
was  successfully  de-installed  and  craned  out  of  Terminal  2  at  San  Francisco 
International  Airport,  to  make  way  for  the  planned  refurbishment  of  the  terminal.  The 
sculpture  was  rigged  by  Atthowe  Fine  Art  Services,  and  lifted  out  of  the  courtyard  that 
has  been  it's  home  since  1984.  The  artwork  -  a  45  foot  tall  steel  sculpture  consisting  of 
triangular  forms  alternately  painted  red  and  blue  -  was  transported  by  truck  to  the 
secured  storage  yard  adjacent  to  the  Airport  Museums  main  office,  where  it  will  remain 
until  we  commence  with  restoration  and  re-installation  at  the  International  Terminal. 
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Mil 


itei 


»  Prvsenl: 

Jcuoenc  Przyblyski,  Alexander  Lloyd.  \'J.  Join 
Absent:  l-orrame  Garcia-Niikala 


Stuff1  Present; 

l  uLs  Cancel  MaryChou,  ADtson  Cummings,  Carol  Marie  Daniels.  JQlManton.JudyMomi,  Susan  Ponliaus,  Ellen  Shersho 

N«lc:  All  voles  are  unnnimous  unless  recorded  othcrwse. 
The  meeting  commenccdal  3:06  p.m. 


ntCalenda 

1,  Mnlion  In  appro* 
tayjJkGufeCl 
1l1.1i  current!)  reside 


;il  by  artist  Mona  Caron  t 


n  covering  two  walk  of  a  building  at  86-98  Golden  Gale  Avenue  at  Jones  Streol  in  collaboration  with  youth  hom  tin 
Boys  Ik  (Silk  Clubs  o|  San  Francisco  and I  the  Community  Arts  Studio.  The  mural  wfll  depict  the  tiui<»n'rtfilit- t)i?iKlih..rli-i'Hl;is  w,-!l..s  ilir  s..uiIk...si  \--i.m  oMniiiuiiit 
n  the  area. 


2.  Motion  to  approve  the  following  artists  as  recommended  by  the  Central  Subwaj  Artist  Pool  Selection  Panel  as  additions  to  the  Central  Subway  aml^i  pool  la  be 
eligible  candidates  for  Central  Subway  Public  Art  Program  art  opportunities.  SeycdAkvi,  Tbmic  Aral  Lawicnee  Argent  Alice  Ayeock,  Ron  llaron,  JDBcllnni  and  Scnll 
Mmneman.  Jonathan  Bonner,  Dill  and  Mary  Buchco,  Kendall  Biuter.  Ed  Caqx-iiiL-r.  il.ii...  1, .  l.-.n^.-iaLii.-i  l,.inK..i.KkK  lrcri:»r...  iiill  1  ..ui:.!,.,.  K.uvn  r...../.  i  hi! 
Garfcn,  Brian  Goggm,  Douglas  Hall, Nancj  Mom.  YumciHou and Cai Hong  Zhao,  Joyce  HsulM»diiolhara,YunfeiJLl|)'aandEniiliaKahnkov.  Kenneth  Urn.  Wang 
Po  Shu  and  Louise  Boriebcn,  Erwm  Rodl  Kent  Roberts,  John  Roloffand  Lcwfa  deSoto,  May  Sim.  I  InnkThomas  am!  Ryan  Alcxic\ ,  Brwn  ToDe,  Catherim  '• 

<>>  Wong,  Rene  Yung,  and  Fayc  Zhang. 

3.  Motion  toapprovi  the  following  artists  as  recoromendedby  the  Branch  library  Improvement  Program  Artisl  Pool  Selection  Panel  as  part  of  the  prc-qualificd  pool 
rorprojecbalfour  branch  libraries  in  San  Francisco:  Susan  Adume,  Adeyinka  ndcyemi,  Seycd  Alavi,  Steven  Allen,  Susannah  Bcltag,  Freddy  Chandra,  Mci  Cbu  Chang 
Marion  Coleman,  Susan  Fclter,SheilaGhkltai,ToddGikns.MarkGri^^  Dorolhj  Unchan.CorkMarcheschi. 
Anita  MargriV,  Iran  Martin  andJimGrowden,  Patricia  Montgomery,  EIsaMarray,  Ene  Ostcnias-Conslabk  and  Scott  Constable,  Johanna  Poethig,  Sanumlh 

Jim  Rosenau,  Catherine  Schmhl-Maybach,  Kalhryn  Selmcll.  U-.s  Seymour.  Arthur  stem,  Barbara Szerbp,  Am)  Trachtenberg,  Ann  Weber,  Una  Wolff,  and  Dcbey  Zitn. 


i  Motion  hi  approve  the  inclusion  of  the  following  artists  in  a  pre^ualfficd  pool  for  projects  at  Tc 
Allen.  Lawrence  Ardent,  Dun  Corson,  Jim  Hirshfield,  Ra3  King,  Sheila  Klein,  Michiolhani,  Anna] 
Pinto.  Charles  Sowers,  May  Sun,  Catherine  Wagner,  and  Nikolas  Wcinslein. 


m mi] Tun. 1 1  San  Francisco  International  Airport:  Scycd  Alavi.  Ten) 
urcband  Doug  Hollb.  George  Peters  and  Melanie  Walker,  Jod) 


5.  Motion  in  appl 
rvproduoL-d  am)  ii 


nv  the  six  final  designs  for  the  Alton  Market  Street  Project  by  BrianaMillerandThien  Pham  tilled  ThcMightu  Defender und  the  Unsung  Ha 
stalled  in  ±4  kiosks  mi  Market  Street  from  December 22,  2008  •*»  Marvh  19,2000. 


Commissioner  Przybryski  requested pubficcomnienl  regardhg  theConsen 
whose  grandfather  was,  and  whose  Either  currently  b,  a  working  artisl  in  Si 
submitted  appicalions  for  the  Central  Subway  Artisl  Pool,  neither  of  them' 
in  supporting  artists  who  live  and  or  work  in  San  Francisco  or  il  the  organn 


ition  had  its. 


1  Emma  Mankin  introduced  herself  as  a  San  Franciseo-bascd  art  student 
9.  Mankin  slated  that  while  both  she  an  J  her  lather,  Daniel  Macchiarini, 
the  pool.  She  asked  Commissioners  il  the  Arts  Commission  was  committed 
m agenda 


rPrxyblyski stated  thai  the  Visual  ArisCommittcc  typkau)  does  not  discuss  public  comments  during  the  meeting,  but  lakes  ihucnmincnLs  under 
advisement.  She  then  explained  dial  as  a  professor,  she  Ills  niany  students  who  are  interested  in  creating  public  artworks.  As  brgcrcitycoinmiuionsarccnmplicalcd 
in  terms  of  the  level  of  competitiveness  and  tliL.-  process  of  completing  contracts,  her  advice  to  her  students  is  ti>  nam  experience  l>>  creating  local,  temporary  public 
artworks  with  organizations  such  as  Southern  Exposure.  Project  Manager  Judy  Moron  stated  that  for  the  Central  Subway  Call  for  Artisls,  extensive  outreach  "as 
conducted  to  artisls  nnd  art  organizations  lliroughoul  Ihc  Bay  Area,  which  included  two  artisl  workshops  and  a  CaFE  workshop  in  collaboralion  with  the  Alameda 
Public  Ait  Program. 


!ommissioner.Jonivston  staled  that  in  1 
Hbrt  in  pmviding oppiatunities  loSnn 
neclings,  which  arc  iwD-dncumcntcdi 


iganls  i"  tins  topic  he  lias  heanJ  opinions  ranging  from  limiting 
tancisco-bnscd  artists.  He  staled  thai  Ihc  Arts  Commission  slafl  hi 
tlie  minutes. 


i-s  let  onrj  local  artists,  lo  making  no  particular 
pressed  its  opinion  about  the  topic  in  past  Cammiss 


Motion:  Motion  to  adopt  (he  consent  calcndaritcms. 
Moved:  Wusej  Johnston 


Gallery 

Ms.  Shifflerstalud  that  Mr  Fonlana  had  to  leave  for  another  appointment  and  therefore  could  not  present  an  exccrpl  from  liLs  new  sound  work  tilled  Sniralmg  Echoes: 
A  Sound Scutplurefor  the  Rotunda  of  San  Francisco  i  it  11  Hull.  She  staled  lhai  the  project  has  approached  a  contractual  miles  lone  and  proposed  thai  Mr.  Fonlana 
make  a  presentation  at  the  December  full  Commission  meeting,  she  reminded  Commissioners  to  RSVP  for  a  sound  lest  lhal  Mr.  Fonlana  will  conduct  on  December  20 
forstair  in  City  I  lall  Ms.  Shifflcrabo announced  that  the  exhibition  dale  has  Wen  postponed  to  February  12,  2000  andshe  will  coordinate  this  new  dak  »iUi  other 
people's  schedules. 


Commissioner  Johnston  agreed  to  a  sound  presentation  during  the  Deo 


1  .la 


k  full  Cm 


cling,  depending  on  schedule. 


;j.  Sun  Francisco  International  Airport  -  Teriranal  Two 

Public  Art  Program  Deput)  Director  Susan  Pontious  explained  that  artist  Janet  Echehn 
San  Francisco  International  Airport  ("SFCT)- 


ould  present  her  proposal  via  Skypc  for  a 


vartwnrk  for  Terminal  Two  at 


Ms.  Echelman  began  by  slating  thai  she  was  presenting  a  preliminary  concept  for  her  work  al  the  Airport  and  thai  she  welcomes  all  input  from  the  team  as  Ihc  concept 
develops,  she  first  presented  the  work  SheChanges,  completed  in  2005  The  piece  b  150  feel  in  diameter,  and  was  designed  lo  no)  block  views  ol  the  ocean,  and  to 
withstand  hurricane  winds,  pollution  and  sea  salt.  She  then  presented  her  project  called  the  Richmond  Oval,  a  Vancouver  2010  WinlcrGamcs  ienuc,  which  most 
resembles  what  she  is  proposing  for  the  new  terminal.  Ms.  Echelman  staled  lhal  the  project  is  an  experiential  aU-cncompassing  work  that  brings  people  from  the 
street  to  the  waterfront  and  encourages  people  to  linger  and  slay.  Ms.  Echelman  then  presented  images  of  her  proposal  for  the  new  sh  1  tci  minal,  slating  lhal  her  goal 
was  toercalconeintLTconuccledspace  lhal  unifies  tin-  Recomposurc  Area  with  the  Gate  Ana  Bused  on  the  concept  of  air-ocean  and  the  idea  of  making  \is-ihfc  Ihc 
Ruidit)  of  air,  her  pmposal  eonsisis  of  stulpiural  elements,  inspired  by  airships  and  sea  ships,  suspended  from  the  ceiling  and  possibly  incorporated  inlo  (he  Floi  1 
■ 

Archilci  I  Terence  Young  ol  Gensler  Architects  slated  thai  Ihc  forms  arc  interesting  and  open  to  interrelation  but  he  wondered  about  thcshifl  from  atmosphere  and 
wealbei  patterns  lolheun  Icrwater.  He  suggested  lhal  Ms,  Eclietman  try  to  reinforce  the  atmosphere  concept  rather  than  the  underwater.  He  aba  inquircdahnul  an 
overall  estimate  foi  creating  such  a  work  Mr.  Young  continued  lhal  the  original  charge  was  In  create  an  artwork  diieclryaftersccuril)  in  the  Recoinposure  Area.  While 
he  likes  the  fact  thai  the  work  extends  Ihroughoul  ihc  space,  he  slated  that  if  the  budget  limits  the  work,  he  would  like  to  sec  the  work  primarily  located  in  the 
Recomposurc  \:>m 

Jefi  Heno'ofGcnsler  Architects  stated  lhal  if  the  work  does  extendhcyond  the  RocomposurcArca,  then  perhaps  it  coukl  he  based he  concept  ol  microclimates 

where  the  forms  change  in  seal,  and  in  shape  to  reflect  different  climates.  Mr.  Young  slated  lhal  if  Ms.  Ecticlman's  treatment  of  the  ceiling  is  successful,  it  would  most 
likely  replace  the  sculptural  ceiling  designed  by  the  architects. 

ronunLssi.mers  slated  their  enthusiasm  about  the  proposal.  Commissioner  t'mblvski  expressed  liei  'CXI  ilemeiil  in  Working  With  Mv  I.,  helmaii  on  lln-  inipo  riant 
project.  She  staled  that  she  is  a  little  hesitant  in  thinking  about  a  total  eiuonipassiiif;  artwork  lor  the  spaiv  and  stated  thai  as  ihe  Ait  port  is  an  organic  building,  artworks 

have  a  tendency  to  Ik-  moved  Ihroughoul  lime.  Commissioner  Johnston  .-aidthat  he  enjoyed  thu  transition  between  ail  andwateranddidnol  find  the  shit  1  problematic 
nil  en  the  location  of  the  Airport  near  the  waler.  Commissioner  Wilscy  agreed  lhal  there  was  a  certain  tranquility  to  the  proposal  and  dial  when  passengers  arrive  al  Ihe 
Airport  for  ihe  first  lime,  their  first  encounter  is  the  water 


Ms.  p.. nitons  slated  that  materials  and  maintenance  will  be  an  issue  as  the  Airport  I: 
ainoiinl  of  the  contract  with  Janet  Echelman  for  Phase  l  lo  $244,000. 

Ms.  Pontious  then  presented  ihe  work  of  artist  Charles  Sowers,  who  wiD  develop  a 
in  aand  the  other  in  a  more  passive  area.  She  stated  lhal  Mr  Sowers  could  design 
artisl  io  explore  and  slated  the  preliminary  budget  for  Ihe  artworks  is  $100,000 


oil\  , 


St    I'll 


1  the  jets  She  then  requested  a 


uln 


t  lo 


ise  the 


arlwork(s)  for Iwo "kids' Spots"  locati 
1  single,  signature  work  orn  in< 


Terminal  Two,  one  in  a  more  active 
ntol  work.  She  has  left  it  open  lor  Ihe 
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II  IIS  M(  (IK  IN  I  IAS  BEEN  AMENDED: 

Motion:  Motion  lo  authorize  die  Dirrctororculiui-al  Affairs  to  enter  into  un  agreement  with  Janet  Echelman  foran  amount  nol  to 
conceptual  design  through  construction  documents,  Tot- an  artwork  alTerminul  Two  of  Sun  Francisco  Intel-national  Airport. 
Moved:  Wilsey/Johnsloll 


[Motion:  Motion  to  approve  the  selection  orcluu'le.s  Sowers  to  design  :i 
I  nlernalionnl  Airport,  and  to  authorize  payment  lo  Charles  Sowera  in  II 
Moved:  Lloyd/.kilinslun 


«rtwork(s)  to  he  located  in  the  "Kids'  Spot"  liicalic 
amount  of  $1,000  for  a  design  proposal. 


sinTei 


led  $244,000  for  Phase  1, 


linalTwn  of  the  San  Francisco 


1    San  Kmrreisco  General  Hospital 

Ms.  I'onlioUS  staled  that  she  would  like  Comlll 

mirks  for  the  San  Francisco  General  I  lospitui's 


mors  lo  review  and  approve  the  artist  pooLs  chosen  by  the  San  1; 
V  Acute  Care  Unit. 


General  Hospital  Selection  Panel  lo  create 


011  asked  what  percentage  of  artists  in  these  pools  is  based  in  the  San  Francisco  Day  Area.  Ms.  Polrtious  staled  that  fioni  a  qaick  glance,  about  75 
1  the  pool  selected  For  the  new  Acute  Care  Unit  aie  based  in  the  San  Francisco  Bay  Area,  and  about  50  percent  of  the  artists  in  Uie  pre-qualificd 
an  Francisco  liny  Area. 


Commissioner  Przvtilyski  proposed  adding  artist  Mildied  Howard  and  Jill  Manlon  pioposed  adding  artist  Julio  Morales  to  the  selected  group  for  the  new  Acute  Care 
Unit. 

Ms.  I'oiilious  explained  that  of  the  630  applications,  tile  applications  weie  first  prescrcellcd  by  curatorial  consultant  Chandra  Cen-ito  and  then  by  Ms.  Ponlious.  The 
panel  then  teviewed  the  remaining  l.'tn  applications  and  identified  tlie  first  group  of  artists  for  .specific  opportunities  in  the  new  Acute  Care  Unit.  The  second  group  of 
pie-qualified  artists  will  lie  used  lor  other  opportunities.  Ms.  i'onlious  recommended  Rupert  Garcia,  who  received  the  highest  score  from  the  panel,  as  the  lead  artist 
lor  the  lobby  area.  She  proposed  an  honorarium  of  $5,000  for  Mr.  Garcia  to  meet  will]  tile  architects  to  review  the  design  of  the  lobby  and  identify  surfaces  (i.e.- 
Icrnrao  II ',  glass,  etc.)  lo  address,  and  then  select  an  artist  or  artists  from  the  pre-qualificd  pool  to  work  011  bis  team. 


Tl  IIS  MI/IK  IN  I  IAS  BEEN  AMENDED: 

Motion:  Motion  lo  approve  the  following  list  of  artists  and  artist  teams,  who  by  virtue  of  the  Sail  Francisco  General  Hospital  Selection  Panel  Sam  will  lie  considered 

first  for  commission  opportunities  in  the  new  Acute  Care  Unit:  Rupert  Gaieia,  Deborah  Roundu-ceand  Brian  Cl-otty,  Izma  Wolf.  Loma  Jordan,  Lisa  Levine,  Paul 

Murioni  and  Ann  Tiolilner;  Joel  Mcycrovvilz,  Christian  Mueller,  Tom  Olleniess.  Susan  Schwarlz.enberg,  licliz  Brother,  Stephen  Galloway,  Cliff  Garten.  Paul  Kos.  Mike 

Malldei,  Anna  Mulch  and  Ding  I  lollLs.  Masayuki  Naga.se,  Mildied  1  Inward,  and  Julio  Morales. 

Moved:. lohnslon/Wilsi-y 


Motion:  Motion  lo  approve  the  following  artists  as  an  additional  pie-qualified  pool  lor  any  additional  opportunities  idea  li  lied  at  San  Francisco  General  Hospital: 
Johanna  Puulllig,  John  Rolofl.  Nila  Winter,  Ed  Carpenter,  John  Wchiie,  Suikung  Zhuu,  Lynn  Basa,  James  Carpenter,  Michio  [hara,  Joe  Thurston  and  Scan  Healy, 
Amy  Trachleliberg.  Seycd  Alav  i,  Hob  Badger,  Knlliy  Bradford,  Dana  Zed,  Tony  llerlaal,  Nancy  Ilium,  Chris  Green,  Henrv  Doruke.  Abhi  Garrju,  Merle  Serial. 
Moved:  Johnston/Lloyd 


Motion:  Moliou  lo  approve  Kupcrt  Garcia,  by  virtue  of  having  r 
General  Hospital  Acute  Care  Unit,  and  aulliorizulioti  lo  pay  him 
Moved:  Lloyd/Johnston 


cived  the  highest  score  from  the  panel,  as  die  lead  artist  lor  the  entry  lobby  of  lire  San  I-'r.i 
1  honorarium  of  $5,000  lo  develop  preliminary  design  concepts. 


Iiiglcsiric  Brunch  Library 

Project  Manager  Judy  Muran  presented  the  revised  design  by  artisl  Eric  Powell  Tor  the  lugleside  Uraneli  Library.  She  staled  that  Mr.  Powell  initially  intended  lo  create  a 
gale  and  partial  fence  artwork  on  the  exterior  ol  the  building,  but  Hie  gale  was  loo  small,  needed  too  much  ADA  equipment,  and  the  fence  w:ls  replaced  with  a  chainlink 
fence,  Tile  next  idea  was  lo  create  a  sculpture  in  the  patio  aiea  on  one  .side  of  the  building,  but  the  landscaping  budget  has  been  eliminated  so  il  is  not  dear  what  the 
layout  will  be  In  collaboration  with  the  architects,  Ms.  Moran  determined  thai  the  best  location  for  artwork  Is  on  lire  rear  wall  of  die  main  reading  room,  which  is  31 
led  wide-  bv  4.r,  feel  high,  above  bookshelves.  She  stated  thai  Mr.  Powell  developed  a  proposal  for  the  back  wall  after  meeting  with  the  community,  who  wanted  an 
organ  ie  and  colorful  work.  The  work  will  have  relief  elements  Willi  some  parts  raised  from  the  wall. 

Commissioner  Frzyblyski  staled  that  she  would  like  lo  see  the  design  worked  a  lillle  bit  mole.  She  thought  thai  the  design  elements  seerrred  arbitrary  and  il  was 
difficult  lo  determine  lire  direction  ol  lire  work.  Ms.  Mor-arr  responded  Ihal  she  is  happy  lo  continue  wording  with  the  artist  on  refining  his  design,  but  asked  for  a 
specific  direction.  Commissioner  Przyblyski  stated  thai  the  design  resembles  nautilus  shell  patterns  or  lima  beans  and  pretzels  and  was  concerned  Uial  the  patlerrr 
would  look  outdated  over  time.  Commissioner  Johnston  slated  thai  il  was  unclear  whether  the  work  was  supposed  to  be  more  representational  or  more  abstract. 
Commissioner  Przyblyski  staled  thai  there  was  a  certain  graceful  and  gcslur-.il  quality  lo  the  curvilinear  forms,  bul  lire  for  ins  seemed  rather  heavy.  Sire  staled  thai  il 
seemed  like  the  artist  incorporated  suggestions  from  the  community,  bat  he  did  nol  answer  lire  question  for  himself  about  what  lie  wanLs  the  artwork  to  be.  She  also 
suggested  Ihal  the  artist  present  an  image  of  lire  design  in  lire  actual  location  lo  gel  a  better  sense  of  the  work. 


Tl  IIS  Ml  ri'lON  WAS  POSTI'I  INED: 

Motion:  Motion  lo  approve  the  final  design  of  a  30-fool-long  glazed  11 

authorize  lire  artisl  lo  proceed  lo  fabrication. 


•lal  wall  relic  I  artwork  for  llu 


v  1  nglcsidc  Branch  Library  bv  artist  Eric  Powell  alrd  to 


Civic  Ar-t  Collection 

Collections  Manager  Allison  Cummings  reported  on  lire  following  Collections  projects:  llie  repair  of  vandalism  of  Tlte  Holocaust,  1982,  by  George  Segal,  and  the 
removal  and  storage  of  Conquest  of  Space,  1983,  by  Ruliiin  Tnmuyo,  from  Terminal  Two  al  San  Francisco  International  Airport.  Ms.  Cnniniiiigs  slated  Ihal  swastikas 
within  Slats  ol  David  were  drawn  onto  the  marble  plaques  as  well  as  the  main  figure  of  lire  I  lolocaust  sculpture.  On  Wednesday.  November  12,  there  was  some 
treatment  to  alleviate  llie  damage;  a  conservator  will  create  a  more  detailed  assessment  on  Friday,  November  21 .  She  stated  thai  there  is  a  surveillance  camera  located 
over  the  piece  and  the  police  arc  currently  reviewing  the  tape  for  suspects. 


Ci 


r-  Pr/yblyski  asked  if  lucre  was  a  sign  staling  that  the  piece  is  under  surveillance  and  Ms.  Cummings  responded  thai  the  video  cameras  are  very  v  i 
■d  directly  above  the  sculpture.  Ms.  Manlon  staled  Ihal  she  Iras  received  a  donation  from  a  concerned  and  generous  individual  lor  tile  repair  and 
af  the  sculpture. 


ihle 


M.s.  Cummings  reported  Ihal  lire  Tamayo  sculpture  was  successfully  removed  from  Terminal  Two,  Willi  rigging  assistance  from  Althowv  Fine  Art  Services,  The  pice 
currently  in  a  storage  yard  next  lo  the  Airport  M  useum's  offices  and  the  vvoik  will  be  iv-inslallcd  in  2O09.  She  staled  that  there  has  been  extensive  video 
documentation  of  the  deinslallation. 


Civic  Center  Plaza  -  Temporary  Sculpture  Proposal 

Ms.  Manlon  reported  on  plans  lo  install  a  temporary  willow  sapling  sculpture  by  artisl  Patrick  Dougherty  in  Civic  Center  Plaza,  and  thanked  DircclorolCidlur-.il  Allans. 
Luis  K.  Cancel  for  bringing  the  project  to  the  attention  of  the  Mayor's  Office,  she  reported  that  installation  will  lake  llrrvc  weeks,  beginning  in  February,  slu-  explained 
Ihal  she  docs  nol  have  a  new  proposal  lo  show,  although  lire  proposal  has  elrarrged  a  little  in  that  il  will  utilize  both  lows  of  sycamore  trees,  and  start  orr  III.-  north  siik- 
ol  lire  plaza  and  move  lo  the  south.  She  asked  Cominlssioneis  lo  appiove  the  motion  011  good  I'ailll  so  she  earl  cuter  into  coll  tract  with  the  artist  irr  lime  for  the  project. 
In  response  lo  Commissioner  Przyblyski's  inquiry  aboul  llie  usefulness  of  studcnl  assistants,  M.s,  Manlon  staled  Ihal  the  arllsl  had  said  Ihal  lids  project  was  probably 
nol  appropriate  lor  a  gloupol  sludeliLs  because  of  llie  delicate  nature  of  the  sycamores  and  the  need  to  work  on  ladders.  She  staled  Ihal  the  work  wnuklh.-nli  view  loi 
al  least  one  year,  hopefully  Iwo. 


Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  loenti 
sculpture  in  Civic  Cell  Icr  Plaza  lor  a  total  amount  mil  lo  exceed  560 
as  identification  plaques, 
Moved:  l.lovd/.lolinsloll 


ith  Patrick  Dougherty  tortile  installation  ol  a  temporary  wjlowaupiing 
development,  fabrication,  Ir.1ll.1pnrlnli1.11  ami  installation  of  the  artwoii  as  well 


Chinese  Recreation  Center- 
Ms.  Manlon  reported  on  a  new  public  art  enrichment  oppoi  liniiiy  al  llie  Chinese  Kccrcalion  Center  on  Mason  und  Washington  stivers  In  Chinatown. The  new 
construction  will  generate  about  5200,000  in  all  enrichment  lands.  She  exhibited  images  ol  tile  architect's  drawings  of  tile  new  building  and  slated  thai  llie  Civic 
Design  Review  Coiiiinillee  hud  asked  lire  arelrilecLs  lo  redesign  lire  entrance.  Ms.  Manlon  announced  Ihal  there  will  be  a  competition  tor  Ibis  project  and  pointed  oul 
art  opportunities  to  work  Willi  the  architects  oil  Hie  building  entry  or  lo  develop  u  design  for  the  gluss  curtain  wuD.Othcrpossiblc  opportunities  irrelude  a  Ule  treauncnl 
along  the: si  iicco  base  ol  the  building  which  rises  lo  a  heighl  ol  'fourteen  feel,  ill  the  playground  entry  gale  and  surrounding  fence.  She  explained  Ihal  the  Kcrreali,,,! 
and  Park  Department  preferred  the  slucco  base  lo  tile  in  order  to  deter  graffiti. 

Commissioner  Przyblyski  stated  Ihal  it  is  an  intensely  programmed  space  and  the  design  of  the  building  has  a  nice  complete  quality.  She  slated  that  she  would  rather 
see  something  more  celebratory  that  continues  Hie  gesture  down  lo  llie  base,  hut  cautioned  against  creating  a  dispersed  pattern  on  the  Facade  of  the  building.  Ms. 

Manlon  slaled  Ihal  the  fence  around  llie  playground  area  could  be  air  opportunity  lor  a  jel-cul  llie  lal  work  based  on  lire  design  ol  Chinese  papcreUloUts.  She  explained 
Ihal  such  a  design  would  not  compete  with  the  building  but  create  Something  special  oil  either  side. 


Mil  111  cable  car  on  one  side  III: 
inclined  logallieral  the  culra 
the  gates  al  the  hack  would  be 


I  Dial  gales  me  popular  ill  Chinatown  ami  explained  Ihal  Ule  images  of  tile  building  are  a  l-.il  misleading  us  Hie  urea  is  quite  dense,  with  11 
I  is  busy  luciily  -lour  hours  a  day.  He  aLso  explained  thai  Mason  Street  is  extremely  sloped  near  that  intersection,  so  people  will  be  more 
ice  1111  tiic  corner  mlhcr  Hum  along  Hie  sides  of  Hie  building,  Commissioner  Przyblyski  slaled  Hull  an  artwork  al  llie  entrance  and  along 
line  way  in  which  the  art  could  enhance  the  overall  design  and  look  of  the  building. 


Ms.  Manlon  slaled  thai  she  will  meet  wilh  Hie  Citizens  Advisory  Gump  lo  discuss  va 
lor  this  project  ami  the  Arts  Commission  hopes  lo  have  an  artisl  on  board  during  llu 


ous  approaches  and  solicit  llu 
ally  spring  of  2009. 


Iipill.  She  slaled  Ihal  Ihciv  will  be 


M|>>ll 


all 


<J,    Hayes  Valley  PlnyKI-uiriid 

Ms.  Manlon  presented  a  new  public  ail  enrichment  opportunity  at  1  luyes  Valley  Playground  located  al  I  luycs  arrd  Buchanan  Streets,  she  explained  thai  lire  artwork 
will  be  partly  funded  by  a  grant  from  llie  Tills!  lor-  Public  Lund.  She  presented  preliminary  drawings  uf  Hie  playground  mid  staled  thai  the  landscape  archilecl 
i-ceouuuciided  two  urlisls-LaurelTmu  and  Eric  Powell-lo  create  u  public  artwork  for  the  site,  willi  an  art  budget  of  $25,000.  Slut  uskadColuinlasionenfartliQlr 

feedback  aboul  llie  landscape  architect's  rccoiiiiiicndaUoas. 

Commissioner  Pr/yblyskistulcd  that  lire  site  is  small  bul  highly  programmed  and  llie  desitv  Ls  lo  maximize  even  dollar  possible.  She  explained  Ihal  the  anhilecl.s  and 
the  community  want  10  work  closely  wilh  all  artist  and  Ihal  a  mosaics  artisl  would  he  all  appropriate  arrd  sensible  choice.  Ms,  Manlon  explained  thai  I  auivl  line  has  a 
relationship  wilh  Ural  comiiiiiuitv  ami  works  closely  wilh  youth. Tile  goal  will  be  to  commission  artwork  thai  enhances  Hie  playground  without  taking  up  loo  much 


1.1.   New  Businc 
Ms.  Manton  11 


oggin's  and  Dorka  Kcclm's  IjinawycoJ  the  Birds  on  Sunday,  November  23,  al  tin 


ol  llioudwaviilid 
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Columbus  Streets.  She  stated  that  Mr.  Cancel  will  be  the  Master  of  Ccrcronuies  and  the  Ai^CxiiiimL^ioiiUpailnDringwitli(hcDcpiiitiijpnlfirPubIicWn)'1csCllDPWn) 
in  hire  parking  control  officers  and  obtain  permits  to  close  the  street,  She  slated  thai  there  was  one  unexpected  problem  with  tin-  pouredconcrctc  being  darker  than 
expected  and  therefore  making  the  embedded  text  difficult  to  read.  Shcslated  Uiatonosolution  would  be  to  sandblast  the  paving  in  oitlerto  bring  out  the  aggregate  in 
the  concrete, 

Ms  Mnnton  also  announced  the  dedication  of  Ainana  Johrwon'ssculplurc77nicWo/>cuni.  which  look  place  on  November  iH  at  the  Joseph  P.  Ijw  Recreation  center  in 
Bayvicw.  Mr.  Cancel  stated  that  the  sculpture  consisted  of  a  wryembraccablcsiltingfeurc  on  n  platform.  Ms.  Manlon  slated  that  there  are  plans  lo  hold  a  workshop 
nidi  il„  artist  and  the  children  al  the  Center. 

Commissioner  Przyblyxki  expressed  her  concern  over  the  design  of  the  La  Grande  PompStntion  in  the  Excelsior  District,  which  looks  like  a  Iwo-slory  Marina-style 
house  with  no  windows.  The  upgrade  results  in  $30,000  for  art  enrichment  and  Commissioner  Przyblyski  asked  Ihe  Public  Utilities  Commission  ("POC")  to  consider 
commissioning  a  public  artwork  for  ihe  site  instead  of  pooling  funds  because  the  r.xcclsior  is  underscrved  in  public  ari.  She  staled  ilia  1  jus  1  because  ihc  facade  remains 
blank  does  not  mean  the  building  remains  anonymous  ordoes  nol  call  attention  lo  itself.  Commissioner  I'mblyski  expressed  her  concern  thai  Ihc  PUC  currently  has  a 
minimum  standard  ivhcn  ii  comes  lo  design  whereas  I'UC  buildings  haw  been  historically  beautiful, 

M>,  Mnnlon  announced  Ihnllbny  I  abaft  Big  Peace  /sculpture  trill  be  installed  in  Die  first  nr second  week  ><l  December.  The  loan  agreement  includes  Ihc  option  to 
accept  ibe  work  into  iho  City's  Civic  Vrt  Collection.  Ms.  Mnnlon  staled  Ihutshc  recently  received  a  call  from  the  Chief  Curator  in  Oakland  who  is  interested  in 
purchasing  the  woi  k  and  reimbursing  Ihc  Arts  Commission  for  related  expenses. 

Ms.  Cummings  provided  an  update  on  Ihe  restoration  ol  Bufano's  s  sculpture  entitled  Peace  on  Brotherhood  Way.  Phase  1  will  most  likely  like  place  in  Ihc  summer  of 
2009.  The  sculpture  was  bsingiLs  tesserae  and  ihc  mosaic  needed  to  be  stabilized,  Preliminary  slabilizalion  is  being  paid  rorhy  the  conservation  budget. 

Mr.  Cancel  stated  thai  lie  would  like  the  Visual  Arts  Committee  to  brainstorm  ways  lo  augment  the  limited  pool  of  funds  forconservalion.  hie  stated  thai  with 
increasing  incidences  ol  vandalism,  there  is  a  lii>;li  public  cxpa  tation  thai  the  artworks  should  In-  quickly  repaired  1  Ic  slated  Ilia)  Ibis  discussion  item  should  be  placed 
on  the  VAC  agenda  and  the  Committee  should  explore  the  option  of  increasing  the  conservation  budget  with  funds  from  other  agencies, 

Ms.  Shifflerannounccd  lhat  Ihc  current  exhibition  in  the  401  Van  Ness  gallery  tilled  litis  PhceCatied  Poetry,  which  celebrates  WritersCorps'  i,ih  anniversary,  is  a 
successful  collaboration  between  two  programs  of  the  Arts  Commission.  The  exhibition  is  very  professional  and  follows  Ihe  stringent  aesthetic  glandurdsol  the  Gallery, 
Ihc  same  standards  followed  by  outside  curators  who  organize  exhibitions  al  Ihc  Caller) . 

Commissioner  Johnslon  announced  dial  the  artists  who  created  the  bust  of  Harvey  Milk  for  City  Hall,  Ihe  Daub  Pirmin  Hendrbksoh  Sculpture  Group,  donated  a 
variation  of  the  busl  lo  Treasure  Island  .lob  Corps  Center;  trainees  fabricated  the  base.  The  administration  building  at  the  Center  will  also  be-  renamed  after  Harvey 
Milk. 'Die  dedication  and  unveiling  will  take  place  on  November  25, 2008. 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  January  21,  2009 

3:00  p.m. 

25  Van  Ness  Avenue,  Suite  70 

Agenda 


1.  Consent  Calendar 


GOVERNMENT 
DOCUMENTS  DEPT 

JAN  2  6  2009 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


1.  Motion  to  accept  the  Visitacion  Valley  Branch  Library  selection  panel's  recommendation 
of  the  following  artists  as  finalists  for  the  Visitacion  Valley  Branch  Library  project  and  to 
authorize  the  Director  of  Cultural  Affairs  to  pay  each  of  the  artists  or  artist  teams  an 
honorarium  in  the  amount  of  $500  for  the  development  of  a  site-specific  proposal  for  the 
project:  Johanna  Poethig,  the  artist  team  of  Fran  Martin  and  Jim  Growden,  the  artist 
team  of  Mark  Grieve  and  liana  Spector,  and  an  alternate,  Amy  Trachtenberg. 

2.  Motion  to  accept  the  Ortega  Branch  Library  selection  panel's  recommendation  of  the 
following  artists  as  finalists  for  the  Ortega  Branch  Library  project  and  to  authorize  the 
Director  of  Cultural  Affairs  to  pay  each  of  the  artists  or  artist  teams  an  honorarium  in  the 
amount  of  $500  for  the  development  of  a  site-specific  proposal  for  the  project:  Sheila 
Ghidini,  Gerald  Heffernon,  Wowhaus,  and  an  alternate,  Seyed  Alavi. 

3.  Motion  to  accept  the  Bayview  Branch  Library  selection  panel's  recommendation  of  the 
following  artists  as  finalists  for  the  Bayview  Branch  Library  project  and  to  authorize  the 
Director  of  Cultural  Affairs  to  pay  each  of  the  artists  or  artist  teams  an  honorarium  in  the 
amount  of  $500  for  the  development  of  a  site-specific  proposal  for  the  project:  Marion 
Coleman,  Mildred  Howard,  Ron  Moultrie  Saunders,  and  an  alternate,  Amy  Trachtenberg. 

2.  California  Street  Steps  Proposal 

Jill  Manton 

Update  on  the  proposal  by  the  Friends  of  Lincoln  Park  for  the  beautification  of  the 

California  Street  Steps. 

Motion:  Motion  to  approve  the  proposed  design  for  the  beautification  of  the  California 
Street  Steps  and  to  support  the  intent  of  the  gift  to  the  City,  pending  ability  of  Friends  of 
Lincoln  Park  to  raise  funds  for  the  implementation  and  maintenance  of  the  artwork. 


1/20/2009  3:54  PM 
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3.  Public  Utilities  Commission  ("PUC")  Funding 

Jill  Manton 

Update  on  art  enrichment  funding  from  the  PUC. 

4.  Transbay  Transit  Center  Public  Art  Program 

Jill  Manton 

Informational  update  on  first  meeting  of  the  Transbay  Art  Steering  Committee  meeting 

and  selection  of  artist  finalists. 

5.  Lake  Merced  Temporary  Art  in  Natural  Settings 

Regina  Almaguer 

Presentation  of  new  proposal  by  John  Melvin  for  Lake  Merced  Temporary  Art  in  Natural 

Settings. 

Motion:  Motion  to  approve  the  preliminary  proposal  by  John  Melvin  for  Lake  Merced, 
pending  approval  from  the  PUCs  Natural  Areas  Program  and  the  Lake  Merced  Task  Force. 

6.  Moscone  Recreation  Center 

Regina  Almaguer 

Presentation  of  further  development  of  artwork  proposal  by  Kent  Roberts  for  the  Moscone 

Recreation  Center. 

Motion:  Motion  to  approve  the  design  development  of  the  artwork  proposal  by  Kent 
Roberts  for  Moscone  Recreation  Center. 

7.  San  Francisco  International  Airport  -  Terminal  2 

Susan  Pontious 
Staff  Report 

Presentation  on  Norie  Sato's  design  for  the  glass  facade  screen  of  Terminal  Two  at  San 
Francisco  International  Airport.  Report  on  installation  of  new  plaque  honoring  former 
Airport  Commissioner  William  Coblents  (see  Staff  Report). 

Motion:  Motion  to  approve  the  Selection  Panel  recommendation  of  Norie  Sato's  design 
for  the  glass  facade  screen  for  Terminal  Two  at  San  Francisco  International  Airport  and  to 
authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  for  an 
amount  not  to  exceed  $1,000,000  to  design,  fabricate,  transport  and  install  the  artwork. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  affairs  to  enter  into  an  agreement 
not  to  exceed  $20,000  with  Daub  Firmin  Studios  to  design  and  fabricate  a  plaque 
honoring  former  Airport  Commissioner  William  Coblents  for  San  Francisco  International 
Airport. 

8.  Laguna  Honda  Hospital 

Susan  Pontious 

Presentation  on  revised  lobby  murals  by  Owen  Smith  for  Laguna  Honda  Hospital. 
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Motion:  Motion  to  approve  the  revised  lobby  mural  designs  by  artist  Owen  Smith  for 
Laguna  Honda  Hospital. 

9.  San  Francisco  General  Hospital 

Susan  Pontious 

Presentation  of  preferred  sites  for  the  relocation  of  two  monumental  sculptures  located  at 

San  Francisco  General  Hospital,  due  to  the  construction  of  the  new  Acute  Care  Center. 

Motion:  Motion  to  approve  relocation  of  Gerald  Walburg's  Stiff  Loops  (1978.52)  to  the 
South  East  corner  of  the  San  Francisco  General  Hospital  campus. 

Motion:  Motion  to  approve  the  relocation  of  Beniamino  Bufano's  Madonna  (1974.21)  to 
the  garden  located  South  of  Building  80  on  the  San  Francisco  General  Hospital  campus. 

10.  Art  on  Market  Street  Program 

Judy  Moran 
Staff  Report 

Presentation  of  the  revised  Art  on  Market  Street  Poster  Project  proposal  by  artist  Kota 
Ezawa  and  a  proposal  by  Colter  Jacobsen. 

Motion:  Motion  to  approve  the  Art  on  Market  Street  Poster  Project  proposal  by  artist 
Kota  Ezawa  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with 
Kota  Ezawa  for  the  design  and  printing  of  six  posters  and  a  related  public  event  in  an 
amount  not  to  exceed  $18,000. 

Motion:  Motion  to  approve  the  Art  on  Market  Street  Poster  Project  proposal  by  artist 
Colter  Jacobsen  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract 
with  Colter  Jacobsen  for  the  design  and  printing  of  six  posters  and  a  related  public  event 
in  an  amount  not  to  exceed  $18,000. 

11.  Broadway  Streetscape 

Tonia  Macneil 
Staff  Report 

Presentation  of  completed  artwork  Language  of  the  Birds  by  Brian  Goggin  with  Dorka 
Keehn  and  the  November  23,  2008  unveiling  ceremony. 

Motion:  Motion  to  approve  the  completion  of  Language  of  the  Birds  by  Brian  Goggin  and 
Dorka  Keehn  consisting  of  twenty-three  LED-illuminated  white  polycarbonate  books 
suspended  between  lighting  poles  from  steel  cables  and  text  etched  into  the  surface  of 
the  new  plaza,  at  Broadway  and  Columbus,  with  the  exception  of  the  concrete  color  and 
text  installation  by  others. 

12.  New  Business 
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13.  Old  Business 

14.  Adjournment 

MC  1/16/2009 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 
Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 
regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of 
the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 
devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 
removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 
phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 
administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 
Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to  register 
and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  - 
telephone  (415)  252-3100,  fax  (415)  252-3112  and  http://www.sfqov.org/ethics. 
KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public. 
Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct 
the  people's  business.  This  ordinance  assures  that  deliberations  are  conducted  before  the 
people  and  that  City  operations  are  open  to  the  people's  review.  For  more  information  on 
your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance, 
contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task 
Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf (5) sfgov.org. 
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STAFF  REPORT 

DATE:  January  21,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Susan  Pontious 

RE:  San  Francisco  International  Airport  -  New  Plaque 

Please  see  the  attached  letter  from  the  San  Francisco  International  Airport. 


SFO 
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San  Francisco  International  Airport 


December  3, 2008 


P.O.  Box  8097 

San  Francisco,  CA  941 28 

Tel   650.821.6700 

Fax  650.821.6777 

www.sfoArts.org 


Mr.  Luis  R.  Cancel 

Director  of  Cultural  Affairs 

San  Francisco  Arts  Commission 

25  Van  Ness  Avenue 

San  Francisco,  CA    94102 

Dear  Luis, 

The  Airport  Commission  is  in  the  process  of  renovating  Terminal  2,  and  we  are  naming 
the  concourse  in  honor  of  past  Airport  Commissioner  Bill  Coblentz.    Commemorating 
past  commissioners  within  the  terminals  has  involved  producing  plaques  on  designated 
wall  spaces. 

It  would  be  very  much  appreciated  if  the  Arts  Commission  would  assist  in  the 
production  of  a  plaque  honoring  Commissioner  Coblentz  by  contracting  the  services  of 
the  Daub  &  Firmin  Studios.  This  particular  studio  produced  plaques  for  two  of  our 
former  Airport  Commission  Presidents,  and  it  seems  fitting  to  contract  that  studio's 
services  once  again  to  remain  consistent.  The  Airport  Commission  would  work  order 
funds  to  the  Arts  Commission  to  handle  the  costs  of  the  plaque's  production. 

As  always,  your  consideration  of  this  request  would  be  very  much  appreciated.  Please 
feel  free  to  contact  me  if  you  have  any  concerns. 

I  thank  you  for  your  assistance  and  wish  you  and  your  staff  the  best  in  2009. 

Very  truly  yours, 


John  L.  Martin 
Airport  Director 


Airijo.  t  Mi  •'.feu  r 


ct:      Blake  Summers,  SF  Airport  Museums 

Susan  Pontious,  Curator,  SF  Arts  Commission 


STAFF  REPORT 

DATE:  January  21,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Judy  Moran 

RE:  Art  on  Market  Street  Program  update 


Art  on  Market  Street  2008  Program  summary 

Golden  Gate  Comics,  the  current  Art  on  Market  Street  Kiosk  Poster  Project,  is  the  last  in  the 
2008  series  of  three  poster  projects,  all  with  a  narrative  theme.  Below  is  a  brief  description  of 
the  projects. 

•  The  first  project  in  the  series,  Dashiell  Hammett  's  San  Francisco,  by  Owen  Smith, 
focused  on  Hammett's  novel,  The  Maltese  Falcon,  and  included  a  walking  tour  of  sites 
associated  with  the  novel  led  by  Don  Herron,  who  has  conducted  Hammett  tours  in  San 
Francisco  for  over  30  years.  One  of  the  paintings  that  Smith  created  for  the  project, 
Brigid,  has  won  two  awards:  a  Silver  Medal  from  the  publication  Creative  Quarterly, 
with  the  painting  appearing  in  the  upcoming  Issue  14.  The  painting  was  also  selected  for 
Illustrators  51,  a  book  and  gallery  exhibition  at  the  Society  of  Illustrators  of  New  York. 
The  Arts  Commission  will  receive  credit  for  this  project  in  both  publications. 

•  The  second  project,  Flor  de  Manila  y  San  Francisco,  by  artist  Jenifer  Wofford,  illustrated 
the  story  of  Flor  Villanueva,  a  nurse  who  emigrates  from  the  Philippines  to  San  Francisco 
in  1973.  The  project  included  a  panel  discussion  at  the  Kearny  Street  Workshop  with 
three  distinguished  experts  on  Filipino  immigration  issues,  and  the  history  of  the  Filipino 
community  in  San  Francisco  and  the  nursing  profession  which  is  so  prevalent  in  that 
community  here  and  internationally  .  Artweek  included  a  review  of  the  posters  in  its 
December  2008/January  2009  issue. 

•  For  the  third  and  current  project,  Golden  Gate  Comics,  the  artists  Briana  Miller  and  Thien 
Pham,  created  a  comic  book  with  a  superhero,  a  sweet  romance,  and  an  encounter  with 
dastardly  villains.  As  part  of  the  project,  the  Arts  Commission  is  collaborating  with  the 
Cartoon  Art  Museum  to  present  a  hands-on  comic  book  workshop  on  January  25th  at  the 
Museum.  The  project  was  featured  in  the  December  21st  SF  Chronicle's  Pink  Section's 
This  Week's  pick  for  Monday  22nd,  and  the  Chronicle's  96  Hours  section  will  include  a 
feature  on  the  project  and  the  artists  in  the  January  22nd  issue. 

A  catalog  for  the  2008  Art  on  Market  Street  series  will  include  images  of  the  six  original  posters 
in  each  of  the  three  series,  with  a  brief  essay  about  each  project. 


Art  on  Market  Street  Program  2009  Program  plans 

The  theme  for  the  2009  Program  is  photographically-based  art  projects  that  are  developed  from 
photographs  rather  than  incorporating  them  directly  into  the  images.  The  imagery  may  be  hand 
drawn  or  created  digitally,  among  other  techniques. 

Two  proposals  will  be  presented  at  the  Visual  Arts  Committee  meeting  for  this  series  from  artists 
Kota  Ezawa  and  Colter  Jacobsen,  both  of  whom  the  VAC  has  previously  approved  to  prepare 
proposals.  Both  artists'  have  worked  with  photographically-based  imagery. 

•  Kota  Ezawa  creates  still  images  and  animated  films  based  on  photographs  translated  into 
flat  color  compositions  through  manual  tracings  of  the  source  material.  He  has  received 
wide  acclaim  for  his  animated  film  based  on  a  segment  of  the  videotapes  of  the  O.J. 
Simpson  trial.  Kota  Ezawa' s  written  proposal  is  attached.  A  proposal  image  for  one  of  the 
posters  will  be  presented  at  the  VAC  meeting. 

•  Colter  Jacobsen' s  artworks  are  hand-rendered  drawings  from  found  photographs,  often 
snapshots,  that  may  be  single,  composite,  or  collaged  images.  Colter  Jacobsen' s  proposal 
will  be  presented  at  the  VAC  meeting. 

Art  on  Market  Street  2010  Program 

I  am  exploring  possible  themes  for  the  2010  Program  and  would  appreciate  any  suggestions  from 
VAC  members  for  themes  as  well  as  artists.  A  Call  for  Artists  for  the  2010  Program  will  be 
posted  in  February  of  this  year. 
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oceanic  cartography,  without  knowledge 

of  the  artist's  work,  Colbum's  process  of 

removal  is  evident  and  intriguing.  FOR 

THE  DEEP  is  less  specifically  map-based 

than  some  of  her  previous  work,  such  as 

Just  Below  (2005)  at  Yerba  Buena  Center 

for  the  Arts,  which  showed  the  networks 

of  sewers,  water  pipes  and  creeks  run-  , 

ning  below  the  surface  of  the  city.  j 

The  sunny  and  warm  Kala  studio 
appears  to  be  a  lovely  place  to  work  and 
viewing  the  exhibition  on  a  Saturday 
afternoon — while  artists  and  staff  flipped 
through  magazines,  made  tea  and  fiddled 
with  paper — was  an  inspired  way  to  look 
at  art.  Kudos  to  Kala  for  exhibiting  art 
within  the  context  of  a  residency,  rather 
than  divorcing  the  work  from  its  process. 

— Cassie  Riger 

Residency  Projects  Part  4  closed 
November  22  at  Kala  Art  Institute,  Berkeley. 

Cassie  Riger  is  freelance  writer  based  in 
San  Francisco. 


Jenifer  K.  Wofford  on 
Market  Street  kiosks 

ince  1992,  the  San 
Francisco  Arts 
Commission  has  been 
inviting  artists  to  produce 
a  series  of  large  posters 
that  are  installed  along 
the  advertising  kiosks  of 
Market  Street.  As  a  pub- 
lic art  project,  the  series  avoids  static 
sculptures  or  installations  in  favor  of  a 
rotating  engagement  with  the  histories  of 
downtown  San  Francisco,  provocatively 
nestled  within  the  increasingly  con- 
sumer-focused streetscape  of  advertising 
and  sales  announcements. 

For  the  latest  installment  of  the  pro- 
ject, Jenifer  K.  Wofford  has  created  large 
storyboard  posters  that  narrate  the  story 
of  her  fictional  character,  Flor 
Villanueva,  as  she  immigrates  and  adapts 
to  San  Francisco  during  the  1970s. 
Moving  up  and  down  Market  Street,  one 
can  traverse  a  kind  of  dispersed  gallery  of 
episodes  in  the  life  of  Flor.  The  narra- 
tive, broken  into  six  yearlong  "chapters," 
follows  Flor  from  her  home  in  Manila  to 
San  Francisco,  negotiating  the  immi- 
grant experience,  and  the  relationship 
between  setting  down  new  roots  and 
remaining  tethered  to  family  and  home. 
Throughout,  Wofford  shows  how  Flor's 
experience  takes  place  within  a  larger 
context  of  world  events,  including 
charged  episodes  in  the  local  histories  of 
both  Manila  and  San  Francisco.  How 
Flor  narrates  these  relations  becomes  as 
much  a  part  of  the  story  as  any  individual 
plot  element,  and  we  come  to  understand 
how  the  diasporic  condition  is  not  just 
one  of  migration  and  integration,  but  of 


Jenifer  Wofford,  Ror  1973  Skytab,  poster  reproduction, 
67"  x  46",  at  San  Francisco  Arts  Commission's  Art  on 
Market  Street 


tional,  and  how  one  relates  the  experi- 
ence of  these  negotiations. 

Each  poster  features  a  handful  of 
images,  along  with  a  simple  caption  that 
might  push  the  story  forward  or  suggest 
certain  historical  background  events  that, 
in  many  ways,  "teach"  Flor  (and  us)  as 
much  about  America  as  do  her  daily 
encounters  with  work  and  local  culture. 
Additionally,  important  events  in  Filipino 
and  Filipino-American  history  appear, 
like  martial  law  in  Manila,  or  the  famous 
I-Hotel  battle,  where  the  modern  ten- 
ants-rights movement  began  with  the 
defense  of  a  SRO  hotel  for  elderly 
Filipino-American  maritime  workers  in 
San  Francisco's  Manilatown.  Mixing 
Tagalog  with  English,  Flor  voices  her 
own  version  of  these  events,  just  as 
Wofford  subtly  uses  background  and 
color  to  evoke  the  immigrant  experience 
of  1970s  San  Francisco  without  suc- 
cumbing to  cliche  tropes  of  the  "coming- 
of-age"  story.  While  clearly  drawing  on 
the  tradition  of  pedagogical  comics  (we 
learn  about  '70s  Filipino  politics,  dias- 
poric economies  and  culture,  etc.),  these 
don't  feel  didactic  or  moralistic,  and 
instead  capture  one  character's  experi- 
ence of  San  Francisco  during  the  second 
big  wave  of  Asian-American  immigra- 
tion. "I  feel  like  a  real  San  Franciscan 
now,  but  I'm  still  100%  Manila,"  Flor 
says  at  the  end  of  her  six-year  journey, 
and  we  can  see  how  the  two  identifica- 
tions could  find  an  organic,  if  uneasy, 
resolution  in  Flor's  experience  of  her 
world. 

The  posters  mix  elements  of  comic 
books  and  graphic  novels,  such  as 
Marjane  Satrapi's  Persepolis,  children's 
educational  posters  and  the  light  box 
work  of  artists  like  Jeff  Wall  or  Kota 
Ezawa,  using  the  advertising  kiosks' 
nighttime  lighting  to  great  effect  (at 


unique  without  drawing  attention 
to  their  manipulation;  each 
episode  has  its  own  palette  and 
feel.  Playful  yet  serious,  Wofford 
strikes  an  effective  balance 
throughout  Flor's  "Six  Years." 

Depending  on  how  one  tra- 
verses Market  Street,  there  is  no 
guarantee  that  viewers  will  read 
the  story  in  chronological  order. 
As  such,  each  poster  can  stand 
alone  as  a  discrete  work,  while 
also  suggesting  narrative  continu- 
ity and  history,  like  an  episode  or 
chapter  in  a  memoir.  Whether  or 
not  pedestrians  will  be  pulled  into 
Flor's  story  such  that  they  will 
search  out  additional  chapters  is 
an  open  question,  which  is  of 
course  a  challenge  for  any  of  the 
Art  on  Market  Street  projects: 
how  to  make  stand-alone  works 
that  still  address  local  histories 
and  movement  along  the  down- 
town avenue.  Wofford's  Flor,  in 
this  way,  invites  us  along  on  a 
walking  tour  of  her  story,  as  if  a 
comic  book  were  published  on  site  rather 
than  stapled  together  into  a  portable 
object. 

— David  Buuck 


Jenifer  K.  Wofford:  Flor  de  Manila  y  San 
Francisco,  a  project  of  the  San  Francisco  Arts 
Commission's  Art  on  Market  Street  will  be  on 
view  through  December  1 9  on  the  pedestrian 
side  of  the  triangular  kiosks  on  both  sides  of 
Market  Street,  between  Van  Ness  and  the 
Embarcadero,  San  Francisco. 

David  Buuck  is  a  contributing  editor  to 
Artweek 


'Double  Exposure: 
African  Americans 
Before  and  Behind  the 
Camera'  at  MOAD 


T 


he  exhibition 
Double  Exposure: 
African 

Americans  Before 
and  Behind  the 
Camera,  orga- 
nized by  the 
Amistad  Center 
for  Art  &  Culture  and  presented  at  the 
Museum  of  the  African  Diaspora  in  San 
Francisco,  takes  photography  of  and  by 
African  Americans  as  its  starting  point. 
Deliberately  loose,  this  framework  could 
include  any  number  of  objects  and  cura- 
tors. Lisa  Henry  and  W  Frank  Mitchell 
work  within  these  parameters  to  intro- 
duce several  themes,  and  to  show  the 
work  of  emerging  and  well-known  con- 
temporary artists  as  well  as  historic  works 
culled  from  the  Amistad  Center's  nine- 


Poster  Mashups 

A  proposal  for  the  Art  on  Market  Street  Kiosk  Poster  Series 
By  Kota  Ezawa 


For  the  Art  on  Market  Street  Kiosk  Poster  Series  I  would  like  to  produce  a  series  of 
drawings  based  on  poster  advertisements  that  are  (or  were)  on  display  in  the  Market 
Street  Kiosks.  Each  drawing  combines  the  image  content  of  one  advertisement  with  the 
text  slogan  of  another.  Rather  than  adding  to  the  surplus  of  visual  information  that 
confronts  pedestrians  on  Market  Street,  this  project  attempts  to  reduce  and  recycle  what  is 
already  there  and  to  offer  a  look  at  advertising  imagery  and  language  detached  from  its 
original  purpose. 

The  title  of  the  project  pays  homage  to  a  genre  of  music  called  Mashup,  in  which  samples 
of  more  than  one  song  are  combined  in  a  new  composition.  Like  the  music  compositions, 
Poster  Mashups  brings  together  disparate  elements  to  create  an  alternative  experience  to 
the  one  provided  by  the  source  material.  By  returning  the  borrowed  advertising  image 
and  text  slogan  to  its  origin  (the  Market  Street  Kiosk)  in  an  altered  form  Poster  Mashups 
causes  a  feedback  loop  in  which  output  and  input  interact  with  each  other.  The  purpose  of 
this  poster  series  is  not  to  mock  or  make  fun  of  advertising,  but  to  transform  the  activity 
of  looking  at  poster  ads  into  an  encounter  with  art. 

For  the  past  seven  years  I  have  created  animated  films,  lightbox  displays,  prints  and  other 
types  of  media  in  which  moving  and  still  photographic  images  have  been  translated  into 
flat  color  compositions  through  manual  tracings  of  photographic  source  material.  The 
sources  for  these  projects  have  ranged  from  TV  news  footage  to  Hollywood  films  and 
from  historic  photographs  to  amateur  snap  shots.  My  projects  have  been  shown  as  gallery 
installations  and  in  cinema  screenings.  Poster  Mashups  is  an  extension  of  this  larger 
project,  addressing  advertising  culture  as  a  subject  and  using  an  outdoor  public  space  as  a 
venue. 


STAFF  REPORT 


DATE: 
TO: 
FROM: 
RE: 


January  21,  2009 

Honorable  Members  of  the  Visual  Arts  Committee 
Tonia  Macneil 
Broadway  Streetscape 


Project:  Language  of  the  Birds 

Artist:  Brian  Goggin  with  Dorka  Keehn 

Budget:  $35,000  Art  Enrichment  funds,  $83,000  private  donations,  $125,000  DPW 

construction  funds,  plus  substantial  volunteer  support. 
RE:  Request  for  limited  approval  of  the  artwork. 

Brian  Goggin's  Language  of  the  Birds  was  unveiled  to  great  fanfare  on  Sunday,  November  23, 
2008.  The  installation  was  completed  on  Friday,  November  21.  The  artwork  has  been  completed 
as  specified  with  the  exception  of  the  text  embedded  in  the  Broadway  plaza  sidewalk.  This 
aspect  of  the  artists'  design  was  performed  by  the  DPW  subcontractor.  The  text  as  installed 
deviates  from  the  approved  mockup  in  that  it  is  not  permanent,  as  it  would  have  been  if 
fabricated  in  accordance  with  the  pavement  text  specifications.  In  addition,  the  plaza  paving  has 
already  been  patched  with  a  different  color  of  concrete  from  the  original.  Therefore  we  are 
requesting  limited  approval  of  the  artwork  until  these  issues  can  be  resolved. 

A  meeting  to  attempt  to  resolve  these  outstanding  issues  will  take  place  on  Friday,  January  16. 
The  results  of  that  meeting  will  be  reported  at  the  Visual  Arts  Committee  meeting. 
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Proposed  Site: 

Northwest  Corner  of  North  Lake  -  Lake  Merced 

San  Francisco  is  considered  to  be  a  socially  conscious  city  grappling  with  the  implications  of  gentrification.  At  the 
city's  edge  lies  Lake  Merced;  the  lake's  history  and  even  location  are  unfamiliar  to  SF  natives.  This  natural  lake  is 
bounded  by  urban  development  on  nearly  every  edge.  Within  its  environs,  human  intervention  fluctuates 
between  recreation  and  preservation,  at  times  with  no  clear  distinction.  The  varied  sociology,  climatology,  and 
ecology  of  Lake  Merced  are  key  actors  in  my  conceptual  exploration.  Furthermore,  the  subject  of  ecology, 
subsequent  efforts  of  categorization,  classification,  and  definition  by  our  culture  figures  strongly  in  the  context  of 
Lake  Merced. 

Lake  Merced's  sensitive  ecology  has  been  a  subject  for  the  better  part  of  a  hundred  years  in  respect  to  San 
Francisco's  history.  The  lake's  ecology  has  gone  from  neglected  to  protected  and  back  again,  with  at  times 
catastrophic  consequences.  Not  only  is  this  project  a  public  art  project,  it  is  also  a  temporary  project  in  natural 
settings;  thus,  it  is  hoped  that  this  project,  throughout  its  development,  has  remained  sensitive  to  the  lake's 
ecology. 

This  project  has  spanned  a  year  in  development  and  seeks  to  profit  from  associations  both  professional  and 
community  that  have  been  gained  during  that  process.  A  large  majority  of  those  discussions  noted  in  the  official 
minutes  of  several  meetings  frame  the  following  proposal. 

Project  Summary: 

An  Installation  consisting  of  approximately  20  to  30  rectangular  open  containers  each  35'  wide  by  48'  long  and  4' 
tall  will  float  on  the  lake's  surface  in  a  grid  like  pattern.  The  containers  will  be  individually  tethered  to  anchors  on 
the  bottom  of  the  lake,  will  be  constructed  of  PVC  pipe,  and  wrapped  in  day-glow  orange  construction  temporary 
non-biodegradable  safety  netting.  The  tethering  will  allow  each  individual  container  to  move  in  response  to  wind 
and  surface  fluctuations  at  the  site.  Given  past  experience  with  previous  proposals  at  Lake  Merced,  the  ideal  site 
will  again  most  likely  be  the  northwest  corner  of  the  lake;  however  the  project's  exact  location  within  this  site  is 
subject  to  collaborative  discussions  with  government  and  community  agencies  not  limited  to  but  focused  on  the 
Natural  Areas  Program  and  Golden  Gate  Audubon  Society. 

Concept: 

Drawing  boundaries  or  highlighting  areas  speaks  to  the  act  of  containment  which  in  itself  speaks  to  categorization 
and  classification.  By  distinguishing  non-sites  within  the  lake  it  is  hoped  that  formally  the  site  of  the  lake  at  large 
will  be  called  into  question.  Conceptually  the  containers  will  be  city  nesting  projects  for  birds  under  attack  by  feral 
cats.  Whether  or  not  these  containers  are  used  by  the  birds  is  beside  the  point,  rather  what  is  at  issue  here  is  the 
role  that  humans  want  to  play  in  a  post  climate  change  aware  society.  Population  trends  in  human  species  put 
pressure  on  development  and  as  the  fencing  material  is  common  to  urban  construction  projects  the  connection 
should  be  accessible.  Continuing  with  the  commentary  on  development,  the  containers  will  be  laid  out  as  if  there 
were  a  housing  development  project  on  a  neatly  contained,  uniform  grid. 

Project  Duration: 

Given  the  expected  low  impact  of  this  project,  actual  duration  is  subject  to  continued  collaborative  discussion.  At 
this  point,  it  is  proposed  that  exhibition  duration  be  one  month  or  two  months,  preferably  during  a  time  when 
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school  is  in  session  to  facilitate  public  symposiums.  The  low-tech  aspects  of  the  project  give  it  a  fabrication 
advantage  and  the  project  could  be  installed  as  early  as  this  coming  spring. 

Observation  &  Reclamation: 

The  individual  containers  function  like  dirigibles  and  can  easily  be  floated  to  a  nearby  boat  ramp  for  easy  removal. 
As  with  other  works  sited  in  the  environment  a  system  of  constant  surveillance  will  be  a  component  of  future 
detailed  proposals. 

Sculptural  Details: 

The  PVC  pipe  will  form  the  principle  structure  to  which  the  fencing  is  attached.  PVC  pipe  has  a  precedent  of  being 
used  in  potable  water  applications  and  all  solvents,  glues,  or  otherwise  will  be  the  same  as  is  used  in  the  plumbing 
industry  thereby  posing  no  foreseeable  threat  to  the  environment.  The  ultimate  gauge  of  the  pipe  will  be 
dependent  on  field  tests  for  buoyancy  but  should  not  need  to  exceed  8  inch  interior  diameter.  Should  cabling  be 
required  for  stability  in  the  corners  of  the  container  it  will  be  of  a  marine  grade  from  a  supplier  with  established 
history  of  marine  applications. 

Each  container  will  be  tethered  by  marine  grade  cable  or  rope  depending  on  engineering  that  is  then  attached  to  a 
suitable  anchor.  Clearly  turbidity  is  an  issue  given  the  Lake's  ecology  and  an  appropriate  anchor  wili  be 
researched  for  application.  Length  of  the  tether  will  be  dependent  on  wind  pattern  analysis;  once  done,  this  data 
will  be  specified  to  the  commission. 

Logistics  of  Installation: 

Details  to  be  provided  after  initial  approval  from  commission.  Suffice  it  to  say  that  a  small  install  crew  with  boats 
will  place  anchors  with  tether  lines  for  attachment  to  individual  containers.  The  crew  will  require  use  of  the  boat 
ramp  typically  utilized  by  the  Dragon  Boats.  The  containers  are  expected  to  relatively  quick  to  fabricate  and  can 
be  assembled  on  the  shore  perhaps  in  the  large  grass  field  at  the  south  end  of  North  Lake.  From  here  the  small 
crew  can  carry  the  containers  down  the  ramp  to  be  floated  to  the  specific  attachment  point. 
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25  Van  Ness  Avenue,  Suite  70 

Minutes  SAN  FRANCISCO 

Commissioners  Present:  PUBLIC  LIBRARY 

Jeannene  Przyblyski,  Lorraine  Garcia-Nakata,  Alexander  Lloyd,  P.J.  Johnston 
Absent:  Dede  Wilsey 

Staff  Present: 

Luis  Cancel,  Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Tonia  Macneil,  Jill  Manton, 
Judy  Moran,  Susan  Pontious 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 
The  meeting  commenced  at  3:06  p.m. 
1.  Consent  Calendar 

1.  Motion  to  accept  the  Visitacion  Valley  Branch  Library  selection  panel's  recommendation 
of  the  following  artists  as  finalists  for  the  Visitacion  Valley  Branch  library  project  and  to 
authorize  the  Director  of  Cultural  Affairs  to  pay  each  of  the  artists  or  artist  teams  an 
honorarium  in  the  amount  of  $500  for  the  development  of  a  site-specific  proposal  for  the 
project:  Johanna  Poethig,  the  artist  team  of  Fran  Martin  and  Jim  Growden,  the  artist 
team  of  Mark  Grieve  and  liana  Spector,  and  an  alternate,  Amy  Trachtenberg. 

2.  Motion  to  accept  the  Ortega  Branch  Library  selection  panel's  recommendation  of  the 
following  artists  as  finalists  for  the  Ortega  Branch  Library  project  and  to  authorize  the 
Director  of  Cultural  Affairs  to  pay  each  of  the  artists  or  artist  teams  an  honorarium  in  the 
amount  of  $500  for  the  development  of  a  site-specific  proposal  for  the  project:  Sheila 
Ghidini,  Gerald  Heffernon,  Wowhaus,  and  an  alternate,  Seyed  Alavi. 

3.  Motion  to  accept  the  Bayview  Branch  Library  selection  panel's  recommendation  of  the 
following  artists  for  the  Bayview  Branch  Library  project  and  to  authorize  the  Director  of 
Cultural  Affairs  to  pay  each  of  the  artists  or  artist  teams  an  honorarium  in  the  amount  of 
$500  for  the  development  of  a  site-specific  proposal  for  the  project:  Marion  Coleman, 
Mildred  Howard,  Ron  Moultrie  Saunders,  and  an  alternate,  Amy  Trachtenberg. 

Motion:  Motion  to  adopt  the  consent  calendar  items. 
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Moved:  Johnston/Lloyd 

2.  California  Street  Steps  Proposal 

Public  Art  Program  Director  Jill  Manton  provided  an  update  on  the  proposal  by  the 
Friends  of  Lincoln  Park  for  the  beautification  of  the  California  Street  Steps.  She  stated 
that  all  the  costs  associated  with  the  implementation  of  the  proposal  will  be  raised 
privately.  The  Friends  will  also  repair  the  existing  condition  of  the  stairway  before  the 
installation  of  the  tiles.  After  completion  of  the  project,  the  Recreation  and  Park 
Department  has  agreed  to  repair  the  concrete  steps.  The  Friends  have  pledged  to  raise 
an  additional  $45,000  for  the  maintenance  reserve,  which  will  be  used  exclusively  by 
SFAC.  She  stated  that  the  motion  associated  with  this  proposal  is  one  for  support  rather 
than  acceptance  so  that  the  Friends  can  begin  their  fundraising  in  earnest.  Ms.  Manton 
stated  that  this  would  be  a  beautiful  enhancement  to  Lincoln  Park  at  no  cost  to  the  City. 
Commissioners  expressed  their  support  for  the  project. 

Motion:  Motion  to  approve  the  proposed  design  for  the  beautification  of  the  California 
Street  Steps  and  to  support  the  intent  of  the  gift  to  the  City,  pending  ability  of  Friends  of 
Lincoln  Park  to  raise  funds  for  the  implementation  and  maintenance  of  the  artwork. 
Moved:  Johnston/Garcia-Nakata 

3.  Public  Utilities  Commission  ("PUC")  Funding 

Ms.  Manton  stated  that  she  will  present  this  item  during  the  next  Visual  Arts  Committee 
meeting. 

4.  Transbay  Transit  Center  Public  Art  Program 

Ms.  Manton  provided  an  update  on  first  meeting  of  the  Transbay  Art  Steering 
Committee,  which  includes  Maria  Ayerdi-Kaplan,  Executive  Director  of  the  Transbay  Joint 
Powers  Authority  ("TJPA");  Fred  Clarke,  Principal  of  Pelli  Clarke  Pelli  Architects;  Luis 
Cancel,  Director  of  Cultural  Affairs,  San  Francisco  Arts  Commission;  Jeannene  Przyblyski, 
San  Francisco  Arts  Commissioner;  and  Blake  Summers,  Director  and  Chief  Curator,  San 
Francisco  Airport  Museums.  She  stated  that  the  meeting  agenda  included  establishing  art 
program  objectives,  selecting  potential  sites  and  opportunities  for  Phase  I,  discussing  the 
Arts  Master  Plan  development  process,  and  reviewing  the  artists  selected  through  an 
invitational  call.  Ms.  Manton  explained  that  the  focus  during  Phase  I  will  include  three 
main  artworks  to  be  commissioned  for  the  rooftop  park,  the  Grand  Concourse,  and  the 
sculptural  light  columns.  From  a  review  of  32  artists,  the  following  nine  were  selected  for 
interviews:  Chakaia  Booker,  Julie  Chang,  Jamie  Carpenter,  Timothy  Hawkinson,  Jenny 
Holzer,  Christian  Moeller,  Ernesto  Neto,  Erwin  Redl,  and  Do  Ho  Suh.  Ms.  Manton 
explained  that  the  project  is  currently  in  design  development  and  construction  should 
begin  in  2010.  She  also  stated  that  there  will  be  a  Phase  II  of  the  project,  which  will 
include  the  commissioning  of  artworks  for  the  underground  platforms,  passenger  lobbies, 
waiting  rooms,  pedestrian  entrances,  and  other  opportunities. 

Mr.  Cancel  expressed  his  excitement  about  the  design  of  the  new  transit  center  and  the 
impact  it  will  have  in  the  neighborhood.  Commissioner  Przyblyski  stated  that  Mr.  Clarke 
was  enthusiastic  about  the  selection  of  artists  and  open  to  considering  a  variety  of 
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approaches  to  the  artwork  for  the  new  center. 

5.  Lake  Merced  Temporary  Art  in  Natural  Settings 

Ms.  Manton  introduced  artist  John  Melvin  to  present  a  new  proposal  for  the  Lake  Merced 
Temporary  Art  in  Natural  Settings  Project,  as  the  previous  proposal  could  not  be 
implemented  due  to  engineering  constraints.  Mr.  Melvin  stated  that  the  artwork  will  be 
situated  in  the  North  Lake  and  is  based  on  birds  and  the  themes  of  identity,  ecology, 
urbanization,  and  place.  The  proposal  consists  of  a  series  of  open  containers,  individually 
tethered  to  anchors  on  the  bottom  of  the  lake,  constructed  of  PVC  pipe,  and  wrapped  in 
day-glow  orange  construction  temporary  non-biodegradable  safety  netting.  Mr.  Melvin 
stated  that  he  will  work  closely  with  the  Golden  Gate  Audubon  Society  ("GGAS")  and  the 
Natural  Areas  Program  ("NAS"),  and  coordinate  the  installation  schedule  with  the  Dragon 
Boat  Society  and  neighboring  schools  like  Lowell  High  School  in  order  to  organize 
educational  programming. 

In  response  to  questions  from  Commissioners,  Mr.  Melvin  stated  that  he  would  conduct 
tests  with  the  materials  and  work  closely  with  GGAS  in  order  to  ensure  that  the 
temporary  installation  will  not  harm  or  disturb  the  nesting  patterns  of  birds.  He  also 
stated  that  he  would  approach  construction  companies  to  use  recycled  materials  for  his 
project.  Commissioner  Johnston  suggested  working  with  the  San  Francisco  Dump  and  the 
Department  of  the  Environment  to  access  the  recycled  materials.  Ms.  Manton  stated  that 
the  timeframe  for  the  installation  could  range  from  one  to  six  months.  Mr.  Melvin  stated 
that  the  Lake  Merced  Task  Force  is  supportive  and  receptive  of  projects  that  bring  more 
attention  to  Lake  Merced. 

Motion:  Motion  to  approve  the  preliminary  proposal  by  John  Melvin  for  Lake  Merced, 
pending  approval  from  the  Public  Utilities  Commission's  Natural  Areas  Program  and  the 
Lake  Merced  Task  Force. 
Moved:  Johnston,  Garcia-Nakata 

6.  Moscone  Recreation  Center 

Ms.  Manton  introduced  artist  Kent  Roberts  to  present  his  artwork  proposal  for  the 
Moscone  Recreation  Center.  Ms.  Manton  explained  that  Mr.  Roberts  was  invited  to 
redevelop  his  proposal  for  the  site.  Project  Manager  Regina  Almaguer  stated  that  pending 
approval  from  the  Visual  Arts  Committee  regarding  the  revised  proposal,  the  Arts 
Commission  will  arrange  another  community  meeting  and  have  the  proposal  on  display 
for  public  comment.  Mr.  Roberts  presented  a  model  of  a  stainless  steel  sculpture  in  the 
form  of  a  ship  with  waves  made  of  concrete  pavers,  located  on  the  grassy  area  of 
Moscone  Recreation  Center  between  Francisco  and  Bay  Streets.  Ms.  Manton  explained 
that  this  will  be  the  first  public  art  project  commissioned  by  the  City  in  the  district. 

In  response  to  questions  from  Commissioners,  Ms.  Almaguer  stated  that  the  Arts 
Commission  has  been  in  contact  with  the  Recreation  and  Park  Department  regarding  this 
project.  Mr.  Roberts  stated  that  issues  of  safety  were  addressed  in  the  design  of  the 
sculpture:  the  spacing  between  the  ribs  of  the  sculpture  would  not  allow  people  to  get 
stuck  between  the  ribs  and  the  lack  of  horizontal  structures  would  prevent  people  from 
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scaling  the  work.  Ms.  Manton  stated  this  project  would  require  stamped  and  signed 
drawings  from  engineers  to  ensure  the  stability  of  its  installation.  Commissioner 
Przyblyski  stated  that  it  was  a  lovely  proposal  which  takes  into  account  the  history  of  the 
site.  Ms.  Manton  stated  that  she  would  show  the  proposal  to  Dennis  Kern,  Director  of 
Operations  of  San  Francisco's  Recreation  and  Park  Department. 

Motion:  Motion  to  approve  the  design  development  of  the  artwork  proposal  by  Kent 
Roberts  for  Moscone  Recreation  Center. 
Moved:  Lloyd,  Johnston 

7.  San  Francisco  International  Airport  -  Terminal  2 

Susan  Pontious  presented  Norie  Sato's  design  for  the  glass  facade  screen  of  Terminal 
Two  at  San  Francisco  International  Airport.  She  stated  that  the  Airport  Commission 
passed  a  resolution  that  approved  the  selection  of  artists  for  Terminal  Two.  The  artwork 
design  consists  of  digitized  images  that  resemble  clouds  on  laminated  glass.  The  work 
will  be  fabricated  by  Franz  Meyer  Glass  of  Germany.  Ms.  Pontious  also  reported  on  the 
installation  of  a  new  plaque  honoring  former  Airport  Commissioner  William  Coblentz.  She 
stated  that  the  Arts  Commission  has  managed  the  production  of  two  honorary  plaques 
for  the  Airport  in  the  past. 

Motion:  Motion  to  approve  the  Selection  Panel  recommendation  of  Norie  Sato's  design 
for  the  glass  facade  screen  for  Terminal  Two  at  San  Francisco  International  Airport  and  to 
authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  for  an 
amount  not  to  exceed  $1,000,000  to  design,  fabricate,  transport  and  install  the  artwork. 
Moved:  Garcia-Nakata,  Lloyd 

Motion:  Motion  to  authorize  the  Director  of  Cultural  affairs  to  enter  into  an  agreement 

not  to  exceed  $20,000  with  Daub  Firmin  Studios  to  design  and  fabricate  a  plaque 

honoring  former  Airport  Commissioner  William  Coblentz  for  San  Francisco  International 

Airport. 

Moved:  Johnston,  Lloyd 

8.  Laguna  Honda  Hospital 

Ms.  Pontious  presented  the  revised  designs  of  the  murals  by  artist  Owen  Smith  for  the 
lobby  of  Laguna  Honda  Hospital.  The  original  design  consisted  of  images  of  men  working 
on  the  construction  of  the  Golden  Gate  Bridge.  Ms.  Pontious  stated  that  she  was 
concerned  that  there  were  no  images  of  women  in  the  design  and  asked  the  artist  to 
revise  his  design.  The  proposed  revision  consists  of  an  image  of  John  Muir  walking  in  the 
woods  on  the  left-side  panel,  and  an  image  of  a  farmer's  market  scene  with  both  men 
and  women  on  the  right-side  panel;  the  center  panel  would  remain  the  same  as  in  the 
original  design,  with  images  of  men  working  on  the  Golden  Gate  Bridge.  Commissioners 
responded  that  they  did  not  find  the  revised  narrative  as  compelling  as  the  original  and  it 
actually  seemed  more  clichA©  with  the  women  depicted  in  the  marketplace. 
Commissioners  agreed  not  to  approve  the  revised  lobby  mural  designs  and  to  continue 
the  project  with  the  original  design. 
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9.  San  Francisco  General  Hospital 

Ms.  Pontious  presented  the  preferred  sites  for  the  relocation  of  two  monumental 
sculptures  located  at  San  Francisco  General  Hospital,  due  to  the  construction  of  the  new 
Acute  Care  Center.  The  sculptures  include  Gerald  Walburg's  Stiff  Loops  and  Beniamino 
Bufano's  Madonna.  Bufano's  sculpture  would  be  relocated  to  the  Comfort  Garden  located 
South  of  Building  80  on  the  San  Francisco  General  Hospital  campus.  Commissioners 
agreed  on  the  relocation  of  Bufano's  work  to  the  garden. 

Walburg's  sculpture  is  planned  for  relocation  to  the  South  East  corner  of  the  San 
Francisco  General  Hospital  campus.  Commissioner  Przyblyski  questioned  the 
appropriateness  of  the  proposed  site  given  the  monumental  size  of  the  sculpture,  which 
was  estimated  to  be  about  thirty  feet  wide  and  eight  feet  high.  Ms.  Pontious  stated  that 
open  space  is  very  limited  in  the  re-design  of  the  campus,  and  the  sculpture  would  fit  in 
the  proposed  site  and  would  be  angled  to  coincide  with  the  pathways.  Ms.  Cummings 
also  stated  that  the  sculpture,  unlike  in  its  current  location,  would  be  visible  from  the 
street  as  well  as  from  apartments  and  residences  nearby. 

Commissioner  Przyblyski  questioned  if  the  sculpture  in  the  proposed  location  would  really 
enhance  visitors'  experiences  at  the  hospital  and  asked  about  other  potential  sites 
elsewhere  in  the  City.  Ms.  Pontious  responded  that  they  are  working  on  the  tight 
timeframe  as  the  sculpture  has  to  be  removed  from  its  current  site  by  March  1,  2009, 
and  the  desire  is  not  to  move  the  sculpture  more  than  once.  Commissioners  considered 
placing  the  work  along  the  waterfront,  which  would  consist  of  coordination  with  the  Port, 
or  de-accessioning  the  sculpture,  which  would  involve  storing  the  piece  as  well  as  finding 
a  buyer.  Ms.  Pontious  stated  that  originally  the  sculpture  was  intended  to  be  relocated  to 
a  mini-park  on  the  General  Hospital  campus,  but  the  park  was  then  changed  to  a  parking 
lot.  Given  that  the  other  options  did  not  seem  feasible  within  the  timeframe, 
Commissioners  approved  the  relocation  of  Walburg's  sculpture  to  the  proposed  site  on 
the  South  East  corner  of  the  campus. 

Motion:  Motion  to  approve  relocation  of  Gerald  Walburg's  Stiff  Loops  (1978.52)  to  the 
South  East  corner  of  the  San  Francisco  General  Hospital  campus. 
Moved:  Garcia-Nakata,  Johnston 

Motion:  Motion  to  approve  the  relocation  of  Beniamino  Bufano's  Madonna  (1974.21)  to 
the  garden  located  South  of  Building  80  on  the  San  Francisco  General  Hospital  campus. 
Moved:  Lloyd,  Garcia-Nakata 

10.  Art  on  Market  Street  Program 

Project  Manager  Judy  Moran  requested  that  this  item  be  postponed  to  the  next  Visual 
Arts  Committee  meeting  in  February  2009. 

11.  Broadway  Streetscape 

Project  Manager  Tonia  Macneil  presented  images  of  the  completed  artwork  Language  of 
the  Birds  by  Brian  Goggin  with  Dorka  Keehn  and  the  success  of  the  November  23,  2008 
unveiling  ceremony.  Director  of  Cultural  Affairs  Luis  Cancel  announced  that  he  completed 
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a  segment  with  Brian  Goggin  about  the  new  work  for  the  February  2009  Culture  Wire 
program. 

Ms.  Macneil  stated  that  there  was  an  issue  with  the  legibility  of  the  embedded  text  as 
the  grey  of  the  resin  was  too  similar  in  value  to  the  grey  of  the  concrete  paving.  She 
explained  that  the  technique  used  by  the  installer  to  create  the  text  involved  a  process  of 
etching  and  filling  the  etched  portions  with  very  hard  resin.  Ms.  Macneil  stated  that  she 
believes  the  error  might  lie  with  the  contractor  the  contractor  who  installed  the  text  or 
with  the  contractor  who  poured  the  concrete,  which  came  out  much  darker  in  color  than 
the  approved  mock-up.  The  artists  decided  to  hand-paint  the  resin  text  with  a  black- 
pigmented  lacquer  in  order  to  create  enough  contrast  in  time  for  the  dedication. A   Ms. 
Macneil  stated  that  she  is  requesting  a  motion  to  approve  the  artwork  with  the  exception 
of  the  paving  text  because  she  wants  to  submit  final  payment  to  the  artists. 

When  asked  by  Commissioners  what  solutions  were  discussed,  Ms.  Macneil  stated  that 
the  contractors  proposed  providing  the  Arts  Commission  with  enough  sealer  to  protect 
the  text  over  the  next  20  years.  Collections  Manager  Allison  Cummings  stated  that  she 
has  not  discussed  this  particular  solution  yet  with  the  contractors  and  is  not  sure  what 
other  solutions  may  exist.  Commissioners  stated  that  they  would  not  approve  the  motion 
to  accept  the  completion  of  the  artwork  because  it  would  release  the  artists  from  their 
responsibility  to  work  with  the  Arts  Commission  and  the  contractor  in  coming  up  with  a 
solution  to  the  problem.  Commissioner  Przyblyski  stated  that  the  paving  is  located  in  a 
high  traffic  area  and  encourages  graffiti,  which  is  a  form  of  public  writing,  and  is 
consistent  with  the  values  of  the  Beat  Culture.  Ms.  Pontious  also  stated  that  a  supply  of 
sealer  would  not  be  adequate  as  there  will  be  additional  costs,  including  the  labor  for 
applying  the  sealer.  Commissioners  agreed  to  postpone  the  approval  of  the  completed 
artwork  and  its  subsequent  acceptance  into  the  Civic  Art  Collection  pending  resolution  of 
the  text  and  paving  issue. 

12.  New  Business 

There  was  no  new  business  to  report. 

13.  Old  Business 

There  was  no  old  business  to  report. 

14.  Adjournment 

The  meeting  was  adjourned  at  4:41  pm. 

MC  1/28/2009 

Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 

Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 

regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of 

the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 
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devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 
removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 
phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 
administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 
Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to  register 
and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  - 
telephone  (415)  252-3100,  fax  (415)  252-3112  and  http://www.sfqov.org/ethics. 
KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public. 
Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct 
the  people's  business.  This  ordinance  assures  that  deliberations  are  conducted  before  the 
people  and  that  City  operations  are  open  to  the  people's  review.  For  more  information  on 
your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance, 
contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task 
Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by 
phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at  sotf(g)sfg ov.org. 
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STAFF  REPORT 

DATE:  January  21,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Susan  Pontious 

RE:  San  Francisco  International  Airport  -  New  Plaque 

Please  see  the  attached  letter  from  the  San  Francisco  International  Airport. 


SFO 
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San  Francisco  International  Airport 


December  3, 2008 


P.O.  Box  8097 

San  Francisco,  CA  94128 

Tel   650.821.6700 

Fax  650.821.6777 

www.sfoArts.org 


Mr.  Luis  R.  Cancel 
Director  of  Cultural  Affairs 
San  Francisco  Arts  Commission 
25  Van  Ness  Avenue 
San  Francisco,  CA    94102 

Dear  Luis, 

The  Airport  Commission  is  in  the  process  of  renovating  Terminal  2,  and  we  are  naming 
the  concourse  in  honor  of  past  Airport  Commissioner  Bill  Coblentz.    Commemorating 
past  commissioners  within  the  terminals  has  involved  producing  plaques  on  designated 
wall  spaces. 

It  would  be  very  much  appreciated  if  the  Arts  Commission  would  assist  in  the 
production  of  a  plaque  honoring  Commissioner  Coblentz  by  contracting  the  services  of 
the  Daub  &  Firmin  Studios.  This  particular  studio  produced  plaques  for  two  of  our 
former  Airport  Commission  Presidents,  and  it  seems  fitting  to  contract  that  studio's 
services  once  again  to  remain  consistent.  The  Airport  Commission  would  work  order 
funds  to  the  Arts  Commission  to  handle  the  costs  of  the  plaque's  production. 

As  always,  your  consideration  of  this  request  would  be  very  much  appreciated.  Please 
feel  free  to  contact  me  if  you  have  any  concerns. 

1  thank  you  for  your  assistance  and  wish  you  and  your  staff  the  best  in  2009. 

Very  truly  yours, 


John  L.  Martin 
Airport  Director 


it'll  Fl'.U  KM 
Airport  Wli.'-fcu-r 


cc:      Blake  Summers,  SF  Airport  Museums 

Susan  Pontious,  Curator,  SF  Arts  Commission 


STAFF  REPORT 

DATE:  January  21,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Judy  Moran 

RE:  Art  on  Market  Street  Program  update 


Art  on  Market  Street  2008  Program  summary 

Golden  Gate  Comics,  the  current  Art  on  Market  Street  Kiosk  Poster  Project,  is  the  last  in  the 
2008  series  of  three  poster  projects,  all  with  a  narrative  theme.  Below  is  a  brief  description  of 
the  projects. 

•  The  first  project  in  the  series,  Dashiell  Hammett  's  San  Francisco,  by  Owen  Smith, 
focused  on  Hammett's  novel,  The  Maltese  Falcon,  and  included  a  walking  tour  of  sites 
associated  with  the  novel  led  by  Don  Herron,  who  has  conducted  Hammett  tours  in  San 
Francisco  for  over  30  years.  One  of  the  paintings  that  Smith  created  for  the  project, 
Brigid,  has  won  two  awards:  a  Silver  Medal  from  the  publication  Creative  Quarterly, 
with  the  painting  appearing  in  the  upcoming  Issue  14.  The  painting  was  also  selected  for 
Illustrators  51,  a  book  and  gallery  exhibition  at  the  Society  of  Illustrators  of  New  York. 
The  Arts  Commission  will  receive  credit  for  this  project  in  both  publications. 

•  The  second  project,  Flor  de  Manila  y  San  Francisco,  by  artist  Jenifer  Wofford,  illustrated 
the  story  of  Flor  Villanueva,  a  nurse  who  emigrates  from  the  Philippines  to  San  Francisco 
in  1973.  The  project  included  a  panel  discussion  at  the  Kearny  Street  Workshop  with 
three  distinguished  experts  on  Filipino  immigration  issues,  and  the  history  of  the  Filipino 
community  in  San  Francisco  and  the  nursing  profession  which  is  so  prevalent  in  that 
community  here  and  internationally  .  Artweek  included  a  review  of  the  posters  in  its 
December  2008/January  2009  issue. 

•  For  the  third  and  current  project,  Golden  Gate  Comics,  the  artists  Briana  Miller  and  Thien 
Pham,  created  a  comic  book  with  a  superhero,  a  sweet  romance,  and  an  encounter  with 
dastardly  villains.  As  part  of  the  project,  the  Arts  Commission  is  collaborating  with  the 

th 

Cartoon  Art  Museum  to  present  a  hands-on  comic  book  workshop  on  January  25    at  the 
Museum.  The  project  was  featured  in  the  December  21st  SF  Chronicle's  Pink  Section's 
This  Week's  pick  for  Monday  22nd,  and  the  Chronicle's  96  Hours  section  will  include  a 
feature  on  the  project  and  the  artists  in  the  January  22nd  issue. 

A  catalog  for  the  2008  Art  on  Market  Street  series  will  include  images  of  the  six  original  posters 
in  each  of  the  three  series,  with  a  brief  essay  about  each  project. 


Art  on  Market  Street  Program  2009  Program  plans 

The  theme  for  the  2009  Program  is  photographically-based  art  projects  that  are  developed  from 
photographs  rather  than  incorporating  them  directly  into  the  images.  The  imagery  may  be  hand 
drawn  or  created  digitally,  among  other  techniques. 

Two  proposals  will  be  presented  at  the  Visual  Arts  Committee  meeting  for  this  series  from  artists 
Kota  Ezawa  and  Colter  Jacobsen,  both  of  whom  the  VAC  has  previously  approved  to  prepare 
proposals.  Both  artists'  have  worked  with  photographically-based  imagery. 

•  Kota  Ezawa  creates  still  images  and  animated  films  based  on  photographs  translated  into 
flat  color  compositions  through  manual  tracings  of  the  source  material.  He  has  received 
wide  acclaim  for  his  animated  film  based  on  a  segment  of  the  videotapes  of  the  O.J. 
Simpson  trial.  Kota  Ezawa' s  written  proposal  is  attached.  A  proposal  image  for  one  of  the 
posters  will  be  presented  at  the  VAC  meeting. 

•  Colter  Jacobsen' s  artworks  are  hand-rendered  drawings  from  found  photographs,  often 
snapshots,  that  may  be  single,  composite,  or  collaged  images.  Colter  Jacobsen's  proposal 
will  be  presented  at  the  VAC  meeting. 

Art  on  Market  Street  2010  Program 

I  am  exploring  possible  themes  for  the  2010  Program  and  would  appreciate  any  suggestions  from 
VAC  members  for  themes  as  well  as  artists.  A  Call  for  Artists  for  the  2010  Program  will  be 
posted  in  February  of  this  year. 


SfA'fi 

f  ts  in  a 
jk  to 

lilted 

read 
udi- 
guage 
theucs 
ch  is  to 
and 

evious- 
liences, 
ige 
r,r  rela- 
if  pre- 

melv 
color- 

nic  col- 
sur- 

laier 

w  hows  s 

.rcasm 

x>n 
gobs 

i  criti- 

ire.  In 

ind 
cluster 

KJttom 
Inos- 

ting  on 

ke  a 

oolong 

I 
iiersed, 

ideal 

iged 
•  that 

i's 

m- 

j.bal- 

1 1  areas 

I  uni- 

.  unk 

arfield 
:  laged 

,of 
:  haunt 

;  the 

sir  the 

>g 

:  med 
i  a  large 
•the 


«  Kange 
le  of 

I  als,  or, 
I '  as  she 
'  in 

I I  Aran 
-  ul  on 

•    some- 

:  ilight 

i  to 

«  vorks, 

r 

V  tral 

>.gh 


\f£  EK    DlC  2ftP%/JAN  Z DO6] 

oceanic  cartography,  without  knowledge 

of  the  artist's  work,  Colbum's  process  of 

removal  is  evident  and  intriguing.  FOR 

THE  DEEP  is  less  specifically  map-based 

than  some  of  her  previous  work,  such  as 

Just  Below  (2005)  at  Yerba  Buena  Center 

for  the  Arts,  which  showed  die  networks 

of  sewers,  water  pipes  and  creeks  run-  , 

ning  below  the  surface  of  the  city. 

The  sunny  and  warm  KaJa  studio 
appears  to  be  a  lovely  place  to  work  and  '. 

viewing  the  exhibition  on  a  Saturday 
afternoon — while  artists  and  staff  flipped 
through  magazines,  made  tea  and  fiddled 
with  paper — was  an  inspired  way  to  look 
at  art.  Kudos  to  Kala  for  exhibiting  art 
within  the  context  of  a  residency,  rather 
than  divorcing  the  work  from  its  process. 

— Cassie  Riger 

Residency  Projects  Part  4  closed 
November  22  at  Kala  Art  Institute,  Berkeley. 

Cassie  Riger  is  freelance  writer  based  in 
San  Francisco 


Jenifer  K.  Wofford  on 
Market  Street  kiosks 

Since  1992,  the  San 
Francisco  Arts 
Commission  has  been 
inviting  artists  to  produce 
a  series  of  large  posters 
that  are  installed  along 
the  advertising  kiosks  of 
Market  Street.  As  a  pub- 
lic art  project,  the  series  avoids  static 
sculptures  or  installations  in  favor  of  a 
rotating  engagement  with  the  histories  of 
downtown  San  Francisco,  provocatively 
nestled  within  the  increasingly  con- 
sumer-focused streetscape  of  advertising 
and  sales  announcements. 

For  the  latest  installment  of  the  pro- 
ject, Jenifer  K.  Wofford  has  created  large 
storyboard  posters  that  narrate  the  story 
of  her  fictional  character,  Flor 
Villanueva,  as  she  immigrates  and  adapts 
to  San  Francisco  during  the  1970s. 
Moving  up  and  down  Market  Street,  one 
can  traverse  a  land  of  dispersed  gallery  of 
episodes  in  the  life  of  Flor.  The  narra- 
tive, broken  into  six  yearlong  "chapters," 
follows  Flor  from  her  home  in  Manila  to 
San  Francisco,  negotiating  the  immi- 
grant experience,  and  the  relationship 
between  setting  down  new  roots  and 
remaining  tethered  to  family  and  home. 
Throughout,  Wofford  shows  how  Flor's 
experience  takes  place  within  a  larger 
context  of  world  events,  including 
charged  episodes  in  the  local  histories  of 
both  Manila  and  San  Francisco.  How 
Flor  narrates  these  relations  becomes  as 
much  a  part  of  the  story  as  any  individual 
plot  element,  and  we  come  to  understand 
how  the  diasporic  condition  is  not  just 
one  of  migration  and  integration,  but  of 


Jenifer  Wofford,  Flor  1973  Skyiab,  poster  reproduction, 
67"  x  46",  at  San  Francisco  Arts  Commission's  Art  on 
Market  Street 


tional,  and  how  one  relates  the  experi- 
ence of  these  negotiations. 

Each  poster  features  a  handful  of 
images,  along  with  a  simple  caption  that 
might  push  the  story  forward  or  suggest 
certain  historical  background  events  that, 
in  many  ways,  "teach"  Flor  (and  us)  as 
much  about  America  as  do  her  daily 
encounters  with  work  and  local  culture. 
Additionally,  important  events  in  Filipino 
and  Filipino-American  history  appear, 
like  martial  law  in  Manila,  or  the  famous 
I-Hotel  battle,  where  the  modern  ten- 
ants-rights movement  began  with  the 
defense  of  a  SRO  hotel  for  elderly 
Filipino-American  maritime  workers  in 
San  Francisco's  Manilatown.  Mixing 
Tagalog  with  English,  Flor  voices  her 
own  version  of  these  events,  just  as 
Wofford  subtly  uses  background  and 
color  to  evoke  the  immigrant  experience 
of  1970s  San  Francisco  without  suc- 
cumbing to  cliche  tropes  of  the  "coming- 
of-age"  story.  While  clearly  drawing  on 
the  tradition  of  pedagogical  comics  (we 
learn  about  '70s  Filipino  politics,  dias- 
poric economies  and  culture,  etc.),  these 
don't  feel  didactic  or  moralistic,  and 
instead  capture  one  character's  experi- 
ence of  San  Francisco  during  the  second 
big  wave  of  Asian -American  immigra- 
tion. "I  feel  like  a  real  San  Franciscan 
now,  but  I'm  still  100%  Manila,"  Flor 
says  at  the  end  of  her  six-year  journey, 
and  we  can  see  how  the  two  identifica- 
tions could  find  an  organic,  if  uneasy, 
resolution  in  Flor's  experience  of  her 
world. 

The  posters  mix  elements  of  comic 
books  and  graphic  novels,  such  as 
Marjane  Satrapi's  Persepolis,  children's 
educational  posters  and  the  light  box 
work  of  artists  like  Jeff  Wall  or  Kota 
Ezawa,  using  the  advertising  kiosks' 
nighttime  lighting  to  great  effect  (at 


unique  without  drawing  attention 
to  their  manipulation;  each 
episode  has  its  own  palette  and 
feel.  Playful  yet  serious,  Wofford 
strikes  an  effective  balance 
throughout  Flor's  "Six  Years." 

Depending  on  how  one  tra- 
verses Market  Street,  there  is  no 
guarantee  that  viewers  will  read 
the  story  in  chronological  order. 
As  such,  each  poster  can  stand 
alone  as  a  discrete  work,  while 
also  suggesting  narrative  continu- 
ity and  history,  like  an  episode  or 
chapter  in  a  memoir.  Whether  or 
not  pedestrians  will  be  pulled  into 
Flor's  story  such  that  they  will 
search  out  additional  chapters  is 
an  open  question,  which  is  of 
course  a  challenge  for  any  of  the 
Art  on  Market  Street  projects: 
how  to  make  stand-alone  works 
that  still  address  local  histories 
and  movement  along  the  down- 
town avenue.  Wofford's  Flor,  in 
this  way,  invites  us  along  on  a 
walking  tour  of  her  story,  as  if  a 
comic  book  were  published  on  site  rather 
than  stapled  together  into  a  portable 
object. 

— David  Buuck 


Jenifer  K.  Wofford:  Flor  de  Manila  y  San 
Francisco,  a  project  of  the  San  Francisco  Arts 
Commission's  Art  on  Market  Street  will  be  on 
view  through  December  1 9  on  the  pedestrian 
side  of  the  triangular  kiosks  on  both  sides  of 
Market  Street,  between  Van  Ness  and  the 
Embarcadero,  San  Francisco. 

David  Buuck  is  a  contributing  editor  to 
Artweek 


'Double  Exposure: 
African  Americans 
Before  and  Behind  the 
Camera1  at  MOAD 

he  exhibition 
Double  Exposure: 
African 

Americans  Before 
and  Behind  the 
Camera,  orga- 
nized by  the 
Amistad  Center 
for  Art  &  Culture  and  presented  at  the 
Museum  of  the  African  Diaspora  in  San 
Francisco,  takes  photography  of  and  by 
African  Americans  as  its  starting  point. 
Deliberately  loose,  this  framework  could 
include  any  number  of  objects  and  cura- 
tors. Lisa  Henry  and  W  Frank  Mitchell 
work  within  these  parameters  to  intro- 
duce several  themes,  and  to  show  the 
work  of  emerging  and  well-known  con- 
temporary artists  as  well  as  historic  works 
culled  from  the  Amistad  Center's  nine- 


Poster  Mashups 

A  proposal  for  the  Art  on  Market  Street  Kiosk  Poster  Series 
By  Kota  Ezawa 


For  the  Art  on  Market  Street  Kiosk  Poster  Series  I  would  like  to  produce  a  series  of 
drawings  based  on  poster  advertisements  that  are  (or  were)  on  display  in  the  Market 
Street  Kiosks.  Each  drawing  combines  the  image  content  of  one  advertisement  with  the 
text  slogan  of  another.  Rather  than  adding  to  the  surplus  of  visual  information  that 
confronts  pedestrians  on  Market  Street,  this  project  attempts  to  reduce  and  recycle  what  is 
already  there  and  to  offer  a  look  at  advertising  imagery  and  language  detached  from  its 
original  purpose. 

The  title  of  the  project  pays  homage  to  a  genre  of  music  called  Mashup,  in  which  samples 
of  more  than  one  song  are  combined  in  a  new  composition.  Like  the  music  compositions, 
Poster  Mashups  brings  together  disparate  elements  to  create  an  alternative  experience  to 
the  one  provided  by  the  source  material.  By  returning  the  borrowed  advertising  image 
and  text  slogan  to  its  origin  (the  Market  Street  Kiosk)  in  an  altered  form  Poster  Mashups 
causes  a  feedback  loop  in  which  output  and  input  interact  with  each  other.  The  purpose  of 
this  poster  series  is  not  to  mock  or  make  fun  of  advertising,  but  to  transform  the  activity 
of  looking  at  poster  ads  into  an  encounter  with  art. 

For  the  past  seven  years  I  have  created  animated  films,  lightbox  displays,  prints  and  other 
types  of  media  in  which  moving  and  still  photographic  images  have  been  translated  into 
flat  color  compositions  through  manual  tracings  of  photographic  source  material.  The 
sources  for  these  projects  have  ranged  from  TV  news  footage  to  Hollywood  films  and 
from  historic  photographs  to  amateur  snap  shots.  My  projects  have  been  shown  as  gallery 
installations  and  in  cinema  screenings.  Poster  Mashups  is  an  extension  of  this  larger 
project,  addressing  advertising  culture  as  a  subject  and  using  an  outdoor  public  space  as  a 
venue. 


STAFF  REPORT 


DATE: 
TO: 
FROM: 
RE: 


January  21,  2009 

Honorable  Members  of  the  Visual  Arts  Committee 
Tonia  Macneil 
Broadway  Streetscape 


Project:  Language  of  the  Birds 

Artist:  Brian  Goggin  with  Dorka  Keehn 

Budget:  $35,000  Art  Enrichment  funds,  $83,000  private  donations,  $125,000  DPW 

construction  funds,  plus  substantial  volunteer  support. 
RE:  Request  for  limited  approval  of  the  artwork. 

Brian  Goggin' s  Language  of  the  Birds  was  unveiled  to  great  fanfare  on  Sunday,  November  23, 
2008.  The  installation  was  completed  on  Friday,  November  21.  The  artwork  has  been  completed 
as  specified  with  the  exception  of  the  text  embedded  in  the  Broadway  plaza  sidewalk.  This 
aspect  of  the  artists'  design  was  performed  by  the  DPW  subcontractor.  The  text  as  installed 
deviates  from  the  approved  mockup  in  that  it  is  not  permanent,  as  it  would  have  been  if 
fabricated  in  accordance  with  the  pavement  text  specifications.  In  addition,  the  plaza  paving  has 
already  been  patched  with  a  different  color  of  concrete  from  the  original.  Therefore  we  are 
requesting  limited  approval  of  the  artwork  until  these  issues  can  be  resolved. 

A  meeting  to  attempt  to  resolve  these  outstanding  issues  will  take  place  on  Friday,  January  16. 
The  results  of  that  meeting  will  be  reported  at  the  Visual  Arts  Committee  meeting. 


John  K.  Melvin 
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Proposed  Site: 

Northwest  Corner  of  North  Lake  -  Lake  Merced 

San  Francisco  is  considered  to  be  a  socially  conscious  city  grappling  with  the  implications  of  gentrification.  At  the 
city's  edge  lies  Lake  Merced;  the  lake's  history  and  even  location  are  unfamiliar  to  SF  natives.  This  natural  lake  is 
bounded  by  urban  development  on  nearly  every  edge.  Within  its  environs,  human  intervention  fluctuates 
between  recreation  and  preservation,  at  times  with  no  clear  distinction.  The  varied  sociology,  climatology,  and 
ecology  of  Lake  Merced  are  key  actors  in  my  conceptual  exploration.  Furthermore,  the  subject  of  ecology, 
subsequent  efforts  of  categorization,  classification,  and  definition  by  our  culture  figures  strongly  in  the  context  of 
Lake  Merced. 

Lake  Merced's  sensitive  ecology  has  been  a  subject  for  the  better  part  of  a  hundred  years  in  respect  to  San 
Francisco's  history.  The  lake's  ecology  has  gone  from  neglected  to  protected  and  back  again,  with  at  times 
catastrophic  consequences.  Not  only  is  this  project  a  public  art  project,  it  is  also  a  temporary  project  in  natural 
settings;  thus,  it  is  hoped  that  this  project,  throughout  its  development,  has  remained  sensitive  to  the  lake's 
ecology. 

This  project  has  spanned  a  year  in  development  and  seeks  to  profit  from  associations  both  professional  and 
community  that  have  been  gained  during  that  process.  A  large  majority  of  those  discussions  noted  in  the  official 
minutes  of  several  meetings  frame  the  following  proposal. 

Project  Summary: 

An  Installation  consisting  of  approximately  20  to  30  rectangular  open  containers  each  35'  wide  by  48'  long  and  4' 
tall  will  float  on  the  lake's  surface  in  a  grid  like  pattern.  The  containers  will  be  individually  tethered  to  anchors  on 
the  bottom  of  the  lake,  will  be  constructed  of  PVC  pipe,  and  wrapped  in  day-glow  orange  construction  temporary 
non-biodegradable  safety  netting.  The  tethering  will  allow  each  individual  container  to  move  in  response  to  wind 
and  surface  fluctuations  at  the  site.  Given  past  experience  with  previous  proposals  at  Lake  Merced,  the  ideal  site 
will  again  most  likely  be  the  northwest  corner  of  the  lake;  however  the  project's  exact  location  within  this  site  is 
subject  to  collaborative  discussions  with  government  and  community  agencies  not  limited  to  but  focused  on  the 
Natural  Areas  Program  and  Golden  Gate  Audubon  Society. 

Concept: 

Drawing  boundaries  or  highlighting  areas  speaks  to  the  act  of  containment  which  in  itself  speaks  to  categorization 
and  classification.  By  distinguishing  non-sites  within  the  lake  it  is  hoped  that  formally  the  site  of  the  lake  at  large 
will  be  called  into  question.  Conceptually  the  containers  will  be  city  nesting  projects  for  birds  under  attack  by  feral 
cats.  Whether  or  not  these  containers  are  used  by  the  birds  is  beside  the  point,  rather  what  is  at  issue  here  is  the 
role  that  humans  want  to  play  in  a  post  climate  change  aware  society.  Population  trends  in  human  species  put 
pressure  on  development  and  as  the  fencing  material  is  common  to  urban  construction  projects  the  connection 
should  be  accessible.  Continuing  with  the  commentary  on  development,  the  containers  will  be  laid  out  as  if  there 
were  a  housing  development  project  on  a  neatly  contained,  uniform  grid. 

Project  Duration: 

Given  the  expected  low  impact  of  this  project,  actual  duration  is  subject  to  continued  collaborative  discussion.  At 
this  point,  it  is  proposed  that  exhibition  duration  be  one  month  or  two  months,  preferably  during  a  time  when 
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school  is  in  session  to  facilitate  public  symposiums.  The  low-tech  aspects  of  the  project  give  it  a  fabrication 
advantage  and  the  project  could  be  installed  as  early  as  this  coming  spring. 

Observation  &  Reclamation: 

The  individual  containers  function  like  dirigibles  and  can  easily  be  floated  to  a  nearby  boat  ramp  for  easy  removal. 
As  with  other  works  sited  in  the  environment  a  system  of  constant  surveillance  will  be  a  component  of  future 
detailed  proposals. 

Sculptural  Details: 

The  PVC  pipe  will  form  the  principle  structure  to  which  the  fencing  is  attached.  PVC  pipe  has  a  precedent  of  being 
used  in  potable  water  applications  and  all  solvents,  glues,  or  otherwise  will  be  the  same  as  is  used  in  the  plumbing 
industry  thereby  posing  no  foreseeable  threat  to  the  environment.  The  ultimate  gauge  of  the  pipe  will  be 
dependent  on  field  tests  for  buoyancy  but  should  not  need  to  exceed  8  inch  interior  diameter.  Should  cabling  be 
required  for  stability  in  the  corners  of  the  container  it  will  be  of  a  marine  grade  from  a  supplier  with  established 
history  of  marine  applications. 

Each  container  will  be  tethered  by  marine  grade  cable  or  rope  depending  on  engineering  that  is  then  attached  to  a 
suitable  anchor.  Clearly  turbidity  is  an  issue  given  the  Lake's  ecology  and  an  appropriate  anchor  will  be 
researched  for  application.  Length  of  the  tether  will  be  dependent  on  wind  pattern  analysis;  once  done,  this  data 
will  be  specified  to  the  commission. 

Logistics  of  Installation: 

Details  to  be  provided  after  initial  approval  from  commission.  Suffice  it  to  say  that  a  small  install  crew  with  boats 
will  place  anchors  with  tether  lines  for  attachment  to  individual  containers.  The  crew  will  require  use  of  the  boat 
ramp  typically  utilized  by  the  Dragon  Boats.  The  containers  are  expected  to  relatively  quick  to  fabricate  and  can 
be  assembled  on  the  shore  perhaps  in  the  large  grass  field  at  the  south  end  of  North  Lake.  From  here  the  small 
crew  can  carry  the  containers  down  the  ramp  to  be  floated  to  the  specific  attachment  point. 
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SAN  FRANCISCO 

1.  Consent  Calendar  PUBLIC  LIBRARY 

1 .  Motion  to  approve  the  following  individuals  as  candidates  for  the  Central  Subway  Chinatown  Station  Artist 
Selection  Panel:  Mona  Tamari,  Central  Subway  Architect,  KwanHenmi;  Luis  Zurinaga,  Consultant,  San 
Francisco  County  Transportation  Authority;  Suzette  Min,  faculty,  University  of  California,  Davis;  Hung  Liu, 
artist,  faculty,  Mills  College;  Tan  Chow,  Senior  Community  Organizer,  Chinatown  Community  Development 
Center;  Hou  Hanru,  Director,  SFAI  Gallery;  Abby  Chen,  Curator,  Chinese  Culture  Center;  Jay  Xu,  Director, 
Asian  Art  Museum;  Jean  Ma,  faculty,  Stanford  University;  Sue  Lee,  Executive  Director,  Chinese  Historical 
Society  of  America;  Judy  Hu,  Communications  Manager,  Chinese  Historical  Society  of  America;  Kota  Ezawa, 
artist,  faculty,  California  College  of  the  Arts  ("CCA");  Rene  de  Guzman,  Visual  Art  Director,  Oakland  Museum 
of  California;  Mark  Johnson,  Director,  Gallery,  San  Francisco  State  University. 

2.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Central  Subway  Union  Square/Market  Street 
Station  Artist  Selection  Panel:  Mona  Tamari,  Central  Subway  Architect,  Kwan  Henmi;  Luis  Zurinaga,  Consultant, 
San  Francisco  County  Transportation  Authority;  Lawrence  Rinder,  Executive  Director,  Berkeley  Art  Museum; 
Margie  Driscoll,  Executive  Director,  American  Institute  of  Architects;  Jens  Hoffman,  Director,  Wattis  Gallery, 
CCA;  Ellen  Newman,  Board  Member,  Union  Square  Association;  Barbara  Goldstein,  Director,  San  Jose  Public 
Art  Program;  Ellen  Oh,  Executive  Director,  Kearny  Street  Workshop;  Amy  Trachtenberg,  artist;  Kota  Ezawa, 
artist,  faculty,  CCA;  Stephanie  Syjuco,  artist;  and  Renee  Green,  artist,  Dean  of  Graduate  Studies,  San  Francisco 
Art  Institute  ("SFAI"). 

3.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Central  Subway  Moscone  Station  Artist 
Selection  Panel:  Mona  Tamari,  Central  Subway  Architect,  Kwan  Henmi;  Luis  Zurinaga,  Consultant,  San 
Francisco  County  Transportation  Authority;  Gary  Garrels,  Chief  Curator,  San  Francisco  Museum  of  Modern  Art 
("SFMoMA");  Julie  Bishop,  Associate  Curator,  SFMoMA;  Betti-Sue  Hertz,  Visual  Arts  Curator,  Yerba  Buena 
Center  for  the  Arts  ("YBCA");  Charles  Ward,  Development  Director,  YBCA;  Shiree  Dyson,  Director  of  Public 
Programs,  Museum  of  the  African  Diaspora;  Alleluia  Panis,  Executive  Director,  Kularts;  Fred  Wasserman, 
Deputy  Director  of  Programs,  Contemporary  Jewish  Museum;  Jens  Hoffman,  Director,  Wattis  Gallery,  CCA; 
Rene  de  Guzman,  Visual  Art  Curator,  Oakland  Museum  of  California;  Hou  Hanru,  Director,  Gallery,  SFAI. 
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4.  Motion  to  approve  a  mural  by  lead  artist  Josef  Norris  covering  a  retaining  wall  on  Fell  Street  between  Pierce 
and  Steiner  Streets  in  collaboration  with  Kids  Serve  Youth  Murals  and  youth  from  Ida  B.  Wells  High  School.  The 
mural  will  consist  of  mosaic  tile  birds  created  by  high  school  students. 

5.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  take  action,  without  a  resolution  of  the  full  Commission, 
on  the  following  items:  Approve  contracts  or  purchase  orders  with  conservators,  art  technicians,  or  other 
qualified  contractors  for  the  purposes  of  performing  conservation,  maintenance  and  repair  on  works  of  art  in  the 
City's  collection;  and  approve  contracts  with  art  service  providers  for  the  transport,  installation  and  storage  of 
artwork. 

2.  Community  Arts  and  Education  Program  Poster 

Janet  Heller 
Staff  Report 

Presentation  of  a  project  of  the  Community  Arts  and  Education  program  of  poster  designs  submitted  by 
WritersCorps  for  display  in  kiosks  on  Market  Street. 

Motion:  Motion  to  approve  a  project  of  the  Community  Arts  and  Education  Program  for  an  exhibition  in  kiosks 
on  Market  Street  of  posters  submitted  by  WritersCorps  in  March,  2009. 

3.  Patricia's  Green  Temporary  Sculpture 

Jill  Manton 

Presentation  of  a  temporary  sculpture  proposal  to  be  placed  in  Patricia's  Green  by  Mark  Baugh  Sasaki  during  the 

time  period  of  July  1,  2009  to  January  1,  2009,  sponsored  by  the  Hayes  Valley  Art  Coalition. 

Motion:  Motion  to  approve  the  temporary  installation  of  artwork  by  Mark  Baugh  Sasaki  in  Patricia's  Green 
pending  final  permit  approval  from  the  Recreation  and  Park  Department. 

4.  Broadway  Streetscape 

Tonia  Macneil,  Allison  Cummings 

Report  on  completion  of  artwork  Language  of  the  Birds  by  Brian  Goggin  and  Dorka  Keehn. 

Motion:  Motion  to  approve  and  accept  "Language  of  the  Birds,"  2005,  an  installation  made  of  concrete  paves, 
UV  rated  Polycarbonate,  silicon,  stainless  steel  wire,  LED  lights,  custom  circuit  boards,  electronic  light  dimmer, 
electronic  controller,  and  program  card,  by  Brian  Goggin  and  Dorka  Keehn  at  the  intersection  of  Broadway  and 
Columbus  Avenues  in  San  Francisco,  into  the  Civic  Art  Collection. 

5.  Art  on  Market  Street  Program 

Judy  Moran 

Presentation  of  Kota  Ezawa's  Art  on  Market  Street  Program  proposal  for  2009/1 0. 

Motion:  Motion  to  approve  the  proposal  by  artist  Kota  Ezawa  for  an  Art  on  Market  Street  Kiosk  Poster  Project 
for  the  Art  on  Market  Street  2009/10  Program,  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into 
contract  with  Kota  Ezawa  for  the  design  and  printing  of  4  copies  each  of  6  original  poster  designs  and  a  related 
public  event  for  an  amount  not  to  exceed  $  1 7,000. 
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6.  New  Public  Art  Projects 

Tonia  Macneil,  Jennifer  Lovvorn 
Staff  Report 

Report  on  new  2009  Bay  Area  Registry;  request  names  of  potential  applicants  for  2009  Bay  Area  Artist  Registry; 
and  request  recommendations  for  people  to  serve  on  selection  panels  for  new  public  art  projects. 

7.  North  Beach  Branch  Library 

Jennifer  Lovvorn 
Staff  Report 

Report  on  new  public  art  opportunity  at  the  North  Beach  Branch  Library. 

8.  City  Hall  Commemorative  Bust  Guidelines 

Jill  Manton 

Report  on  comments  and  recommendations  from  the  City  Hall  Preservation  Advisory  Commission  regarding  the 

draft  of  the  City  Hall  Commemorative  Bust  Guidelines. 

9.  Jay  DeFeo  Painting 

Jill  Manton 

Discussion  about  possible  options  for  the  future  placement  of  the  Jay  DeFeo  painting  Masquerade  in  Black. 

10.  Promenade  Ribbon  Sculpture 

Jill  Manton 

Report  on  proposal  to  modify  the  Promenade  Ribbon  Sculpture. 

1 1 .  Civic  Center  Plaza  -  Temporary  Sculpture 

Jill  Manton 

Report  on  progress  of  installation  by  Patrick  Dougherty  and  related  scheduled  activities. 

12.  Public  Utilities  Commission  ("PUC")  Funding 

Jill  Manton 

Report  on  current  expenditures  associated  with  the  PUC  reserve. 

13.  New  Business 

Embarcadero  Temporary  Sculpture  Display 

Jill  Manton 

Discussion  regarding  possible  options  for  Embarcadero  Temporary  Sculpture  Display. 

14.  Old  Business 

15.  Adjournment 

MC  2/13/2009 
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Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van 
Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415) 
252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 
meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 
for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 
sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  - 
telephone  (4 1 5)  252-3 1 00,  fax  (4 1 5)  252-3 1 1 2  and  http://www.sfeov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 
councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 
that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 
more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 
Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett 
Place,  Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by 
email  at  sotf@sfgov.org. 
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STAFF  REPORT 

DATE:  January  21,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Janet  Heller 

RE:  Community  Arts  and  Education  Program  Poster 


The  following  six  images  are  the  poster  designs  proposed  by  WritersCorps  for  display  in  kiosks  on 
Market  Street  in  March,  2009. 
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Celebrating  1$  Years 


ANNIE  YU 


Age  1  8,  San  Francisco  Public  Library  (Main  Branch) 


Praise  my  window  bringing  in  morning  light 

And  the  click  of  the  door  when  I  open  it 

Praise  my  soft  pillow 

The  radio  with  its  chime  of  voices  to  help  me  wake  up 

Praise  the  cup  of  tea 

The  warmth  heating  the  palms  of  my  hands 
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The  artwork  was  created  for  This  Place  Called  Poetry,  a  multimedia  project  led  by 
filmmaker  Katharine  Gin  and  sound  artist  Kjell  Nordeson. 

WritersCorps  is  a  project  of  the  San  Francisco  Arts  Commission.  Community  Arts  and 
Education  on  Market  Street  is  funded  by  the  San  Francisco  Arts  Commission  and  the 
San  Francisco  Municipal  Transportation  Agency. 

www.sfartscommission.org/WC/ 
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THIS  PLACE  CALLED  POETRY 


God  has  given  me  the  greatest  gift 
To  be  able  to  hold  a  breath  .  .  . 

And  let  go  right  when  I  want  to 
Roll  off  my  tongue  and  salute 
This  year's  version  of  last  year's  rehearsing 
Not  worrying  about  it  not  being  good  enough 
When  this  poem  is  done 
I  will  see  a  way  to  read  it  dif-front 
Some  will  love  the  changes 

Some  won't  even  tell  the  dif-frunce 


WritersQoxys 

Celebrating  lfy  Years 


ANTONIO 
CACERES 


Age  1  9,  WritersCorps  Apprentice  Program 


The  artwork  was  created  for  This  Place  Called  Paehy,  a  multimedio  project  led  by 
filmmaker  Katharine  Gin  and  sound  artist  Kjell  Nordeson. 

WrifersCorps  is  a  project  of  the  San  Francisco  Arts  Commission.  Community  Arts  and 
Education  on  Market  Street  is  funded  by  the  San  Francisco  Arts  Commission  and  the 
Son  Francisco  Municipal  Transportation  Agency. 

www.sfartscommission.org/WC/ 
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THIS  PLACE  CALLED  POETRY 


Most  people  speak  love  but  don't 

Live  love  and  love  for  each 

Other  will  take  the  shackles  off 

Our  feet 

Now  ask  yourself 

Are  you 

Free?  M\ 


ERIC 

E/\CTED 


Age  18,  Ida  B.  Wells  High  School 


Wfc^mCorps 

Celebrating  1$  Years 


s 

F 

A 

C 

The  artwork  was  created  for  This  Place  Colled  Poetry,  a  multimedia  project  led  by 
filmmaker  Katharine  Gin  and  sound  artist  Kjell  Nordeson. 

WritersCorps  is  a  project  of  the  San  Francisco  Arts  Commission.  Community  Arts  and 
Education  on  Market  Street  is  funded  by  the  San  Francisco  Arts  Commission  and  the 
Sun  Francisco  Municipal  Transportation  Agency. 

www.sfartscommission.org/WC/ 
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THIS  PLACE  CALLED  POETRY 

SHAHID 
MINAPARA 

Age  1 6,  Mercy  Housing  California 


WritersCows 

Celebrating  1$  Years 


s 

F 

A 

cl 

In  the  blink  of  an  eye 
wingless  birds  overpower  the  skies, 
beautiful  combinations  of  colors 
arise  in  the  thousands  of  kites 
that  soar  the  low  heaven. 


The  artwork  was  created  for  This  Place  Called  Poetry,  a  multimedia  project  led  by 
filmmaker  Katharine  Gin  and  sound  artist  Kjell  Nordeson. 

WritersCorps  is  a  pro|ect  of  the  San  Francisco  Arts  Commission.  Community  Arts  and 
Education  on  Market  Street  is  funded  by  the  San  Francisco  Arts  Commission  and  the 
San  Francisco  Municipal  Transportation  Agency. 

www.sfarlscommission.org/WC/ 


Sun  Ymm  ist  a  hibln  j 


THIS  PLACE  CALLED  POETRY 


PU 


Aqe  1 9,  Wri tef sCorps  Apprentice  Proqrai 


Celebrating  1$  Years 


Amiga, 

se  que  nuestras  vidas  tienen 

mucho  en  comun, 

dolor,  agonia,  tristeza, 

esperanza  y  suenos 


as  created  far  This  Ploce  Called  Poetry,  a  multimedia  project  led  by 
"?irt  and  sound  artist  Kjeil  Nordeson. 

t  of  the  San  Francisco  Arts  Commission.  Community  Arts  and 

vi.  eel  ts  funded  by  the  San  Francisco  Arts  Commission  and  the 
>  Municipal  Transportation  Agency. 


THIS  PLACE  CALLED  POETRY 


WmJr\  1  CElMl  1    9IlflwPI 
Age  1  7,  Center  for  Young  Women's  Developmenf 


WW/mCorps 

Celebrating  1$  Years 


I  am  struggling, 

hungry  at  times 

striving  for  my  own  space. 
I  am  a  winner  who  continues  to  lose. 


The  artwork  was  created  for  This  Place  Called  Poetry,  a  multimedia  project  led  by 
filmmaker  Katharine  Gin  and  sound  artist  Kjell  Nordeson, 

WritersCorps  is  a  project  of  the  San  Francisco  Arts  Commission.  Community  Art3  and 
Education  on  Market  Street  is  funded  by  the  San  f  rancisco  Arts  Commission  and  the 
San  Francisco  Municipal  Transportation  Agency. 

www.sfartscommission.ora/WC/ 


STAFF  REPORT 

DATE:  January  21, 2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Tonia  Macneil,  Jennifer  Loworn 

RE:  New  Public  Art  Projects  and  Artist  Selection  panels 


More  than  a  dozen  new  public  art  projects  are  in  the  pipeline  for  2009  and  2010.  In  order  to  streamline 
the  recruitment  process,  staff  has  issued  an  RFQ  for  the  2009  Bay  Area  Artist  Registry.  The  registry 
is  open  to  professional  artists  in  the  nine  Bay  Area  counties.  We  are  conducting  in-depth  outreach  in 
the  next  two  months  in  order  to  obtain  a  strong  applicant  registry  of  experienced  candidates  working  in 
a  broad  range  of  media  and  approaches.  We  welcome  your  suggestions  for  applicants  for  the  registry. 
The  application  deadline  is  March  23,  2009.  Artists  must  submit  their  application  by  that  date  to  be 
considered  for  2009  public  art  commissions. 

Commission  membership  needed  on  Selection  Panels 

Three  selection  panels  have  been  scheduled  for  this  Spring,  as  the  construction  projects  are  already  in 
the  final  design  and  bidding  stages.  The  projects  are  briefly  described  below,  to  refresh  your 
memories.  The  panel  dates  are  already  scheduled  in  order  to  assure  availability  of  Suite  70.  We  are 
requesting  Commission  participation  on  these  panels. 

Panel  dates: 

Chinatown  Recreation  Center 

Selection  panel  dates:  Screening:  Monday,  April  13 

Artist  Selection:  Thursday,  May  28 
Leland  Avenue  Streetscape 
Selection  panel  dates:  Screening:  Tuesday,  April  28 

Artist  Selection:  Friday,  June  12 
Valencia  Streetscape 
Selection  panel  dates:  Screening:  Tuesday,  May  5 

Artist  Selection:  Tuesday,  June  1 6 


Chinese  Recreation  Center 

Budget:    Main  facade:  Up  to  $185,000 

Children's  playground:  $35,000 

Timeline:  Artist  Selection:  June,  2009 
Installation:  2011 


The  Recreation  and  Park  Department  will  replace  the  Chinese  Recreation  Center,  located  at 
the  corner  of  Washington  and  Mason  Streets  in  San  Francisco's  Chinatown.    The  elegant 
new  building  and  grounds  offer  opportunities  for  two  artworks,  one  integrated  into  the 
building's  facade,  and  a  second  artwork  to  be  incorporated  into  the  design  of  the  children's 
play  area. 

Leland  Avenue  Streetscape 

Budget:  Up  to  $38,000 
Schedule:    Artist  Selection  -  July,  2009 
Installation  -  Summer,  2010 

The  Department  of  Public  Works  will  undertake  major 
~     h  improvements  to  the  Leland  Avenue  shopping  corridor  in  the 

Visitacion  Valley  neighborhood.  The  streetscape  improvements 
include  sidewalk  widening,  seating  and  landscaped  areas,  a 
modified  roadway  to  slow  traffic,  pedestrian  lighting,  street  trees, 
and  integral  color  paving.  The  neighborhood  is  home  to  the 
Visitacion  Valley  Greenway,  a  series  of  linked  parks  ascending 
the  hillside  from  Leland  Avenue,  with  fanciful  gates  and  tile  seat 
walls  designed  and  executed  by  local  artists.  The  artwork  will  be 
located  on  the  sidewalk  at  the  southwest  corner  of  the  intersection  of  Leland  Avenue  and 
Bayshore  Boulevard.  In  addition  to  its  conceptual  and  aesthetic  qualities,  the  artwork  might 
also  serve  a  functional  purpose,  incorporating  pedestrian  lighting,  providing  shelter,  telling 
time  or  indicating  the  force  and  direction  of  the  wind.  Footings  for  artwork  have  been 
included  in  the  construction  plans,  with  locations  to  be  determined  in  the  field. 

Valencia  Street 

Budget:  Up  to  $52,000 

Schedule:    Artist  Selection  -  July,  2009 

Installation  -  Spring,  2010 
Streetscape  improvements  to  Valencia  Street  will  span  the 
blocks  from  16th  Street  to  19th  Street.  .  Valencia  Street  is 
one  of  the  City's  main  bicycle  routes,  and  the 
improvements  will  focus  on  serving  that  community. 

Artwork  for  Valencia  Street  will  be  elevated  on  poles 
provided  by  DPW  adjacent  to  bicycle  "oases"  of  multiple 
racks  at  six  locations  along  the  street.  The  artwork  should 
incorporate  solar-powered  light,  although  it  need  not 
function  as  pedestrian  lighting. 
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STAFF  REPORT 

DATE:  January  21,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:         Jennifer  Lovvorn 


RE: 


North  Beach  Branch  Library 


NORTH  BEACH  BRANCH  LIBRARY  ART  ENRICHMENT 
PROJECT  OUTLINE 


VIEW  SOUTH  UP  COLUMBUS  AVENUE 


NORTH  BEACH  BRANCH  PUBLIC  LIBRARY 

BACKGROUND 

As  part  of  the  Branch  Library  Improvement  Program,  a  new  replacement  North  Beach  Branch 
Library  will  be  constructed  at  Joe  Dimaggio  Playground,  which  is  bound  by  Columbus  Avenue,  and 
Lombard,  Powell  and  Greenwich  Streets.   The  Library  and  the  Recreation  &  Parks  Department 
conducted  a  Master  Planning  process  for  the  Joe  Dimaggio  Playground  to  determine  the  location 
within  the  park  for  the  new  larger  library-  The  proposed  site  is  the  triangular  lot  between  Lombard 
and  Mason  Streets  and  Columbus  Avenue.  The  new  North  Beach  Branch  and  will  be  approximately 
8,500  square  feet  with  designated  areas  for  teens,  adults,  and  children  and  will  include  an 
upstairs  program  room.   The  new  building  will  have  a  triangular  footprint  with  entrances  on 
Columbus  Avenue  and  Mason  Street.   The  building  is  being  designed  to  meet  LEED  Silver 
standards  and  will  maximize  the  use  of  natural  light. 

ART  OPPORTUNITIES 

There  are  two  opportunities  for  art  enrichment  at  the  North  Beach  Branch  Library: 


1.  The  design  of  the  new  building  includes  double  high  ceilings  in  the  Adult  Room  and 
Children's  Room.   These  rooms  feature  floor  to  ceiling  windows  located  at  the  two  corners 
of  the  building  along  Columbus  Avenue.   These  "lanterns"  offer  an  opportunity  for 
suspended  sculpture  which  would  be  highly  visible  by  day  and  night  from  both  the 
building's  exterior  and  interior. 

2.  The  design  of  the  new  building  includes  entrances  on  Columbus  Avenue  and  Mason 
Street/Mason  Park.   Above  the  Mason  entrance  there  is  a  protruding  bay  window  and 
above  the  Columbus  Avenue  entrance  is  a  recessed  area.  These  companion  areas  offer  an 
opportunity  for  art  enrichment.   These  sites  would  be  visible  by  day  and  night  from  the 
library's  exterior  along  Columbus  Avenue  and  from  Joe  Dimaggio  Playground. 

BUDGET 

The  artwork  budget  for  the  North  Beach  Branch  is  $75,000,  which  will  cover  all  project  costs 
including  design,  materials,  engineering,  fabrication,  transportation,  installation,  lighting, 
acknowledgment  plaque,  artist's  fee,  and  insurance. 

SELECTION  PANEL 

The  Branch  Library  Improvement  Program  Art  Enrichment  Master  Plan  calls  for  the  creation  of 
community  panels  for  each  of  the  participating  branches.    Each  branch  artist  selection  panel 
includes  three  community  representatives  (selected  through  a  neighborhood  election  process), 
the  branch  manager,  the  branch  architect,  and  an  Arts  Commissioner. 

ARTIST  SELECTION  PROCESS 

SFAC  staff  shall  present  to  the  artist  selection  panel  the  qualifications  of  approximately  15  to  20 
artists  with  experience  creating  work  in  media  appropriate  for  the  site  from  the  Library  Pre- 
Qualified  Artist  Candidate  Pool  and  the  2009  Bay  Area  Artists  Registry.    SFAC  staff  will  conduct 
outreach  to  artists  residing  in  North  Beach  to  solicit  their  applications  to  the  2009  Bay  Area  Artists 
Registry.  After  considering  the  artists'  qualifications,  the  selection  panel  shall  identify  three 
finalists  and  one  alternate  who  shall  be  invited  to  develop  conceptual  proposals  after  attending  an 
orientation  meeting  with  the  project  team  and  neighborhood  residents.    Each  finalist  shall  be  paid 
an  honorarium  of  $500  for  development  of  a  conceptual  design. 

The  proposals  shall  be  displayed  in  the  community  for  written  public  comment  prior  to  the  final 
selection  panel  meeting. 

The  Artist  Selection  Panel  shall  reconvene  to  consider  the  finalists'  concepts  in  an  interview 
format  along  with  any  community  input  and  shall  select  one  artist  and  an  alternate  for 
recommendation  to  the  Arts  Commission. 


TIMELINE 

Community  Panelists  Elected 

Deadline  for  2009  Bay  Area  Artists  Registry 

Selection  Panel  Meeting  #1  (Select  Finalists) 

VAC  Approval  of  Finalists 

Finalist  Orientation/Community  Meeting 

Display  of  Proposals  at  a  North  Beach  location 

Selection  Panel  Meeting  #2  (Review  Proposals) 

VAC  Approval  of  Project  Artist 

Artist  under  contract 

Library  Construction  Complete 


February  24,  2009 

March  23,  2009 

Early  April  2009 

April  15,  2009 

Week  of  April  20,  2009 

Late  May  to  early  June  2009 

Mid-June  2009 

June  17,  2009 

July  2009 

Late  2011 


FURTHER  INFORMATION 

Contact  Jennifer  Loworn,  Public  Art  Project  Manager  at  (415)252-4637  or  by  email  at 
Jennifer.loworn@sfgov.org. 


February  18,2009  http://www.sfgov.org/site/sfac_page.asp?id=99847 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  February  18,  2009  GOVERNMENT 

3:00  p.m.  DOCUMENTS  DEPT 

25  Van  Ness  Avenue,  Suite  70 

Minutes  MAR  -  2  2009 

Commissioners  Present: 

Jeannene  Przyblyski,  Lorraine  Garcia-Nakata,  P.J.  Johnston,  Dede  Wilsey  SAN  FRANCISCO 

Absent:  Alexander  Lloyd  PUBLIC  LIBRARY 

Staff  Present: 

Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Tonia  Macneil,  Jill  Manton,  Judy  Moran,  Susan 
Pontious 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 
The  meeting  commenced  at  3:03  p.m. 
1.  Consent  Calendar 

1.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Central  Subway  Chinatown 
Station  Artist  Selection  Panel:  Mona  Tamari,  Central  Subway  Architect,  KwanHenmi;  Luis 
Zurinaga,  Consultant,  San  Francisco  County  Transportation  Authority;  Suzette  Min,  faculty, 
University  of  California,  Davis;  Hung  Liu,  artist,  faculty,  Mills  College;  Tan  Chow,  Senior 
Community  Organizer,  Chinatown  Community  Development  Center;  Hou  Hanru,  Director,  SFAI 
Gallery;  Abby  Chen,  Curator,  Chinese  Culture  Center;  Jay  Xu,  Director,  Asian  Art  Museum;  Jean 
Ma,  faculty,  Stanford  University;  Sue  Lee,  Executive  Director,  Chinese  Historical  Society  of 
America;  Judy  Hu,  Communications  Manager,  Chinese  Historical  Society  of  America;  Kota  Ezawa, 
artist,  faculty,  California  College  of  the  Arts  ("CCA");  Rene  de  Guzman,  Visual  Art  Director, 
Oakland  Museum  of  California;  Mark  Johnson,  Director,  Gallery,  San  Francisco  State  University. 

2.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Central  Subway  Union 
Square/Market  Street  Station  Artist  Selection  Panel:  Mona  Tamari,  Central  Subway  Architect, 
Kwan  Henmi;  Luis  Zurinaga,  Consultant,  San  Francisco  County  Transportation  Authority; 
Lawrence  Rinder,  Executive  Director,  Berkeley  Art  Museum;  Margie  Driscoll,  Executive  Director, 
American  Institute  of  Architects;  Jens  Hoffman,  Director,  Wattis  Gallery,  CCA;  Ellen  Newman, 
Board  Member,  Union  Square  Association;  Barbara  Goldstein,  Director,  San  Jose  Public  Art 
Program;  Ellen  Oh,  Executive  Director,  Kearny  Street  Workshop;  Amy  Trachtenberg,  artist;  Kota 
Ezawa,  artist,  faculty,  CCA;  Stephanie  Syjuco,  artist;  and  Rene  Green,  artist,  Dean  of  Graduate 
Studies,  San  Francisco  Art  Institute  ("SFAI"). 

3.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Central  Subway  Moscone 
Station  Artist  Selection  Panel:  Mona  Tamari,  Central  Subway  Architect,  Kwan  Henmi;  Luis 
Zurinaga,  Consultant,  San  Francisco  County  Transportation  Authority;  Gary  Garrels,  Chief  Curator, 
San  Francisco  Museum  of  Modern  Art  ("SFMoMA");  Julie  Bishop,  Associate  Curator,  SFMoMA; 
Betti-Sue  Hertz,  Visual  Arts  Curator,  Yerba  Buena  Center  for  the  Arts  ("YBCA");  Charles  Ward, 
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Development  Director,  YBCA;  Shiree  Dyson,  Director  of  Public  Programs,  Museum  of  the  African 
Diaspora;  Alleluia  Panis,  Executive  Director,  Kularts;  Fred  Wasserman,  Deputy  Director  of 
Programs,  Contemporary  Jewish  Museum;  Jens  Hoffman,  Director,  Wattis  Gallery,  CCA;  Rene  de 
Guzman,  Visual  Art  Curator,  Oakland  Museum  of  California;  Hou  Hanru,  Director,  Gallery,  SFAI. 

4.  Motion  to  approve  a  mural  by  lead  artist  Josef  Norris  covering  a  retaining  wall  on  Fell  Street 
between  Pierce  and  Steiner  Streets  in  collaboration  with  Kids  Serve  Youth  Murals  and  youth  from 
Ida  B.  Wells  High  School.  The  mural  will  consist  of  mosaic  tile  birds  created  by  high  school 
students. 

5.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  take  action,  without  a  resolution  of  the 
full  Commission,  on  the  following  items:  Approve  contracts  or  purchase  orders  with  conservators, 
art  technicians,  or  other  qualified  contractors  for  the  purposes  of  performing  conservation, 
maintenance  and  repair  on  works  of  art  in  the  City's  collection;  and  approve  contracts  with  art 
service  providers  for  the  transport,  installation  and  storage  of  artwork. 

Motion:  To  accept  consent  calendar  items. 
Moved:  Garcia-Nakata/Johnston 

2.  Community  Arts  and  Education  Program  Poster 

Melissa  Hung,  WritersCorps  Program  Associate,  presented  poster  designs  submitted  by 
WritersCorps,  a  Community  Arts  and  Education  program,  for  display  in  the  Market  Street  kiosks. 
Ms.  Hung  explained  that  the  posters  celebrate  the  fifthteenth  anniversary  of  WritersCorps,  and 
the  artwork  on  the  posters  was  created  for  the  SFAC  Gallery  exhibition  This  Place  Called  Poetry, 
an  interactive  art  project  led  by  multimedia  artist  Katharine  Gin  and  sound  artist  Kjell  Nordeson. 
The  artwork  includes  images  of  WritersCorps  students  with  their  poems;  the  posters  were 
designed  by  Adrienne  Aquino,  who  also  worked  on  the  design  of  the  SFAC  gallery  exhibition.  Ms. 
Hung  explained  that  even  though  the  gallery  exhibition  has  ended,  elements  of  the  exhibition  can 
still  be  accessed  on  the  WritersCorps  website.  Commissioners  stated  that  the  posters  look  great 
and  the  poetry  is  wonderful. 

Jill  Manton,  Public  Art  Program  Director,  explained  that  this  series  of  posters  is  not  part  of  the  Art 
on  Market  Street  Program.  She  stated  that  MUNI  wanted  to  make  more  visible  its  contribution  to 
youth  arts,  and  as  a  result,  one  of  the  annual  three-month  display  slots  for  the  posters  in  the 
Market  Street  kiosks  is  managed  by  the  Community  Arts  and  Education  Program. 

Motion:  Motion  to  approve  a  project  of  the  Community  Arts  and  Education  Program  for  an 
exhibition  in  kiosks  on  Market  Street  of  posters  submitted  by  WritersCorps  in  March,  2009. 
Moved:  Johnston,  Garcia-Nakata 

3.  Patricia's  Green  Temporary  Sculpture 

Ms.  Manton  reported  on  a  temporary  sculpture  proposal  by  Mark  Baugh  Sasaki  to  be  placed  in 
Patricia's  Green  from  July  1,  2009  to  January  1,  2010.  The  work  is  sponsored  by  the  Hayes  Valley 
Art  Coalition  ("HVAC"),  which  raises  private  funds  to  bring  temporary  art  projects  to  Hayes  Valley. 
She  introduced  Russell  Pritchard,  co-founder  of  HVAC  and  local  store  owner.  Mr.  Pritchard  stated 
that  the  goal  of  HVAC  is  to  collaborate  with  the  Arts  Commission  to  continue  exhibiting  art  at 
Patricia's  Green.  He  then  introduced  Mr.  Baugh  Sasaki,  a  local  artist  who  received  Community 
Challenge  Grant.  He  stated  that  the  artist's  proposal  is  titled  Adaptations  and  consists  of  three 
arches  composed  of  steel  and  wood  that  range  in  height  from  3  to  10  feet  high  and  from  6  to  18 
feet  long.  Mr.  Baugh  Sasaki  explained  that  his  work  explores  the  relationship  between  the  built 
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and  natural  world  using  both  natural  and  man-made  materials.  Mr.  Pritchard  stated  that  Mr. 
Baugh  Sasaki  will  use  tree  trimmings  and  fallen  trees  in  San  Francisco  for  his  sculpture. 

Commissioner  Przyblyski  stated  that  the  work  will  have  an  interesting  resonance  in  the 
neighborhood  with  its  new  architecture.  Commissioner  Garcia-Nakata  asked  how  the  wood  in  the 
proposed  artwork  would  change  during  the  length  of  the  installation.  Mr.  Baugh  Sasaki  responded 
that  the  natural  process  of  decay  that  would  occur  in  the  wood  is  a  component  of  his  work. 

Motion:  Motion  to  approve  the  temporary  installation  of  artwork  by  Mark  Baugh  Sasaki  in 
Patricia's  Green  pending  final  permit  approval  from  the  Recreation  and  Park  Department. 
Moved:  Wilsey/Garcia-Nakata 

4.  Broadway  Streetscape 

Public  Art  Project  Manager  Tonia  Macneil  reported  on  the  completion  of  the  artwork  Language  of 
the  Birds  by  Brian  Goggin  and  Dorka  Keehn.  Ms.  Macneil  explained  that  she  met  with  the  text 
installation  contractor  and  the  artists  to  discuss  the  issue  of  inadequate  contrast  between  the 
words  and  the  paving.  She  reported  that  it  was  difficult  to  attribute  fault  to  either  the  contractor 
or  the  artists  for  the  installation  of  the  correct  shade  of  the  microtop.  Ms.  Macneil  explained  that 
short  of  replacing  the  entire  sidewalk,  there  was  no  viable  method  of  correction.  In  any  case, 
after  the  corrections  made  at  the  time  of  installation,  the  contrast  between  the  microtop  and  the 
paving  is  actually  better  than  on  the  approved  mockup.  She  reported  that  the  artists  no  longer 
desired  to  pursue  the  issue,  so  requested  on-going  maintenance  of  the  sealant  on  the  plaza  as 
the  best  way  to  preserve  the  contrast.  Ms.  Macneil  then  stated  that  in  reference  to  maintenance, 
there  is  a  limited  budget  of  $2,000,  and  she  agreed  with  the  artists  to  pay  a  technician  $1,000  to 
clean  and  remove  the  graffiti  and  reseal  the  plaza.  She  stated  that  Mr.  Goggin  has  made  a  verbal 
commitment  to  maintain  the  sidewalk  according  to  the  standards  of  the  Arts  Commission  and  the 
fabricator.  She  stated  that  she  and  Ms.  Manton  will  set  up  a  meeting  with  the  Department  of 
Public  Works  ("DPW")  to  determine  the  extent  of  the  support  they  can  provide.  Ms.  Macneil  asked 
for  approval  of  the  artwork  as  installed  in  order  to  submit  final  payment  to  the  artists. 

Commissioner  Przyblyski  stated  that  her  problem  was  not  so  much  with  the  execution  of  the 
paving  as  with  the  advisability  of  calling  out  the  paving  as  a  component  of  the  artwork  given  the 
difficulty  with  maintenance.  She  expressed  her  concern  about  approving  a  paving  project  in  one 
of  the  most  heavily  trafficked  parts  of  the  City,  as  well  as  in  one  of  the  neighborhoods  with  the 
most  attentive  group  of  stakeholders.  Commissioner  Przyblyski  suggested  talking  to  the  artists 
about  the  possibility  of  considering  the  paving  an  ephemeral  component  of  the  artwork,  with  the 
overhead  installation  and  lighting  as  the  permanent  component.  Commissioner  Johnston 
recommended  accepting  the  final  work  as  completed  and  then  working  with  the  artists  and 
stakeholders  to  set  up  a  maintenance  fund,  similar  to  the  one  proposed  by  the  Friends  of  Lincoln 
Park  for  the  artwork  to  be  placed  on  Lincoln  Steps. 

Ms.  Manton  stated  that  she  will  work  with  DPW  to  attempt  to  arrange  for  the  care  and  cleaning  of 
the  paving  with  specific  instructions  from  the  Arts  Commission.  She  reported  that  while  the 
Collections  Manager  also  has  concerns  about  accepting  a  public  sidewalk  into  the  Collection,  Luis 
Cancel,  Director  of  Cultural  Affairs,  considers  the  paving  as  a  part  of  the  artwork.  She  explained 
that  the  Arts  Commission  will  work  with  the  artists,  DPW,  and  other  relevant  parties  to  resolve 
the  issue  of  maintenance  and  ownership. 

Commissioner  Garcia-Nakata  stated  that  she  would  like  to  approve  the  motion  so  that  the  artists 
could  receive  final  payment,  but  is  concerned  that  there  is  no  solution  to  resolve  the  pavement 
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issue  and  does  not  want  to  set  a  precedent  for  future  projects.  Commissioner  Johnston  stated 
that  he  liked  the  piece  and  believes  it  will  age  reasonably  well,  but  thinks  the  sidewalk  remains 
an  issue. 

Commissioners  agreed  to  amend  the  motion  to  approve  final  payment  and  take  action  on  the 
amended  motion  on  the  upcoming  Full  Commission. 

THIS  MOTION  WAS  AMENDED  AND  POSTPONED. 

Motion:  Motion  to  approve  final  payment  to  the  artists  for  Language  of  the  Birds,  2008,  an 

installation  made  of  concrete  paves,  UV  rated  Polycarbonate,  silicon,  stainless  steel  wire,  LED 

lights,  custom  circuit  boards,  electronic  light  dimmer,  electronic  controller,  and  program  card,  by 

Brian  Goggin  and  Dorka  Keehn  at  the  intersection  of  Broadway  and  Columbus  Avenues  in  San 

Francisco. 

5.  Art  on  Market  Street  Program 

Public  Art  Project  Manager  Judy  Moran  presented  Kota  Ezawa's  Art  on  Market  Street  Program 
second  proposal  for  the  2009/10  Kiosk  Poster  Projects.  She  reminded  Commissioners  that  she 
presented  Mr.  Ezawa's  first  proposal,  which  was  determined  to  be  inappropriate  for  placement  on 
Market  Street,  at  a  previous  meeting  and  the  Commissioners  agreed  to  have  Ms.  Moran  request  a 
second  proposal  from  Mr.  Ezawa.  Ms.  Moran  then  presented  images  of  the  artist's  past  works  and 
explained  that  he  is  an  internationally-known  Bay  Area  artist  who  is  not  in  the  City's  Civic  Art 
Collection.  Ms.  Moran  explained  that  his  photographically-sourced  artwork  focuses  on  recent 
American  history  and  culture  and  uses  iconic  and  powerful  images  from  media  and  advertising. 
His  work  is  in  the  collection  of  the  Museum  of  Modern  Art  in  New  York,  and  included  in  the 
Whitney  Biennial. 

Ms.  Moran  stated  that  Mr.  Ezawa's  new  proposal  is  for  poster  designs  that  take  text  and  imagery 
from  advertisements  along  Market  Street,  as  well  as  earlier  Art  on  Market  Street  posters,  to 
create  new  combinations  of  text  and  imagery.  He  refers  to  these  posters  as  "mash-ups,"  a 
reference  to  music  composition.  Ms.  Moran  presented  a  preliminary  sample  with  an  advertisement 
image  of  a  young  couple  juxtaposed  with  text  from  an  Academy  of  Art  advertisement,  "Complete 
your  bachelor's  degree." 

Commissioner  Przyblyski  asked  about  the  degree  to  which  viewers  along  Market  Street  will 
understand  the  irony  of  the  posters.  Commissioner  Garcia-Nakata  stated  that  while  the  artist's 
intended  meaning  may  come  across  clearly  in  the  context  of  a  museum  or  gallery,  it  might  be 
more  difficult  to  convey  in  the  context  of  Market  Street.  Ms.  Moran  suggested  including 
explanatory  text  at  the  bottom  of  the  poster;  Commissioner  Przyblyski  responded  that  it  is  the 
artist's  obligation  to  create  images  that  will  work  in  the  proposed  setting  and  not  require  an 
explanation.  Commissioner  Johnston  stated  that  the  artist's  intent  could  be  to  create  ambiguous 
images.  Ms.  Moran  stated  that  she  agrees  with  Commissioners  that  Mr.  Ezawa  would  have  to  pick 
the  text  and  images  carefully  in  order  to  engage  people  in  a  way  that  makes  his  intent  clear. 
Commissioner  Wilsey  stated  that  this  type  of  work  requires  a  high  level  of  sophistication  from  the 
artist. 

Motion:  Motion  to  approve  the  proposal  by  artist  Kota  Ezawa  for  an  Art  on  Market  Street  Kiosk 
Poster  Project  for  the  Art  on  Market  Street  2009/10  Program,  and  to  authorize  the  Director  of 
Cultural  Affairs  to  enter  into  contract  with  Kota  Ezawa  for  the  design  and  printing  of  4  copies  each 
of  6  original  poster  designs  and  a  related  public  event  for  an  amount  not  to  exceed  $17,000. 
Moved:  Johnston/Wilsey 
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6.  New  Public  Art  Projects 

Tonia  Macneil  reported  on  a  new  Call  for  Artists  titled  the  2009  Bay  Area  Artists  Registry.  The 
applications  received  from  this  Call  will  be  used  for  a  number  of  upcoming  projects  including  the 
Chinese  Recreation  Center,  North  Beach  Branch  Library,  McCoppin  Square,  Mission  Playground, 
and  numerous  streetscape  and  Recreation  and  Park  Department  projects.  She  explained  that  the 
project  budgets  range  from  $30,000  to  $200,000  and  the  deadline  for  submitting  applications  on 
CaFE  is  March  23,  2009. 

She  asked  Commissioners  to  recommend  artists  who  work  in  variety  of  a  media  for  the  registry; 
to  suggest  panelists  to  serve  on  the  selection  panels;  and  to  serve  as  a  panelist  on  the  upcoming 
selection  panels  in  April,  May  and  June  of  2009.  She  explained  that  the  Arts  Commission  is 
looking  for  artists  who  may  be  new  to  the  public  art  field  and  have  interesting  ways  of 
approaching  public  art.  Ms.  Macneil  agreed  to  send  out  an  email  to  Commissioners  with  these 
various  requests. 

Commissioner  Przyblyski  stated  the  Arts  Commission  has  had  success  with  Commissioners  serving 
on  panels  and  offers  Commissioners  the  opportunity  to  consider  projects  from  different 
viewpoints. 

7.  North  Beach  Branch  Library 

Public  Art  Project  Manager  Jennifer  Lovvorn  reported  on  a  new  public  art  project  at  the  North 
Beach  Branch  Library.  She  explained  that  the  Library  Commission  and  the  Recreation  and  Park 
Department  have  proposed  to  locate  the  new  library  on  the  triangular  lot  across  Mason  Street 
from  the  existing  library.  The  new  building  will  have  a  triangular  footprint  with  entrances  on 
Columbus  Avenue  and  Mason  Street.  The  building  design  features  vertical  windows  (referred  to  as 
"lanterns")  which  span  a  two  story  height  on  the  building's  three  corners.  Ms.  Lovvorn  and  Ms. 
Moran  met  with  the  project  architect  to  discuss  art  opportunities  and  identified  two  prominent 
sites  for  artwork:  1.  Suspended  sculpture  in  the  two  "lanterns"  on  the  Columbus  Avenue  side  of 
the  building;  and  2.  Sculpture  and/or  glass  artwork  for  the  areas  above  the  two  entrances.  She 
reported  that  there  is  an  upcoming  community  meeting  on  February  24  and  artist  selection  panels 
in  April  and  June.  She  stated  that  the  budget  for  the  library  artwork  is  $75,000.  Ms.  Manton 
explained  that  Mr.  Cancel  suggested  that  Commissioner  Bihan  serve  on  the  panel  because  he  is  a 
North  Beach  resident  and  he  has  a  particular  interest  in  this  project.  Commissioner  Przyblyski 
expressed  her  interest  in  commissioning  a  sculpture  for  the  site  as  there  have  been  several  glass 
pieces  and  integrated  works  installed  at  other  branch  libraries. 

8.  City  Hall  Commemorative  Bust  Guidelines 

Ms.  Manton  reported  on  comments  and  recommendations  from  the  City  Hall  Preservation  Advisory 
Commission  regarding  the  draft  of  the  City  Hall  Commemorative  Bust  Guidelines.  She  stated  that 
the  most  important  issue  raised  during  the  discussion  was  the  specification  of  a  designated 
mayoral  zone.  In  earlier  drafts,  she  specified  the  Mayor's  Rotunda  to  be  reserved  for  mayors' 
busts,  but  the  Visual  Arts  Committee  suggested  a  more  broad  and  general  approach  to  location. 
Ms.  Manton  explained  that  during  the  presentation  to  the  City  Hall  Preservation  Advisory 
Commission,  the  Commission  recommended  reserving  the  Mayor's  Rotunda  as  well  as  the  Carlton 
B.  Goodlett  lobby  for  the  busts  of  mayors  going  forward.  Ms.  Manton  explained  that  Collections 
Program  Associate  Marcus  Davies  identified  72  potential  sites  in  the  City  Hall  for  busts,  but  due  to 
special  events  needs  and  the  concerns  of  the  Facilities  Management  Department,  the  list  was 
narrowed  to  45  sites  that  will  be  identified  as  first  and  second  tier.  Ms.  Manton  requested 
feedback  from  Commissioners  regarding  the  recommendations  from  the  City  Hall  Preservation 
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Advisory  Commission. 

Commissioner  Johnston  stated  that  the  wiser  course  would  be  more  flexibility  in  the  guidelines. 
He  stated  that  while  it  is  logical  to  have  a  policy  regarding  the  placement  and  design  of  busts  in 
City  Hall,  he  cautioned  against  identifying  two  areas  specifically  for  mayors.  Commissioner  Wilsey 
agreed  that  the  guidelines  should  be  more  general  and  Commissioner  Przyblyski  stated  that  while 
it  is  appropriate  to  identify  potential  sites  for  the  placement  of  busts,  territorializing  the  busts  can 
be  a  dangerous  proposition.  Ms.  Manton  stated  that  she  will  forward  Commissioners  an  updated 
version  of  the  guidelines  to  be  voted  on  during  the  March  Visual  Arts  Committee  meeting. 

9.  Jay  DeFeo  Painting 

Ms.  Manton  reported  on  possible  options  for  the  placement  of  the  Jay  DeFeo  painting  Masquerade 
in  Black.  She  explained  that  the  painting  is  currently  in  storage  at  the  de  Young  Museum  where  it 
was  on  view  during  the  spring  of  2008;  previously  the  work  was  displayed  in  a  plexiglass  case  at 
the  San  Francisco  International  Airport  until  the  Airport  began  to  convert  its  public  spaces  into 
retail  stores.  She  explained  that  if  the  Arts  Commission  deaccessioned  and  sold  the  work,  the 
funds  would  be  returned  to  the  art  enrichment  fund  for  the  Airport.  She  stated  that  the  work 
appraised  three  years  ago  for  $275,000,  but  she  believes  it  is  worth  more  as  other  smaller 
paintings  by  Jay  DeFeo  have  sold  for  more  over  the  past  year.  She  stated  that  in  her  previous 
communication  with  the  DeFeo  Estate,  the  Estate  stated  that  an  East  Coast  museum  had 
expressed  interest  in  the  work  but  that  the  Visual  Arts  Committee  directed  staff  to  explore  sales 
opportunities  exclusively  in  the  Bay  Area.  She  explained  that  both  she  and  Public  Art  Deputy 
Director  Susan  Pontious  contacted  various  Bay  Area  museums  but  received  no  indication  of 
interest  in  purchasing  the  work.  She  asked  Commissioners  if  they  would  support  having  the 
DeFeo  Estate  further  explore  interest  from  East  Coast  museums.  Ms.  Manton  stated. that  she 
emailed  Former  Commissioner  Larry  Rinder,  now  Director  of  the  Berkeley  Art  Museum  ("BAM"), 
about  his  possible  interest  in  acquiring  the  work  but  inquired  if  the  price  was  flexible. 

Commissioner  Przyblyski  stated  that  we  don't  know  that  the  work  is  undervalued  at  $275,000  and 
as  Jay  DeFeo  is  an  important  local  artist,  the  work  should  remain  in  the  Bay  Area.  She  stated  that 
if  BAM  came  up  with  a  reasonable  offer,  the  work  should  remain  in  the  Bay  Area.  Commission 
Wilsey  stated  that  people  on  the  East  Coast  may  not  fully  understand  or  appreciate  West  Coast 
artists,  and  that  the  Arts  Commission  should  make  every  effort  to  keep  the  work  in  the  Bay  Area, 
especially  when  one  by  such  an  iconic  artist.  Commissioner  Wilsey  agreed  that  if  BAM  makes  a 
reasonable  offer,  the  Arts  Commission  should  accept  it. 

Ms.  Pontious  stated  her  preference  to  keep  the  work  in  the  Bay  Area,  especially  if  there  is  a 
commitment  from  the  museum  to  display  the  work  as  it  is  a  painting  that  rewards  sustained 
attention.  Commissioner  Przyblyski  suggested  contacting  Mr.  Rinder  to  inform  him  that  the  ability 
to  store  the  work  at  the  de  Young  Museum  is  not  infinite  and  that  the  Arts  Commission  is 
interested  in  selling  the  work  to  BAM  at  a  reasonable  price  and  within  a  reasonable  timeframe. 

10.  Promenade  Ribbon  Sculpture 

Ms.  Manton  reported  on  a  proposal  to  modify  the  Promenade  Ribbon  Sculpture,  a  two-mile  long 
linear  sculpture  designed  in  five-foot  segments  to  accommodate  potential  changes  along  the 
Embarcadero.  She  stated  that  the  sculpture  has  fallen  into  disrepair  with  the  288  skate  blocks 
that  were  hacked  off  and  the  lighting  component  that  does  not  work  because  the  conduits  have 
been  eroded  from  the  bay  waters  as  well  as  accidentally  cut.  She  reported  that  the  Exploratorium 
is  relocating  to  Piers  15/17  and  in  order  to  increase  access,  the  Port  has  asked  the  Arts 
Commission  to  agree  to  have  the  raised  elements  in  front  of  the  new  building  removed.  She  also 
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reported  that  the  Port  is  developing  a  new  cruise  terminal  between  Brannan  Street  and  Pier  38 
and  would  like  to  flatten  the  raised  elements  along  that  section  as  well.  Ms.  Manton  stated  that 
she  met  with  the  artists  who  agreed  to  remove  the  raised  sections  of  the  sculpture,  which  would 
be  performed  at  no  cost  to  the  Arts  Commission.  She  also  reported  that  in  her  discussions  with 
the  artists,  Stanley  Saitowtiz  proposed  greening  the  ribbon  by  de-electrifying  it  and  using  a 
phosphorescent  paint  that  would  absorb  sunlight  and  glow  at  night.  Ms.  Manton  stated  that  the 
Port  agreed  to  cover  the  costs  associated  with  the  artists'  time  conducting  design  and  research, 
and  arranging  a  test  on  the  segments  between  Piers  30  and  38;  the  estimated  cost  would  be 
approximately  $10,000. 

Commissioner  Przyblyski  welcomed  the  great  news  and  Ms.  Manton  confirmed  that  there  is  no 
downside  to  conducting  a  test.  Ms.  Manton  stated  that  she  will  draft  a  resolution  for  the  March 
Visual  Arts  Committee  meeting  to  remove  the  raised  bollards  and  enter  into  agreement  with  the 
artists  for  their  design  and  research  of  the  proposed  greening  of  the  ribbon. 

11.  Civic  Center  Plaza  -  Temporary  Sculpture 

Ms.  Manton  reported  that  the  installation  by  Patrick  Dougherty  on  Civic  Center  Plaza  is  on 
schedule  and  coming  along  beautifully.  She  stated  that  there  is  a  press  tour  on  February  19th  at 
10  am  with  the  Mayor  and  the  Director  of  Greening,  who  will  also  discuss  plans  to  install  planters, 
espresso  bars,  and  seating  at  the  plaza  near  the  sculpture.  Ms.  Manton  stated  that  Arts 
Commission  staff  has  been  answering  questions  and  distributing  information  about  the  sculpture 
during  lunchtime  and  the  sculpture  has  attracted  a  lot  of  attention  from  the  public;  she  stated 
that  the  Arts  Commission  will  arrange  for  docent  tours  from  12  to  1  pm  on  one  Tuesday  each 
month  throughout  the  length  of  the  exhibition.  Other  upcoming  events  include  a  party  for  Mr. 
Dougherty,  hosted  by  Commissioner  Topher  Delany  at  her  studio  on  February  19th  and  a  lecture 
by  the  artist  on  the  evening  of  February  23rd. 

12.  Public  Utilities  Commission  ("PUC")  Funding 

This  item  was  postponed  to  the  next  Visual  Arts  Committee  meeting. 

13.  New  Business 

Ms.  Manton  reported  on  possible  options  for  the  next  Embarcadero  Temporary  Sculpture  Display 
as  the  Louise  Bourgeois  sculpture  will  be  deinstalled  in  April.  Commissioner  Przyblyski 
recommended  displaying  signage  regarding  the  close  of  the  exhibition.  Ms.  Manton  then  reported 
that  she  has  been  in  contact  with  Gallery  Paule  Anglim  regarding  the  installation  of  three 
sculptures  of  horses  by  Deborah  Butterfield.  She  stated  that  the  costs  of  transportation, 
installation,  insurance,  signage,  and  deinstallation  are  estimated  to  be  between  $20,000  and 
$30,000  and  the  bronze  sculptures  would  be  on  display  for  a  six-month  period.  She  stated  the 
Arts  Commission  would  share  the  total  cost  of  $30,000  equally  with  Gallery  Paule  Anglim.  The 
Commissioners  were  enthusiastic  about  the  proposal  and  Commissioner  Przyblyski  supported  the 
partnership  between  the  Arts  Commission  and  Gallery  Paule  Anglim.  Commissioner  Przyblyski 
stated  that  while  Hayes  Green  is  a  dedicated  spot  for  local  artists,  the  Embarcadero  and  Civic 
Center  Plaza  are  locations  for  showcasing  artists  with  international  reputations.  Commissioner 
Przyblyski  asked  if  the  Port  wanted  the  selection  of  artists  to  be  a  public  process  and  Ms.  Manton 
responded  that  the  Port  supports  recommendations  of  artists  from  the  Arts  Commission.  Ms. 
Manton  stated  that  installation  of  the  Butterfield  sculpture  would  probably  take  place  in  May 
2009.  She  also  mentioned  the  possibility  of  borrowing  sculptures  by  Mark  di  Suvero  for  public 
display  in  the  City. 

Collections  Manager  Allison  Cummings  reported  on  the  relocation  of  the  Beniamo  Bufano  sculpture 
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at  San  Francisco  General  Hospital.  She  stated  the  sculpture  was  successfully  moved  about  one 
block  from  its  original  location  into  a  garden  setting.  She  stated  that  the  Gerald  Walburg 
sculpture  at  General  Hospital  has  some  issues  with  the  welding  and  may  need  to  be  moved  to  the 
Atthowe  studio  and  rewelded  for  safety. 

Ms.  Pontious  stated  that  the  Recreation  and  Park  Department  has  recently  laid  off  staff  at  the 
Beach  Chalet  Visitor  Center,  which  has  some  very  valuable  WPA  frescoes  by  Lucien  Labaudt  in  the 
ground  floor  lobby  that  were  restored  in  1988.  She  expressed  concern  that  the  area  is  now 
unguarded  and  the  murals  may  be  vandalized.  Commissioner  Johnston  stated  that  he  frequents 
the  Beach  Chalet  and  has  seen  minimal  staffing  on  the  lower  level  in  the  past  two  years.  Ms. 
Pontious  stated  that  she  is  planning  to  contact  the  Recreation  and  Park  Department  to  inquire 
about  their  plan  to  protect  the  murals.  Commissioner  Johnston  suggested  that  Ms.  Pontious  work 
with  the  owner  of  the  Beach  Chalet  Brewery  and  Restaurant  because  patrons  of  the  restaurant 
need  to  pass  by  the  murals  in  order  to  enter  the  restaurant,  and  the  owner  will  be  interested  in 
keeping  the  area  well-maintained.  Commissioner  Garcia-Nakata  agreed.  Commissioner  Przyblyski 
agreed  that  the  Recreation  and  Park  Department  would  also  have  an  interest  in  keeping  the  area 
clean  and  well-maintained. 

14.  Old  Business 

There  was  no  old  business  to  report. 

15.  Adjournment 

The  meeting  was  adjourned  at  4:47  pm. 
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1.  Motion  to  approve  a  mural  by  lead  artists  Dan  Anh  Nguyen  and  Dana  Irving  in  collaboration 
with  VVBOOM  (Visitacion  Valley  Business  Opportunities  and  Outreach  to  Merchants)  covering  the 
exterior  wall  at  91  Leland  Avenue  with  funding  provided  by  a  San  Francisco  Community  Challenge 
grant,  pending  evidence  of  community  support. 

2.  Motion  to  approve  the  selection  panel  pool  for  the  Chinese  Recreation  Center  Artist  Selection 
Panel:  Abby  Chen,  Program  Director,  Chinese  Cultural  Center;  Hilda  Shum,  Artist;  Sabina  Chen, 
Former  Director,  Chinese  Culture  Center;  Francis  Wong,  Deputy  Director,  Chinese  Historical 
Society;  Judy  Hu,  Communications  Manager,  Chinese  Historical  Society;  Mona  Shah,  Interim 
Director,  Oakland  Asian  Cultural  Center;  Rene  De  Guzman,  Senior  Curator,  Oakland  Museum  of 
California;  Michael  Almaguer,  Artist,  Educator;  Susan  Schwartzenberg,  Artist;  Kevin  Chen, 
Program  Director,  Intersection  for  the  Arts;  Ellen  Oh,  Director  of  the  Kearny  Street  Workshop; 
and  Hou  Hanru,  Director  of  Public  Programs,  San  Francisco  Art  Institute. 

2.  SOMA  West  Phase  II  Improvements  Project 

Tonia  Macneil 

Report  on  the  public  art  project  plan  for  two  sites  in  the  SOMA  West  Project  Area. 

Motion:  Motion  to  approve  the  Public  Art  plan  for  the  SOMA  West  Improvements  Project  pending 
community  response. 

3.  Laguna  Honda  Hospital 

Susan  Pontious 

Report  on  the  completion  and  installation  of  four  tapestries  at  Laguna  Honda  Hospital  by  artist 

Lewis  deSoto. 

Motion:  Motion  to  approve  and  accept  into  the  Civic  Art  Collection  the  following  cotton  tapestries 

by  Lewis  deSoto,  commissioned  for  Laguna  Honda  Hospital  and  Rehabilitation  Center  as  a  part  of 

the  series  Woven,  the  Laguna  Honda  Hospital  History  Project: 

1908:  The  Construction  of  Clarendon  Hall,  2004-2009 

1929-1941:  Patient  Care  During  the  Great  Depression,  2004-2009 

1947-1954:  University  of  California,  San  Francisco  Establishes  a  Clinical  Research  Project  at 

Laguna  Honda,  2004-2009 

1949-1958:  Community  Activities  at  Laguna  Honda,  2004-2009 
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4.  San  Francisco  International  Airport  -  Terminal  2 

Susan  Pontious 

Update  on  Janet  Echelman's  design  proposal  for  Terminal  2  at  SFO. 

Motion:  Motion  to  approve  revised  design  proposal  by  Janet  Echelman  for  Terminal  Two  at  San 
Francisco  International  Airport. 

5.  San  Francisco  General  Hospital 

Susan  Pontious 

Update  on  Rupert  Garcia's  conceptual  design  proposal  for  the  lobby  of  San  Francisco  General 

Hospital. 

Motion:  Motion  to  approve  the  revised  conceptual  design  proposal  by  Rupert  Garcia  for  the  lobby 
of  San  Francisco  General  Hopsital. 

6.  City  Hall  Commemorative  Bust  Guidelines 

Jill  Manton 
Staff  Report 

Present  final  draft  of  the  City  Hall  Commemorative  Bust  Guidelines. 

Motion:  Motion  to  approve  the  City  Hall  Commemorative  Bust  Guidelines. 

7.  George  Washington  High  School 

Marcus  Davies 

Report  on  the  current  condition  of  New  Deal-era  artworks  located  at  George  Washington  High 

School. 

Motion:  Motion  to  endorse  the  George  Washington  Alumni  Association's  fundraising  efforts  for 
the  conservation  and  restoration  of  George  Washington  High  School's  frescos. 

8.  San  Francisco  General  Hospital 

Jennifer  Lovvorn 

Presentation  of  conceptual  proposals  by  Tom  Otterness  for  the  Potrero  Avenue  Pedestrian  Entry 

Plaza  and  Walkway. 

9.  Academy  of  Sciences 

Jill  Manton 

Report  on  the  project  by  Maya  Lin,  What  is  Missing?,  to  be  installed  at  the  Academy  of  Sciences. 

10.  Public  Utilities  Commission  ("PUC")  Funding 

Jill  Manton 

Report  on  PUC-funded  art  projects. 

11.  New  Business 

12.  Old  Business 

13.  Adjournment 


2  of  3  3/16/2009  12:24 


ac:  March  18,  2009  http://www.sfgov.org/site/sfac_page.asp7icM 00865 

MC  3/13/2009 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission 

office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours. 

INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the 

item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are 

prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the 

meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar 

sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative 

action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and 

Governmental  Conduct  Code  sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For 

more  information  about  the  Lobbyist  Ordinance,  please  contact  the  Ethics  Commission  at  25  Van 

Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone  (415)  252-3100,  fax  (415)  252-3112  and 

http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public. 

Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the 

people's  business.  This  ordinance  assures  that  deliberations  are  conducted  before  the  people  and 

that  City  operations  are  open  to  the  people's  review.  For  more  information  on  your  rights  under 

the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact  Frank  Darby,  Jr.  by  mail 

to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room 

244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by 

email  at  sotf(5)sfgov.org. 
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March  18,2009 

VISUAL  ARTS  COMMITTEE 

Wednesday,  March  18,  2009 

3:00  p.m. 
25  Van  Ness  Avenue,  Suite  70 
Minutes 
Commissioners  Present: 

Jeannene  Przyblyski,  Lorraine  Garcia-Nakata,  Alexander  Lloyd 
Absent:  Dede  Wilsey,  P.J.  Johnston 


GOVERNMENT 
DOCUMENTS  DEPT 

APR -2  2009 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


Staff  Present: 

Luis  Cancel,  Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Jennifer  Lovvorn,  Jill  Manton,  Judy 
Moran,  Kate  Patterson,  Susan  Pontious,  Ellen  Shershow 
Note:  All  votes  are  unanimous  unless  recorded  otherwise. 
The  meeting  commenced  at  3:04  p.m. 
Consent  Calendar 


1.  Motion  to  approve  a  mural  by  lead  artists  Dan  Anh  Nguyen  and  Dana  Irving  in  collaboration 
with  VVBOOM  (Visitacion  Valley  Business  Opportunities  and  Outreach  to  Merchants)  covering  the 
exterior  wall  at  91  Leland  Avenue  with  funding  provided  by  a  San  Francisco  Community  Challenge 
grant,  pending  evidence  of  community  support. 

2.  Motion  to  approve  the  selection  panel  pool  for  the  Chinese  Recreation  Center  Artist  Selection 
Panel:  Abby  Chen,  Program  Director,  Chinese  Cultural  Center;  Hilda  Shum,  Artist;  Sabina  Chen, 
Former  Director,  Chinese  Culture  Center;  Francis  Wong,  Deputy  Director,  Chinese  Historical 
Society;  Judy  Hu,  Communications  Manager,  Chinese  Historical  Society;  Mona  Shah,  Interim 
Director,  Oakland  Asian  Cultural  Center;  Rene  De  Guzman,  Senior  Curator,  Oakland  Museum  of 
California;  Michael  Almaguer,  Artist,  Educator;  Susan  Schwartzenberg,  Artist;  Kevin  Chen, 
Program  Director,  Intersection  for  the  Arts;  Ellen  Oh,  Director  of  the  Kearny  Street  Workshop; 
and  Hou  Hanru,  Director  of  Public  Programs,  San  Francisco  Art  Institute. 

Motion:  To  accept  consent  calendar  items. 
Moved:  Garcia-Nakata/Lloyd 

SOMA  West  Phase  II  Improvements  Project 

Project  Manager  Tonia  Macneil  reported  on  plans  for  two  public  art  opportunities  in  the  SOMA 
West  Project  Area.  One  opportunity  is  a  sculpture  to  be  located  in  McCoppin  Garden,  the  proposed 
new  community  garden  at  the  end  of  McCoppin  Street.  The  other  opportunity  is  associated  with 
the  Cal-Trans  parcels  under  the  freeway  overpass  that  include  a  skate  park,  a  dog  park,  a 
basketball  court,  and  a  green  area.  For  the  Cal-Trans  parcels,  Ms.  Macneil  proposed  selecting 
artist  to  work  on  the  design  team  to  create  an  artwork  using  light  that  would  illuminate  the 
freeway  overpass  columns.   This  might  include  rheostats  to  direct  sunlight  to  the  column, 
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uplighting  on  the  columns  with  projected  images,  or  reflective  material  attached  to  the  columns. 
This  project  might  involve  community  youth  in  the  design  of  imagery  or  the  installation  of  the 
work.  She  announced  that  there  would  be  a  community  meeting  in  April  to  gather  input  from 
McCoppin  Garden  residents  and  the  skate  park  community.  Ms  Macneil  explained  that  conceptual 
design  for  the  project  is  estimated  to  be  complete  by  June  2009. 

Commissioner  Przyblyski  asked  if  McCoppin  Garden  residents  would  be  interested  in  the  Rabbinoid 
sculpture  by  Gerald  Heffernon,  but  Public  Art  Program  Deputy  Director  Susan  Pontious  explained 
that  the  Rabbinoid  will  be  relocated  to  Laguna  Honda  Hospital. 

Commissioner  Przyblyski  stated  that  the  scope  of  work  described  for  the  underpass  project  does 
not  sound  practical  given  the  size  of  the  budget.  She  suggested  that  staff  identify  a  specific 
opportunity  for  artists,  whether  it  is  a  treatment  on  the  column  or  a  lighting  component.  She 
stated  that  the  work  should  be  a  strong  graphic  placemaking  feature  of  the  area.  She  supported 
the  idea  of  working  with  youth  to  develop  the  graphic  elements  and  encouraged  staff  to  consider 
different  issues  when  selecting  an  artist,  such  as  if  the  work  should  be  visually  accessible  to 
passersby,  or  just  from  people  using  the  park.  She  also  noted  that  access  to  the  park  at  night  will 
be  limited  if  it  is  locked  during  the  evenings.  Commissioner  Garcia- Nakata  agreed  that  staff 
should  identify  certain  areas  for  artwork  and  then  bring  in  artists  for  proposals. 

Director  of  Cultural  Affairs  Luis  Cancel  stated  that  it  would  be  advantageous  for  the  artist  to 
create  an  integrated  design  in  order  to  leverage  the  construction  budget.  He  also  stated  that  the 
challenge  for  this  project  will  be  to  create  a  work  that  functions  well  at  night.  Ms.  Manton  and  Ms. 
Macneil  responded  that  the  project  scope  will  be  clarified  at  the  next  Visual  Arts  Committee 
meeting,  at  which  staff  will  present  examples  of  successful  artworks  in  challenging  locations  such 
as  the  underpass. 

THIS  MOTION  HAS  BEEN  POSTPONED. 

Motion:  Motion  to  approve  the  Public  Art  plan  for  the  SOMA  West  Improvements  Project  pending 

community  response. 

3.  Laguna  Honda  Hospital 

Ms.  Pontious  reported  on  the  completion  and  installation  of  four  tapestries  at  Laguna  Honda 
Hospital  by  artist  Lewis  deSoto.  The  motion  was  revised  to  include  the  sizes  of  the  tapestries  and 
to  clarify  that  the  tapestries  in  the  motion  are  auxiliary  to  the  series  commissioned  for  Laguna 
Honda  Hospital. 

THIS  MOTION  HAS  BEEN  REVISED. 

Motion:  Motion  to  approve  and  accept  into  the  Civic  Art  Collection  the  following  cotton  tapestries 

by  Lewis  deSoto,  commissioned  for  Laguna  Honda  Hospital  and  Rehabilitation  Center  as  auxiliary 

to  the  series  Woven,  the  Laguna  Honda  Hospital  History  Project: 

1908:  The  Construction  of  Clarendon  Hall,  2004-2009,  80-1/2"  x  116" 

1929-1941:  Patient  Care  During  the  Great  Depression,  2004-2009,  80-1/2"  x  119-1/2" 

1947-1954:  University  of  California,  San  Francisco  Establishes  a  Clinical  Research  Project  at 

Laguna  Honda,  2004-2009,  80-1/2"  x  119-1/2" 

1949-1958:  Community  Activities  at  Laguna  Honda,  2004-2009,  80"  x  120" 

Moved:  Garcia-Nakata/Lloyd 

4.  San  Francisco  International  Airport  -  Terminal  2 

Ms.  Pontious  presented  Janet  Echelman's  design  proposal  for  Terminal  2  at  San  Francisco 
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International  Airport,  which  consists  of  three  large  net  elements  with  small  slumped  glass  pieces 
suspended  from  the  ceiling.  Ms.  Pontious  stated  that  Ms.  Echelman's  work  will  encompass  the 
Recomposure  Area,  located  just  past  security  check-in,  and  that  the  Airport  is  considering  a  work 
by  Charles  Sowers  for  the  Gateroom  Area. 

Commissioner  Lloyd  asked  about  the  signage  that  would  accompany  the  work  and  Ms.  Pontious 
explained  that  there  would  be  an  informational  plaque  that  will  most  likely  include  more  extensive 
descriptive  text  than  past  plaques  installed  at  the  Airport. 

Commissioner  Przyblyski  expressed  her  enthusiasm  about  the  way  in  which  the  design  has  been 
pulled  back  and  clarified  from  earlier  iterations.  She  stated  that  she  is  in  support  of  Ms.  Echelman 
extending  her  work  into  the  Gateroom  Area  so  that  there  is  some  continuity  between  the  different 
areas  of  the  Airport.  Commissioner  Garcia-Nakata  also  expressed  her  support  for  the  revised 
design. 

Motion:  Motion  to  approve  revised  design  proposal  by  Janet  Echelman  for  Terminal  Two  at  San 
Francisco  International  Airport. 
Moved:  Garcia-Nakata/Lloyd 

5.  San  Francisco  General  Hospital 

Ms.  Pontious  provided  an  update  on  Rupert  Garcia's  conceptual  design  proposal  for  the  lobby  of 
San  Francisco  General  Hospital.  The  work  is  a  total  environment,  which  includes  colored  glass 
walls  and  panels  with  images  of  flowers  and  abstract  designs  and  a  design  of  district  maps  on  the 
floor.  There  was  some  discussion  about  the  saturation  of  the  color  on  the  floor  design,  and  Ms. 
Pontious  explained  that  as  the  floor  is  terrazzo,  it  will  not  look  as  saturated  as  the  color  on  the 
print-out. 

Commissioner  Garcia-Nakata  stated  that  the  design  appears  complex  with  many  different 
components  that  do  not  seem  integrated.  She  stated  that  the  various  parts  of  the  design  should 
appear  as  though  they  are  works  that  belong  to  the  same  series.  Commissioner  Przyblyski  stated 
that  the  color  and  texture  of  the  glass  panels  is  strongly  executed,  but  does  not  find  the  floor 
design  as  compelling  because  the  collage  of  maps  is  abstract  and  will  probably  not  read  as  maps 
to  visitors.  She  stated  that  the  design  of  the  lobby  is  an  ambitious  undertaking  and  the  artist 
should  work  towards  a  more  unified  graphic  design,  which  may  not  include  the  outline  of  the 
district  maps.  Commissioner  Przyblyski  asked  if  the  artwork  has  to  be  extended  onto  the  floor. 
Ms.  Pontious  stated  that  it  did  not,  but  the  floor  is  a  great  opportunity  because  it  can  be  viewed 
from  the  balcony  above. 

Ms.  Pontious  agreed  to  communicate  Commissioners'  suggestions  to  the  artist.  Ms.  Manton 
suggested  that  the  architects  create  a  simulated  fly-through  in  order  to  provide  a  more  realistic 
experience  of  the  work. 

THIS  MOTION  HAS  BEEN  POSTPONED. 

Motion:  Motion  to  approve  the  revised  conceptual  design  proposal  by  Rupert  Garcia  for  the  lobby 

of  San  Francisco  General  Hopsital. 

6.  City  Hall  Commemorative  Bust  Guidelines 

Ms.  Manton  presented  the  final  draft  of  the  City  Hall  Commemorative  Bust  Guidelines,  which  has 
been  reviewed  by  staff  in  its  various  drafts  and  includes  an  administrative  fee  for  staff  as  well  as 
a  maintenance  reserve.  Mr.  Cancel  had  one  suggestion  to  change  the  flat  fee  amount  of  $5,000 
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for  the  maintenance  reserve  for  each  new  commemorative  bust  to  a  relative  amount  or 
percentage.  Ms.  Manton  agreed  to  incorporate  the  suggestion  into  the  guidelines. 

THIS  MOTION  HAS  BEEN  REVISED. 

Motion:  Motion  to  approve  the  City  Hall  Commemorative  Bust  Guidelines  pending  modification  of 

fee  structure. 

Moved:  Garcia-Nakata,  Lloyd 

7.  George  Washington  High  School 

Public  Art  Program  Associate  Marcus  Davies  reported  on  the  current  condition  of  five  New  Deal-era 
artworks  located  at  George  Washington  High  School  ("GWHS").  Mr.  Davies  explained  that  the 
GWHS  Alumni  Association  is  seeking  the  Arts  Commission's  endorsement  of  their  fund-raising 
efforts  for  the  conservation  of  the  school's  interior  murals.  Mr.  Davies  explained  that  because  the 
last  condition  assessment  of  the  artworks  was  done  in  1994,  he  and  Senior  Registrar,  Allison 
Cummings,  had  visited  the  school  to  document  their  current  condition.  Mr.  Davies  then  showed 
images  of  the  artworks  highlighting  areas  of  particular  concern,  such  as  cracking,  staining  and 
damage  sustained  during  improper  cleaning  and  repair  following  a  fire  in  1989.  Of  particular 
concern,  he  noted,  is  damage  done  by  recent  construction.  This  includes  holes  drilled  through  the 
face  of  the  Victor  Arnautoff  mural  in  the  school's  lobby,  areas  of  significant  loss  to  the  Lucien 
Labaudt  mural  in  the  library  due  to  the  application  and  removal  of  painter's  tape,  and  the 
installation  of  sprinkler  piping  across  the  face  of  the  Gordon  Langdon  mural  in  the  second  floor 
hallway.  Mr.  Davies  then  presented  an  image  of  the  Sargent  Johnson  frieze  located  on  the 
school's  athletic  field  and  addressed  ongoing  damage  to  the  artwork  due  to  poor  water  drainage. 
Upon  Commissioner  Przyblyski's  inquiry,  Mr.  Davies  confirmed  that  the  murals  are  part  of  the 
Civic  Art  Collection,  accessioned  in  1935  and  1936.  The  Johnson  frieze,  he  explained,  is  not  a  part 
of  the  collection,  although  the  Arts  Commission  originally  approved  of  the  design  on  behalf  of  the 
School  District. 

Commissioners  supported  the  motion  to  provide  the  Arts  Commission's  support  of  the  Alumni 
Association's  fund-raising  efforts.  Mr.  Davies  stated  that  Collections  staff  intends  to  guide  and 
oversee  any  eventual  conservation  of  the  artworks.  Mr.  Cancel  requested  staff  to  draft  a  letter 
from  himself  to  the  Unified  School  District  regarding  the  Arts  Commission's  stewardship  of  the 
artworks.  Commissioner  Przyblyski  asked  if  there  was  an  inventory  of  all  the  New  Deal  murals  in 
San  Francisco.  Mr.  Davies  responded  that  independent  surveys  have  been  done  and  that 
Collections  staff  continues  to  research  and  document  the  WPA  artworks  in  the  Civic  Collection. 
Commissioner  Przyblyski  expressed  the  significance  of  documenting  and  conserving  the  murals  as 
they  are  part  of  the  cultural  patrimony  of  the  City  and  suggested  staff  contact  Gray  Brechin,  who 
is  currently  writing  a  book  on  New  Deal  works  in  California. 

Motion:  Motion  to  endorse  the  George  Washington  Alumni  Association's  fund-raising  efforts  for 
the  conservation  and  restoration  of  George  Washington  High  School's  frescos. 
Moved:  Garcia-Nakata/Lloyd 

8.  San  Francisco  General  Hospital 

Public  Art  Project  Manager  Jennifer  Lovvorn  presented  a  conceptual  proposal  by  Tom  Otterness  for 
the  Potrero  Avenue  Pedestrian  Entry  Plaza  and  Walkway  at  San  Francisco  General  Hospital.  The 
proposal  is  based  on  the  shape  of  a  heart,  which  is  the  logo  of  General  Hospital.  Ms.  Lovvorn 
presented  two  proposals  for  the  entry  plaza  sculpture  and  stated  that  the  client  preferred  the 
sculpture  with  the  human-like  figures  and  a  heart-shaped  stuffed  toy.  The  series  of  sculptures  to 
be  placed  along  the  walkway  consist  of  smaller  heart-shaped  figures  in  various  poses  and 
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situations,  each  ranging  from  one  to  two  feet.  She  stated  that  the  client  was  very  enthusiastic 
about  the  proposals. 

Mr.  Cancel  stated  that  he  liked  the  combination  of  the  human-like  figures  with  the 
anthropomorphic  heart  in  the  larger  entry-way  sculpture  and  thought  the  smaller  figures  should 
be  a  combination  of  both  types  of  figures,  and  possibly  other  types  such  as  animals. 
Commissioner  Przyblyski  stated  that  the  proposed  works  are  warm,  popular  and  lighthearted,  and 
will  attract  people  who  are  not  just  visitors  or  patients  at  General  Hospital. 

9.  Academy  of  Sciences 

Ms.  Manton  reported  on  the  project  by  Maya  Lin,  What  is  Missing?,  to  be  installed  at  the  Academy 
of  Sciences,  which  is  the  artist's  memorial  to  extinction  and  will  be  her  last  memorial.  Ms.  Manton 
stated  that  Ms.  Lin  has  moved  away  from  the  concept  of  the  video  bench  and  is  currently  working 
on  two  alternate  options.  The  first  option  consists  of  a  videoscreen  that  looks  like  plexi-glass 
cutting  boards  that  visitors  can  hold  in  their  hands  over  the  light  projecting  upwards  from  several 
projectors  built  into  wooden  benches.  The  retractable  screens  would  be  housed  in  the  wooden 
benches  and  there  would  be  enough  available  so  that  up  to  ten  people  could  pull-out  the  screens 
to  view  the  video  projected  from  the  benches.  Ms.  Manton  explained  that  the  work  is  symbolic  of 
holding  the  life  of  the  planet  in  one's  hands.  The  work  also  includes  a  sound  component  with 
recordings  of  the  sounds  of  extinct  of  endangered  animals  from  Cornell  University.  Ms.  Manton 
stated  that  the  Academy  has  expressed  some  concern  about  the  light  source  harming  people's 
eyes  as  well  as  the  maintenance  of  the  retractable  screens.  The  second  proposal  is  a  large 
cone-like  sculpture  made  of  either  bronze  or  marine-grade  stainless  steel  with  wood  paneling 
inside,  which  would  also  be  placed  on  the  East  Terrace.  The  cone  would  become  the  icon  for  What 
is  Missing?  and  the  objective  would  be  to  draw  people  onto  the  terrace  with  the  form.  The  interior 
of  the  cone  would  include  a  video  with  images  of  extinct  animals  and  scrolling  text.  The  sound  of 
extinct  and  endangered  animals  would  also  be  a  component  to  the  work.  Ms.  Manton  stated  that 
the  Academy  is  also  interested  in  repurposing  an  interior  room  for  the  display  of  the  video  work. 

Commissioner  Przyblyski  reported  that  Ms.  Lin  has  been  focusing  mainly  on  the  second  proposal. 
She  stated  that  the  cone  is  a  very  strong,  physical  form,  which  creates  a  dynamic  relationship 
with  the  airiness  of  the  wire  landscape  sculpture  on  the  West  Terrace.  She  also  stated  that  an 
indoor  work  would  function  more  as  a  gallery  piece  in  a  temporary  exhibition  room,  and  while  it 
may  be  a  project  the  artist  would  like  to  pursue  with  the  Academy,  it  would  not  be  the  project 
managed  by  the  Arts  Commission. 

Mr.  Cancel  asked  about  the  placement  of  the  cone  and  cautioned  that  the  sound  emanating  from 
the  cone  could  travel  a  long  way.  Commissioner  Garcia-Nakata  stated  that  the  artist  may  want  to 
strengthen  the  content  of  the  video  so  it  does  not  look  so  commercial  or  resemble  a  nature 
documentary.  Commissioner  Przyblyski  also  stated  that  while  the  sound  is  compelling,  the  text 
may  be  problematic  as  it  can  be  quite  didactic  such  as  cautioning  people  not  to  eat  sushi.  She 
stated  that  the  text  would  have  to  be  relevant  even  twenty  years  from  today.  Ms.  Manton  stated 
that  perhaps  the  video  could  be  less  of  a  central  component  of  the  work  with  the  emphasis  of  the 
work  on  the  sculptural  form  and  sound. 

10.  Public  Utilities  Commission  ("PUC")  Funding 

Ms.  Manton  stated  that  PUC  projects  which  generate  art  enrichment  funding  are  placed  in  a 
reserve  as  PUC  facilities  are  generally  not  located  in  areas  that  are  accessible  or  visible  to  the 
public.  She  stated  that  the  PUC  art  enrichment  reserve  has  been  used  to  fund  the  following 
projects:  Louise  Bourgeois's  sculpture  on  the  Embarcadero,  Peter  Richards'  and  Susan 


3/30/2009  11:47  AM 


sfac:  March  18,2009  http://www.sfgov.org/site/sfac_page.asp7icH101 

Schwartzen berg's  work  at  McLaren  Park,  John  Melvin's  design  work  at  Lake  Merced,  the  Patrick 
Dougherty  installation  on  Civic  Center  Plaza,  Tony  Labat's  temporary  sculpture  at  Patricia's  Green, 
Charles  Sower's  installation  at  the  Randall  Museum,  and  a  portion  of  Wowhaus'  permanent 
installation  at  Sunnyside  Conservatory.  Ms.  Manton  reported  that  she  will  present 
recommendations  for  projects  using  future  expenditures  at  an  upcoming  meeting. 

11.  New  Business 

There  was  no  new  business  to  report. 

12.  Old  Business 

There  was  no  old  business  to  report. 

13.  Adjournment 

The  meeting  was  adjourned  at  4:40  pm. 
MC  3/25/2009 
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STAFF  REPORT 

DATE:  March  18, 2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:         Tonia  Macneil 

Project:  SOMA  West  Ancillary  Projects 

Location:        McCoppin  Street  and  the  CalTrans  parcels  on  Duboce  Street  between 

Otis/Mission  and  Valencia 
Budget:  $50,000 


In  February,  2008,  Regina  Almaguer  reported  on  plans  for  public  art  for  the  SOMA  West 
Ancillary  Project,  describing  possible  public  art  opportunities: 

1.  A  sculpture  to  be  located  in  the  planned  McCoppin  Gardens,  the  proposed  new 
community  garden  at  the  end  of  McCoppin  Street,  either  a  sculpture  by  a  Burning  Man 
artists  created  from  recycled  bicycles  that  could  reference  the  new  bicycle  lanes  on 
Valencia  Street,  or  a  more  traditional  sculpture  for  the  center  of  the  gardens. 

2.  A  partnership  with  Southern  Exposure  that  would  involve  the  community  in  the  selection 
and  installation  of  the  artwork. 

In  the  interim,  Southern  Exposure  has  moved  out  of  the  area  and  has  not  responded  to  our 
requests  for  involvement,  and  plans  for  the  Cal-Trans  parcels  have  been  further  developed, 
offering  interesting  possibilities  for  artwork  in  this  area.  A  skatepark  will  be  constructed  in  the 
Cal-Trans  parcels,  which  will  draw  a  well-organized  community  of  skaters.  The  park  designers 
and  the  Mayor's  office  are  eager  to  include  an  artist  on  the  design  team  of  the  entire  Cal-Trans 
Parcels  to  provide  an  aesthetic  vocabulary  for  the  park.  The  client,  which  is  the  Department  of 
Public  Works  (DPW),  would  include  the  approved  art  elements  for  the  Cal-Trans  parcels  in  the 
construction  documents  and  fund  their  implementation. 

Currently  we  propose  two  projects: 

1.  A  free-standing  sculpture  to  be  located  in  the  gardens.  (Approximately  $30,000.) 

2.  Selection  of  an  artist  to  work  on  the  design  team  to  develop  an  aesthetic  overlay  for  the 
parcels  as  lighting  plan  for  the  parcels  that  would  illuminate  the  freeway  overpass 
columns.  (Approximately  $20,000.) 

The  lighting  plan  might  include: 

a.  reostats  to  direct  sunlight  to  the  columns 

b.  Uplighting  to  light  the  columns 
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c.  colored  lenses  and  cutouts  to  project  imagery 

d.  reflective  materials  attached  to  the  columns 

e.  A  plan  for  involvement  of  community  youth  in  the  creation  of  imagery  for  the 
cutouts. 


*** 
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STAFF  REPORT 

DATE:  March  18,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Jill  Manton 

RE:  Guidelines  for  the  Placement  of  Commemorative  Busts  in  City  Hall 

I.  General 

1.  In  accordance  with  San  Francisco's  City  Charter  Section  5.103,  all  gifts  of 
artwork  are  subject  to  the  review  and  approval  of  the  Arts  Commission  and  shall 
be  consistent  with  the  Arts  Commission's  Gift  Policy  Guidelines.  ( to  be  attached) 

2.  The  Arts  Commission  does  not  accept  gifts  of  artwork  with  specified  conditions. 

3.  The  only  gifts  of  artwork  that  will  be  considered  for  placement  in  City  Hall  are 
commemorative  busts.  Full  figure  sculptures  will  not  be  accepted. 

4.  The  subject  of  the  commemorative  bust  must  have  been  either  an  elected  official 
or  an  individual  whose  contributions  to  the  history  of  the  City  are  well 
documented  and  established. 

5.  The  Arts  Commission  reserves  the  right  to  relocate  or  remove  any  bust  or 
commemorative  artwork  at  any  time.  The  final  decision  regarding  the  placement 
of  a  commemorative  bust  will  rest  with  the  Arts  Commission. 

6.  The  Arts  Commission  shall  consult  with  the  Mayor's  Office  before  finalizing  any 
decision  regarding  the  installation,  relocation  and/or  removal  of  any 
commemorative  bust. 

7.  An  informational  presentation  of  the  proposed  design  and  location  for  the 
commemorative  bust  will  be  made  to  the  City  Hall  Preservation  Advisory 
Commission  by  the  project  sponsor  and  the  Arts  Commission. 

8.  Any  gift  of  a  commemorative  bust  to  the  City  must  be  accompanied  by  a 
maintenance  reserve  of  $5,000  as  a  condition  of  its  acceptance. 

9.  The  Arts  Commission  shall  make  its  best  effort  to  consult  with  or  advise 
individuals  and/or  communities  that  may  be  associated  with  the  subject  of  the  bust 
to  be  relocated  or  removed. 

II.  Process 

1.    Project  sponsors  or  donors  must  first  contact  the  Arts  Commission  to  discuss  their 
intent  to  donate  a  bust  in  honor  of  a  particular  individual.  The  proposal  must  be 
approved  in  concept  by  the  Arts  Commission  before  the  sponsor  proceeds  with 
design  of  the  work. 


2.  Arts  Commission  staff  will  work  with  the  donor  and  Facilities  Management  staff 
to  review  and  determine  potential  sites  from  the  list  of  sites  pre-approved  by  the 
Arts  Commission  and  the  City  Hall  Preservation  Advisory  Commission  before  the 
design  for  the  commemorative  bust  is  executed  by  the  artist. 

3.  The  Arts  Commission  must  approve  the  design,  scale  and  proposed  materials  to  be 
used  in  the  creation  of  the  work. 

4.  The  donor  is  required  to  make  an  informational  presentation  to  the  City  Hall 
Preservation  Advisory  Commission  regarding  the  design  of  the  commemorative 
bust  as  well  as  its  proposed  placement  within  city  Hall  prior  to  fabricating  the  bust. 

5.  The  project  donor  must  submit  engineering  drawings  that  are  signed  and  stamped 
by  an  engineer  licensed  in  the  state  of  California  for  the  review  and  records  of  the 
Arts  Commission  and  City  Hall  Facilities  Management.  The  anticipated  weight  of 
the  commemorative  bust  and  pedestal  must  be  approved  for  a  specific  site  by  the 
City  Hall  Facilities  Management. 

III.  Design,  Scale  and  Materials 

1 .  All  proposed  gifts  of  commemorative  busts  must  be  executed  by  artists  of 
professional  stature  and  expertise  whose  qualifications  and  past  experience  shall 
be  reviewed  and  approved  by  the  Arts  Commission. 

2.  All  commemorative  busts  must  be  of  an  appropriate  scale  and  quality  as 
determined  by  the  Arts  Commission  and  shall  be  life  sized  or  slightly  larger.  Each 
commemorative  bust  shall  be  designed  to  include  the  head  and  shoulders  of  the 
person  depicted.  The  approximate  size  of  pedestal  and  bust  shall  be  75  inches  in 
height;  however  the  final  scale  of  the  artwork  shall  be  determined  in  relation  to 
the  specific  site  in  which  it  will  be  installed  and  subject  to  Arts  Commission 
approval. 

3.  All  commemorative  busts  shall  consist  of  a  stone  pedestal  and  a  bronze  bust.  The 
pedestal  must  be  clad  with  stone  on  all  sides.  A  plywood  panel  or  felt  backing  at 
the  rear  of  the  pedestal  is  not  acceptable. 

4.  Signage  should  be  incorporated  into  the  pedestal  base  and  may  not  be  applied  to 
the  adjacent  wall  surface.  The  artist  must  be  credited  either  upon  the  pedestal  or 
the  bronze  bust. 

5.  Installations  must  be  designed  to  be  safe,  stable  and  secure  without  being  bolted 
to  the  floor  or  walls  of  City  Hall.  The  total  weight  of  the  proposed 
commemorative  bust  and  pedestal  must  be  reviewed  and  approved  by  the  City 
Hall  Building  Engineer  prior  to  final  design  approval. 

6.  Any  commemorative  bust  installed  in  City  Hall  must  use  existing  lighting  for 
illumination.  No  additional  lighting  fixture  will  be  installed  nor  will  an  existing 
lighting  fixture  be  modified  as  a  result  of  the  installation. 

IV.  Considerations  for  Site  Selection 

1 .  Public  Access 

2.  Unobstructed  visibility  of  artwork 

3.  Quality  of  natural  and  existing  light 


4.  Office  served  by  individual  being  commemorated 

5.  Prominence  of  site  within  architectural  hierarchy  of  building 

6.  Use  of  the  site  for  programs  and  special  events 

7.  Architectural  symmetry  and  balance  consistent  with  the  Beaux  Arts  architectural 
design  of  the  building 

8.  Ability  to  ensure  the  safety  and  protection  of  the  artwork 

9.  Historical  context 

10.  Compliance  with  all  ADA  requirements 


V.  Fees 

1.  A  flat  fee  of  $5,000  shall  be  required  and  paid  to  the  Arts  Commission  as  a  future 

Maintenance  Reserve  for  each  new  commemorative  bust  to  provide  funds  for 
routine  cleaning  and  conservation  of  the  work  subject  to  adjustment. 

2.  The  Arts  Commission  shall  receive  a  flat  fee  of  $1,000  for  reasonable 
administrative  expenses  incurred  in  facilitating  the  review,  acceptance  and 
placement  of  the  commemorative  bust.  If  the  Arts  Commission  is  contracted  by 
the  private  donor  to  manage  the  process  of  commissioning  and  installing  the 
artwork,  the  Arts  Commission  shall  negotiate  an  administrative  fee  for  their  full 
scope  of  services. 

VI.  Potential  Sites 

A  careful  review  and  evaluation  of  all  possible  sites  for  future  placement  of 
commemorative  busts  has  been  undertaken  by  the  Arts  Commission.  The  sites  are 
documented  and  identified  in  an  accompanying  document  and  have  been  classified  into  a 
primary  and  secondary  categories  based  upon  comments  from  the  City  Hall  Building 
Engineer,  City  Hall  Facilities  Management  and  the  Events  Department. 
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Agenda 


1.  Consent  Calendar 
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1.  Motion  to  approve  honoraria  payments  to  the  following  artists  for  the  amount  of  $400  each:  Michelle  Blade, 
Jason  Jagel,  Ray  Potes,  Clare  Rojas,  Deth  P.  Sun,  Kelly  Tunstall,  and  Marci  Washington  and  $1200  to  Maya 
Hayuk  for  their  participation  in  the  exhibition  Trace  Elements  at  the  SFAC  Gallery  from  May  8,  2009  to  July  3, 
2009. 

2.  Motion  to  approve  the  removal  of  a  portion  of  a  mural  entitled  "History  of  the  Sunset  District"  created  in 
1978  with  lead  artist  Henry  D.  Sultan  and  the  Sunset  Mural  Workshop  and  restored  in  2003  with  Precita  Eyes 
Muralists  under  the  direction  of  Jason  Gilmore.  The  mural  is  located  on  the  retaining  wall  on  the  north  side  of 
the  West  Sunset  Playground  at  3223  Ortega  Street  in  San  Francisco,  and  will  be  removed  as  part  of  the 
renovation  to  the  Ortega  Branch  Library  to  increase  security  and  decrease  vandalism. 

3.  Motion  to  approve  the  following  individuals  as  members  of  the  Leland  Avenue  Streetscape  Artist  Selection 
Panel:  Rene  de  Guzman,  Senior  Curator,  Oakland  Museum  of  California;  Amy  Trachtenberg,  Artist;  Marlene 
Tran,  Community  Representative;  and  Anne  Seeman,  Community  Representative. 

4.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Valencia  Streetscape  Artist  Selection 
Panel:  Kevin  Chen,  Program  Director,  Intersection  for  the  Arts;  Carolina  Ponce  De  Leon,  Director,  Galeria  De 
La  Raza;  Patricia  Rodriguez,  Gallery  Manager,  Mission  Cultural  Center;  Alleluia  Panis,  Executive  Director, 
Kularts;  Susan  Cervantes,  Executive  Director,  Precita  Eyes  Mural  Arts  Center;  Margie  O'Driscoll,  Executive 
Director,  American  Institute  of  Architects,  San  Francisco  Chapter;  and  Kim  Anno,  Artist,  Professor,  Writer. 

2.  San  Francisco  International  Airport 

Susan  Pontious 

Presentation  of  Clare  Rojas'  final  design  for  her  artwork  for  Boarding  Area  G  and  Charles  Sowers'  proposal  for 
Terminal  2  of  San  Francisco  International  Airport.  Update  on  projects  by  Janet  Echelman,  Kendall  Buster  and 
Norie  Sato  for  the  Airport. 

Motion:  Motion  to  approve  Clare  Rojas'  final  design  for  her  artwork  for  Boarding  Area  G  at  San  Francisco 
International  Airport  and  approval  to  proceed  with  fabrication. 

Motion:  Motion  to  approve  Charles  Sowers'  proposal  for  Terminal  2  of  San  Francisco  International  Airport. 

3.  Laguna  Honda  Hospital 

Susan  Pontious 
Staff  Report 

Presentation  of  Cliff  Garten's  mock-up  for  the  sculptural  handrail  for  Laguna  Honda  Hospital.  Presentation  of 
revised  proposal  by  Suzanne  Biaggi  for  Laguna  Honda  Hospital.  Report  on  completion  of  Diane  Andrews  Hall's 
four  glass  mosaic  artworks  for  Laguna  Honda  Hospital. 
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Motion:  Motion  to  approve  patina  colors  for  Cliff  Garten's  sculptural  handrail  for  Laguna  Honda  Hospital. 

Motion:  Motion  to  approve  revised  proposal  by  Suzanne  Biaggi  to  integrate  the  design  of  the  retaining  wall 
encircling  her  site  by  cladding  it  in  core-ten  steel  so  that  it  appears  as  an  intended  sculptural  element. 

Motion:  Motion  to  approve  and  accept  the  following  four  glass  mosaic  artworks  -  "Hermit  Thrush  2,"  39  %"  x 
40"  x  3A";  "Goldfinch  5,"  40"  x  40"  x  3/4";  "Goldfinch  with  Zinnia  2,"  40  1/3"  x  39  7/8"  x  W;  "Morning  Light 
2,"  47  Vi"  x  47  V4"  x  3A"  -  2009  by  Diane  Andrews  Hall  commissioned  for  Laguna  Honda  Hospital,  into  the 
Civic  Art  Collection. 

4.  Ortega  Branch  Library 

Mary  Chou 
Staff  report 

Presentation  of  the  preliminary  proposal  by  the  artist  team  Wowhaus,  recommended  by  the  Ortega  Branch 
Community  Artist  Selection  Panel  for  creation  of  an  artwork  at  the  Ortega  Branch  Library. 

Motion:  Motion  to  approve  the  artist  team  Wowhaus  and  their  proposal  for  the  Ortega  Branch  Library,  as 
recommended  by  the  Ortega  Branch  Community  Artist  Selection  Panel. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  team 
Wowhaus  in  an  amount  not  to  exceed  $75,000  for  the  final  design,  fabrication,  and  transportation  of  an 
artwork  for  the  Ortega  Branch  Library. 

5.  Temporary  Plaza  at  17th  &  Castro 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  a  project  associated  with  the  temporary  plaza  at  the  intersection  of  Castro,  Market  and  17th 
Streets. 

Motion:  Motion  to  approve  an  honorarium  payment  to  Christian  Werthmann  in  the  amount  of  $9,500  to 
develop  a  design  proposal  and  to  address  the  feasibility  and  cost  of  implementing  the  Harvey  Milk  Memorial 
(also  known  as  the  "Pink  Cloud")  as  a  temporary  project  at  the  intersection  of  Castro,  Market  and  17th 
Streets. 

6.  Church  &  Duboce  Muni  Track  and  Streetscape  Improvements 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  a  project  for  the  Church  and  Duboce  Muni  Track  and  Streetscape  Improvements. 

Motion:  Motion  to  approve  the  following  arts  professionals  as  potential  selection  panelists  for  the  Church  & 
Duboce  Muni  Track  and  Streetscape  Improvements  Public  Art  Project:  Joseph  Becker  or  Jennifer  Dunlop 
Fletcher,  Assistant  Curator,  Architecture  and  Design,  SFMOMA;  Zac  Frank,  former  Special  Projects  Director, 
Urban  Art  Program,  NYC  Department  of  Transportation,  Division  of  Urban  Art  and  Design;  and  Julio  Morales, 
artist. 

7.  Hayes  Valley  Playground 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  a  project  with  artist  Laurel  True  for  the  Hayes  Valley  Playground. 

Motion:  Motion  to  approve  Laurel  True  as  the  project  artist  for  the  Hayes  Valley  Playground  project. 
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8.  Re-implementation  of  the  Civic  Art  Collection  Loan  Program 

Susan  Pontious 
Staff  report 

Report  on  the  re-implementation  of  the  Intra-Office  Loan  Program,  detailing  administrative  costs  and  staff 
time. 

Motion:  Motion  to  rescind  Resolution  No.  0913-04-192,  which  suspended  the  Civic  Art  Collection  Loan 
Program  in  September  2004  as  a  result  of  budget  cuts  and  the  elimination  of  the  Civic  Art  Collection  Program 
Director. 

Motion:  Motion  to  implement  the  Civic  Art  Collection  Loan  Program,  as  described  in  the  staff  report,  with  the 
borrowing  department  assuming  all  costs  associated  with  the  loan. 

9.  Chinese  Recreation  Center 

Tonia  Macneil 

Report  on  Chinese  Recreation  Center  artist  selection  panel  meeting  of  April  21,  2009.  Presentation  of  selection 
panel  recommendation  of  semi-finalists  and  alternate. 

Motion:  Motion  to  approve  three  finalists  and  one  alternate  for  the  Chinese  Recreation  Center  public  art 
project. 

10.  California  Academy  of  Sciences 

Jill  Manton 

Report  on  What  is  Missing?  video  project  by  Maya  Lin  for  the  California  Academy  of  Sciences. 

Motion:  Motion  to  approve  the  final  design  of  What  is  Missing?  cone-shaped  sculpture  with  audio  and  video 
components  by  Maya  Lin  to  be  permanently  displayed  in  the  East  Terrace  of  the  Academy  of  Sciences. 

11.  Art  on  Market  Street  Program 

Judy  Moran 

Review  of  past  artwork  by  artists  to  be  invited  to  prepare  proposals  for  consideration  for  the  Art  on  Market 
Street  2009/10  Program. 

12.  New  Business 

Discuss  scheduling  for  Wednesday,  June  15,  2009  Visual  Arts  Committee  Meeting  -  Jill  Manton 
Report  on  final  agreement  with  MTA  regarding  Central  Subway  Art  Enrichment  -  Jill  Manton 
Report  on  collaboration  with  DPW  to  launch  new  Arts  Education  and  Mural  Program  -  Jill  Manton 
Report  on  proposal  to  place  Deborah  Butterfield  sculptures  at  the  Embarcadero  -  Jill  Manton 
Report  on  departure  of  Crouching  Spicier  by  Louise  Bourgeois  from  the  Embarcadero  -  Jill  Manton 

13.  Old  Business 

14.  Adjournment 

MC  4/17/09 
Notices 
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Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van 
Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415) 
252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 
The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 
sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  - 
telephone  (415)  252-3100,  fax  (415)  252-3112  and  http://www.sfgov.org/ethics. 
KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 
councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance 
assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's 
review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the 
ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr. 
Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at 
415  554  7854;  or  by  email  at  sotf@sfqov.org. 
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STAFF  REPORT 

DATE:  4/16/09 

TO:  Honorable  members  of  the  Visual  Arts  Committee 

FROM:  Susan  Pontious 

RE:  Approval  of  Modification  of  Suzanne  Biaggi  Sculpture  Site  Proposal 

Description  of  Artwork:  Suzanne  Biaggi  has  designed  a  series  of  sculptures  for  "Courtyard  J" 
at  Laguna  Honda  Hospital,  which  is  a  courtyard  specifically  designed  for  Alzheimer's  patients. 
The  artwork  consists  of  two  basalt  column  sculptures  in  the  major  sculpture  site,  which  is  a  7'9"  x 
6'6"  space  defined  by  a  semicircular  curb  off  the  main  walkway  (see  site  plan),  and  3  smaller 
(27"  x  20")  basalt  "marker"  sculptures  that  occur  along  the  walkway. 

The  sculptures  in  the  primary  site  are  surrounded  with  black  pebbles.  A  dedicated  sprinkler  will 
fill  the  bowl  of  the  smaller  stone  with  water  at  regular  intervals  during  the  day.  There  are  also  3 
Agapanthus  Africanus  planted  in  the  site  to  tie  it  to  the  planting  in  the  surrounding  bed. 

Issue:  Suzanne  developed  her  proposal  in  conjunction  with  the  landscape  architects  in  2004.  She 
understood  the  primary  sculpture  site  to  be  reasonably  flat.  However,  the  actual  site  conditions 
have  the  grade  sloping  from  the  building  to  the  sidewalk  for  water  drainage,  which  necessitates  a 
retaining  wall  that  is  18"  tall  at  the  apex  of  her  site. 

Suzanne  had  the  choice  of  either  continuing  the  slope  of  the  grade  into  her  site,  which  would 
leave  no  more  than  4"  of  the  wall  exposed,  but  would  bury  up  to  1 .5'  of  the  baick  of  her 
sculptures,  or  keeping  the  site  level  as  per  her  original  intent,  and  exposing  the  entire  height  of  the 
wall. 

Proposed  Solution:  Suzanne  felt  that  the  sloped  site  was  really  not  acceptable  relative  to  her 
design  intent,  but  neither  was  an  18"  concrete  retaining  wall.  However,  she  felt  if  she  could  face 
the  wall  with  core-ten  steel,  it  would  take  on  the  look  of  a  more  intended  sculptural  element,  and 
perhaps  ultimately  give  the  site  more  presence. 

Recommendation:  I  strongly  recommend  approving  this  proposal  to  face  the  retaining  wall  in 
steel  to  mitigate  the  impact  of  the  retaining  wall.  I  believe  it  will  result  in  preserving,  and  even 
enhancing  the  original  design  intent. 

Cost  Increase:  At  this  time,  I  do  not  yet  have  a  cost  estimate  for  the  proposed  cladding. 
However,  Suzanne  has  a  remaining  $5,000  contingency  in  her  contract,  and  I  have  a  contingency 
of  $  1 6 1 ,000  for  the  LHH  projects  which  will  cover  the  cost  of  the  cladding. 
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STAFF  REPORT 

DATE:  April  22,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Mary  Chou 

RE:  Final  selection  of  artist  for  Ortega  Branch  Library 


Background  and  Selection  Process 

The  Arts  Commission  is  working  with  Sunset  residents  and  staff  from  the  Branch  Library 
Improvement  Program,  the  Public  Library,  and  the  Bureau  of  Architecture  to  commission  a 
public  artwork  for  the  new  Ortega  Branch  Library.  The  Ortega  Branch  Community  Artist 
Selection  Panel  selected  three  finalists  to  prepare  artwork  proposals  for  the  new  library.  The 
artists'  proposals  were  on  view  from  March  10th  to  March  24th  at  Ortega  Branch  and  on  the  Arts 
Commission  website  for  public  comment. 

Final  Selection  of  Wowhaus 

At  the  Selection  Panel's  final  meeting  on  April  2nd,  the  panelists  selected  the  artist  team 
Wowhaus  for  the  creation  of  the  final  work.  Wowhaus' s  proposed  artwork  consisting  of  .two 
mosaic  fish  fulfilled  the  community's  wish  to  have  a  large,  colorful  artwork  that  would  be  visible 
from  the  street  and  that  reflects  the  library's  proximity  to  the  ocean. 

The  proposal,  based  on  the  theme  of  abundance,  includes  two  fish  -  a  silver  fish  that  is 
approximately  8x6  feet  at  the  entryway  to  the  library  and  an  orange  rockfish  that  is 
approximately  5x2  feet  in  the  garden  in  the  back  of  the  library.  The  silver  fish  is  symbolic  of 
forage  fish  such  as  herring,  grunion,  and  anchovies,  which  are  largely  unnoticed  but  crucial  to 
the  vitality  of  the  ocean;  the  rockfish,  which  is  a  solitary  fish,  was  a  primary  food  source  for  the 
Ohlone  who  fished  along  the  shores  of  San  Francisco. 

The  sculptures  will  be  fabricated  with  a  steel  armature  and  expanded  steel  lath  that  will  hold  the 
fiberglass  reinforced  exterior  grade  gypsum  and  the  tile  mosaics.  The  work  will  be  sealed  with  an 
exterior  grade  sealer  and  graffiti  proofer.  Wowhaus  will  collaborate  with  Colette  Crutcher  on  the 
fabrication  of  the  sculptures.  Colette  Crutcher  created  the  tile  work  along  the  steps  at  16th  and 
Moraga  as  well  as  the  mosaic  serpent  in  the  minipark  at  24th  and  York  in  the  Mission. 

The  panelists  agreed  that  they  would  prefer  the  orange  rockfish  sited  in  the  back  of  the  library  to 
be  moved  to  the  front  so  that  it  would  be  more  visible.  As  the  artists  during  their  interview  stated 
that  they  are  open  to  making  adjustments  to  both  the  placement  and  scale  of  the  fish,  the  Arts 
Commission  will  work  with  the  artists,  the  architect,  and  the  landscape  architect  Lizzy  Hirsch,  to 
determine  the  most  appropriate  site  for  the  artworks.  The  artists  also  plan  to  have  an  educational 
component  which  may  include  explanatory  text  inside  of  the  library  or  a  field  trip  with  students 
that  coincides  with  the  spawning  of  the  grunions  on  Ocean  Beach. 


STAFF  REPORT 

DATE:  April  22,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 


FROM: 


Jennifer  Loworn 


RE: 


Temporary  Plaza  at  17th  &  Castro 
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Streets  to  Parks:  17th  &  Castro  -  Proposed  Plan 


BACKGROUND 

On  October  23,  2008,  the  Planning  Commission  endorsed  the  Upper  Market  Community 
Vision  and  Recommendations,  which  contains  a  significant  number  of  new  development 
proposals  generated  through  a  series  of  community  workshops  led  by  Supervisor  Dufty. 
One  of  the  recommendations  calls  for  the  creation  of  a  temporary  plaza  at  17th  Street  near 
Castro  and  Market.   The  City  has  engaged  the  firm  Public  Architecture  to  create  a  plan  for 
the  placement  of  temporary  bollards,  flexible  seating  and  landscaping  to  create  a  "green" 


and  socially-engaged  open  space.  The  plaza  will  be  closed  to  vehicles,  but  will  allow  the 
MUNI  F-line  to  remain  active  and  continue  to  board  at  the  transit  platform  at  the  site.  The 
plaza  is  scheduled  to  be  implemented  in  June  2009. 

ART  OPPORTUNITIES 

Through  the  planning  process  public  art  has  been  highlighted  as  an  essential  component  to 
help  enliven  the  space.  There  is  an  interest  in  having  the  artwork  be  whimsical,  active 
and/or  theatrical.  The  implementation  timeline  for  the  temporary  plaza  poses  a  challenge 
for  the  Arts  Commission  to  commission  a  project  in  a  timely  manner.   However,  the  project 
stakeholders  would  welcome  the  inclusion  of  art  at  a  later  date  and  they  see  it  as  an 
opportunity  have  another  celebration  of  the  space  and  the  community  initiative. 

HARVEY  MILK  MEMORIAL  COMPETITION 

In  1999,  the  San  Francisco  Arts  Commission  conducted  an  "ideas  competition"  for  a 
memorial  to  Harvey  Milk  at  Harvey  Milk  Plaza  at  Castro  and  Market  Streets.  The  competition 
engaged  community  stakeholders  and  other  City  departments  and  produced  two  winning 
entries:  One  by  Heidi  Sokolowsky  and  the  other  by  Christian  Werthmann.    Funding  was 
never  identified  to  study  the  feasibility  of  either  proposal  and  the  projects  were  never 
initiated.   As  part  of  the  recent  process  for  the  Upper  Market  Community  Vision  and 
Recommendations,  Supervisor  Dufty  requested  that  Arts  Commission  staff  research  the 
winning  proposals.   The  proposed  concept  by  Christian  Werthmann,  featuring  pink  lighting 
of  "man-made  clouds"  floating  above  the  intersection  of  Castro  and  Market  and  concealing 
the  tangle  of  catenary  wires  that  characterize  the  intersection,  has  the  potential  to  fulfill  the 
call  for  an  artwork  which  is  "whimsical,  active  and  theatrical"  and  could  more  easily  be 
implemented  as  a  temporary  project. 

FUNDING 

Funding  for  this  temporary  art  project  would  come  from  the  Public  Utilities  Commission's  Art 
Enrichment  Funds.  The  temporary  plaza  at  17th  and  Castro  is  the  first  "Streets  to  Parks" 
project  which  will  provide  additional  open  space  for  San  Francisco  residents  and  visitors  and 
ties  into  the  Public  Utilities  Commission's  desire  for  the  artwork  commissioned  with  their 
funds  to  have  an  environmental  component. 

ARTIST  SELECTION  PROCESS 

The  Harvey  Milk  Memorial  Competition  was  an  open  competition  conducted  with  substantial 
public  input  involving  community  stakeholders  and  approved  by  the  Arts  Commission.   Arts 
Commission  staff  believes  it  is  appropriate  to  give  priority  consideration  to  the  idea  of 
implementing  one  of  the  winning  proposals  from  the  Harvey  Milk  Memorial  Competition  as  a 
temporary  project  in  conjunction  with  the  temporary  plaza  on  17th  Street. 

NEXT  STEPS 

Arts  Commmission  staff  requests  authorization  to  provide  an  honorarium  to  Christian 
Werthmann  in  the  amount  of  $9,500  to  develop  a  design  proposal  and  to  address  the 
feasibility  and  cost  of  implementing  the  Harvey  Milk  Memorial  (also  known  as  the  "Pink 
Cloud")  as  a  temporary  project  at  the  intersection  of  Castro,  Market  and  17th  Streets. 

In  early  to  mid-May  a  public  meeting  will  be  convened  with  Castro,  Eureka  Valley  and  Upper 
Market  area  community  stakeholders  to  present  the  recommendation. 

TIMELINE 

VAC  approval  of  honorarium  for  design  proposal  April  15,  2009 

Community  Stakeholder  Meeting  Early  to  mid-May  2009 

Temporary  Plaza  installed/implemented  June  2009 


Presentation  of  art  proposal  to  VAC 
Artist  under  contract 
Artist  project  implemented 
Temporary  Plaza  disbanded 


June  17,  2009 

July  2009 

Dates  TBD 

No  end  date  has  been  set 


FURTHER  INFORMATION 

Contact  Jennifer  Lovvorn,  Public  Art  Project  Manager  at  (415)252-4637  or  by  email  at 
Jennifer.lovvorn@sfgov.org. 
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DATE:  April  22,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:         Jennifer  Lovvorn 


RE: 


Church  &  Duboce  Muni  Track  and  Streetscape  Improvements 
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Church  &  Duboce  Track  Improvement  Project  Area 


BACKGROUND 

In  early  2010,  the  San  Francisco  Municipal  Transportation  Agency  (SFMTA)  will  begin 
construction  on  the  Church  &  Duboce  Track  Improvement  project,  which  is  a  required 
system  upgrade  to  replace  the  SFMTA  Muni  track  along  Duboce  Avenue  from  Noe  Street  to 
Church  Street  and  along  Church  Street  between  Duboce  Avenue  and  Market  Street.   The 
project  will  improve  the  Muni  track  systems  and  enhance  various  elements  of  the 
streetscape  including:  updating  roadway  signage;  replacing  poles  and  streetlights  along 
Duboce  Avenue;  replacing  underground  and  overhead  cables  that  support  the  automatic 
train  control  system;  and  upgrading  and  expanding  the  boarding  islands.   A  proposal  for 
additional  streetscape  improvements,  including  public  art,  at  this  site  was  included  in  the 


Upper  Market  Community  Vision  and  Recommendations  (endorsed  by  the  Planning 
Commission  on  October  23,  2008). 

ART  OPPORTUNITIES 

The  neighborhood  association,  Duboce  Triangle  Neighborhood  Association  and  the 
Castro/Upper  Market  Community  Benefits  District  have  requested  the  inclusion  of  public  art 
at  the  site  to  help  create  a  "sense  of  place"  at  the  intersection  of  Church  Street  and  Duboce 
Avenue.   There  may  be  opportunities  for  an  artist  to  work  as  part  of  the  design  team  with 
the  landscape  architects  at  the  Department  of  Public  Works  to  provide  conceptual  designs 
for  treatments  that  would  visually  enhance  the  entire  site.  There  was  also  a  specific  interest 
by  the  stakeholders  in  functional  art  and  sculptural  seating  to  be  installed  near  the  new 
upgraded  Muni  transit  island  on  Duboce  Avenue  and  near  an  existing  bus  shelter  on  Church 
Street  next  to  Safeway.    Installation  of  companion  artworks  at  both  locations  would  help 
visually  unify  this  busy  transit  node. 

FUNDING 

Due  to  funding  restrictions,  art  enrichment  funds  will  not  be  generated  by  SFMTA's  Church  & 
Duboce  Track  Improvement  Project.    However,  there  are  art  enrichment  funds  in  the 
amount  of  $57,300  generated  by  the  Geneva  Historic  Car  Enclosure  Project  (Muni),  which 
may  be  pooled  and  allocated  to  this  site.   In  addition,  the  Public  Utilities  Commission  has 
given  preliminary  approval  to  provide  matching  funds  in  the  amount  of  $57,300  to  establish 
an  overall  public  art  project  budget  of  $114,600  for  this  site.   This  budget  amount  would 
yield  an  artist  contract  amount  of  $80,082  for  design,  fabrication,  transportation  and 
installation  of  the  work,  after  administrative  and  project  support  fees,  competition  costs  and 
a  maintenance  reserve  are  deducted. 

SELECTION  PANEL 

The  artist  selection  panel  shall  include  an  Art  Commissioner,  a  representative  from 
SFMTA/DPW,  two  community  representatives  (nominated  by  the  Duboce  Triangle 
Neighborhood  Association  and  the  Castro/Upper  Market  Community  Benefit  District),  and  up 
to  three  arts  professionals  (pending  approval  by  the  Arts  Commission):  Joseph  Becker  or 
Jennifer  Dunlop  Fletcher,  Assistant  Curator,  Architecture  and  Design,  SFMOMA;  Zac  Frank, 
former  Special  Projects  Director,  Urban  Art  Program,  NYC  Department  of  Transportation, 
Division  of  Urban  Art  and  Design;  and  Julio  Morales,  artist. 

ARTIST  SELECTION  PROCESS 

SFAC  staff  shall  present  to  the  artist  selection  panel  the  qualifications  of  approximately  15 
to  20  artists  with  experience  creating  work  in  media  appropriate  for  the  site  from  the  2009 
Bay  Area  Artists  Registry.   After  considering  the  artists'  qualifications,  the  selection  panel 
shall  identify  three  finalists  (and  one  alternate)  who  shall  be  invited  to  develop  conceptual 
proposals  after  attending  an  orientation  meeting  with  the  project  team  and  neighborhood 
residents.    Each  finalist  shall  be  paid  an  honorarium  of  $500  for  development  of  a 
conceptual  design. 

The  proposals  shall  be  displayed  in  the  community  for  written  public  comment  prior  to  the 
final  selection  panel  meeting. 

The  Artist  Selection  Panel  shall  reconvene  to  consider  the  finalists'  concepts  in  an  interview 
format  along  with  any  community  input  and  shall  select  one  artist  and  an  alternate  for 
recommendation  to  the  Arts  Commission. 

TIMELINE 

Community  Panelists  Nominated  Late  April  2009 


Selection  Panel  Meeting  #1  (Select  Finalists) 

VAC  Approval  of  Finalists 

Finalist  Orientation/Community  Meeting 

Display  of  Proposals  at  a  location  near  project  site 

Selection  Panel  Meeting  #2  (Review  Proposals) 

VAC  Approval  of  Project  Artist 

Artist  under  contract 

SFMTA/DPW  Design  Complete 

Construction  commences 

Construction  &  artwork  installation  complete 


Early  to  mid-May  2009 
May  20,  2009 
Week  of  May  25,  2009 
two  weeks  in  July  2009 
Early  August  2009 
August  19,  2009 
September  2009 
January  2010 
June  2010 
June  2011 


FURTHER  INFORMATION 

Contact  Jennifer  Lovvorn,  Public  Art  Project  Manager  at  (415)252-4637  or  by  email  at 
jennifer.lovvorn@sfgov.org. 


STAFF  REPORT 

DATE:  April  22,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 


FROM: 


Jennifer  Lovvorn 


RE: 


Hayes  Valley  Playground 


S    F 


AC 


HAYES  VALLEY  PLAYGROUND 
PUBLIC  ART  PROJECT  OUTLINE 


Site  plan  for  new  Hayes  Valley  Playground 

BACKGROUND 

As  reported  by  Public  Art  Program  Director  Jill  Manton  to  the  Visual  Arts  Committee  on 
November  19,  2008,  there  is  a  public  art  project  opportunity  at  Hayes  Valley  Playground,  a 
centrally  located  neighborhood  park  at  the  corner  of  Hayes  and  Buchanan  Streets,  which  is 
being  revitalized  with  approximately  one  third  of  the  funds  for  design  and  construction 
raised  privately  by  the  Trust  for  Public  Land  (TPL).   At  that  meeting,  Ms.  Manton  reported 
that  the  landscape  architect  recommended  two  artists  -  Laurel  True  and  Eric  Powell  -  to 
create  a  public  artwork  for  the  site.    Ms.  Manton  recommended  that  the  Commission 


consider  the  direct  selection  of  an  artist,  provided  there  was  community  support,  as 
opposed  to  a  full  blown  competition  because  of  limited  administrative  funds.  Commissioners 
supported  the  notion  of  commissioning  artist  Laurel  True  to  create  an  artwork  for  Hayes 
Valley  Playground,  noting  that  a  mosaic  artist  would  be  an  appropriate  and  sensible  choice. 
Ms.  Manton  explained  that  Laurel  True  has  a  relationship  with  that  community  and  works 
closely  with  youth.  The  goal  was  established  to  commission  artwork  that  enhances  the 
playground  without  taking  up  too  much  space. 

FUNDING 

The  Art  Enrichment  budget  from  the  Department  of  Recreation  and  Parks  for  the  Hayes 
Valley  Playground  would  yield  an  artist  contract  amount  of  $20,000. 

EVIDENCE  OF  COMMUNITY  SUPPORT 

Community  Partners  United,  a  collaboration  of  community  organizations  including  the  Hayes 
Valley  Neighborhood  Association,  Lower  Haight  Neighborhood  Organization,  and  the 
Western  Addition  Community  Response  Network  among  others,  has  written  a  letter  of 
support  for  the  selection  of  Laurel  True  as  the  project  artist  for  the  Hayes  Valley  Playground. 

NEXT  STEPS 

Arts  Commmission  staff  requests  approval  of  the  selection  of  Laurel  True  as  the  project 
artist  for  the  Hayes  Valley  Playground. 

Once  the  artist  selection  is  approved,  the  artist  will  be  placed  under  contract  to  commence 
with  design  and  implementation  of  artwork  for  the  site. 

TIMELINE  (Subject  to  Change) 

VAC  approval  of  project  artist  April  15,  2009 

Artist  under  contract  June  2009 

Architectural  design  complete  (Construction  Documents)  June  2009 

Construction  commences  September  2009 

Construction  complete  August  2010 

FURTHER  INFORMATION 

Contact  Jennifer  Lovvorn,  Public  Art  Project  Manager  at  (415)252-4637  or  by  email  at 
jennifer.lovvorn@sfgov.org. 


April  15,2008 

Civic  Art  Collection  Staff  Report 

To:       Honorable  Members  of  the  Visual  arts  Committee 

From:  Allison  Cummings 

Re:       Re-implementation  of  the  Civic  Art  Collection  Loan  Program 

At  the  request  of  the  Director  of  Cultural  Affairs  and  the  Executive  Committee, 
collections  staff  have  prepared  a  report  on  the  re-implementation  of  the  intra- 
departmental  office  loan  program. 

This  report  includes  an  analysis  of  the  costs  (both  administrative  and  real)  of  re-instating 
the  program,  as  well  as  the  potential  impact  on  staff  time.  Attached  is  a  table  outlining 
the  steps  involved  in  processing  a  single  loan  (using  as  an  example  a  standard  work  on 
paper,  24  x  18  in.),  as  well  as  the  associated  staff  time  and  costs.  Also  attached  is  a 
copy  of  a  sample  Loan  Agreement  Form  which  includes  the  terms  of  loan.  Departments 
interested  in  borrowing  artwork  will  be  provided  with  a  pre-approved  list  of  available 
artwork  from  which  they  can  make  a  selection  and  a  request  form  detailing  our  loan 
policies. 

All  costs  associated  with  the  loan  will  be  born  by  the  borrowing  department  and  will  be 
billed  at  the  beginning  of  the  loan  process.  This  includes  administrative  fees  for  staff  time 
in  addition  to  the  cost  of  framing,  transporting,  and  installing  the  artwork.  The  borrower  is 
also  responsible  for  paying  upfront  the  costs  associated  with  returning  the  object  at  the 
end  of  the  loan.  A  fee  will  be  charged  should  the  borrower  wish  to  relocate  the  artwork 
during  the  two  year  loan  period  and/or  wish  to  renew  the  loan  when  the  loan  period 
expires.  These  fees  will  cover  the  cost  of  loan  administration. 

All  fees  and  requirements  associated  with  the  loan  will  be  detailed  in  the  loan  agreement 
provided  at  the  implementation  of  the  loan  request. 

The  collections  department  currently  receives  an  estimated  2  new  loan  requests  per 
month.  At  this  rate,  we  could  project  approximately  24  new  loan  requests  a  year.  The 
attached  table  estimates  that  each  loan  would  cost  $3,820.08  over  it's  duration,  including 
renewal  and  re-location  fees.  The  annual  cost  of  maintaining  the  Civic  Art  Collection 
Loan  Program  for  1  year  would  therefore  be  $91,681.92  -  the  equivalent  of  1  FTE 
Senior  Registrar.  However,  if  departments  are  required  to  pay  for  these  services,  we  can 
anticipate  that  far  fewer  requests  will  be  made,  and  that  these  will  represent  a  more 
serious  commitment  to  the  long  term  display  of  the  artwork  requested. 

Application  of  new  policies  to  pre-existing  loans  is  still  being  evaluated.  There  are 
currently  754  objects  listed  as  on  loan  to  183  different  city  agencies  and  offices. 


CIVIC  ART  COLLECTION  LOAN  PROGRAM  COSTS 

Life  Span  of  a  Loaned  Artwork:         Sample  Artwork  -  work  on  paper,  24  x  18  in. 

Admin  time  figured  at  Senior  Registrar  rate  x  2.5  ($86.62) 

Assuming  cross-town  transport  and  art  handling  assistance 

Costs  will  vary  tremendously  depending  on  size  and  type  of  artwork. 


Action  Item 


Time  Allocated 


Expense 


Initial  Request 

Verify  request  (get  in  writing,  e-mail  etc.) 
collect  general  information  regarding 
venue,  preferences  regarding  size  and  type 
of  work  they  are  interested  in.  Revise  and 
send  over  list  of  available  works. 


1  Hour 


Admin  =  $86.62 


Artwork  Selection 

Verify  availability  and  dimensions.  Conduct 
initial  condition  assessment. 


1  Hour 


Admin  =  $86.62 


Estimates 

Prepare  estimates  for  conservation  (if 
necessary),  framing,  transportation, 
installation,  and  admin  fees. 


3  Hours 


Admin  =  $259.86 

COSTS:  Framing  =  $200 

Transportation  =  $100 

Installation  =  $150 


Confirm  Loan 

Set  timeline  with  borrower,  create 
paperwork,  generate  loan  record  in 
Embark,  schedule  vendors,  prepare  fund 
transfer.  Visit  installation  site. 


8  Hours 


Admin  =  $692.96 


Installation 

Complete  loan  forms  and  receipts. 
Oversee  installation. 


5  Hours 


Admin  =  $433.10 


Return  of  Artwork 

Confirm  availability  of  appropriate  storage 
space;  prepare  estimates  for  de-installation 
and  transportation.  Oversee  return  of 
artwork.  Complete  condition  report  and 
administer  conservation  if  necessary.  Pack 
artwork  for  safe  storage.  Make  location 
changes  in  Embark  and  close  out  loan  file 
documentation. 


8  Hours 


Admin  =  $692.96 

COSTS:  De-installation  =  $150 

Transportation  =  $100 

Materials  =  $25 


TOTALS  PER  LIFE  OF  SINGLE  LOAN 


26  Hours  Staff  Time 


Administrative  Costs  =  $2,252.12 

Physical  Costs  =  $725.00 

TOTAL  =  $2,977.12 


FUTURE  CHARGE 

Renewal  and  Condition  Check 

(should  borrower  decide  to  renew  loan) 
Contact  borrower,  conduct  site  visit  and  re- 
issue loan  agreement  every  2  years. 

4  Hours 

Admin  =  $346.48 

FUTURE  CHARGE 
Relocation  of  Artwork 

(should  borrower  change  office  or  transfer 
loan  to  another  employee) 
Reissue  loan  agreement,  prepare  estimate 
for  technician  assistance,  oversee  re- 
location. Complete  fund  transfer. 

5  Hours 

Admin  =  $433.10 
COSTS:  Installation  =  $150 

TOTALS  PER  FUTURE  CHARGES 

9  Hours  Staff  Time 

Administrative  Costs  =  $779.58 

Physical  Costs  =  $150.00 

TOTAL  =  $929.58 
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Intra-Office  Loan  Program 
Loan  Initiated: 
Loan  Expires: 


DRAFT 
COPY 


Civic  Art 
Collection 

LOAN  AGREEMENT 


BORROWER 

Borrowing  Agency 

Director 

Authorized  Representative 

Department 

Address 

Telephone 


Fax 


E-mail 


WORK  OF  ART 

Accession  Number 

Artist 

Title  /  Date 

Medium/Support 

Dimensions 

Credit  Line 


1981.2 

Robert  Arneson 

Portrait  of  George  (Proposal)  1 981 

paste,  graphite,  watercolor  on  paper 

44  1/2  in.  x  27  3/4  in. 

Purchased  by  the  San  Francisco  Art  Commission 
for  the  Moscone  Center 


MATTING  &  FRAMING 

The  San  Francisco  Arts  Commission  will  decide  whether  a  work  of  art  requires  framing  or  other 
protective  physical  measures.  Costs  for  such  arrangements  will  be  born  by  the  borrower. 


Is  the  work: 
Is  it  glazed  with: 
Security  hardware: 


□  framed? 

□  glass? 
Q  yes? 


□  matted? 

□  plexiglas? 

□  no? 


SIGNATURE     In  signing  this  agreement,  the  borrower  and  any  representative  affirms  that  he/she 
has  read,  understands,  and  accepts  the  conditions  of  the  loan  as  stated  in  the  Loan 
Agreement  provided  at  the  initiation  of  the  loan  period,  and  that  he/she  is  fully 
authorized  to  receive  the  above  artwork[s]  on  behalf  of  the  borrowing  agency. 
Borrower,  please  read  and  initial  the  terms  and  conditions  on  the  second  page  of  this 
document. 


M 


[Type  borrower's  name  and  department  here. 
Borrower  or  authorized  agent 


Date 


/  mings,  Senior  Registrar,  Civic  Art  Collection 

Lender  or  authorized  agent 


J~;e 
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TAX    415.252.2505 

April  7,  2009 


San  Francisco  Arts  Commission 
Terms  and  Conditions  of  Loan 


The  term  "work  of  art"  applies  to  paintings,  murals,  stained  glass,  ceramics,  statues, 
bas  relief,  sculpture,  monuments,  and  any  other  structures  of  either  a  permanent  or 
temporary  nature  intended  for  ornament  or  commemoration. 

The  authority  of  the  Arts  Commission  concerning  works  of  art  is  described  in  Section 
3.601  of  the  City  Charter  and  Section  1.16  of  the  Administrative  Code. 


1 .  The  period  of  the  loan  will  be  two  years  in  duration  from  the  outgoing  date  as 
recorded  on  the  Loan  Agreement.  Two  months  prior  to  expiration  of  the  loan,  the 
borrower  will  contact  the  Arts  Commission  in  order  to  make  arrangements  for  the 
renewal  of  the  loan  or  return  of  the  borrowed  work(s)  of  art. 

2.  The  Arts  Commission  reserves  the  right  to  recall  any  object(s)  with  sufficient 
notice  to  the  borrower  for  its  own  purposes.  Upon  routine  inventories  and 
inspections,  should  the  Arts  Commission  determine  that  an  object  has  been 
damaged  or  mistreated,  the  Arts  Commission  reserves  the  right  to  remove  it  without 
notice. 

3.  The  Borrower  will  exercise  care  in  respect  to  works  of  art  loaned  by  the  Arts 
Commission.  All  framed  art  works  are  to  be  mounted  with  security  hardware,  at  the 
Borrower's  expense.  If  an  object  or  its  frame  is  damaged,  the  Borrower  agrees  to 
notify  the  Arts  Commission  Civic  Art  Collection  Senior  Registrar  (252-2559) 
IMMEDIATELY.  The  Borrower  agrees  to  accept  fiscal  responsibility  for  repairs  if 
damage  is  caused  by  the  borrower's  negligence.  The  Borrower,  however,  will  not  be 
responsible  for  loss  or  damage  caused  by  normal  and  reasonable  wear,  including 
gradual  deterioration,  vermin,  or  inherent  vice. 

4.  The  Borrower  is  responsible  for  all  costs  associated  with  the  loan.  Please 
see  attached  Appendix  A  for  itemized  costs  associated  with  this  particular  loan.  Costs 
include  but  are  not  limited  to,  framing  of  artwork(s),  the  transportation  of  the  loan(s)  to 
and  from  the  Arts  Commission,  the  installation  of  all  artwork,  and  administrative  costs 
for  Arts  Commission  staff  time.  The  Borrower  is  also  responsible  for  the  costs 
associated  with  the  return  of  artwork(s)  at  the  termination  of  the  loan  period.  Arts 
Commission  staff  will  direct  the  transport,  handling,  and  proper  display  of  the  art 
work.  Only  staff  and  contractors  of  the  Arts  Commission  are  authorized  to  handle, 
install,  and  relocate  loaned  works  of  art 

5.  The  Borrower  agrees  to  notify  the  Arts  Commission  Civic  Art  Collection 
Senior  Registrar  (252-2559)  IMMEDIATELY  if  any  work  is  to  be  relocated,  or  if  the 
individual  representing  a  borrowing  agency  either  leaves  employment  with  the  City, 
or  transfers  to  another  department.  In  such  a  case,  the  loan(s)  must  either  be 
returned,  or  responsibility  assumed  by  another  City  employee.  Such  transfers  must 
be  pre-approved  and  conducted  by  the  Arts  Commission. 

6.  Signature  of  the  Loan  Agreement  constitutes  acceptance  of  all  Terms  of 
Agreement  listed  on  this  page. 
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VISUAL  ARTS  COMMITTF.E 

Wednesday,  April  22.  2009 

3:00  put 
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Minutes 
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Lorraine  Gorao-Nakata,  I"  1  Johnston.  Alexander  Lloyd 
Absent:  .leannene  Pr/vl.lvski.  Dcde  Wilscj 

StMtT  Present! 

Luis  Cancel,  MnryChou,  Allison  Cumming*.  Marcus  Da  vies,  Tonin  Mncncil  Jul  Manton,  Judy  Moran,  Susan  Ponlious 

Note:  All  votes  arc  un.mi us  unless  recorded  otherwise. 

The  meeting  conuncnocdnl  1:11  p.m. 
1    CoiiNcnt  Cnli'iidiir 

1.  Motion  lo  approve  honoraria  payment)  to  ihc  following  ai-ic-is  [.,,- ihc  am.. uni  ,,f.M""c;..li;  MicheUo  Blade.  Jason  Jngcl,  Ray  Poles.  Clare  Rojas,  DclhP.Sun,  Kelly 
Tunslall,  and  Marci  Washington  ami  S1200  to  Maya  I  layuk  for  Ihcir  participation  in  lhc  exhibition  Trace  Elements  al  (lie  SPAC Caller]  from  M10  B,  2000  10  July  3, 

^iiu.i 

2.  Motion  to  approve  the  removal  of  a  portion  of  a  mural  entitled  "History  of  the  Sunset  Dislricl"  created  in  1978  with  leadartisl  limn  1)  Sultan  and  the  Sunscl  Mural 
Workshop  and  restored  in  2003  with  Pivcita  f.ycs  Muralists  under  the  direction  of  Jason  Gilmorc.Thcmuralis  located  on  the  retaining  wall  on  the  norili  siilc  ol  the 
Wesl  Sunset  Playground  al  322  t '  Irtcgn  Streel  in  San  Francisco,  and  will  be  removed  as  pail  of  the  renovation  lo  the  Ortega  Branch  l.ihi.m  to  increase  security  and 
decrease  vandalism. 

;t.  Motion  to  approve  the  following  individuals  as  members  of  the  Inland  Avenue  Stroclscapc  Artist  Selection  Panel:  Rene  dc  Guzman,  ScniorCurutor,  Oakland 
Museum  of  California;  AmyTfciehtcnbcrg,  Artist;  MarkncTron,  Community  Representative;  and  Anne  Secman,  Communis  Representative. 

4.  Motion  to  approve  the  following  individuals  as  candidates  for  the  Valencia  SlrcclsconoArlisI  Selection  Panel;  Kevin  Chen,  Program  Director,  Intersection  lot  the 
Arts;  Carolina  Ponce  Dc  Loon,  Director,  Gafcria  IV  La  Raza;  Patricia  Rodriguez,  Gallery  Manager,  Mission  Cultural  Center;  Alleluia  Panis,  Executive  Diiector,  Kulartx; 
Susan  Cervantes,  Executive  Director,  Prcciln  Eyes  Mural  Arts  Center;  Margie  O'Driscoll,  Executive  Director,  American  Institute  of  Architects,  San  Francisco  Chapter; 
and  Kim  Anno,  Artist,  Professor,  Writer. 

Motion:  Motion  to  adopt  |hc  COnscnl  calendar  items. 

Moved:  Gardn-Nakata/Unyd 


2.   Sun  Francisco  Inlernulionnl  Airport  ("SFO") 

Public  Art  I  lepul)  I  lirei  lor  Susan  Ponlious  picscntcd  Clare  Rojas's  final  design  fbrherarlwork  for  Boarding  Area  G  at  SFO,  which  includes  a  molding  from  ivhich  the 

namling  will  be  hung.  Ms.  r ious  explained  that  the  artist  is  influencedby  folk  art  and  shaker  art  and  ihc  crowo  molding  and  picture-hanging  rail  follows  the 

traditional  method  of  lam  artworks  were  hung  during  the  shaker  period.  Ms.  Ponlious  explained  that  the  artist  wanted  to  give  the  artwork  mom  of  a  h y  feeling  in 

the  space  of  the  airport.  She  slated  Dial  the  work  will  Ik'  printed  Oil  wooden  panels,  sixteen  ill  total,  each  four  by  five  feel,  and  the  nrli.sl  pLins  to  apply  silver  leaf  lo  lhc 

moon.  Commissioners  supported  the  revised  artwork  design. 

Ms.  Ponlious  staled  thai  the  motion  lo  approve  Charles  Sowers'  proposal  forTenninal  2  is  postponed, 

Ms.  Ponlious  provided  ,m  update  on  None  Sato's  artwork  for  Terminal  2  of  SFO.  she  slated  that  Ms.  Sato  recently  returned  from  a  visit  with  lhc  glass  manufacturers  in 
Germany  and  is  working  lo  determine  the  size  (if  the  pixels  in  hcrarlwork.  which  should  begin  lo  dissolve  when  seen  al  a  distance  of  loo  feel  01  less.  Ms.  Ponlious 

reported  that  on  April  2H1I1  lhc  artists  will  test  the  size  of  the  pixels  on  a  FID  screen  at  the  airport  which  will  allow  ihc  artisi  lo  sec  la.w  the  work  appears  ai  a  distance. 

She  staled  that  Visual  Arts  anil  Civ  ic  Design  Commissioners  are  invited  to  this  meeting.  Ms.  Manlon  explained  II, al  lliis  is  a  critical  point  ill  lhc  design  of  Ihc  artwork, 

and  Ms.  Sale's  project  will  he  Ihc  firsl  artwork  commissioned  hySFAC  that  wDlbeloinic  Ion  the  extcrlorof  theairporl  building.  Ms.  Ponlious  reported  lhal  full-scale 
panels  will  lie  tested  onsilc  before  the  entire  artwork  Is  installed. 


Million:  Motion  to  appiovc  Clare  Rojas' final  design  for  licr.u  (work  for  Boarding  Area  G  al  San  I'l 

fabrication. 

Moved:  Garda-Nokala/Lloyd 

THIS  MOTION  WAS  POSTPONED. 

Motion:  Motion  lo  approve  Charles  Sneers'  proposal  for  Terminal  2  of  San  Francisco  llilernalion: 


.  International  Airportand  approval  lo  proceed  with 


lAirpo 


V    Lngllltn  lion, la  Hospital 

Ms.  Ponlious  presented  Cliff  Garten's  mock-up  for  lhc  sculptural  handrail  for  Luguna  Honda  Hospital.  She  explained  lhal  Ihc  handrail  eonsisLs  of  four  unique  dusign 
modules  that  will  he  placed  along  lhc  main  hallway  of  Ihc  hospital  where  many  services  arc  located.  Ms.  Ponlious  staled  Ihnl  Ixrwis  dcSolu's  sixteen  lapcslrics  mil  ..Is.. 

lie  hung  along  tin no  coiTidorandlhelwo  works  look  beautiful  tOBOlher.She  reported  lhal  Koiin  Jensen,  the  Disahilil)  AcccssCoordmatorforSnn  Francisco's 

Dcnartmenl  ol  Public  Works  ("DPW")  reviewed  the  design  and  determined  lhal  ihc  handrail,  ivhii  li  has  a  curvaceous  form,  has  t„  be  al  some  poinl,  exocllj  one  and  a 

half  in,  lies  from  Ule  "all.  Ms.  Ponlious  explained  lhal  Mr.  Cartcll  will  attach  a  slnp  along  Hie  backside  ol  the  handrail  I"  tneel  AHA  requirements   She  ,  larificd  llial  Ihc 
moll elated  lo  Cliff  Oarlon's  artwork  is  to  approve  jusl  Ihc  patina  sanipfc,  nol  the  final  mock-up.  Ms.  Po us  also  slated  lhal  as  people  use  Ihc  I draft.  Ihc  hninzi 

will  lie,  nine  shinier. 


Ms.  Ponlious  presented  Ihc  revised  pmposalby  Suzanne  Biaggi  for  hcrarlwork  in  Courtyard  F  of  Ijujunn  Honda  Hospital.  She  presentcdamodclor  her  work  which 

will  consist  ofai  an  vd  basalt  sculpture  lhal  fills  up  with  water.  She  staled  lhal  as  Ihc  courtyards,  nc.s  as  a.  .a.i.lci  gaol,  in  for  |v,  lienLs  wilh  Al/heiiiicr.  lhc  arlisl  wauls 

the  work  lobe  approachable  and  loucliahlc.  Ms.  Ponlious  slated  dial  die  challenge  of  the  site  is  lhal  it  is  nol  hat  anda  retaining  wall  has  to  he  buill  lo  uccoinmodalc  Ihc 
sculpluie.  She  explained  that  the  arlisl  would  like  lhc  surface  ol  Ihc  retaining  wall  lo  he  enrlen-slocl  so  that  Ihc  wall  looks  like  pan  of  lhc  orlwoi  k  Ms.  Ponlious  staled 
thai  while  Hie  retaining  wall  will  increase  lhc  cost  of  lhc  artwork,  lhc  additional  costs  will  he  covered  In  Hie  contingency. 

Ms.  Ponlious  repol  led  on  the  completion  of  Diane  Andrews  Hall's  four  glass  mi  .sail  artworks  for  l.cguna  1  loll  da  Hospital.  She  staled  thai  lhc  sc  works  were  originally 
paintings  transfnmied  into  class  mosaic.  Commissioners  expressed  Ihcir  enthusiasm  about  lhc  lin.il  work. 

Motion:  Motion  lo  approve  paiina  colors  for  cliff  Garten's  sculptural  handrail  fbrLaguna  1  londa  I  lospital. 
Moved:  Garcia-Nakala/lJoyd 


Motion:  Motion  to  approw  revised  proposal  by  Suzanne  Biaggi  to  integrate  the  design  of  the  retaining  wa 
appears  ;vs  an  inlended  sculptural  element 
Moved:  Garda-Nakala/Uoyd 


ding  her  site  by  cladding  ii  in  core-ton  sleel  so  thai  il 


Motion:  Motion  lo  approw  and  accept  lhc  following  four  glass  mosaic  artworks  •  "Hermit  Thrush  2."  :|9  3/4"x  4(1"  x  :t,  4 ";  "ColJlinch  5,"  411''  x  411"  x  :t/4";  "Goldfinch 
With  Zinnia  2,"  40  I   a"  «  ;lv -/K    >  |.j";  "Murning  Lighl  2, "47  1/4"  X  47  1/4"  x  :)/4"  -  200I)  by  Diane  Andrews  Hall  commissioned  for  I., gun..  Honda  Hospital,  into  the 

Civic  Art  CoDeclion. 
Moved;  Uoyd/Garcia-Nakala 


4.   Ortcgn  Brnneli  l.iln-ai-y 

Public  Art  Program  Associalc  Man  Chou  presented  the  preliminary  proposal  hv  Ihc  artisi  team  Wowhaus,  reoommended  by  lhc  Ortega  Branch  Community  Artist 
Selection  Panel  lot  creation  of  an  artwork  al  ihc  Ortega  Branch  Library.  Shestuled  lhal  Ihc  proposal  consists  of  two  mosaic  fish,  one  located  in  Ihefronl  of  lhc  new 

library,  and  one  located  In  the  hack  of  lhc  lihraiy  in  lhc  viewing  garden.  She  staled  lhal  Ihc  panel  was  united  in  Ihcirdesire  lo  move  Ihc  rockfish  sited  ill  Hi.  back 

viewing  gai  den  lo  lhc  front  of  lhc  library  so  lhal  the  sculpture  does  nol  block  the  views  ol  the  ocean  and  Ihc  work  is  more  visible  to  library  nations.  Co lixsioncrs 

supported  lhc  pbocmenl  ol  lhc  rockfish  al  Ihc  fn.nl  of  the  library. 


Branch  Library  Impr 
bran.  I,  libraries. 


Ailiniliislialor  Minilv  I  .inel/kv  cxpicssed  her  support  for  the 


Mnlion:  Motion  to  approve  Iho  arlisl  team  Wowhaus  and  their  proposal  for  the  I  irloga  UKuich  Lihratv,  as  rec 

Selection  Panel. 

Moved;  l.lovd/O.ucia-Nakala 


cut  in  lhc  artisi  selc. 


idedh)  the  Ortega  llnmcli  I 


s  for  till 


Motion:  Motion ulhori/e  Ihc  Hired. uol  Cultural  Affairs  lo  cnlcr  inl. ...... n...  I  ...1 

ilcsign,  fabrication,  and  Iraiisporlalion  of  ail  .11  Ivvork  forlhe  llilcga  Itiaiich  library. 
Moved'  I  .loyd  /Garcia  -Nakala 


I  lean.  Wowhaus  in  a 


lloevieedV-,. ,l„l    III.    I.u.,1 
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I  \'iii|mi'iir.v  Plum  »l  17th  «i  Castro 

Public  Ail  Project  Miilingcr  Jennifer  Lovvoni  pi-esollledn  Icmporaiy  public  all  opportunity  lo  uoeur  in  conjunction  with  the  temporary  plaza  to  be  located  at  171I1  Street 
iicurlhc  iulcisucl  inn  ofCnstro  and  Mui'kut  Streets.  She  sluled  lluil  the  community  is  interns  led  in  including  public  art  at  or  near  die  plaza  that  is  acuVc,  theatrical  and 
ivhilusicul  Ms,  I  uvvuni  explained  1I111I  Supervisor  Dully  asked  llic  Alls  Commission  to  research  the  two  winning  proposals  from  the  Harvey  Milk  Memorial 

petition  held  in  anon  In  see  il  there  might  be  an  element  from  one  of  those  that  could  be  implemented  now.  Staff  reviewed  the  proposals  and  delemiined  that  the 

Christum  Werthinunn  '  LOMA'sproiwsul  rellected  the  desiled  lliemes,  and  staff' would  like  lo  further  investigate  the  proposal's  feasibility.  The  proposal  features  a 
floating  body  of  mist  illuminated  by  colored  light hoveling  above  the  intersection  ofMarkel  and  Castro.  If  approved  by  the  Commission,  Ms.  Loworn  slated  that  Mr. 
Wcrlhllluull  would  develop  11  design  proposal  with  11  feasibility  ivp.n1  mid  cost  estimate.  She  staled  that  due  to  the  temporary  plaza's  timeline  il  would  be  impossible  lo 
hlivii  11  public  ml  installiltion  Implemented  lo  coincide  with  the  opening  celebration.  I  lowever,  the  project  stakeholders  would  welcome  the  inclusion  ofart  at  a  later 
dale  and  the)  see  il  us  an  uppurluiiity  have  another  celebration  of  the  space  and  Hie  community  initiative.  Ms.  Loworn  stated  that  there  is  no  specified  lime  period  for 
the  temporary  pbxu;  iflhcpkizais  successful,  IhcCilymighlconsidcr  making  il  permanent. 

ilueuuse  the  I  luivcy  Milk  Meuinriulcumpelition  happened  so  niaiiyycars  ago,  Commksiolicr  Johnston  directedstaff  to  consult  with  die  community  to  ensure  thai 
there  would  be  support  for  the  projeel  prior  lo  engaging  M  r,  Wcrlhniaun  in  a  design  agreenienl  lo  cooduel  a  feasibility  study.  Public  Art  Program  Director  Jill  Manton 

slated  lluil  n y  t'nslro  and  tipper  Markel  alvu  stakeholders  and  unumunily  lllcinbcis,  its  well  us  nationally  recognized  architects  and  curators,  were  involved  in  the 

•.inn  cinnpeliliun,  'file  panel  that  selected  the  winning  proposals  included:  CAPA  president  .Joe  Curl  in;  architect  Elizabeth  Dillcr,  Diller  +  Scofidio;  and  Anion  belsky, 
Cnrnloi  orArcliilcclure,  Design  and  Digital  Projecls  al  Hie  San  Francisco  Museum  oI'Modern  Art.  Siie  also  staled  that  the  proposals  were  on  public  view  foraperiod  of 
lime  .111.I  the  winning  proposals  were  l.< -edol  .1  ceremony  al  the  Sun  Francisco  Veterans  Building's  Green  Room. 

.  •onunissioners  slated  thill  while  the  proposal  is  drumalic  in  concept  and  worth  a  feasibility  study  since  il  was  one  of  lire  winning  proposals  from  a  previous 
eumpelilion,  liny  ure  concerned  aboul  the  feasibility  of  the  project,  especially  whether  the  misl  could  be  formed  into  clouds  thai  m.uld  hover  over  the  intersection 
given  the  wind.  Ms.  Manton  slated  thai  Diller  +  Seolidio  creeled  a  similar  work  for  the  Swiss  Iixpo.02  hi  which  Ihey  colislracted  a  pavilion  masked  by  a  cloud  of  misl 
hoveling mvi  I  .ike  Ncuchulcl  in  Switzerland.  Ms.  I ...worn  sluled  thai  the  artist  may  mil  install  Ihe  wolk  dileelly  over  the  intersection  of  CasU'O  and Markel  Streels  but 
mayooiisidoldilfcreiil  localious  Willi  in  ihal  general  urea.  Commissioner  Johns  Ion  sluled  Dial  if  Ihe  misl  were  ins  lulled  oyer  llic  temporary  plaza  01,1711,  Slieel,  il 
mighlereale  11  negative  visuul  enunciation  due  10  its  proximity  lo  the  gas  slalion. 

"..-gaoling  Ihe  diirulion  of  the  proposed  iuslallalion,  Ms,  Man  Ion  slated  thai  il  con  hi  be  temporary  or  long-term  temporal}'  depending  on  Ihe  cosl  of  Ihe  installation. 
Ms.  Manton  staled  Ihal  conducting  u  new  com  petition  fora  projeel  at  Ibis  she  would  deluy  llic  iuslallalion  of  an  artwork  al  least  six  months. 

Motion:  Motion  lo  approve  an  honorarium  payment  to  ChrLsliuu  Werlhinutin  in  Iheuinounl  of  59,500  to  develop  a  design  proposal  and  to  address  the  feasibility  and 
c.sl  of  implementing  the  I  lalvcy  Milk  Memorial  (also  known  as  the  "Pink  Cloud")  as  a  temporary  piojecl  at  Ihe  intersection  of  Castro,  Markel  and  17U1  Streets. 
Moved:  Giirehi-Nukutu/l.lnyd 

...   Church  X:  Dllboee  Muni  Track  and  Streetscape  Improvements 

Ms.  I  ovvnrn  pivsenled  u  new  [lublie  nil  opportunity  lor  llic  Church  und  DUboce  Muni  Truck  und  Slice  Lscapc  Ilupiovenicnls.  She  slated  Ihal  stakeholders  are 
interested  includillg  public  artwork  at  the  intersection  of  Church  Slreel  and  Duboee  Avenue  to  help  create  a  unique  sense  of  place.  She  stated  that  there  was  particular 
inleresl  in  sculptural  sealing  elements.  Ms.  Iziv  voru  staled  llial  while  the  truck  and  streetscape  projeel  docs  not  generate  art  enrichment  funds,  there  arc  funds 
available  from  art  enrichmenl  genera  led  by  Ihe  Geneva  I  lislolic  Car  Enclosure  Projeel,  which  Ihe  Public  Utilities  Commission  ("PUC")  has  agreed  lo  mutch;  this  would 
result  ill  a  projeel  budget  of  just  over  $100,000  Willi  an  artist  contract  of  approximately  $80,000.  Ms.  Loworn  then  introduced  Kil  I  lodge,  Vice  President  of  tire 
Duboee  Triangle  Neighborhood  Association,  who  expressed  her  enthusiasm  about  llic  projeel  und  the  community's  support  for  public  urtwork  that  functions  as  seating 
and  lllal  enlivens  Ihe  street. 

I'u  111  luissiunerl.nrciu-Nnkuln  expressed  her  support  fertile  idea  ofsculplur.il  scutiug.  Commissioner.!!  illusion  expressed  his  concern  nboul  placing  urtwork  in  an  area 
lluil  is  already  so  dense.  Ms.  I  lodgcslaled  that  Ihe  stakeholders  are  interested  in  the  intersection  of  Duboee  und  Church  because  while  ihe  urea  is  heavily  traveled,  it  is 
ulso  ven  blenk.  Ill  addition  she  staled  llial  there  is  an  ahsolute  need  for  seating  in  the  urea  us  people  ure  now  silling  on  nearby  steps  when  waiting  for  transit. 

Ms.  Iziv  voru  requested  the  purlicipulion  ol'u  Cnniinissioneroii  llic  upconiiug  selection  punels  in  inid-Jnne  und  In  early  September.  Commissioner  Johnston  requested 

Ms.  1. 1  worn  lo  lo  I  low-up  through  emuit  and  supported  llic  idea  of  including  Civic  Design  Cominisstoiieis  ;ls  possible  purlieipanls  for  the  panel. 

Motion:  Motion  lo  approve  llic  following  arts  professionals  as  potential  selection  panelists  for  tile  Church  Ki  Duboee  Muni  Truck  and  Streetscape  Improvements 
Public  Art  Projeel:  Joseph  Decker  ol'JeuuU'er  Dtinlup  Fiddler,  AssLslaul  Curator,  Arehileclurc  and  Design,  SFMOMA;  Zac  Frank,  former  Spcciul  Projects  Director, 
Urban  Art  Program,  NYC  Department  ofTrunsportulion,  Division  of  Urban  Art  and  Design;  and  Julio  Morales,  arlisl. 
Moved:  Curciu-Nuku  la/Lloyd 

V.    Hayes  Valley  Playground 

Ms.  I  jiv yorn  gave  an  updale  on  Ihe  public  ail  projeel  for  the  I  laves  Valley  Playground.  She  explained  Ihal  Ihe  projeel,  which  Ms.  Manton  presented  lo  Commissioners 
lusl  November,  includes  u  new  playground  and  clubhouse.  Al  Ihe  November  meeting,  Ms.  Manton  had  reported  Ihal  the  landscape  archilcct  lor  Ihe  projeel  hud 
consulted  willi  llic  community  regarding  a  possible  arlisl  for  llic  piojecl  und  Ural  Ihe  community  was  interested  in  die  work  of  Laurel  True.  Ms.  Loworn  slated  llial  the 
projeel  has  an  urtwork  budgel  of  $20,000  und  Ihe  luudscnpe  urcliiloel  and  cnuiniunily  would  like  lo  have  rvv-o  artworks,  one  nl  the  entrance  to  tile  playground,  and  the 
other  al  the  entrance  lo  die  Co  11  Its  from  ihe  clubhouse.  Ms.  Loworn  added  llial  in  November  Commissioners  had  supported  Hie  selection  of  Laurel  True  for  llic  piojecl 
uud  hud  requested  lliut  stuff  secure  documeiitulioil  of  community  support. 


e  comniuilily  bus  senl  hera  letter  of  support  eudoising  Ihe  selection  of  Laurel  True  lor  the  projeel.  Ms.  Munlon  added  lliul  llic  Ai'Ls 
;d  u  good  reiatioilship  with  Hayes  Valley. 


Ms.  Munlon  explained  llic  justification  for  the  direel  selection  of  Laurel  Tree.  She  sluled  llial  conducting  a  selection  process  would  decrease  an  already  niodesl  budgel 
Willi  an  uduiinlslru  live  fee  0f0ul.yS4.u00. 

Motion:  Motion  lo  approve  UurelTluu  us  die  projeel  arlisl  for  Ihe  I  laves  Valley  Playground  project. 
Moved:  l.loyd/Oareia-Nakala 

».    Re-impleiiientntloii  or  tire  Civic  Art  Collection  Loan  Program 

Collodions  staff  reported  on  Ihe  re-iliiplcmenlulion  of  Ihe  inlru-depurt  menial  office  loan  program.  Ms.  Ponlious  explained  lllui  the  loan  program  willchurgc  n  tec  lo 
oily  deparlmeliLs  for  bo  11  owing  artworks  foi  -display  iu  lobbies  uud  offices.  The  fee  amount  wus  delemiined  bused  on  an  estimate  ol  Ihe  sljifftime  il  would  lake  lo 
administer  Ihe  program.  The  progruin  will  ulso  require  silkier  accountability  Willi  llic  borrowers  of  Ihe  Work.  Ms.  Ponlious  explained  lluil  as  Ihe  program  will  be  cosily, 
il  will  hopefully  encourage  serious,  long-standing  installations. 

ComiuissioncrGareiu-Nakata  asked  il  the  fee  stnielurc  Is  ample  enough  lo  cover  staffing  costs  lor  Ihe  loan  program.  Ms.  Munlon  sluled  Ihal  Ihe  uniotinl  of  $3,000 
should  euver  slnlT costs  und  direel  coals,  und  the  fee  uniouul  was  comparable  lo  the  rales  charged  by  SFMOMA  for  thuirrcnlal  gullcry.  She  sluled  Hull  lliore  will  be  few 
:l  any  people  who  will  be  able  lo  coyer  ibese  costs  during  lliesc  light  economic  limes. 

Commissioner  Johnston  slated  llial  II  is  appropriate  to  assess  a  fee  locus  ure  greater  management  of  die  artworks,  and  there  wfll  b/C  interest  by  some  departments  even 

willi  Ihe  lee.  I  le  expressed  concern  regal-ding  Ihe  way  in  which  Ihe  rcinstalelneul  of  the  loan  program  should  be  announced;  he  caiilioued  agairrsl  promoting  the 
program  in  way  Ihal  suggests  there  are  many  beautiful  works  in  storage  llial  should  lie  on  public  display.  Ms.  Ponlious  sluled  that  Collections  stall  bus  mil  yet 
cuniplclod  tlle'fu  II  iuvenloiy  of  Hie  work  ill  ihe  Collection.  She  also  sla  led  thai  a  lot  of  die  work  in  storage  is  there  because  ol  Ihe  quality  of  Ihe  worii  or  heoaiiM- III. 
coil  lent  is  not  approprute  for  display  in  a  public  space. 

Ms.  Munlon  asked  Commissioners  to  provide  advice  on  how  lo  respond  lo  Mayors  und  Supervisors  who  would  like  to  borrow  artwoilvs  from  die  Collection  who  may 
not  have  die  budgel  lo  cover  llie  lull  Ice.  Commissioners  responded  lliul  the  program  should  be  promoted  in  a  way  that  emphasizes  the  continued  cure  and 
maintenance  of  Ihe  Collection.  Commissioner  Lloyd  stressed  llic  importance  ol  educating  Commissioners  aboul  Hie  program  and  Ihe  goals  of  the  program.  Ms. 
Cuiniuings  sluled  dial  further  iiivostigulion  will  lie  needed  lo  determine  what  to  do  willi  the  works  lliul  are  currently  in  llic  departments. 

Commissioner  Johns-Ion  also  conveyed  llic  importance  of  preparing  forUic  transition  that  will  occur  when  the  next  mayor  comes  into  office  and  office  space  Ls 
sh  11  filed.  Ms.  Ponlious  clarified  lliul  the  S.-uaio  lee  includes  Ihe  costs  associated  with  the  rclutn  of  Ihe  work  to  the  Collections  staff.  Ms.  Manlon  suggested  generating  a 
catalogue  of  works  available  with  prices  so  lliul  city  staff  is  informed  aboul  the  available  works.  Commissioner  Johnston  slated  that  tile  program  should  be  assessed  .1 
bil  further  before  it  is  promoted  to  Cilystaff.  Commissioner  Gurcia-Nakalu  emphasized  promoting  best  practices  when  presenting  die  prog  nun. 

Motion:  Motion  to  rescind  Resolution  No.  091:1-04-192,  which  suspended  Ihe  Civic  Ail  Collection  Loan  Program  in  September  2004  as  a  result  of  budgel  cuts  and  Ihe 
eliuiiiinlioi,  ol  the  Civic  All  Collection  Program  Director. 
Moved:  Lloyd/Garciu-Nakatu 

Motion:  Motion  lo  implement  the  Civic  Art  Collection  Loan  Program,  us  described  in  the  staff  report,  with  the  borrowing  depart  men!  assuming  all  costs  associated 

with  the  loan. 

Moved:  Lluyd/Curciu-Nakata 

9.   Chinese  Recreation  Center 

Projeel  ManagcrTonia  Macneil  reported  on  the  Chinese  Recreation  Center  nrtlst  selection  panel  meeting  on  Tuesday,  April  atst.  She  sluled  lliul  Ihe  budgel  to 
commission  two  artworks  Ls  Sifio.ooo,  with  one  artwork  in  Ihe  children's  playground  and  llic  oilier  in  llic  lobby.  She  presented  images  of  the  works  ol  Ihe  three 
fiuulisLs  uud  one  alternate  selected  lor  ouch  silo.  Ms.  Mauilcil  ulso  staled  llial  .luring  Ihe  panel,  lliciv  was  some  eonflicl  in  how  1.1  pn-s.-ive  Ihe  v  isual  and  cultural 
ullrihulcs  ol  Chiualowli,  but  Hie  panel  agreed  lo  foous  oil  more  colllenlpol-irv  expressions  ol  Chinese  eullure.  showing  Ihe  culture  ill  a  slab-  of  flux  miller  than  mom 
irudilional  expressions.  Ms.  Mucl.cil  presented  iinugcs  of  llic  finalists  und  alternates  who  aie  Colelle  Crutchcr,  IjQing  Liang  and  Margarita  Soyfertis,  finalists,  und  I  lou 
Vuinei,  nllcmale  lor  Ihe  children's  playground  and  Julio  Chang.  Paul  I  layius,  and  Shall  Shun  Sheng,  linnlisls.  und  Kana  Tunuku,  allemale,  for  llic  main  lobby. 
(i-uiiuiusiuner.it  approved  recommended  ni-iisls  selected  lor  Hie  proposal  phase. 

THIS  MOTION  WAS  RHVISHD. 

Molion:  Molion  lo  approve  six  finalisls:  Julie  Chang,  Colelle  Crulchcr,  Paul  I  [ayes,  Liang  LiQing,  Shall  Shan  Sheng,  and  Maigariln  Souf.-rlis;  and  Iwo  ultumates: 

Kuna  Tunuku  uud  I  Ion  Yumei:  lor  Ihe  Chinese  Rccrealiou  Cenlcr  public  art  projeel. 

Moved;  Gurcra-Nakala/Lloyd 

1.1.    California  Academy  of  Sciences 

Ms.  Manton  reported  on  the  M'/nil  is  Mmliig?  video  project  by  Maya  Liu  for  the  Culil'oruiu  Academy  of  Sciences.  She  sluled  Uint'tlie  work;  which  is inumonlto 

cxlinelioli,  eousisLs  of  a  largo  cone-shaped  sculpture  lliul  is  eiglileon  fool  long  and  eighteen  feel  wide.  The  form  beckons  viewers  lo'lislcll  lo  111.-  earth  nlul  will  include  11 
video  wiJi  sounds  from  Ihe  earth  uud  words  iu  Ihe  form  of  a  child's  whispering  voice.  Ms.  Maulini  explained  lliul  unlike  Ihe  previous  version  ol  Ihe  work  presented  to 
I'oiniuissiuncrs.  the  video  will  ml  include  lexl.  She  sluled  llial  Ihe  projeel  was  well-received  by  Ihe  Aoadmcy  Art  Advisory  Connuillee.  Members  ol  the  Advisory 
Committee  preferred  the  material  ollho  sculpture  lo  he  bronze  rather  than  pain  ledstaiiiless  steel,  and  Ihe  Academy  agreed  lo  be  rospiuisible  fnr  the  maintenance  ol 
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the  *■  ulpture  if  created  in  bronwsandaUofila  audio  visual  components.  Ms.  Manlon  dialed  thai  «hc  has  requested  a  $35,000  maintenance1  reserve  for  the  sculpture, 
and  plans  to  speak  with  Academy  trustee  and  member ol  the  Advisor)  Committee  Bill  Wilson  oboul  arranging  forWcboorloabsorhsomc  of  the  costs.  Ms.  Manlon 
reported  that  the  estimntud  completion  of  the  sculpture  is  September  26  ora7,  2009. 

Motion:  Motion  i"  npprove  the  II11.1I  design  of  What  is  A/i.sm/h/.-'ioih -shaped  sculpture  with  audio  and  video  components  by  Maya  Lin  lohcqicrniancnllydispkiycd  in 
the  l-isi  Terrace  of  the  Academy  of  Si  fences. 
Mowd:  Uoyd  Garcin-Nalcota 

It.  Ait  on  Market  Street  Program 

M.s.  Mor.ni  presented  the  works  of  artists  under  consideration  to  create  proposals  for  poster  projects  for  tin- Ail  on  Market  Street  2009/10  I'rograin.  She  reminded 
Commissioners  thai  the  theme  ol  this  year's  program  is  pastor  designs  based  on  photograplts  thai  hove  been  transformed  through  oneormore  technical  processes. 
She  stated  that  Kola  Ezawa  has  already  been  approved  forone  of  the  slob,  and  CommissioflerswiD  select  Iwootherarujls  to  fill  the  other  hm  slots.  Ms.Moran 
prcaeDledMr.Ezawaspropc«lwhkdibbasedonadverusingiratigasandteM 

artists;  Jonathan  Bunteio.  who  creates  paintings  and  collages  using  magaxine  cut-outs;  Rigo,  who  has  completed  murals  around  the  Cilj  and  a  aeries  of  works  based 
on  photographs  of  pnsl  political  events;  Binh  Danh,  who  imprints  found  photographs  of  people  imprisoned  by  the  Khmer  Rouge  on  leaves;  Pamela  Wilson-Ryckman, 
who  creates  paintings  based  on  photographs  <>\  man  -tn.uk'  .>nd  naiural  disasters;  and  ivlmnih  OmpaOo,  whose  creates  collages  from  various  source  materials  taken 
from  llio  internet.  The  scries  by  Ms.  Oropallo  shown  during  the  presentation  includes  juxtaposed  images  of  cowgirls  and  clovJhs. 

Commissioners  rcilcrnlcd  ihcir  concern  with  KotaEzawa'  proposal  andhis  ability  to  create  n  work  that  docs  not  read  as  advertising  when  displayed  in  the  kiosks  on 
Market  Street  Conunissioncr  Johnston  slated  his  preference  for  the  work  of  1'anula  Wilson- Kytiinan  and. loiiailiun  Burstein,  whoso  work  would  read  well  enlarged 
as  the  detail  in  the  collage  would  be  more  ri£fote;ComniissionerGarcia-Nakata  agreed.  Commissioner  Lloyd  preferred  the  work  of  Binh  Danh,  and  Commissioner 
John  Inn  agreed.  Ms.  Monro  suggested  tJi.it  GieArts  Commission  requesl  proposals  Erpiii  lite  following  Hiree  artists  -  Jonathan  Burstcin,  Binh  Danh.  and  Pamela 
Wils«ii-K>vkni:in-  and  Commissioners  agreed. 

u    New  Business 

Ms.  Manlon  discussed  the  possibilit)  ofrc-schcduling  the  Wednesday,  June  171I1  Visual  AilsCoininiltce  meeting  as  several  stafi  will  heal  a  conference. 
Commissioners  supportod  the  idea  of  having  the  meeting  rescheduled  for  the  morning  of  June  17th  and  Ms.  Manton  stated  thai  licrstaffwouldfolbw-uplhitiugli 
ennui 

Ms  Manton  stated  she  was  proud  lo  report  that  roe  Arts  Commission  has  reached  b  final  agrccnicnl  with  the  Mctropolilan  Transil  Aulhoritj  ["MTA'O  regarding  the 
Imdv.ii  ol  M-i-r,  million  foi  the  Central  Subway  Arl  Enrichment  Program.  Commissioners  congralulatedslaff  on  their  negotiations. 

Ms.  Manlon  reported  mi  n  collaboration  with  the  Dcpartmcnl  "I  Public  Works  ("DPW")  lo  launch  a  new  Arts  Education  and  Mural  Program. 'Hie  program  will  provide 
more  opportunities  for  urban  oil  throughout  (lie  dry  and  will  include  an  anti-graffiti  curriculum.  Hie  program  will  In-  partially  funded  by  Dl'W  in  the  amounl  ol 
R50.000  Ms.  Manlon  explained  that  onecomponent  of  the  program  is  lo  reach  out  toyoulh  between  the  agesol  ten  lo  twelve,  before  thej  become  Inggcrs,  in  order  lo 
teach  them  about  the  cultural  legacy  of  the  City;  the  project  will  culminate  with  a  murolonschoolpmperty.Thcothercomponcnt  will  target  youth  in  their  late  teens 
and  curt)  twenties,  outside  of  the  school  system,  and  provide  Uiem  wiui  legitimate  spaces  to  do  lheirworkwlhlhegoalofnro\idingmoresupporlforlheirartisl« 
expression  Ms.ManlonshitedtiiatDPWw(nassislinidentuVingplacosforsuchwDrk;  the  program  will  also  include  a  code  of  conduct  lo  guide  the  use  ol  these  spaces 

Ms,  Ma H  reported  ili.it  the  proposal  lo  place  Ihe  lvt.iM-.ili  Bultcrficldsculpluresal  die  Embarcadcro  will  not  happen.  Shcslated  thai  Mr  Cancel  wanted  thc 

sculptures  lobe  on  dispki)  rorul  Icasi  six  monlhss'meethalnstalbtkincosUwouldbc  approximately  $20,000  lo  $30,000.  The  artist  was  note foUahle  willi  Ihe 

period  ol  time  requested  and  decided  nol  to  proceed  uilh  Ihe  exhibition.  Ms.  Man  inn  also  staled  thai  the  Port  has  expressed  their  inlcrcsl  in  a  public  process  for  Ihe 
selection  ol  artworks  to  be  placed  on  the  Bmbarcadero,  although  the  Port  does  not  contribute  money  to  the  exhibitions,  which  have  been  funded  by  PI  U :  ail 
enrichmenl  funds.  Ms.  Manlon  then  reported  that  Crouching  Spklerby  Louise  Bourgeois  on  ihu  Embnrcadcro  wiD  be  dcinslaDcd  on  Friday,  April  24  th. 

13.  Old  Business 

There  was  no  old  business  '"  report 
n    Adjournment 

The  meeting  was  adjourned  al  5:16  pm, 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  May  27,  2009  GOVERNMENT 

3:00  p.m.  DOCUMENTS  DEPT 

25  Van  Ness  Avenue,  Suite  70 

w/*i  MAY  2  7  2009 

Agenda 

SAN  FRANCISCO 

1.  Consent  Calendar  PUBLIC  LIBRARY 

1.  Motion  to  approve  the  following  individuals  as  candidates  for  the  SOMA  West  Public  Art  Selection  Panel: 
Sheila  Ghidini,  Artist  and  Educator;  Stephanie  Syjuco,  Artist;  Patricia  Rodriguez,  Artist,  Gallery  Manager, 
Mission  Cultural  Center;  John  Roloff,  Artist,  Educator;  Pamela  Winfrey,  Curator,  Senior  Artist,  Exploratorium; 
Courtney  Fink,  Director,  Southern  Exposure;  Maysoun  Wazwaz,  Exhibitions  Program  Manager,  Southern 
Exposure;  Barry  McGee,  Artist;  Aaron  Noble,  Artist;  Clare  Rojas,  Artist;  Rigo  23,  Artist;  Glen  Helfand,  Writer, 
Curator,  Educator;  Richard  Berger,  Artist,  Educator;  Shelley  Willis,  Public  Art  Administrator;  Terri  Cohn, 
Curator,  Art  Historian;  Matt  Heckert,  Artist,  Educator;  Hou  Hanru,  Director  of  Exhibitions,  San  Francisco  Art 
Institute. 

2.  Gallery  -  401  Van  Ness  Ave  and  Grove  Street 

Meg  Shiftier 

Presentation  of  two  upcoming  exhibitions:  one  titled  Conversation  5:  Nicholas  and  Sheila  Pye  and  Jamie  Vasta 
at  the  main  SFAC  Gallery,  curated  by  Meg  Shiffler,  and  the  other  featuring  Ajit  Chauhan  at  the  Grove  Street 
window  site,  curated  by  Aimee  Le  Due. 

Motion:  Motion  to  approve  an  honorarium  in  the  amount  of  $3000  to  Jamie  Vasta  for  her  participation  in  the 
exhibition  Conversation  5:  Nicholas  and  Sheila  Pye  and  Jamie  Vasta,  July  24  -  September  19,  2009  at  the 
SFAC  Gallery  at  401  Van  Ness. 

Motion:  Motion  to  approve  an  honorarium  in  the  amount  of  $1200  to  Ajit  Chauhan  for  his  participation  in  a 
solo  exhibition  of  new  site  specific  sculpture  at  the  SFAC  Gallery  Grove  Street  installation  space  from  July  24  - 
September  19,  2009. 

3.  Gallery  -  City  Hall 

Meg  Shiffler 

Presentation  of  the  next  City  Hall  exhibition,  10  x  10,  which  will  take  place  on  the  lower  level  from  July  6  - 
September  18,  2009. 

4.  Proposed  Bust  of  Mayor  Sutro  for  City  Hall 

Susan  Pontious 

Presentation  of  proposed  bust  of  Mayor  Sutro  for  City  Hall  by  Jonah  Hendrickson. 

Motion:  Motion  to  approve  the  proposal  design  of  the  bust  of  Adolph  Sutro,  a  proposed  gift  to  the  city  from 
the  United  Humanitarian  Mission,  designed  by  Jonah  Hendrickson. 


5/22/2009  2:50  PM 


sfac:  May  27,  2009  special  meeting  http://www.sfgov.org/site/sfac_page.asp?id=l( 


5.  Bust  of  Harvey  Milk  in  City  Hall 

Susan  Pontious 
Staff  Report 

Presentation  on  proposed  sale  of  copies  of  the  maquette  of  the  bust  of  Harvey  Milk  in  City  Hall. 

Motion:  Motion  to  approve  Jonah  Hendrickson's  sale  of  copies  of  the  maquette  of  the  bust  of  Harvey  Milk, 
with  a  proviso  that  a  portion  of  the  proceeds  go  to  a  maintenance  fund  for  the  preservation  of  the  Harvey  Milk 
sculpture  by  Daub  Firmin  Hendrickson  Sculpture  Group  in  City  Hall. 

6.  San  Francisco  International  Airport  -  Terminal  Two 

Susan  Pontious 
Staff  Report 

Presentation  of  design  proposals  by  Walter  Kitundu  and  Charles  Sowers  for  Terminal  Two  of  San  Francisco 
International  Airport.  Updates  on  projects  by  Janet  Echelman  and  Norie  Sato. 

Motion:  Motion  to  approve  design  proposal  by  Walter  Kitundu  for  Terminal  Two  of  San  Francisco  International 
Airport. 

Motion:  Motion  to  approve  design  proposal  by  Charles  Sowers  for  Terminal  Two  of  San  Francisco 
International  Airport. 

7.  General  Hospital  Acute  Care  Unit 

Jennifer  Lovvorn 
Staff  report 

Update  on  artist  site  assignment  and  presentation  of  alternates  for  pool  of  candidates  for  the  Window  Light 
Court  and  Curved  Glass  Opportunities  on  Floors  3  through  7  in  the  General  Hospital  Acute  Care  Unit. 

Motion:  Motion  to  approve  the  following  artists  from  the  General  Hospital  Acute  Care  Unit  Artist  Short  Lists 
(approved  by  the  Arts  Commission  with  resolution  numbers  1201-08-298  and  1201-08-299)  to  create 
proposals  for  the  following  sites:  (1)  Tom  Otterness  for  the  Potrero  Avenue  Pedestrian  Entry  and  Walkway; 
(2)  Lena  Wolff  for  the  Second  Floor  Corridor  Wall(s);  (3)  Paul  Kos  for  the  Surgery  Waiting  Room  (or  Surgery 
Waiting  Room  Entry  Courtyard);  and  (4)  Masayuki  IMagase  for  the  Roof  Garden. 

Motion:  Motion  to  select  of  one  of  the  following  artists/artist  teams  to  be  included  in  the  pool  of  seven 
semifinalists  to  create  proposals  for  the  light  court  windows  and  curved  glass  elements  for  Floors  3  through  7 
in  the  General  Hospital  Acute  Care  Unit:  Kathy  Bradford,  Beliz  Brother,  Joel  Meyerowitz,  Lisa  Levine,  and 
artist  team  Deborah  Roundtree  and  Brian  Crotty. 

Motion:  Motion  to  approve  the  following  seven  artists/artist  teams  from  the  General  Hospital  Acute  Care  Unit 
Artist  Short  Lists  (approved  by  the  Arts  Commission  with  resolution  numbers:  1201-08-298  and  1201-08-299) 
as  semifinalists  to  create  proposals  for  the  light  court  windows  and  curved  glass  elements  on  Floors  3  through 
7:  Stephen  Galloway,  Mildred  Howard,  Paul  Marioni,  Julio  Morales,  Anna  Murch,  Seyed  Alavi  and  (artist/artist 
team  to  be  determined  at  Visual  Arts  Committee  meeting). 

8.  Leland  Avenue  Streetscape 

Tonia  Macneil 

Presentation  of  finalists  and  alternate  for  Leland  Avenue  Streetscape. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for 
the  Leland  Avenue  Streetscape  public  art  project:  Michael  Arcega,  Julio  Cesar  Morales,  and  Rene  Yung  as 
semi-finalists  and  Michael  Passmore/REBAR  as  alternate. 
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9.  Bayview/Anna  E.  Waden  Branch  Library 

Regina  Almaguer 

Presentation  of  the  proposal  by  artist  Ron  Moultrie  Saunders  for  the  Bayview/Anna  E.  Waden  Branch  Library. 
Presentation  on  possible  removal  or  destruction  of  sculptural  relief  by  Jacques  Overhoff. 

Motion:  Motion  to  approve  the  proposal  by  artist  Ron  Moultrie  Saunders  for  the  Bayview/Anna  E.  Waden 
Branch  Library  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Ron  Moultrie 
Saunders  for  the  design,  fabrication  and  transportation  of  an  artwork  in  an  amount  not  to  exceed  $75,000. 

10.  Reinstallation  of  Bufano  Sculpture  at  Valencia  Gardens  Housing  Project 

Allison  Cummings 

Report  on  the  successful  reinstallation  of  Beniamino  Bufano's  marble  sculpture  Small  Fish  -  Big  Fish,  ca.  1935 
(1942.9)  at  Valencia  Gardens. 

11.  Public  Utilities  Commission  ("PUC")  Funding 

Jill  Manton 

Report  on  utilization  of  PUC  Art  Enrichment  funding. 

12.  New  Business 

13.  Old  Business 

14.  Adjournment 

MC  5/21/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van 
Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415) 
252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 
The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 
sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  - 
telephone  (415)  252-3100,  fax  (415)  252-3112  and  http://www.sfqov.org/ethics. 
KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 
councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance 
assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's 
review.  For  more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the 
ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr. 
Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at 
415  554  7854;  or  by  email  at  sotf@sfqov.org. 
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STAFF  REPORT 
DATE:  May  20,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Susan  Pontious 

RE:  Maquette  of  Bust  of  Harvey  Milk  in  City  Hall 


April  20,  2009 

Jonah  Hendrickson 
4120  Montgomery  Street 
Oakland,  C A.  94611 
(510)684  0647 

Dear  San  Francisco  Arts  Commission, 

The  purpose  of  this  letter  is  to  illuminate  an  opportunity  which  is  mutually  beneficial  to 
the  SFAC  and  the  LGBT  community,  as  well  as  to  identify  and  to  confirm  a  resolution  to 
act  on  its  implementation. 

2008  was  a  tremendous  year  for  the  City  of  San  Francisco  in  that  it  was  able  to  honor  and 
remember  Supervisor  Harvey  Milk  with  a  permanent  monument  at  City  Hall,  and  a 
motion  picture  that  received  critical  acclaim  around  the  world. 

There  is  no  question  that  this  visibility  has  been  and  continues  to  be  a  critical  element  in 
the  LGBT  community's  march  towards  equality. 

With  the  movement  for  equal  rights  intensifying,  financial  and  other  resources  will 
become  even  more  necessary  than  before.  A  true  and  immediate  need  for  additional 
revenue  exists  and  is  growing  today. 

As  well,  the  SFAC  has  recently  implemented  a  $6,000.00  maintenance  fee  to  be  provided 
by  all  sponsors  of  commemorative  sculpture  busts  in  addition  to  the  artwork  itself.  This 
recent  resolution  has  created  a  need  for  an  additional  $6,000.00  to  maintain  the  recently 
donated  Harvey  Milk  commemorative  sculpture. 

Yet  with  the  down  turn  in  the  economy,  critical  funding  for  nonprofit  organizations  is 
declining  sharply. 

There  for,  I  suggest  that  the  LGBT  community  as  well  as  the  SFAC  have  true  and 
existing  needs  today  for  new  sources  of  funding  to  continue  their  valuable  work. 


J 


My  proposal  is  to  create  a  limited  edition  of  Harvey  Milk  maquettes  for  sale  to  the 
general  public  and  to  donate  a  portion  of  the  profits  to  the  SFAC  (to  be  applied  first 
towards  to  the  $6,000.00  maintenance  fee  and  later  to  subsequent  projects  of  similar 
statute,)  as  well,  to  donate  a  portion  of  the  profits  to  two  San  Francisco  based  LGBT  non 
profit  groups.  I  am  in  dialogue  now  with  Dan  Nicoletta  to  identify  and  select  the  two 
LGBT  organizations. 

The  sculptures  would  be  in  two  sizes  and  in  two  mediums  at  three  price  points. 

The  original  maquette  would  be  for  sale  in  bronze  only. 

I  will  also  produce  a  "1/2  life  sized  scale"  piece  available  in  bronze  as  well  as  resin. 

I  am  currently  working  on  prices  and  edition  numbers.  However,  regardless  of  the  final 

determined  prices  and  numbers,  I  will  pledge  25%  of  the  profits  to  SFAC,  and  25%  of  the 

profits  to  the  two  LGBT  organizations.  Donations  will  be  made  quarterly  or  annually  as 

requested. 

In  conclusion,  I  ask  that  you  review  and  endorse  the  following  Letter  of  agreement 
Between  the  San  Francisco  Arts  Commission  and  Jonah  Hendrickson. 

I  sincerely  believe  that  this  venture  has  the  potential  to  contribute  highly  needed  funds  in 
a  mutually  beneficial  arrangement  to  all  parties  and  I  look  forward  to  the  opportunity 
become  your  partners  in  this  important  cause. 


Sincerely, 

Jonah  Hendrickson 


Letter  of  agreement  Between  the  San  Francisco  Arts  Commission  and  Jonah 
Hendrickson. 

1 .  The  San  Francisco  Arts  Commission  (SFAC)  recognizes  that  a  contract 
(Contract)  was  executed  between  SFAC  and  Daub  Firmin  Hendrickson 
Sculpture  Group  LLC  (DFH)  to  produce  a  commemorative  bust  of  Harvey 
Milk  for  the  City  of  San  Francisco,  located  at  City  Hall. 

2.  SFCA  recognizes  that  DFH  now  no  longer  exists  and  it  assets  were  divided 
among  its  partners,  Eugene  Daub,  Robert  Firmin,  and  Jonah  Hendrickson 
(JH.) 

3.  SFAC  will  recognize  that  JH  received  the  sole  and  exclusive  rights  to  any  and 
all  future  commercial  and  business  gain  and  opportunity  relating  to  the  sale  of 
Harvey  Milk  reproductions  in  accordance  with  the  terms  of  the  CONTRACT. 

4.  With  respect  to  the  CONTRACT,  the  SFAC  here  by  amends  its  position 
prohibiting  the  creation  and  or  sale  of  reproductions  of  the  Harvey  Milk  image 
and  or  imagery  and  here  by  authorizes  JH  to  proceed  with  the  reproduction  of 
the  image  in  the  form  of  3  dimensional  sculptural  reproductions  for 
commercial  gain. 

5.  Furthermore,  SFAC  via  this  agreement  authorizes  JH  to  proceed  with  the 
reproduction,  marketing,  and  sales  of  the  Harvey  Milk  image  in  the  form  of  3 
dimensional  sculptural  reproductions  for  commercial  gain  to  the  general 
public. 

6.  JH  agrees  that  25%  of  annual  profits  from  these  sales  will  be  donated  to  the 
SFAC  and  25%  of  annual  profits  from  these  sales  will  be  donated  to  two 
additional  San  Francisco  based  LGTB  nonprofit  groups  to  be  determined  by 
JH. 


I  have  read  the  terms  of  the  agreement  and  I, ,  authorized  legal 

representative  of  the  SFAC,  and  on  behave  of  the  SFAC  agree  to  the  terms  above. 


Signature  Date 

I  Jonah  Hendrickson  have  read  the  terms  of  the  agreement  and  I  agree  to  the  terms  above. 

Signature  Date 


STAFF  REPORT 


DATE:  May  20,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Susan  Pontious 

RE:  San  Francisco  International  Airport  Terminal  Two  -  Proposal  by 

Walter  Kitundu 


Bird  Song  Benches  and  Musical  Mural  -  by  Walter  Kitundu 

T2  Children's  Play  Area  Proposal 

Concept: 

Two  wooden  benches  shaped  like  bird  wings  which  double  as  musical  instruments 
installed  next  to  a  mural  of  bird  images  photographed  in  San  Francisco.  This  mural  will 
also  feature  a  large  central  bird  whose  wing  feathers  are  a  musical  instrument.  The 
benches  and  wall  instrument  take  the  form  of  a  xylophone  or  marimba.  They  are  played 
with  rubber  mallets.  Each  instrument  is  linked  to  a  specific  species  of  bird.  When  played 
left  to  right,  a  portion  of  the  bird's  song  is  heard.  They  can  also  be  played  freely.  The 
instruments  are  tuned  so  they  can  be  played  together  harmoniously. 

Inspiration: 

I  wanted  to  develop  an  environment  that  engages  multiple  senses,  and  highlights  the 
diversity  of  birdlife  and  bird  experiences  found  in  San  Francisco.  The  mural  transitions 
from  a  wilder  natural  setting  in  the  Redwoods,  across  the  Golden  Gate  Bridge  into  the 
city,  which  is  depicted  by  the  skyline.  There  is  a  wide  array  of  natural  experiences  to  be 
had  within  city  limits.  Our  parks  and  green  spaces  are  attractive  to  thousands  of 
migrating  birds  and  play  host  to  an  incredible  array  of  local  birds  as  well.  Even  our 
skyscrapers  play  a  part,  providing  a  nesting  ground  for  the  once  endangered  Peregrine 
Falcon. 

There  are  obvious  correlations  between  birds  and  air  travelers,  (flight,  migration,  even 
flocking  near  the  baggage  claims),  but  I  am  more  interested  in  creating  a  space  for 
reflection,  contemplation,  and  engagement.  The  instruments  are  discovered  once 
travelers  arrive  in  the  space,  drawn  by  the  larger  than  life  images  in  the  mural.  Once 
there,  people  will  discover  the  benches  and  make  their  own  connections  and 
associations  with  the  birds  in  the  environment. 


Materials: 

The  musical  benches  will  be  made  a  variety  of  woods  with  an  emphasis  on  durability  in 
the  high  traffic  environment.  The  color  palette  will  be  natural,  cherry,  walnut,  mahogany, 
and  maple  woods,  stained  to  bring  out  the  beauty  of  the  material  and  highlight  the 
playable  portions,  the  feathers.  The  light-colored  feathers  in  each  wing  are  the  musical 
elements.  They  will  be  made  of  a  hardwood  which  will  tolerate  constant  use.  Under 
each  musical  feather  is  a  hidden  resonator  that  acoustically  amplifies  the  sound.  The 
resonators  will  be  made  from  PVC  and  sheltered  from  view  by  the  enclosed  base  of 
each  bench.  This  base  will  consist  of  a  steel  structure  surrounded  with  a  wooden  skirt. 
The  benches  will  each  be  mounted  on  a  low  deck  which  can  be  easily  anchored  into  the 
existing  flooring.  The  musical  benches  measure 56  inches  long,  20  inchesdeep,  and 
the  sitting  surface  is  18  inches  high.  Large  enough  to  comfortably  seat  3  people. 

The  wall-mounted  instrument,  also  played  with  mallets,  will  be  integrated  with  a  large 
image  of  a  songbird.  The  feathers  will  again  be  the  tines  of  a  xylophone  like  instrument 
amplified  by  hidden  resonators  set  into  the  wall. 

The  mural  will  be  mounted  on  an  understructure  made  of  premium  grade  lumber  and 
surfaced  with  furniture  grade  plywood.  This  will  be  anchored  to  the  existing  wall  and  will 
be  12  inches  deep.  This  depth  will  allow  for  the  working  parts  of  the  musical  instrument 
to  be  both  supported  and  concealed  within  the  mural. 

The  images  will  be  printed  with  UV  curable  inks  on  high  grade  veneer  plywood  and  each 
bird  will  be  cut  out  according  to  its  outline.  These  pieces  will  then  be  individually 
installed  into  the  background,  either  flush  mounted  or  elevated  to  create  dimension. 
Some  of  the  larger  birds  will  actually  extend  outward  from  the  confines  of  the  framed 
space.  The  background  will  be  made  of  hand-stained  veneer  plywood,  cut  and  installed 
in  such  a  way  that  the  color  and  grain  of  the  wood  outline  compositional  elements  like 
the  skyline,  or  trees,  or  the  Golden  Gate  Bridge. 


Use: 

Each  intrument  is  hand  built  and  the  wood  is  carved  to  replicate  the  notes  in  bird  song 
(although  the  pitch  is  lowered  by  several  octaves).  The  benches  can  be  played 
individually  or  together.  There  will  be  small  rubber  mallets  installed  below  the  seating 
surface  of  the  benches  and  on  the  mural  itself.  They  will  be  secured  but  the  string  will  be 
long  enough  to  provide  musical  mobility. 
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MUSICAL  BENCH  PLACEMENT  OPTIONS 


4x8  Templates  for  Printing  to  Veneer  Plywood 
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STAFF  REPORT 
DATE:  May  20,  2009 

TO:  Honorable  Members  of  the  Visual  Arts  Committee 

FROM:  Jennifer  Lovvorn 

RE:  General  Hospital  Acute  Care  Unit 


Following  the  Arts  Commission's  approval  of  the  primary  and  secondary  short  lists  of  artists  for 
the  General  Hospital  Acute  Care  Unit  (Resolution  numbers  1201-08-298  &  1201-08-299),  SFAC 
staff  convened  a  committee  to  assign  the  short  listed  artists  to  specific  sites  at  SFGH.  The 
committee  included: 

Kathy  Jung,  San  Francisco  General  Hospital 

David  Fong,  Fong  and  Chan  Architects 

Paolo  Diaz,  Fong  and  Chan  Architects 

Melanie  Brang,  Fong  and  Chan  Architects 

Jeannene  Przyblyski 

Rupert  Garcia 

Susan  Pontious,  Public  Art  Deputy  Director 

Jill  Manton,  Public  Art  Director 

Jennifer  Lowora,  Public  Art  Project  Manager 


Client  representative 
Project  consultant 


Arts  Commissioner 
Lead  Artist 
SFAC  Staff 


The  committee  met  on  January  29,  2009  and  made  the  following  recommendations: 
Tom  Otterness  Potrero  Avenue  Pedestrian  Entry  and  Walkway 

Lena  Wolff  Second  Floor  Corridor  Wall(s) 

Paul  Kos  Surgery  Waiting  Room  (or  Surgery  Waiting  Room  Entry 

Courtyard) 
Masayuki  Nagase  Roof  Garden 

The  committee  also  identified  seven  artists  from  the  short  lists  to  be  included  in  a  pool  of 
semifinalists  for  five  project  opportunities,  which  consist  of  the  light  court  windows  and  curved 
glass  elements  on  Floors  3  through  7.  Those  seven  artists/artist  teams  are:  Seyed  Alavi,  Stephen 
Galloway,  Mildred  Howard,  artist  team  Paul  Marioni  and  Ann  Troutner,  Julio  Morales,  Anna 
Murch,  and  Susan  Schwartzenberg.  Due  to  her  current  obligations,  Ms.  Schwartzenberg 
declined  the  opportunity.  SFAC  staff  requests  that  the  members  of  the  Visual  Arts  Committee 
select  an  artist  from  the  following  list  of  high  ranking  artists  from  the  short  lists  to  replace  Ms. 
Schwartzenberg:  Kathy  Bradford,  Beliz  Brother,  Joel  Meyerowitz,  Lisa  Levine,  and  Deborah 
Roundtree. 


http://www.sfgov3.org/archivc.aspx7dcpt-3 108&sulr-  3  I  16&year 
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VISUAL  ARTS  COMMITTEE 
Wednesday,  May  27, 2009 


PJ.Johmton 
Absent:  Jean 

Staff  Prcxen 

LuixR.Ca 
Note:  Ulvolc 
I'hc  meeting  a 


n  Present: 

orrainc  Garda-Nnkala,  DcdeWilsi 

cnu  PrzyblysKAlexamlei  Lloyd 


»l,  Mary  Chou.  Albs 


Bdat.l:05p,i 


u  minings,  Mar 
sracnrdedolhc 


:LoDuC,JoyceGl 


Consent  Calendar 

I.  Motion  to  upproaMhcfo!loninKi»chviduals  as  oindklnlcs  for  ibcSONU  Weal  Public  AjiSckictioii  Panel;  Sheila  Ghklini,  Arli»t  and  Educator;  Stephanie  Syjuco, 
Artist:  Patricia  k-.uW.iuv.  Artusi,  Gallery  Manager,  Mission  CulluralCenter;  John  Roloff,  Artist,  Educator;  Pamela  Winfrej,t  Curator,  Senior  Artist,  Explore  torium; 
Courlncj  I  ink,  Director,  Southern  Exposure;  Maysoun  Wazwaz,  Exhibitions  Program  Manager,  Southern  Exposure;  Barry  McGcc,  Artist;  Anron  Noble,  Artist;  Clnn 
Knj.is,  Artist;  Rigo  23,  Artist;  Glen  HeUand,  Writer,  Curator,  Educator;  Richard  Bcrger,  Artist,  Educator;  Shelley  Willis,  Public  Arl  Administrator,  Tern  C.nhn,Curnlo 
Ari  Hislorvro;  Matl  Hocltert,  Artist,  Educator;  Hou  Hanru,  Director  of  Exhibitions,  San  Francisco  Arl  lastilulc. 

Motion:  Approve  conscnl  calendar  items, 
Moved;  Gnrcia-Nnkiitu/Wilsey 


G«llery-40]  Van  Ness  Vvcnnd  Grove  Street 

hi  1  In  nlisencc  nl  Galleiy  Diredor  Meg  Shiffler,  Gallery  Manager  Aimee  I  a.-  Due  presented  two  upcoming  exhibitions:  one  tilled  Con  vematitm  fj:  Nidiolm  ami  Sheila 
PyeamlJwnieVama  at  the  main  SFAC  Gallery,  curatedby  Ms,  Shiftier,  and  the  other  featuring  AJilChauhun  at  the  Grove  Street  mndovt  site,  curated  hy  Ms.  U  Due, 
Ms  Le  Due  explained  thai  1  Tuiueminoii  5  is  pari  of  ongoing  scries  al  the  gallery  thai  presents  llie  works  of  two  artists,  where  al  Icasl  one  artist  is  based  in  Ihe  Bay  Area. 
.1.1110.  Vastn  ls  .1  rceenl  graduate  ol  the  California  College  of  the  Arts  ("CCA")  and  works  from  both  found  and  staged  photos  Lo  create  dynamic  and  shimmering 
paintings  using  glitter,  incsc  ivorks  deal  with  issues  of  feminism  and  the  erotic,  folklore  and  Greek  mythology,  and  good  and  evil  Ms.  Le  Ducshowudsampkisofhcr 

VTOI  k  hi.  hiding  a  found  photograph  ofyoung  ^irU  sliinding  next  lo  their  I11M  kill  •  ;i  shin  di-ur 'IIk- uorks  (..rllK-M-m-s  in  Ur- ^.llen  exhibilioo  uill  l.n  us  ..n  ll..> 

mylhology  of  sirens,  and  includea  floor  installation  aawfllas  paintings  mounted  on  the  wall.  Tlic  accompanying  artists,  Nicholas  ft  Sheila  Pye,  am  film  makers  rroni 
Toronto  whose  films  arc  an  exploration  ol  thcirown  private  woridus  well  as  the  traditional  robs  of  males  and  females  In  society.  Ms.  Le  Due  presented  a  clip  from  the 
film  "loudly  Death  Unties,"  which  is  based  on  banshees  orspirils  in  the  form  of  young  girls  that  signal  (be  imminent  death  ofsoinoone  in  the  house, 

Ms.  U  Due  then  planted  the  worit  of  selfcdueateda^  paper 

to  create  three-dimensional  objects.  She  explained  that  the  artist  often/includes  both  sound  and  ndww  herwoik.  Ms.  UDucslaled  that  the  inslallation  will  raprcscnl 
a  frozen  moment  inspired  by  some  of  the  nasi  sculptures  by  Barry  McGee. 

Motion:  Motion  to  nppro\c  an  bononuiuin  in  the  amount  of  $3000  io  Jamie  Vasla  for  her  participation  in  the  exhibition  Coiwersalim  5:  Nicholas  and  Shah  Pye 
andJamm  Vastu,  July  24  -  September  19,2009a!  the  SFAC  Gallcryat40i  Van  Ness. 
Moved:  Wilsey/Gnreia-Nakata 

Motion:  Motion  io  upproxe  .111  honorarium  in  the  amount  of  $1200  to  AjilChauhan  Tor  bis  participation  in  a  solo  exhibition  ■ 
SPACGullery  Grove  Strocl  installation  space  from  July  24  -September  19,2009. 

Moved:  \Vil"se>  ( ..n ria-Nakttln 


tile  specific  sculpture  al  Ihc 


3.   GHllery-CityHnll 

Guile  ry  Ass  islam  Joyce  Grimm  p  ruse  n  led  the  next  City  Hall  exhibition,  loxioxta,  which  wflltokc  place  on  the  lower  level  of  City  Hall  from  JubfiloSeplemhcr  18, 

1  sbe.sLitedtli.il  ibis  scries  of  exhibitions,  organized  in  collnfemition  with  PhotoAlliancc,  includes  ten  curatora/aits  professionals  who  each  select  one  a  r  lis  I  to 

exhibit  len  ivorks  in  Ihc  exhibition;  Ihe  curators  will  each  write  a  statement  lo  contextualizc  the  work  of  the  artists  they  haw  selected.  Ms.  Grimm  presented  the  ten 
cum  lor*  .md  Ihe  ten  iirtuLs  selected  for  ihe  exhibition.  The  len  uiratora-Thom  Sennicrc,  Heather  Snider.  Ann-  lastrab,  Slaccn  Berg,  Carki  Williams,  Rny  Poles,  Linda 
Conner,  Paul  Schick,  Meg  Shiffler,  and  Joyce  Grimm  -selected  the  following  ten  artists:  Ken  Bulto,  LucyCoodhurt,  Daniel  Grant,  Pablo  Guardkrin,  Glynnis  Reed, 
Alexander  Martinez,  Chris  McCuw,  Mark  McKnigbt,  Man  Partsi,  and  Jesse  Schlcsingcr.  She  then  presented  images  of  the  works  ofsomeol  the  artists  selected  i" 
participate  in  the  exhibition.  She  stated  that  with  the  limited  budget,  each  artist  willbc  in  charge  offraming  thcirown  workand  that  the  gallcrj  has  partnered  with  local 

Ir.nix  shops. 


4.   Proposed  Bust  of  Mnyur  Sutro  for  City  Hall 

Public  Art  Program  Dcput)  DircctnrSusun  Pontioux  introduced  Jonah  Hcndrickson  te  present  me  maquclte  for  the  proposcdbusl  of  MayurSulrnforCil}  Hall,  Mr. 
HimdrWuon  thanked  Commissioners  for  tlic  opportunity  to  present  the  bust  imdexpressedhisenlhusiasm  about  looming  man)  inlcmsluig  farts  ahoul  Mayor  Sulm's 
lite  and  bis  contiihutions  in  Snn  [•'rancLsco  while  working  on  this  project.  1  le  presented  tin  busl  as  .1 1  oDaboration  between  LeonidNukhodkin  ol  the  United 
Humanitarian  Mission  ("11HM")  and  himself.  Mr.  Hcndrekson  explained  that  tiic  bask  concept  fortiicsculplumisabust  about  2  vx  feet  lull  pkiced  on  a  pedestal  thai 

iaabout5to<;  Ifcfcet  bigh.Thc  bronze  bust  wiDsi lop  of  agronita  book,  witii  tlicspine  facing  forward  that  includes  the  Mayor's  name  and  Ufe  dates  The  book  will 

sit  on  lopof  a  granite  Lrapezoidal  pedestal,  similarin  color  to  the  book,  and  include  Mayor  Sulro's  mayoral  dates  and  highlighl  kej  accomplishments  in  his  life.  Mr. 
Hendricksnn  stated  thai  he  uscda  couple  of  common!]  found  images  nf  Mayor  Sutro,  and  focused  on  key  descriptions  ol  his  charactcras  disciplined,  intelligent,  wise, 
and  quid  to  create  the  busl. 

Mr.  Hcndrickson  asked  Commissioners  for  their  support  for  this  cohesive  artistic  concept  so  thai  fundraisiug  efforts  could  mow  rorwanl,  lie  staled  thai  there  lira;  be 
some  modification  to  Die  bust  bul  any  chnngc  would  most  likely  lake  pkicc  at  the  inlcrseetionlictween  the  bust  and  the  book,  I  lc  also  asked  Commissioners  nhnut  the 
possibility  of  preparing  a  plaster  cast  of  the  bust  for  display  in  City  Hall. 

Mr.  Nakhodkin  lhanked  Mr.  I  Itradrielunn  for  his  work  on  ihe  busl  and  slated  Hie  important  e  ol  having  the  materials  ol  the  bust  reflecl  its  plm  uniunl  in  City  I  Inll.  I  le 
showedsamplesofa  stone  called  the  Jewish  stone  because  of  the  appearance  of  Jewish  letters  in  IhcaloncMr,  Hendricksonstalcdlhalasmallptteeoflhcsloncwill 
be  insei  into  the  base  of  the  sculpture  .md  thai  the  location  of  Ihe  sculpture  will  be  importanl  in  determining  Ihc  final  coloration  of  Ihc  bronze  busl.  Public  Arl  Program 
Direcloi  Jill  Mimlon  stated  thai  Ihc  location  proposed  lor  the  bust  is  in  the  North  Light  Court Gallery,  which  is  bathed  in  natural  light.  Ms.  Pmitinus  clarified  thai  the 
Commissioners  am  being  asked  to  approve  the  artistic  quality  ofthcmaquelte  and  thai  there  will  be  a  final  presentation  ol  the  sculpture  when  aHotherclcmenta  have 
been  determined. 


led 


Commissionei  Johnston  com  mended  Mr.  Hcndrickson  for  his  work  on  the  maquclto  and  cxjiressed  his  ar^maval  to  ixxxipl  Uie  concept  for  the  bust.  Howov 

thai  he  was  not  comfortable  with  theideaofpresentingacastof  Ihe  busl  in  City  llall.Ms.Manion.siatedib.il  ihe  reason  for  placing  Ihe  bust  on  display  should  be  madi 

clear  to  viewers  who  auij  wnnl  lo  provide  feedback  aboul  Ihe  design  or  placement  of  the  busl. 


Motion:  Motion  In  approve  the  proposal  design  of  Ihc  bust  of  Adolph  Sutro,  a  proposed  gifl  to  lliei 

Hcndrickson. 

Moved:  Gnrda-Nakata/Wilsc) 


tiled  i  [umuniuirinn  Mission,  designed  b>  Jonnh 


Bust  ofrlnrvcyMUk  in  Cil>  Hull 

Ms.  Pontious  presented  on  Ihc  proposedsalcofcopicsofthemaquetteoflhe  bust  of  Hnrvcy  Milk  in  City  Hall.  She  stated  that  Mr.  Hcndrickson,  who  was  previously  a 
membcrof  the  sculpture  group  Duuh  Firmin  Hcndrickson  who  created  Ihc  Harvey  Milk  busl,  recently  separated  from  the  group  and  was  given  thccopyrighl  lo  the 
bust  Ms  Pontious  reminded  Commissioners  thai  the  bust  was  a  gifl  to  the  City,  not  a  wc^cnmmUsioncd  by  the  Arts  Commission.  She  stated  thai  the  nrtbl  has  been 
approached  by  individuals  requesting  a  replica  ol  Ihe  piece  for  pengonal  display.  Tliecontractslatcs  that  artworks  in  the  City's  Collection  arc  original  and  unique  but 
allav.  some  latitude  fni  ill  tislstnWOli  with  derivative  or  smaller  works  and  varin  ns  oilier  licenses.  Ms.  Pontious  staled  thai  Mr.  I  lendriik.sou  would  like  to  make 
smaller  versions  ol  I  larvej  Milk's  portrait  to  reproduce  and  sell;  in  exchange,  a  certain  percentage  nf  proceeds  from  the  sale  would  he  given  lo  I.GBT  organizations  »n< 
Ihc  Arts  Commission  for  maintenanccof  ihe  Harvey  Milk  busl.  She  explained  that  slafl  Ihoughl  ii  iv»  importanl  lo  bring  the  request  lo  llu  Arts  Commission  before 
working  out  the  details  ol  Ihc  agreement. 

Commissioner  Garua-Nukala  asked  if  there  was  any  precedent  for  such  requests,  Ms  Manlon  slated  she  was  nnl  aware  of  similar  requests  huldidsonie  time  ago,  idle 

the  I racLs  lo.ill.n.  |or  n  protliK  Jt'Mis   ,1  .1  dillei  enl  s(.ile.unl  [<n  pioteeds  lobe  USed  for  maintenance-  of  lllcCivic  Art  Collection,  Ms.  PontioilS  Staled  lll.it  tllC  ROniT 

language  in  the  coutract  allows  IlicCitj  lo  sell  postcards  and othur  two-dimensional  reproductions;  it  spccificnD)  excludes  reference  In  three-dimensional 
reproductions,  (  oinmissioncrs  expressed  ihcir  support  lor  ihe  reproduction  uudsalenf  maqueltes  of  the  bust,  bul  slated  lhal  Ihcyare  interested  in  hearing  abnul  the 
details.  <l  the  contract.  Ms.  Man  ton  staled  that  Ihc  reproductions  wiD  have  lo  include  Ihoslnlcinenl  that  they  were  reproduced  with  ihe  permission  ol  the  San  Prancisc 
\rls  Commission,  Ms.  Pontious  reported  Unit  she  has  spoken  In  tlie/forueyMi/tCity  Mill  Memorial  Committee  wholnisexpivsse.l  ilu-ir  .support  for  Ihc 
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reproductions.  Ms,  Miinl.m  u.Nkcil nbnul  tin-  |»>s.sihililv  .il  in>[  liniitliiK  jiiik!cuJs  IVhiii  llic  saly  ul'thc  jvpmdutttoiis  to  IXJBTornanij'.alioiis. ('oiniirks.si<>iiur.IolinsU>n 
slated  dull  tki:  iiloliiin  will  lie  posl|xiued  until  more  detailed  iiifuniiiilinn  aboul  lliu  ngrecmenl  regarding  the  sale  of  the  reproductions  is  available. 

I'MIS  MOTION  WAS  POSTPONED. 

Million:  Motion  to  approve  Jonah  llciitlricksnii's  sale  of  copies  of  the  luaqiicllcof  the  bust  of  I  larvcy  Milk,  with  a  proviso  that  a  portion  of  the  proceeds  go  lo  a 

muinlunullcc  fund  lor  die  pruscn  alioo  ol  The  I  lane)  Milk  sculpture  by  Daub  Fimiin  1  lendrickson  Sculpture  Group  in  City  Mall. 


San  ITiinoisoi.  Intel  national  All-port  -  Terminal  Two 

Ms.  I'm.  lions  presented  the  ivi  iscd  design  proposal  liy  Waller  Kilundil,  a  recent  recipient  of  llic  MacArlhur  Genius  Award,  folTcriniualTwoof  SauFr 
Inluruillinuul  Airport.  She  slated  thai  Mr,  Kilundu's  proposal  consists  of  two  wooden  benches  shaped  like  bird  wings  that  also  function  as  musical  instruments 
installed  nuxl  lu  .,  inuillliil  bud  images  photographed  in  San  Francisco;  the  leathers  on  one  of  the  birds  in  the  mural  will  also  function  as  a  musical  instrument.  Ms. 
Ponliuus  explained  that  the  benches  will  play  the  fusl  five  Holes  of  the  bird  sour  and  tile  volume  of  die  benches  can  be  adjusted  lo  be  louder  or  softer.  She  staled  that 
die  urti.il  will  work  closely  willi  the  architects  lo  dotemdne  lion  the  piece  is  siluuled  in  the  site.  She  explained  that  die  motion  asks  for  approval  of  the  design  so  that  die 
artist  cun  proceed  tvidl  construction.  Commissioners  were  supportive  of  the  design.  Mr.  Cancel  asked  aboul  the  long-term  maintenance  of  the  work;  Ms.  Ponlious 
slated  thai  die  instruments  em,  be  played  with  a  simple  non-mechanical  element,  and  as  die  work  is  located  behind  security,  il  will  be  safe  from  anybody  tempted  to 


■  let  lei 


Ms.  Ponlious  presented  the  design  of  Charles  Sowers  work  lo  be  included  in  children's  Area  in  Terminal  Two  of  San  Francisco  International  Airport.  Ms.  Ponlious 
explained  tlt.it  the  work  will  be  located  outside  llle  originally  defined  area  in  a  space  where  die  ceiling  is  eleven  fool  five  inches  in  heigh  I.  She  explained  thai  die  work  Ls 
activated  In  crunks  Ihal  lift  up  butterfly-shaped  objects  or  whirly-gigs  along  vertical  wiles;  when  the  whirly-gigs  leach  the  ceiling,  they  dien  nutter  and  spin  lo  the  door. 
The  work  will  be  sandwiched  lielween  two  pieces  of  glass  aboul  one  loot  apart  lo  prolocl  Ihe  apparatus  from  being  touched.  She  explained  lo  Commissioners  thai  she  Ls 
looking  lor  concept  lull  approval  of  this  design.  Commissioners  expressed  Uieir  support  for  tile  work. 


Ms.  Ponlious  provided  au  updulc  on  None  Salo's  artwork  for  Ihe  glass  facade  ol'TemilnalTwo.  She  clarified  dial  the  work  will  be  part  of  die  glass  facade  in  fronl  of  Hie 
curtain  wall.  From  on-site  testing  and  tests  completed  al  die  Franz  Meyer  studio  in  Germany,  the  artist  determined  that  Ihe  ideal  poult  for  Hie  photographic  ullage  to 
.nine  into  locus  k  al  a  distance  ol  aboul  l.r,o  feel,  which  results  in  pixels  that  are  Mi  inch  in  diameter.  The  color  of  one  of  the  panels  will  transition  from  blue  to  red 
while  the  color  on  die  other  panel  will  transition  froni  blue  to  green;  the  intensity  of  the  color  will  vary  depending  on  the  lighl  and  Ihe  lime  of  day. 


Mr. 


id  asked  about  the  make-up  of  the  pigment,  Ms,  Ponlious  staled  thai  die  color  is  part  of  llie  glass,  not  applied  onto  the  surface,  and  dial  it  is  a 


I"  n 


Motion:  Motion  lo  approve  design  proposal  b\  Waiter  Kilundu  forTenuiiialTwoorSan  Francisco  International  Airport. 
Moved:  Wllsey/Gaiija-Nakala 


Motion:  Motion  lo  approve  design  proposal  by  Chajte  Sowers  foi'Terminal  Two  of  San  Fr 
Moved:  Wilscy/Garein-NakaUi 


i  International  Airport 


General  Hospital  Acute  Care  Unit 

Project  Manager. I ennifer  Uvvoru  reported  that  following  the  Arts  Commission's  approval  of  the  primary  audsecondary short  lists  of  artisls  for  die  General  I  lospilal 
Acute  Care  I  lull  (Resolution  numbers  1201-08-21)8  Si  1201-08-21)0.),  SFAC  staff  coin  cued  n  committee  to  assign  die  short  lislcd  artisls  lo  specific  sites  al  SFGII.  The 
committee  included:  Client  representative,  Kalhy  .lung,  San  Francisco  General  I  lospilal;  Project  consultants,  David  l-'oug,  Paolo  Diaz  and  Melanic  Brang,  Fong  and 
Chan  Architects;  Commissioner  .Icaunenc  Pr/.yhlyski;  SFGeueral  Hospital  Acute  Care  Unit  Lead  Artist  Rupert  Garcia,  and  Alts  Commission  stiff,  Susan  Ponlious,  .Mil 
M  anion,  and  Jennifer  Lo  worn. 


The  committee  mel  on  Junuaiy  20,  2000  and  made  llie  following  site  assignment  recommendations:  Tom  Oltcrness  for  the  Potrero  Avenue  pedestrian  entry  and 
walkway;  I  will  Wolff  lot  the  second  floor  corridor  ivall(s);  Paul  Kos  lor  die  surgery  wailing  room  (on  the  Basement  1  Level);  and  Masayuki  Nagase  for  llle  roof  garden. 

Ms.  Ixivvorn  presented  examples  of  lliese  artist's  pasl  woik.  Tom  Otterness  creates  playful  bronze  sculptures  dial  explore  the  range  of  human  experience,  from  grand 
ambition  lo  common  foibles.  Paul  Kos's  works  include  video  projection  on  painted  canvas  as  well  as  more  permanent  integrated  artworks  such  as  die  design  of  Poet's 
Plaza  downtown.  Una  Wolff  creates  works  on  paper  with  themes  relating  to  folk-art  traditions  and  veneration  for  the  natural  world.  Masavuki  Nagase  creates  carved 
slone  sculptures  and  as  well  as  sculptural  sealing. 

Ms.  Lovvorn  reminded  die  Commissioners  dial  in  March  2000,  die  Visual  Alts  Coinmillec  reviewed  tile  Uvo  preliminary  schematic  artwork  designs  by  Tom  Otterness, 
which  die  artLsi  provided  prior  to  commencing  work  on  Ihe  proposal.  Commissioners  had  provided  feedback  on  die  schematic  designs,  which  has  been  relayed  to  the 
artist. 

Ms.  Lovvorn  explained  Ihal  die  committee  also  identified  seven  artists  from  llic  short  lists  to  be  included  ill  a  pool  of  scliiifinaiisls  for  the  artwork  projects  on  floors 
three  through  seven.  Each  floor  lias  public  art  opportunities  associated  with  llle  glass  of  Ihe  lighl  court  windows  and  Ihe  curvi-d  gliss  elements  near  llle  elevator  lobby. 

flic  e litlee  recommended  selecting  one  artisl  per  floor  lo  give  each  floor  a  signature  look.  The  pool  of  scliiifinaiisls  identified  by  the  committee  includes:  Scyed 

Aluvi,  Stephen  Galloway,  Mildred  I  loward,  Paul  Murium,  Julio  Morales,  Anna  March,  and  Susan  Sehwartzenberg.  Due  to  her  torrent  obligations,  Ms.  Sehwartzcnbcrg 
declined  llic  opportunity.  Ms.  Uvvorn  requested  Ihat  die  members  of  die  Visual  Arts  Committee  select  an  artist  and  an  alternate  from  llie  following  list  of  high  ranking 
artists  from  Ihe  short  lists  lo  replace  Ms.  Schwarlzeuberg:  Kalhy  Bradford,  lleliz  brother,  Joel  Mcycrowilz,  Lisa  Uvinc,  and  Deborah  Ruuudlrcc. 

Ms.  taivvorii  presculcd  lho.se  artists'  pasl  work:  Kalhy  Bradford,  who  depicts  imagery  of  nature  in  her  sandblasted  works  on  glass;  Beliz  Drainer,  who  uses  layers  of 
photographic  imagery  and  lexl  to  erealc  wolks  in  glass;  Joel  Mcycrowilz,  who  creates  large-scale  photographs  ofwater  rippk-s  and  refracted  light;  Lisa  Leville,  a 
photographer  who  creates  digitally-manipulated  compositions  of  water  and  landscapes;  and  die  artist  team  Deborah  Roundtrec  and  Brian  Crolly  who  create  interactive 
and  digitally  enhanced  photographic  artworks.  Commissioners  discussed  llic  works  of  each  of  llic  artists  presented  and  collectively  agreed  lo  select  Kalhy  Bradford  as 
the  seventh  artist,  and  Joel  Meyerowilzjis  llle  alternate. 

Motion:  Million  lo  approve  llic  following  artists  from  llie  General  I  lospilal  Aeule  Care  Unit  Artist  Short  Lists  (approved  by  die  Alls  Commission  with  resolution 
numbers  12111-08-298  and  1201-08-200)  to  erealc  proposals  for  die  following  sites:  (l)TotnOllcrnoss  lor  llle  Polrcra  Avenue  Pedestrian  Entry  and  Walkway;  (a)  Una 
Wolll  lor  the  Second  Floor  Corridor  Wallfo);  (:|)  Paul  Kos  for  Ihe  Surge  IT  Wailing  Room  (or  Surgery  Wailing  Room  linlry  Courtyard);  and  (4)  Masayuki  Nagase  (or  llle 
Is  oof  Guidon 
Moved:  Wilsey/Gareia-Nakata 

THIS  MOTION  WAS  RF.VISKI). 

Motion:  Motion  lo  selccl  Kalhv  Bradford  lo  be  included  ill  die  poolofsuvell  scmifhlalists  and  Joel  Mcycrowilz  as  an  alternate  lo  erealc  proposals  (or  llle  light  court 

windows  and  curved  glass  elements  for  Fl -s  :i  through  ','. 

Moved:  Wilsey/Gareia-Nakata 

THIS  Mlfl'ION  WAS  REVISED. 

Motion:  Motion  to  approve  llie  following  seven  urtists/artisi  learns  from  llle  General  Hospital  Acute  Care  Unit  Artist  Short  Lists  (approved  by  the  Arts  Commission 

with  resolution  nu tubers:  1201-08-21)8  and  1201-08-200,)  as  scniiliiialists  lo  create  proposals  for  die  lighl  court  windows  and  cured  glass  elements  011  Floors  :; 

through  7:  Stephen  Galloway,  Mildred  I  lowanl,  Paul  Marioui,  Julio  Morales,  Anna  Murch,  Scyed  Aluvi  and  Kalhy  Bradford 

Moved:  Wilsey/Gareia-Nakata 

8.    Leland  Avenue  Strect.scapc 

Project  Manager  Tonia  Mueneil  presculcd  images  of  the  works  of  the  three  finalists  (or  Leland  Avenue  Streelscape:  Michael  Arcega,  Julio  Morales,  and  Michael 
Passinorc/RFBAR.  Commissioners  supported  the  artists  selected  by  die  Uland  Avenue  Streelscape  Selection  Panel. 

Motion:  Motion  to  approve  the  artisl  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  Ihe  Uland  Avenue  Slrcclscapc  public  ml  projci  I 
Michael  Aivega,  Julio  Cesar  Morales,  and  Michael  Passniorc/RFIIAR  as  sclui-finalisti. 
Moved:  Wilscy/Guriia-Nakllla 

0.    Bawicw/Alinn  E.  Wadcll  Blanch  Library 

Project  Manager  Regina  Almaguer  presented  llie  proposal  by  artisl  Ron  Mouhrie  Saunders  for  die  Hayvicw/Alina  E.  Wadcn  Branch  Library,  She  explained  dial  the 
|.i  op,  .sal  consists  ofa  series  of  pholograms  on  puree  lain  enamel  with  imagery  ol  die  human  figure,  plan  ts  and  other  elements.  Mr.  Saunders  will  create  s|«oific  design 
proposals  lor  bo  III  Ihe  courtyard  and  the  Children's  Area;  the  specific  images  will  be  presented  lo  the  Visual  Arts  Committee  al  a  future  meeting.  Ms.  Almaguer  staled 
dial  Ins  work  is  highly  regarded  within  Ihe  community,  and  he  lias  been  a  24-year  resident  of  the  Buyview  District.  Ms.  Almaguer  also  slated  thai  die  library  architects 
ire  very  excited  lo  work  wilh  llic  artist 

Collections  Manager  Allison  Ciimmings  presented  on  the  possible  removal  or  destruction  of  tile  sculptural  relief  by  Jacques  I  ivcrholl  :,l  the  linwicw/Annii  E.  Wadcn 
Branch  library,  which  is  scheduled  to  be  replaced  wilh  die  construction  ofa  new  library.  Ms.  Cummings  showed  images  ol  die  work,  which  Ls  a  brick  bus  relief 
seulplure  integrated  into  Ihe  side  ol  Ihe  building  originally  installed  in  1968;  at  sonic  point,  hardware  for  Ihe  enclosure  ofa  gale  was  installed  in  die  iniddk'  of  llic 
artwork.  She  showed  examples  of  oilier  works  by  Ihe  artisl  ill  the  Civic  Art  Collection  which  include  a  bronze  relief  sculpture  nil  the  facade  of  llie  Department  of 
II 11  man  Services  Building  al  170  Otis  Street,  and  a  cast  cement  and  ceramic  tile  mosaic  sculpture  atCily  College  of  Son  Francisco.  Additional  works  hi  the  artist  mil  in 
die  Civic  Alt  Collection  include  sculptures  at  Maritime  Plaza  in  San  Francisco  as  well  as  works  in  the  c'ityol  Richmond.  Walnut  Creek,  i-ulal  the  Lis  Angeles  Music 
Center.  Ms.  I'uuiinings  explained  Ihal  there  is  no  action  currently  requested  for  Ihe  agenda  item  and  the  item  is  presented  mainly  as  :i  discussion  point.  She  explained 
dial  111  is  is  a  significant  piece  lo  move  or  ililegrale  into  llie  dillcreiil  aivhiloclural  plan  (or  llle  library.  She  introduced  Branch  Library  I  uiprovcmcn!  Program  ("BLIP") 
Manager  Milldy  Linelzky  and  Buyvicw/Alina  E.  Wadcll  Branch  Library  Manager  Linda  lluioksburg.  Ms.  Urooksburg  staled  Ihal  llle  eommunilv  is  excited  aboul  llle 
uen  branch  and  based  on  input  received  during  llieir  community  meetings,  lliere  has  no!  been  a  strong  sentiment  lo  keep  Ihe  work  al  die  sile  of  the  new  library.  She 
suggested  moving  die  work  to  llie  shipyard.but  slated  that  the  community  is  concerned  about  having  funds  for  llie  cniistruclion  of  die  new  library  used  lo  remove, 
preserve  and  relocate  the  artwork.  Ms.  I.iliclzky  slated  dial  she  has  received  some  Idlers  asking  llie  work  lo  lie  integrated  into  the  new  library;  she  slated  that  there  are 
plans  lor  the  nowartwork  In  be  placed  Uimiujliuul  die  library  and  Ihal  there  may  lie  one  potential  sile  for  die  Overboil  relief,  bill  il  could  have  programmatic  impacts 
011  Ihe  space.  She  expressed  concern  over  Ihe  costs  associated  with  engineering  and  design  lo  relocate  llle  piece  and  staled  dial  there  are  currently  then:  are  no 
resources  in  llic  budget  lo  remove  the  work. 

Commissiuiier  Johnston  asked  lor  upda  led  photographs  that  belter  show  the  lialurcol  llie: sculptural  rcliefof  the  work  before  fu  rllier  discussion  lakes  ptuv;  he  staled 
thai  the  work  is  all  important  piece  iii  die  Civic  Art  Collection.  Ms.  Mauloii  stated  thai  il  was  probably  one  of  Ihe  first  pieces  funded  by  arl  enrichment. 

Commissioner  Garcia-Nakata  asked  if  there  was  u  precedent  lor  Ibis  kind  ol  'sanation.  Ms.  Maiilini  responded  Hull  a  wink  by  Anthony  Slellon  previously  sited  al  llie 
Martin  Luther  King  pool  was  removed  wilh  funds  limn  Ihe  Dcpartiuc.il  of  Public  Works  ("DPW")  and  shared  in  Franklin  Square  Park;  die  Arts  Commission  Ls  currently 
Irving  lo  gel  uioocy  lo  creel  die  seulplure  in  llie  park  as  llie  conuuiinilv  is  supportive  of  its  placement  iii  die  park.  Commissioner  Gunia-Nakuui  asked  if  there  arc  other 
resources  available  lo  pal  for  (he  relocation  of  Hie  sculpture  so  dial  il  does  not  fall  upon  Ihe  budget  til  llic  building.  Ms.  Ponlious  slated  Ihal  llieiv  is  currently  110 

.0  ailable  funding  and  staff  H Id  mil  want  lo  renin  ye  Ihe  work  iridium  having  the  resources  lu  install  il  elsewhere.  C uissioiiers  asked  il  Ihe  removal  ol  llle  artwork 

was  discussed  al  Civic  Design  Review;  Ms.  Miililiill  staled  Ihal  il  was brought  up  when  Phase  II  of  die  projeel  was  discussed  reeentlv  in  Civic  Design. 
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Commissioner  Johnston  stntcd  thai  the  Arts  Commission  should  follow  its  process  for  requests  i"  remove  or  relocate  artwork  in  llic  Civic  Art  Collection;  Ms.  Pnnttous 
explained  ili;it  this  process  l>enin.s  with  ;i  forma)  request  (mm  die  Ubniiy.  She  also  slated  thai  the  artisl  b  aware  of  the  situation  l>u t  not  huppj  ahoul  ii  Commissioner 
Garcia-Nakatarec nonded  that  tho  letter  include  a  timeline  to  ensure  that  the  removal  ol  Ihe  artwork  does  not  affect  the  construction  budget, 

Mr.  Cancel  stated  that  staff  needs  to  properly  evaluate  its  options  and  use  the  services  of  a  consultant  to  determine  the  costs  of  safely  salvaging  and  transporting  the 
work.  He  slated  that  the  costs  associated  wiUi  the  removal  of  the  work  should  come  ofa^f  the  Library's  construction  budget.  Mr.  Cancel  expressed  concern  thai  the 
newbuildingwasdcsignedwilhoul  regard  to  the  artwork.  Ms.  Linetzky  responded  dial  stafl  Jiil  nol  realize  that  me  work  was  part  of  the  Civic  Art  Collection.  Jonah 
Hendricluon  suggested  auctioning  the  work  and  using  the  proceeds  i<j  fund  Lli«--  removal  of  the  work. 

Mitt  ion:  Motion  to  approve  the  proposal  by  artist  Ron  Moultrie  Saunders  for  the  Bayview/Anna  E.  Waden  Branch  Libraty  and  to  authorize  the  Director  of  Cultural 
Affairs  t"  enter  into  contract  with  Ron  Moultrie  Saunders  for  the  design,  fabrication  and  transportation  ol  an  artwork  in  an  amount  nol  to  exceed  $75,000. 
Moved:  Wilsey/Garda-Nakata 

to.  Rcfnabillntfon  ufBufhnn  Sculpture  nt  Valencia  Garden*  Hnuaing  Project 

Commissioner  Johnston  requested  that  staff  present  the  reporton  Ihesuoccssful  reinstallation  of  Bcniamino  Bufano's  marble  sculpture  Snia//fWi-Afg^sn,  en.  1935 
(1942.9)  at  Valencia  Gardens  during  Ihe  Pull  Commission  meeting  on  June  1,  2009. 

II.    Public  Utflirici ComniM*ion  ("I't'C")  Funding 

Tln<  report  on  the  iititiwilinn  ol  PI  IC  Art  Enrichment  I  muling  wan  postponed  (0  the  next  meeting. 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  June  17,  2009 

10:00  a.m. 

25  Van  Ness  Avenue,  Suite  70 

Agenda 


1.   North  Beach  Branch  Library 

Jennifer  Lovvorn 

Presentation  of  finalists  and  alternate  for  the  North  Beach  Branch  Library  public  art  project. 
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Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
North  Beach  Branch  Library  public  art  project:  Bill  Fontana,  Paul  Hayes  and  Mark  Malmberg  as  finalists  and  Mark 
Baugh-Sasaki  as  the  alternate. 

2.  Church  &  Duboce  Muni  Track  and  Streetscape  Improvement  Project 

Jennifer  Lovvorn 

Presentation  of  finalists  and  alternate  for  the  Church  &  Duboce  Muni  Track  and  Streetscape  Improvement  public  art 

project. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
Church  &  Duboce  Muni  Track  and  Streetscape  Improvement  public  art  project:  Masayuki  Nagase,  Primitivo  Suarez- 
Wolfe,  and  Matthew  Passmore/REBAR  as  finalists  and  Donald  Fortescue  as  the  alternate. 

3.  General  Hospital  Acute  Care  Unit  -  Second  Floor  Corridor 

Jennifer  Lovvorn 

Presentation  of  Lena  Wolff's  preliminary  design  illustrations  for  an  artwork  for  the  second  floor  corridor  of  the 

General  Hospital  Acute  Care  Unit. 

Motion:  Motion  to  approve  preliminary  design  illustrations  by  Lena  Wolff  for  an  artwork  for  the  second  floor 
corridor  of  the  General  Hospital  Acute  Care  Unit. 

4.  General  Hospital  Acute  Care  Unit  -  Art  Steering  Committee 

Jennifer  Lovvorn 
Staff  Report 

Report  on  formation  of  the  General  Hospital  Acute  Care  Unit  Art  Steering  Committee  and  request  for  Commissioner 
representative  to  the  committee. 

Motion:  Motion  to  approve  the  following  arts  professionals  as  possible  members  of  the  General  Hospital  Acute  Care 
Unit  Art  Steering  Committee:  Leonard  Hunter,  former  Art  Commissioner;  Hilda  Shum,  artist;  Richard  Shaw,  artist; 
Blake  Summers,  Director  and  Chief  Curator,  San  Francisco  Airport  Museums;  and  Peter  Richards,  artist. 

5.  Art  on  Market  Street 

Jill  Manton 

Staff  Report 

Presentation  of  proposals  by  three  artists  for  the  2009/10  Art  on  Market  Street  Program. 

Motion:  Motion  to  approve  the  kiosk  poster  proposal  by  artist  Pamela  Wilson  Ryckman  for  the  Art  on  Market  Street 
2009/10  Program  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  for  an  amount  not  to 
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exceed  $16,000  to  design  and  print  six  posters  and  coordinate  an  auxiliary  public  program. 

Motion:  Motion  to  approve  the  kiosk  poster  proposal  by  artist  Binh  Danh  for  the  Art  on  Market  Street  2009/10 
Program  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  for  an  amount  not  to  exceed 
$16,000  to  design  and  print  six  posters  and  coordinate  an  auxiliary  public  program. 

Motion:  Motion  to  approve  the  kiosk  poster  proposal  by  artist  Jonathan  Burstein  for  the  Art  on  Market  Street 
2009/10  Program  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  for  an  amount  not  to 
exceed  $16,000  to  design  and  print  six  posters  and  coordinate  an  auxiliary  public  program. 

6.  Valencia  Streetscape 

Tonia  Macneil 

Presentation  of  finalists  and  alternate  for  the  Valencia  Streetscape  public  art  project. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
Valencia  Streetscape  public  art  project:  Michael  Arcega,  Ana  Teresa  Fernandez,  Brian  Goggin,  and  Misako  Inaoka. 

7.  2008-2009  Annual  Maintenance  of  the  Embarcadero  Historic  and  Interpretive  Signage  and  the 
Promenade  Ribbon  Sculpture 

Carol  Marie  Daniels 

A  brief  review  of  the  2008-2009  projects  funded  by  the  San  Francisco  County  Transportation  Authority. 

8.  New  Business 

Discussion  of  possible  Laguna  Honda  Hospital  print  purchases  for  patient  rooms  -  Jill  Manton 

Section  149  policy  issue  about  use  of  private  percent  for  art  funds  for  performing  arts  spaces  of  facilities  as  well  as 
for  visual  arts  acquisitions  or  display  -  Jill  Manton 

9.  Old  Business 

10.  Adjournment 

MC  6/12/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van  Ness 

Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 

meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 

for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 

required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 

sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone 

(415)  252-3100,  fax  (415)  252-3112  and  http://www.sfaov.orQ/ethiCS. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 

councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 

that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 

more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 

Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place, 

Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 

sotf@  sfqov.org . 
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VISUAL  ARTS  COMMlTfEE 
Wednesday,  June  17.  aoog 


2c,  Van  Nivss  Avenue,  Suite  70 
Minutes 


li  anncne  PnrjWyski,  Dedi  Wilsey,  P.J  Johnston.  Alexander  Lloyd 
Absent:  Ixirmine  Garcia-Nakata 


Stair  Present: 

MnryChou,Mn 


miels,  Jon 
tdednlhe 


leatinR commenced al  10:05  t-m 
N.nth  BchcIi  iti-imli  I  ill rnrj 
Projccl  Miniugci  Jciinilcr  lowoni  reported  tli.it  the  tirsl  Nortli  llcach  Drench  Librarynrtisl  selection  panel  meeting  look  pkiccon  Junc'lrdnnd  in.  hided  the  following 

panelists:  Robert  Carlcson  North  Beach  Library  Hl-andi  Manager:  ManhaMnylum,  Projecl  Ardiilccl;  Rene  Bihan,  Arts  Commissioner,  nnd  three  c nunit) 

ropresenlntivesAbhj  Hcrgct.  Ailcen  Median,  and  Howard  Wong.  Tie  panel  reviewed  33  artists,  which  included  artists  from  the  Branch  Librar)  I'icqualificd  Arlisls 
Pool  and  the  anno  Hay  Area  Arlists  Registry,  and  sclct  ud  three  nnalisls  and  one  alternate:  Hill  Fontnna,  Paul  Rayes,  Mark  Malmherg,  and  allernnle  Murk  Bnugh- 
Sasnki.  Ms.  lnui.ru  presented  the  work  of  tile  Ho. .lists  ..nd  alternate.  She  rcporled  lhal  Ihc  next  step  will  I*-  ..n  arlisl  orientation  meeting  with  Ihe  community 

lenlotivch  scheduled  for  Jin)  14th,  folloivral  by  tile  development  of  the  praposnlx  and  Ihe  displaynf  proposal  bonrdsal  Ihe  lihrary.The  rinnlaolccli onel  meeting 

«ill  lake  pkice  :.t  the  beginning ol  1  v  lobar. 

Commissioners  I'r/vhlvski.uid.iohiistiin  recommended  dial  Ihe  short  list  of  nnalisls  bo  augmented  to  includconc  or  Iwondditk I  artists  thai  n-flecl  Ihc  ethnic 

dh-ersit-,  ol  ihc  North  Beach  neighborhood  as  well  as  diversity  in  art  practice  as  Ihe  throe  finalists  have  an  neslhclic  lhal  is  more  abstract  and  conceptual.  Ms.  1/iwom 
stated  thai  she  will  review  Ihc  artists  in  Ihc  Branch  Library  Prcqualincd  Arlists  Pool  nnd-thc  2000  Bay  Area  Artists  Registry  to  select  more  arlisls  to  he  considered  as 
nnalisls 


TINS  MOTION  HAS  BEEN  POSTPONED. 

Million:  Motion  to  approiu  Ihe  artist  selection  panel's  recommendation  of  the  following  ortis 

loni.ni...  Paul  1  l.n.  s I  Murk  Mulmbcn-  a.  finalise:  .,nd  Mark  Baugh-S ki  as  the  allernnle 


.  finalists  forlhc  N011I1  Bench  Branch  Lihmr}  publii  art  pr 


Cltureh  *.  Dubncc  Muni  Track  mid  StreeUcnpe  Improvement  Projcel 

»..  I  o.  lorn  reported  lhal  ihc  firsl  Church  ft  Dubocc  MuniTruck  and  Slreetseapo  Improvcmcnl  Projcel  artist  selection  panel  meeting  look  place  on  June. 5II1.TI1C 
artwork  will  be  sculptural  seating  for  Iwo  locations  near  the  intersection  ofChurch  and  Dubocc,  which  will  provided  much  needed  sealing  and  lam  lion  ,.s ;.  visually 
u  11  il\  in  v  ek-numl  111  Ihc  area.  The  artwork  project  budget  is  ski. ..mo  Ms.  Lowom  explained  Hint  the  community  requested  an  artisl  to  do  sculptural  seating  as  Ihc 

alrcelscape  design  hasalrcnd)  been  envisioned  by  the  community.  The  artist  sole. 1  panel  included  Cass  CabJcrSmilh,  Arts  Commissioner  KrisOplirock, 

Dcpartmcntol  Publii  Works ("DrW"), the dicnlagcnej  rcpresenlath-ciGarrin  Wongand  Kennclh  Wingard, community  renresonlalivos;  nnd thrci  arutpiofi  ssionals, 

1 ;  li  llccker.Zuc  Frank,  and  Julio  Morales.  The  panel  reviewed  16  artists  from  the  2000  Buy  Aran  Artists  Registry  and  selected  the  following  arlisls  as  fatalists; 

M.is.ivukiNag.Lsc.:,  stone  sculptor  who  has  created  sculpliiral  scaling:  Primitive  Suurez-Wolfc.  whose  sculptures  focus  on  urdiitedurc-,  Matthew  Passmorc/REBAR, 
ii  lio.e  work  include  temporarily  turning  parkingspaces  into  instant  mini-parks  with  grass  ..nd  portable  amenities;  nnd  the  alternate  Donald  Portescuc,  who  creates 
iio.nl. 11  sculpture  and  furniture. 

Commi-urioncr  Prayhlyski  expressed  some  concern  niton  t  ihc  finalists  who  do  n..l  lane  experience  creating  pcrmancnl  public  artworks  because  Ihc  sculpture 
commissioned  for  this  projecl  needs  to  function  as  seating  and  In-  easy  to  ma  in  tain.  Ms,  lm  torn  staled  ihc  artists  will  lie  properly  prepared  prior  to  commencing  with 
llluir  design  work:  Senior  Registrar  Allison  Cmnmings  win  attend  (lie  artist  oricnlntion  in  order  to  tall*  about  the  use  of  permanent  nialcrials  and  address  eonecras 
about  creating  funclionat  artworks.  Additionally,  prioi  to  the  second  .scluclion  na*hcl  meeting  Arts  Commission  staff  will  evaluate  tin-  proposals  and  will  forwent  10  a 
cnnscrrnlorany  proposal  lhal  may  need  further  evaluation.  These  evaluations  will  be  shared  with  the  selection  panel  mid  Ihe  Arts  Commission, 


Million:  Motion  to  npprow-  the  artist  selection  panel's  rccommcndali >l  lIicroQowin 

Improvement  public  art  projccl:  Masayuki  Nagase,  Primitive  Sunre/.-Wolle,  and  Matdlc 

Moved:  .loh as Wilsey 


s  a.  nnalisls  l,,r  Ihc  Church  >.  Dubocc  Muni  It 
more;  PJEBAR  as  finalisls  and  Donald  Forlcscu 


and  Sire 
.  Middle 


General  Hospital  Acute  Cure  Unit    Second  H -Corridor 

Ms.  Iioworn  presented  Lena  Wolffs  preliminary  design  illustrations  for  artwork  for  Ihc  second  floorcorridorof  Ihe  General  Hospital  Acute  Cnic  Unit.  She  stilted  lhal 
I11...  Wolfl  was  assigned  to  this  site  because  hcrwnrk,  which  includes  imagery  of  animaLs,  plants  and  insects  rendered  in  a  folk-art  manner,  was  considered  to  he  well 
suited  in  siil,'  .mil  content  forlhc  women's  and  children's  door.  Tile  arlisl  has  created  design  illustrations  for  artwork  at  two  locatioas  on  the  corridor.  The  design 
which  indudes  two  hirdsand  a  doer  purchedonn  branch  would  be  located  at  Ihc  end  of  Ihc  con-klor.  The  design  which  indudes  a  lice  and  a  number  of  smaller  animals 

would  Is--  installed  on  Ihc  corridor  null  just  Opposite  the  elevator  kihhy.  Ms.  Lilvvoni  asked  Commissioners  for  approval  of  Ihe  prcliluiir.ir)  ■design  illustration!  lieforc 
Ihe  artisl  creates  rnhricsilion  samples. 

Commissioner  Wilscysugjicsled  lhal  the  colore  in  1)10  work  could  In:  more  vibranl  t..  create  .■  warmerond  more  welcoming  feeling,  sin  stand  thai  while  ihe  imagery  r. 

whimsical,  ihe  color  palette  could  Iv  1 c  cheerful.  Commissioner  Johnston  Ihouglil  lhal  the  images  appeared  as  if  liny  were  floating  and  suggesled  thai  Ihe  arlisl 

can-full-  ■consider  tin  -scale  ol  "Ihe  eonidor  space  and  Ihe  col.  ir  ill  the  designs.  Programs  Director  Jill  Manlon  staled  that  it  would  lie  nice  lo  hate  m.u, ilraslinthc 

works  as  the  while  background  would  blend  into  Ihcsurrounding  while  walls  of  the  corricbr.  Commissioners  reviewed  images  nfMs.  Wolff's  pasl  work  nnd cdhow 

Ihc  hint  k  background  mail-  lite  imager}  more  vibranl. 

Commissioners  explained  lhal  Ihcywere  not,  however,  suggesting  Ms.  Wolff  use  black  in  her  proposal  forlhc  hospital,  hut  they  would  like  hertoconsitlerlhcclcmcnl 

ol  con  1 1:1s  I  in  he  nlesigns.  Ms.  Loworn  responded  lhal  she  would  convey  Ihe  coiiimciil.s  frnni  I  lie  t  onunissioners  In  tin-  arlisl  and  liring  lia,  k  reused  preliminaiy 
.lesign  illustration  for  the  roviewnf  Ihe  Ci 


Motion:  Motion  loapprou;  preliminart.  design  illuslrnlions  bj  [ens  Wolff  with  feedback  In  tint", 
General  Hospilal  Acute  Care  Unit. 
Moved:  Wilsev/Uovd 


i n  artwork  I 


4.  General  Hospital  \cntc  Care 
Ms.  I,,,,,  rn  reported  on  the  form 
would  like  more  hospilal  staff  met 

Steering  Committee  whidi  will  be 


prescnled  to  Ihc  Visual  Arts  Conuuillce.  The  ( 
arts  professionals  induding  an  Arts  t 


'oil    Art  Steering  Committee 

ilionol  Ihe  General  Hospilal  Acute  Care  Unil  Art  Steering  Commiltcc.  She  slated  that  Sue  Currin,  Ihe  new  CEl  I  of  General  Hospital 
iU  is  lo  I.,  uiiolicil  ui  Ihc  publicart  process  in  a  meaningful  way.  Asa  result,  Ihc  Arts  Commission  proposed  to  dcvck)p  on  Art 
rcsnonsibk  foroonducling  Ihc  remaining  urtisl  selections  and  reviewing  and  commenting  on  the  artists'  pmposaU  before  Ihcy  are 


illec  will  consist  of  ten  people:  nvc  General  Hospital  representatives;  Ihc  DPW  Projccl  Malinger  Ron  Alameida;  Iwo 
and  Iwo  Arks  Commission  stall  including  Public  Art  Program  Director  Susan  Pontinus  ..nil  Projecl  Manngei- 


("oilUULssionci  I'lviHvski.iskcd  ivlielliei-lhis  prniccl's  administrative  landing  lias  siillicienl  lo  sU|i|ioi1  Ihe  eoorditiati I  .1  slcciing  eoinuiiltee    Ms    Manlon 

explained  that  because  tile  estimated  administrative  fee  isover$l  million,  the  Arts  Commission  has  Ihc  resources  to  do  an  excellent  ioMai  ilitalillg  such  a  ii.aiunllee. 
Ms.  Manlon  staled  thai  as  ihc  Art  Steering  Commiltcc  indudes  hospital  staff,  it  generates  goodwill  nnd  creates  a  sense  ol  anticipation  among  si. ,11  n-giirdiug  Ihe  public 
art  program. 

Ms.  1 01  mi  11  reported  lhal  iln-r,-  nitl  In-  live  to  seven  meetings  of  the  All  Steering  C niltuc  between  now  and  October  andstaffisrcquoslingnnArts  Commissioner  lo 

serve  on  dicConinultcc.Comnii.ssmncrPr7ybryskirecominendcdCommissioncrGareia-Nakal serve  as  the  lead  C nissioncrand  herself  as  allcrnalc.  11 

Commissioner  Garri.-i-Nakata  is  unavailable,  Commissioner  Pmlilyski  would  he  the  lead  and  Commissioner  Johnston  would  be  the  alternate,  Ms.  l,oworn  explained 

that  iln- ion  aeconipaming  this  agenda  item  is  lo  approve  a  list  of  potential  arts  professionals  lo  serve  on  tlic  Committee.  She  explained  lhal  the  lisl  includes  artists 

who  are  familiar  wi  Hi  the  site  and  the  mission  of  the  hospital  by  virtue  of  having  completed  pasl  artwork  commission -the  hospital  or  due  lo  their  ptnticip: .on 

lire  Ceneral  Hospital  arlisl  soleetion  panel.  Commissioner  Johnston  staled  that  General  Hospitalscrvcs  a  hroadconi hi  with  a  large  Latino  nopulatkii .lii 

would  be  prudent  lo  have  :.  meinlierol  ihe  I  alum  community  serve  on  Ihe  panel.  Commissioner  Pivil.li  ski  ic.-unni.  ...lei  II...I  the  lisl  Hi.  Injc  <  in-.ilois   Ms   Ml 

suggesled  still  In- 1:1  Ihe  Mission  Culllllul  Ccnlei  or.;,  ilenaiU-  la  Rl ./. ,.  Ms    Ixnvirn  staled  thai  she  will  scud  Ihe  names  ol  ...1.1. I  arts  professional*  I"  tin   All. 

t-.nnniissi.niei  s  [01  Iheirn-iieii  and  she  will  iveise  Ihe  motion  lor  Ihe  .luK  I  nil  i" mission  Igcllda, 
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mis  Man  on  willhbkhviskd 

Motion:  Motion  in  iipproM!  Ihc  rollomngarls  professionals  as  possible  membcra  t»i  IhcGdbera)  ilns|>it;il  Acute  Care  Unil  Art Steering  Coimiiilteu:  Ixonnitl  Hunter, 
former  Art  Comnibwioner;  HildaShum.  artist;  RidiarU  Shaw,  artisl;  llhtku  Suminci^.  Dircctorand  Chief  Curator,  San  Prancisco  Airport  Museums;  nnd  Peter  Richards, 
artisl. 
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Ml  on  Market  Sired 

In  Project  Manager. Iu.lv  Moran's  absence,  M<.  Nl.niloii  presented  proposals  In  I  luce  artists  for  tile  2009/10  Art  on  M  alio  I  Sired  Program.  Ms.  Manlon  explained  tlial 
Iheni  is  ii  new  prawn  lor  the  development  ul  the  Art  on  Murkul  Street  program  dial  includes  die  review  of  each  urtisl  selected  Tor  die  program  by  Mr.  Cancel.  Ms. 
Mnnluu  explained  dial  Kola  Eyjlvvais  no  longer  |iarlul  the  program  and  lias  been  paid  a  paitial  fee  lorhis  dine  working  on  Hie  proposals.  Ms.  Manlon  then  showed 

»•* "'  pmnwals  nl  the  lluee  artislsselcclcd  lor  the  program!  Pamela  Wilson-Ryclmian's  posters  arc  walel'colors  based  on  archival  photographs  of  people  In  the 

iHbaiiliuiiUcu|vul  San  Fmlicfsei.illiiili  Daub's  posters ;uv  photographic^ 

purtmilsoldlllureut  types  olpeopli Market  Sllcel  created  from  a  collage  of  hundreds  of  photos  train  Market  Street.  The  portrait  ill  the  proposal  depicts  Dashualll 

Duffy,  u  photographer  who  sells  his  work  iu.lustin  llcnnan  Plaza. 

Commissioner  Johnston  staled  that  Mr.  Daub's  pmposal  appears  Id  celebrate  and  advocate  uirstrocl  recyclers,  which  is  actually  an  illegal  activity  that  the  Department 
nl  the  Eiiv  iriiuiiient  is  cuircnlly  battling,  I  le  staled  that  slleet  rccyclors  arc  also  a  nuisance  to  business  owners  along  Market  Street  as  [hey  rifle  through  their  trash 
i.  iccplacles.  Commissioners  respundud  thai  they  leally  like  lliuli  Daub's  artworks  but  requested  tlial  he  change  the  llicnic.  Regarding  Mr!  Hurstciu's  portraits, 

i  'ouiliiissiiiner  l.lovd  asked  staff  lo  ennlillli  thai  sllcel  artists  depicled  ill  the  |«jrtrails  are  actually  licensed  by  Hie  Arts  Co lissioa.  Ms.  Manlon  responded  that  she 

would  Inivaril  the  iveoiiiinendalioiis  by  Ilic  Committee  lo  Ms.  Moral!. 

Motion:  Motion  lo  approve  lire  kinsk  poster  proposal  by  artist  Pamela  Wilson  Kyekiiian  lor  die  Art  on  Market -Street  21109/10  Piugnim  and  to  audiorize  the  Directorof 
Cultural  Affuirs  to  enter  inln  a  contract  for  an  amount  not  lo  exceed  $16,000  to  design  and  print  six  posters  and  coordinate  an  auxiliary  public  program. 
Moved:.  Iiiliiislon/Wifscy 

I'l  IIS  MOTION  WAS  POSTPONED.  .... 

Motion:  Motion  lo  approve  tile  kiosk  poster  proposal  by  artist  IJinh  Daub  for  the  Art  on  Market  Street  2000/10  Prog);, in  and  lo  authorize  the  Director pf Cultural 

Affairs  lo  ruler  into  a  contract  lor  an  amount  not  to  exceed  $16,000  to  design  and  print  six  posters  and  coordinate  ah  auxiliary  public  program. 

Motion:  Motion  In  approve  Hie  kiosk  poster  proposal  by  artist  J  uuatliaii  Bursteill  for  the  Alton  Market  Street  2009/10  Program  and  lo  authorize  die  Dircctorof 
Cultural  Affairs  to  enter  into  a  contract  for  an  amount  no!  to  exceed  $16,000  lo  design  and  print  six  posters  and  coordinate  an  auxiliary  public  program. 
Moved:  .loliusluu/l.loyd 

Valencia  Street.seupe 

Project  MatiagerTonia  Macueil  presented  tile  liuahsLs  for  the  Valencia  Slreclscape  public  art  project.  Ms.  Macncil  explained  that  the  selection  panel  wanted  to  choose 
lour  finalists  lather  than  lluee  linalists  and  all  alternate  The  budget  for  the  project  is  .$52,000  and  die  project  site  spans  Valencia  Street  from  15th  lo  19th  Streets.  She 
slated  tlial  originally ,  stall  was  considering  artwork  dial  functions  as  bike  racks;  however,  the  project  has  now  evolved  to  sculptural  works  that  will  be  iiistalledon  six 
poles  al  least  ten  feel  high,  which  will  be  provided  by  DPW.  She  staled  dial  die  selection  panel  included  Kevin  Chen,  Program  Director  of  Intersection  for  the  Arts; 
Carolina  Police  Dc  Leon,  Executive  Director  of  C.alcria  De  I  ji  Raza,  DPW  landscape  architects  Martha  Kctlorcr  and  John  Dennis,  and  two  community  representatives, 
Clare  llv  land  and  /Vile  Miirraj .  The  four  artist  linalists  are  Michael  Areega,  Ana  Teresa  Fernandez,  Brian  Goggin,  and  Misako  Inaoka. 

C.ninuissi.uicr  Przyblysld  asked  if  the  artists  in  the  candidate  pool  had  expressed  interest  in  the  Valencia  SlrecLscape  project.  Ms.  Macueil  responded  that  as  the  pool 
was  selected  from  the  uuoii  Hay  Area  Registry,  very  few  of  the  artists  expressed  a  particular  interest  in  Ihe  Valencia  Streelscape  project.  Commissioner  Przyblyski 

unwilled  dial  it  was  difficult  lo  imagine  the  work  dial  Ms.  Fernandez  would  propose  for  the  project  given  her  past  work.  Ms.  Macncil  responded  that  both  Mr.  Chen 

and  Ms,  I'oiue  de  Usui  strongly  advocated  for  Ms.  Fernandez  lo  participate  as  a  finalist.  Ms.  Manlon  staled  that  she  supports  die  diversity  of  artistic  practice  in  the 
filial  group  Riven  dial  lliele  lane  been  complain  Is  about  projects  being  awaided  lo  die  same  group  of  artists. 


Motion:  Motion  lot 
Areega,  Ana  fores:,  f 
Moved:  l.lovd/Wils. 


ppr 


i-<.  lirinu  I  loggill,  .,11,1  Misako  Inaoka 


of  Hie  folio 


.U'isK 


alists  for  the  Valencia  Sllcctscapc  public  art  project:  Michael 


2008-20119  Annual  Maintenance  of  the  F.iiriinrcndern  Historic  unci  Interpretive  Signage  and  tile  Promenade  Ribbon  Sculpture 

Projecl  MunagerCarol  Marie  Daniels  provided  a  brief  leviuwuf  die  2008-2000  projects  fuudedby  the  San  FranciscoCouiilyTrausporlauonAulliority.She  reported 

that  nuiiulenaliee  work  was  eoinplcled  with  a  budget  (^approximately  $72,000  lor  the  Fuibarcadcro  Historic  and  Interpretive  Signage  project  and  the  Promenade 

Rihhu  11  Sculpluiv.  Ms.  Daniels  slated  thai  Hie  Arts  Commission  initially  wanted  lo  repair  all  die  damaged  bollards  and  missing  skate  clips,  hul  then  limited  rcpuirnf  the 
:;,L~ed  elements  because  of  die  redevelopment  along  the  F.lilburcadern.  She  reported  thai  DPW  patched  and  repaired  the  bollards  from  Pier  14  lo  l'icl'30  and  a  local  art 
fabricator  is  replacing  three  damaged  porcelain  enamel  podia  panels.  Slickers  and  graffiti  were  removed  from  llle  porcelain  enamel  pylons  and  shiny  was  applied  lo  the 
concrete  plinths.  An  anti-graffiti  coating  was  also  applied  lo  all  the  concrete  plinths  and  bases.  Ms.  Daniels  reported  thai  53  percent  ol  die  budgel  for  die  maintenance 
of  the  work  wenl  lo  DPW,  17  percent  went  lo  a  San  Francisco  fabricator,  and  six  percent  went  to  an  out-of-state  manufacturer.  Commissioners  applauded  both  the 
maintenance  completed  oil  the  works  al  die  Eniburcndero  as  well  as  the  fact  that  the  work  was  primarily  eoinplcled  by  DPW  and  San  Francisco-based  workers. 

New  Business 

Ms.  Manlon  reported  that  the  art  program  eoinplcled  al  Lagunu  Honda  Hospital  was  truly  successful  because  die  cliclils  have  asked  tile  Arts  Commission  lo  purchase 
additional  artwork  for  8011  patient  rooms  in  Hie  amount  of  $400,000.  Instead  of  pur.  basing  posters  lo  be  framed,  Ms.  Manlon  expressed  hcrinlcresl  in 
commissioning  local  artists  to  create  prints  for  the  patient  mollis.  With  Ilic  cost  of  framing  estimated  lo  be  aboul  $150,  the  Arts  Commission  could  spend  up  lo  S350 
on  a  print.  Ms.  Manlon  reported  thai  she  spoke  with  local  gallery  owners  including  I'aule  Aliglim,  .lulina  Togonou,  and  I  Icalber  Maix,  who  is  currently  featuring 
limited  edition  artist  prints  for  as  low  as  $2r,0.  Ms.  Manlon  staled  that  Hie  Arts  Commission  could  locus  on  works  by  San  Fraucisco-bascd  artists  orarlisls  represented 
by  San  Francisco  galleries.  She  believes  that  such  a  projecl  would  be  good  public  relations  lor  the  Arts  Commission  while  placating  some  of  Ilic  concerns  by  Supervisor 
Clliu  al»)Ut  supporting  local  artisLs.  She  said  Unit  as  Ms.  Polllious  and  Ms.  Cumniings  have  some  concerns  aboul  the  management  of  Ilic  artwork  -  as  patients  arc 
allowed  In  selecl  artworks  al  they  move  into  their  rooms  and  it  would  be  difficult  lo  provide  proper  oversight  wilb  a  moving  collection  -  the  Ails  Commission  could 
purchase  the  work  and  charge  a  reasonable  fee  lo  maintain  Ihe  inventory  of  the  original  pool,  bul  mil  accepl  the  work  into  the  City's  Collection  because  of  the  difficulty 
in  tracking  and  maintaining  die  work. 


Cnninissioiici  Trzvhlyski  supported  Ilic  idea  of  having  relevant  works  created  by  promising  young  artists  for  the  luispil.il.  Ms.  Manlon  explained  that  the  work 
commissioned  will  enhance  the  experience  of  the  patient's  room  and  there  are  several  wonderful  printers  in  the  area  including  Crown  Point  Press,  ,\ri„,i  Press, 
Vuirobura  Press  and  Electric  Works,  who  could  paltieipatc  in  the  project.  Ms.  Manlon  also  slated  Ihal  the  program  could  be  open  lo  photography.  Commissioners 
suggested  contacting  Supervisor  Ushered  ami  Ms.  Manlon  responded  dial  she  will  prepare  a  press  announcement  regarding  Ilic  projeel  and  ask  Supervisor  Elsbcmd 

10  participate. 


Ms,  Mnnlon  reported  on  tin 


l.|9  policy  issue  about  the  use  of  private  percent  for  art  funds  lor  performing  arts  spaces  (if  facilities  as  well  as  for  visual  arts 

equisilions  or  display.  Commissioner  I'rzvbbski  asked  bow  much  C;i  money  realistically  will  be  generated.  Commissioner  Johnston  expressed  bis  concern  over 
equiring  space  lor  Hie  performing  arts,  lie  staled  thai  if  the  funding  is  not  logically  and  legally  used  for  publicly  accessible  art,  then  Hie  funding  becomes  more 
nliierable  In  oilier  uses  in  the  future.  Commissioner, lohnstuti  recommended  the  issue  lie  discussed  al  the  next  meeting  nl  lire  Executive  Committee. 


:.  Izivvoril  provided  all  update  oil  Hie  proposal  lor  a  temporary  public  all  installation  al  the  intersection  of  Castro  and  Market  Streets  tilled  "Pink  Cloud"  by  lb.'  arlisl 
111  ol  Christian  Wcrtliiuanii  1-  I.OMA.  She  explained  dial  staff  met  with  the  Supervisor  Dully  us  well  as  leaders  from  die  following  amununily  organizations:  Ihe 

slroC lunilvlienclil  District,  the  Eureka  Valley  Promotion  Association,  and  Castro  Area  Action  ♦  Planning.  On  May  17,  Arts  Commission  staff  held  a  public 

■cling,  v.  hi.  ii  was  attended  iw  approximately  leu  people  who  bad  questions  primarily  about  llle  feasibility  ol  Ihe  proiect.  because  Ihe  notion  of  cnndueliligu 
sibilitv  study  is  supported  bv  Supervisor  Dully  and  the  key  community  stakeholders,  the  Arts  Commission  will  proceed  villi  entering  into  an  agreement  with  the 
isllOC. iciicewilhHieslii.lv. 


Commissioner  Pr-z.yblyski  staled  her  concern  Ihul  the  Public  Utilities  Commission  ("PIIC")  art  enrichment  money  be  used  throughout  Hie  City's  many  districts  and  not 
primarily  In  District  8.  Ms.  Manlon  reported  dial  she  mil  with  PUC.  Assistant  External  Affairs  Manager  bum  Spunjian  who  is  eager  fin  art  enrichment  funds  from  Ilic 
I'l  IC  lo  be  used  forpennaneiil  projects  throughout  Hie  City  lo  create  a  cultural  legacy  from  Hie  PUC  Capital  Improvement  Program.  Ms.  Manlon  explained  that  Ihe 
IMIC  funds  have  been  used  to  finance  bulb  temporary  projects  and  permanent  projects.  For  Ibis  2009/2010  year,  Ms.  Spunjian  agreed  lo  $]  50,0011  for  temporary 
public  art  projects.  Ms.  Mall  loll  explained  Ihal  of  the  permanent  projects  funded  by  PUC  money,  the  project  al  McLaren  Park  is  temporarily  stalled  because  ol  issues 
:ei',s riling  AHA  ai.essibilily  ol  llle  trail:  Hie  Siiiiuvside  Conservatory  is  almost  finished;  and  llle  artwork  for  llle  Randall  Museum  by  Cballes Sowers  has  been  delayed, 
but  a  pmlolypc  will  be  installed  in  July. 

Ms.  Manlon  reported  thai  from  a  recent  survey  conducted  by  llle  Recreation  and  Park  Department  thai  asked  people  what  they  would  like  to  have  more  of  in  tiieir 
pinks,  the  majority  of  respondents  slated  that  they  want  more  public  url  ill  Uwir  parks.  Commissioner  Przyblyski  discussed  the  possibility  of  creating  u  destination 

place  forcxpcrirlieiug  artwork  in  San  Francis,  o. 


Ms.  Manlon  reported  that  Minor  Newsoiu  wlnlc  .1  memo  to 
tlial  she  met  wilb  Sail  Fianeiseo  Museum  of  Modern  Art.  Cl 
projection  or  scries  of  projections  011  San  Francisco  building 
die  lislol  artists  under  consideration  lor  the  projeel. 


'.nice  I  requesting  a  signifuanl  tempor.uv  public  art  proj.-cl  in  Ilic  Cily  Ilex  I  year.  Ms.  Manlon  te  ported 
ol  'Architecture,  I  len  rv  III  bub  and  discussed  llle  possibility  ol  having  Krzvszlol  Wo.li.yko  creule  a 
loiiumciits,  Commissioner  Przyblyski  recommended  adding  artists  Alfredo  Jaar and  Francis  Alvs  to 


Ms.  Manlon  reported  thai  as  Directorof  Programs,  she  is  now  responsible  fur  Civic  Design  Review.  She  slated  Ihul  Die  program  is  supposed  lobe  revenue  neutral  but  is 

now  taking  upul  least  thirty-five  pcivcnl  of  her  lime;  as  a  result,  the  Arts  Commission  is  considering  Hie  possibility  ol  charging  depar Its  a  Ice  lorspccial  Co  ic 

Desigrr  Rev  iew  meetings  dial  occur  in  addilinn  lo  the  regular  monthly  meetings.  She  also  staled  Ihul  she  would  like  to  resuncct  the  artisl-hl-lvsidcnccideo  and  would 
like  to  propose  arlisl  Ned  Kahn  lo  work  will,  DPW  architects.  Commissioner  Piv.yblyski  suggested  referencing  Hie  inSITEurls  festival  Ihal  takes  place  al  the  cities  ol 
Tijuana  and  San  Diego. 
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1.  Consent  Calendar 

1.  Motion  for  final  approval  and  authorization  of  the  final  contract  payment  to  artist  Eric  Powell  for  Ocean  Current, 
the  installed  steel  wall  sculptural  relief,  approximately  28  feet  long  and  4  feet  high,  weighing  approximately  400 
pounds,  with  a  curvilinear  open  design,  bolted  to  the  wall  above  book  shelves  in  the  Main  Reading  Room  of  the 
Ingleside  Branch  Library. 

2.  Motion  to  accept  into  the  Civic  Art  Collection  Ocean  Current,  the  installed  steel  wall  sculptural  relief, 
approximately  28  feet  long  and  4  feet  high,  weighing  approximately  400  pounds,  with  a  curvilinear  open  design, 
bolted  to  the  wall  above  book  shelves  in  the  Main  Reading  Room  of  the  Ingleside  Branch  Library  by  artist  Eric 
Powell,  commissioned  for  the  San  Francisco  Public  Library. 

3.  Motion  to  approve  a  painted  mural  on  four  sides  of  the  PUC  Substation  across  from  the  Alice  Griffith  Opportunity 
Center  in  Bayview  Hunters  Point  by  Precita  Eyes  muralists  Susan  Cervantes  and  Malik  Seneferu  in  collaboration 
with  residents  of  the  Alice  Griffith  Housing  Development,  Bayview  Koshland  Fellows  and  Communities  of 
Opportunity. 

2.  Broadway  Streetscape 

Tonia  Macneil,  Marcus  Davies 

Report  on  final  cleaning  and  creation  of  a  maintenance  fund  for  Language  of  the  Birds. 

Motion:  Motion  to  accept  into  the  Civic  Art  Collection  the  artwork  by  Brian  Goggin  with  Dorka  Keehn  entitled 
Language  of  the  Birds  consisting  of  23  suspended  sculptures,  rigging,  electronics,  integral  lighting,  and  500  square 
feet  of  paving  with  embedded  text  as  defined  in  the  Artist's  Final  Design  and  General  Contractor's  construction 
documents,  located  at  the  intersection  of  Broadway  and  Columbus  Avenues  in  North  Beach. 

Motion:  Motion  to  gratefully  acknowledge  and  thank  Brian  Goggin  and  Dorka  Keehn  for  their  approval  to  allocate 
$11,500  from  their  original  grant  provided  for  the  creation  of  Language  of  the  Birdsto  a  maintenance  fund  to  be 
used  exclusively  for  the  artwork. 

3.  Ortega  Branch  Library 

Mary  Chou 

Present  revised  proposal  by  Wowhaus  for  the  Ortega  Branch  Library. 

Motion:  Motion  to  approve  the  artist  team  Wowhaus'  revised  proposal  for  the  Ortega  Branch  Library,  as 
recommended  by  the  Ortega  Branch  Community  Artist  Selection  Panel,  and  to  authorize  the  artist  to  proceed  to 
final  design. 

4.  General  Hospital  Acute  Care  Unit  -  Art  Steering  Committee 
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Jennifer  Lovvorn 

Request  for  Commissioner  representative  to  the  committee. 

5.  North  Beach  Branch  Library 

Jennifer  Lovvorn 

Presentation  of  artist  finalists  for  North  Beach  Branch  Library. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
North  Beach  Branch  Library  public  art  project:  Bill  Fontana,  Paul  Hayes  and  Mark  Malmberg  as  finalists  and  Mark 
Baugh-Sasaki  as  the  alternate. 

6.  San  Francisco  General  Hospital 

Susan  Pontious 

Presentation  of  Rupert  Garcia's  lobby  design  for  General  Hospital. 

Motion:  Motion  to  approve  Rupert  Garcia's  lobby  design  for  San  Francisco  General  Hospital. 

7.  San  Francisco  International  Airport  -  Terminal  Two 

Susan  Pontious 

Presentation  of  Norie  Sato's  design  for  San  Francsico  International  Airport  -  Terminal  Two. 

Motion:  Motion  to  approve  Norie  Sato's  design  for  the  facade  of  Terminal  Two  of  San  Francisco  International 
Airport. 

8.  Art  on  Market  Street  Program 

Judy  Moran 

Presentation  of  kiosk  poster  project  proposal  by  artist  Binh  Danh. 

Motion:  Motion  to  approve  the  kiosk  poster  project  proposal  by  artist  Binh  Dinh  for  the  Art  on  Market  Street 
2009/10  Program  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Binh  Danh  for  an 
amount  not  to  exceed  $16,000  for  the  design  development  and  printing  of  the  proposed  poster  designs  and 
coordination  of  a  project-related  public  event. 

9.  New  Business 

10.  Old  Business 

11.  Adjournment 

MC  7/10/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van  Ness 

Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 

meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 

for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 

required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 

sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone 

(415)  252-3100,  fax  (415)  252-3112  and  http://www.sfgov,or,g/ethics. 
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Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 
councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 
that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 
more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 
Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place, 
Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 
sptf@sfgov.org. 
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VISUAL  ARTS  COMMITTEE 

Tuesday,  July  21,  2009 

10:00  am 

25  Van  Ness  Avenue,  Suite  70 

Agenda 


1.  Consent  Calendar 
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1.  Motion  for  final  approval  and  authorization  of  the  final  contract  payment  to  artist  Eric  Powell  for  Ocean  Current, 
the  installed  steel  wall  sculptural  relief,  approximately  28  feet  long  and  4  feet  high,  weighing  approximately  400 
pounds,  with  a  curvilinear  open  design,  bolted  to  the  wall  above  book  shelves  in  the  Main  Reading  Room  of  the 
Ingleside  Branch  Library. 

2.  Motion  to  accept  into  the  Civic  Art  Collection  Ocean  Current,  the  installed  steel  wall  sculptural  relief, 
approximately  28  feet  long  and  4  feet  high,  weighing  approximately  400  pounds,  with  a  curvilinear  open  design, 
bolted  to  the  wall  above  book  shelves  in  the  Main  Reading  Room  of  the  Ingleside  Branch  Library  by  artist  Eric 
Powell,  commissioned  for  the  San  Francisco  Public  Library. 

3.  Motion  to  approve  a  painted  mural  on  four  sides  of  the  PUC  Substation  across  from  the  Alice  Griffith  Opportunity 
Center  in  Bayview  Hunters  Point  by  Precita  Eyes  muralists  Susan  Cervantes  and  Malik  Seneferu  in  collaboration 
with  residents  of  the  Alice  Griffith  Housing  Development,  Bayview  Koshland  Fellows  and  Communities  of 
Opportunity. 

2.  Gallery 

Meg  Shiftier 

Brief  presentation  on  the  next  North  Light  Court  Banner  Project  featuring  images  from  Bay  Area  artist  Christina 

Seely's  LUX  project. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  Christina  Seely  in 
an  amount  not  to  exceed  $2,000  for  ten  photographs  to  be  duplicated  on  banners  in  the  North  Light  Court  of  City 
Hall. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Justine  Topfer  in  an  amount 
not  to  exceed  $3,000  for  project  management  of  the  North  Light  Court  Banner  Project  featuring  photographs  by 
Christina  Seely. 

3.  9-1-1  Plaza 

Tonia  Macneil 
Staff  Report 

Report  on  status  of  9-1-1  Plaza  public  art  project. 

Motion:  Motion  to  approve  an  honorarium  of  $2,000  to  Sheila  Ghidini  for  her  design  of  a  work  of  art  for  the  9-1-1 
Plaza,  upon  the  cancellation  of  the  project  by  the  Department  of  Emergency  Services. 

4.  Harvey  Milk  Recreation  Center 

Tonia  Macneil 
Staff  Report 
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Presentation  of  installed  artwork  images.  Report  on  additional  work  needed  to  revise  lighting  and  install  protective 
glazing  for  exterior  window  walls. 

Motion:  Motion  to  approve  an  increase  of  $18,000  in  the  amount  of  the  contract  with  Susan  Schwartzenberg  to 
provide  artwork  for  Harvey  Milk  Recreation  Center  for  a  total  contract  amount  not  to  exceed  $80,000,  for 
modifications  to  lighting  and  plinths  and  installation  of  protective  glazing  at  the  exterior  window  walls  and  related 
expenses. 

5.  Broadway  Streetscape 

Tonia  Macneil,  Marcus  Davies 

Report  on  final  cleaning  and  creation  of  a  maintenance  fund  for  Language  of  the  Birds. 

Motion:  Motion  to  accept  into  the  Civic  Art  Collection  the  artwork  by  Brian  Goggin  with  Dorka  Keehn  entitled 
Language  of  the  Birds  consisting  of  23  suspended  sculptures,  rigging,  electronics,  integral  lighting,  and  500  square 
feet  of  paving  with  embedded  text  as  defined  in  the  Artist's  Final  Design  and  General  Contractor's  construction 
documents,  located  at  the  intersection  of  Broadway  and  Columbus  Avenues  in  North  Beach. 

Motion:  Motion  to  gratefully  acknowledge  and  thank  Brian  Goggin  and  Dorka  Keehn  for  their  approval  to  allocate 
$11,500  from  their  original  grant  provided  for  the  creation  of  Language  of  the  Birds  to  a  maintenance  fund  to  be 
used  exclusively  for  the  artwork. 

6.  Ortega  Branch  Library 

Mary  Chou 

Presentation  of  revised  proposal  by  Wowhaus  for  the  Ortega  Branch  Library. 

Motion:  Motion  to  approve  the  artist  team  Wowhaus'  revised  proposal  for  the  Ortega  Branch  Library,  as 
recommended  by  the  Ortega  Branch  Community  Artist  Selection  Panel,  and  to  authorize  the  artist  to  proceed  to 
final  design. 

7.  San  Francisco  General  Hospital  -  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 

Susan  Pontious 
Staff  Report 

Presentation  of  public  art  approach  and  selection  plan  for  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 

Motion:  Motion  to  approve  Public  Art  Project  Outline  for  San  Francisco  General  Hospital  Main  Entry  Drive  Sculpture 
and  Plaza  Artwork. 

Motion:  Motion  to  approve  the  following  arts  professionals  as  possible  members  of  artist  selection  panels  for  San 
Francisco  General  Hospital  Acute  Care  Unit:  Carolina  Ponce  de  Leon,  Executive  Director,  Galeria  de  la  Raza;  Debra 
Cullinan,  Executive  Director,  Intersection  for  the  Arts;  Betti-Sue  Hertz,  Director  of  Visual  Arts,  Yerba  Buena  Center 
for  the  Arts;  Lucinda  Barnes,  Chief  Curator,  Berkeley  Art  Museum;  Michael  Schwager,  Consulting  Curator,  Di  Rosa 
Preserve;  Walter  Hood,  Landscape  Architect  and  Artist;  Barbara  Goldstein,  Public  Art  Director,  San  Jose  Public  Art 
Program;  Joseph  Becker,  Assistant  Curator  of  Architecture  and  Design,  SFMOMA;  Jennie  E.  Rodriguez,  Executive 
Director,  Mission  Cultural  Center  for  Latino  Arts;  Rene  de  Guzman,  Senior  Curator,  Oakland  Museum;  Karen 
Tsujimoto,  Senior  Curator,  Oakland  Museum;  Hung  Liu,  artist;  and  Diana  Pumpelly  Bates,  artist. 

8.  General  Hospital  Acute  Care  Unit  -  Art  Steering  Committee 

Jennifer  Lovvorn 

Request  for  Commissioner  representative  to  the  committee. 

9.  North  Beach  Branch  Library 

Jennifer  Lovvorn 

Presentation  of  artist  finalists  for  North  Beach  Branch  Library. 
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Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
North  Beach  Branch  Library  public  art  project:  Bill  Fontana,  Paul  Hayes  and  Mark  Malmberg  as  finalists  and  Mark 
Baugh-Sasaki  as  the  alternate. 

10.  San  Francisco  General  Hospital 

Susan  Pontious 

Presentation  of  Rupert  Garcia's  lobby  design  for  General  Hospital. 

Motion:  Motion  to  approve  Rupert  Garcia's  lobby  design  for  San  Francisco  General  Hospital. 

11.  Art  on  Market  Street  Program 

Judy  Moran 

Presentation  of  kiosk  poster  project  proposal  by  artist  Binh  Danh. 

Motion:  Motion  to  approve  the  kiosk  poster  project  proposal  by  artist  Binh  Danh  for  the  Art  on  Market  Street 
2009/10  Program  and  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  Binh  Danh  for  an 
amount  not  to  exceed  $16,000  for  the  design  development  and  printing  of  the  proposed  poster  designs  and 
coordination  of  a  project-related  public  event. 

12.  New  Business 

13.  Old  Business 

14.  Adjournment 

MC  7/15/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van  Ness 

Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 

meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 

for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 

required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 

sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone 

(415)  252-3100,  fax  (415)  252-3112  and  http : //www.sfoov.orq/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 

councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 

that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 

more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 

Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place, 

Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 

sotf@sfqov.org. 


7/15/2009  3:40  PM 


'Gov  Kttp://www.sfgov3.or^archive.aspic?dept=3108&sub=3 1 16&year-  2. 


Meeting  Information 


Archive  Center  »  Arts Commission  >  »  Visual_Art9_Committce  >>  2000 
li.u  k  to  Arts  Commission  liomu  pane 
Vi&iul „  Arts  Committee 


VISUAL  ARTS  COMMIT  1 1-E 

Tuesday,. lulj  21, aooy 


S  Van  Ness  Avenue,  Suili 


Meeting  Cnned  led 


GOVERNMENT 
DOCUMENTS  DEPT 

JUL  -6  2010 

SAN  FRANCISCO 
PUBLIC  LIBRARY 

1   '  7/6/2010  3:40  PM 

J 


c*  August  19,2009  http://www.sfgov.org/site/sfac_page.asp?id=  109225 

San  Francisco  Arts  Commission 

LISTEN 
TEXT  ONLY 

PRINT 
A 
A 
A 


August  19,  2009 


VISUAL  ARTS  COMMITTEE 

Wednesday,  August  19,  2009 

3:00  pm 
25  Van  Ness  Avenue,  Suite  70 

Agenda 


1.  Consent  Calendar 
Iff 
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1.  Motion  to  approve  the  six  poster  designs  titled  Taking  In  by  artist  Pamela  Wilson-Ryckman  for  the  Art  on  Market 
Street  2009/10  Program  and  authorize  the  artist  to  proceed  to  print  four  reproductions  of  each  design  for 
installation  in  24  Market  Street  kiosks  from  October  5  to  December  31,  2009. 

2.  Motion  to  approve  an  honorarium  in  the  amount  of  $4,000  to  Kelly  Lindner  for  her  coordination  of  an  exhibition 
at  City  Hall  commemorating  the  40th  anniversary  of  the  San  Francisco  Arts  Commission  Gallery. 

3.  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the  North 
Beach  Branch  Library  public  art  project:  Bill  Fontana,  Paul  Hayes  and  Mark  Malmberg  as  finalists  and  Mark  Baugh- 
Sasaki  as  the  alternate.  GOVERNMENT 

9  nrt      _      ....  DOCUMENTS  DEPT 

2.  Ortega  Branch  Library 

Mary  Chou 

AUG  1  8  2009 

Presentation  of  revised  proposal  by  Wowhaus  for  the  Ortega  Branch  Library. 

SAN  FRANCISCO 

Motion:  Motion  to  approve  the  artist  team  Wowhaus'  revised  proposal  for  the  OrtegaJBranch Xibrary^s 
recommended  by  the  Ortega  Branch  Community  Artist  Selection  Panel,  and  to  authoHzWfcw'a^iWW'proceed  to 
final  design. 

3.  Visitacion  Valley  Branch  Library 

Mary  Chou 

Presentation  of  the  preliminary  proposal  by  artists  Mark  Grieve  and  liana  Spector,  recommended  by  the  Visitacion 
Valley  Branch  Community  Artist  Selection  Panel  for  creation  of  an  artwork  at  the  Visitacion  Valley  Branch  Library. 

Motion:  Motion  to  approve  the  artists  Mark  Grieve  and  liana  Spector  and  their  proposal  for  the  Visitacion  Valley 
Branch  Library,  as  recommended  by  the  Visitacion  Valley  Branch  Community  Artist  Selection  Panel. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artists  Mark  Grieve  and 
liana  Spector  in  an  amount  not  to  exceed  $75,000  for  the  final  design,  fabrication,  and  transportation  of  an 
artwork  for  the  Visitacion  Valley  Branch  Library. 

4.  Laguna  Honda  Hospital  -  Owen  Smith 

Susan  Pontious 

Update  on  Owen  Smith's  artwork  for  Laguna  Honda  Hospital. 

Motion:  Motion  to  approve  an  increase  of  Owen  Smith's  contract  for  the  fabrication  and  installation  of  an  artwork 

I  at  Laguna  Honda  Hospital  from  $197,  740  to  $287,515  in  order  to  change  the  material  for  the  three  lobby  murals 

from  paint  on  canvas  to  ceramic  mosaic. 
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5.  Laguna  Honda  Hospital  -  Cliff  Garten 

Susan  Pontious 

Update  on  Cliff  Garten's  artwork  for  Laguna  Honda  Hospital. 

Motion:  Motion  to  approve  the  construction  mock-up  for  Cliff  Garten's  handrail  and  release  to  fabricate. 

6.  San  Francisco  General  Hospital 

Susan  Pontious 

Update  on  Rupert  Garcia's  proposal  for  the  lobby  of  General  Hospital. 

Motion:  Motion  to  Rupert  Garcia  proposal  for  the  lobby  of  General  Hospital,  which  includes  artworks  on  the 
stairwell  wall,  the  wall  behind  the  reception  desk,  the  terrazzo  floor,  and  the  pedestrian  bridge. 

7.  General  Hospital  Acute  Care  Unit  -  Surgery  Waiting  Room 

Jennifer  Lovvorn 

Presentation  of  Paul  Kos's  artwork  proposal  for  the  Surgery  Waiting  Room  on  Basement  1  of  the  General  Hospital 
Acute  Care  Unit. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Paul  Kos  for  the  Surgery  Waiting  Room  on  Basement  1  of  the 
General  Hospital  Acute  Care  Unit. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Paul  Kos  for  an  amount 
not  to  exceed  $90,000  for  design,  fabrication,  transportation  and  installation  consultation  for  an  artwork  for  the 
Surgery  Waiting  Room  on  Basement  1  of  the  General  Hospital  Acute  Care  Unit. 

8.  General  Hospital  Acute  Care  Unit  -  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  public  art  approach  and  selection  plan  for  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 

Motion:Motion  to  approve  public  art  approach  and  selection  plan  for  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 
as  detailed  in  the  Main  Entry  Drive  Sculpture  and  Plaza  Artwork  Project  Outline. 

9.  General  Hospital  Acute  Care  Unit  -  Windows  and  Glass  Elements  on  Floors  3-7 

Jennifer  Lovvorn 

Presentation  of  the  selected  artists  and  their  floor  assignments  for  the  Windows  and  Glass  Elements  on  Floors  3  - 
7. 

Motion:  Motion  to  approve  up  to  five  of  the  following  artists  and  their  site  assignments  as  recommended  by  the 
selection  panel  for  the  General  Hospital  Acute  Care  Unit  -  Windows  and  Glass  Elements  on  Floors  3-7:  Seyed 
Alavi,  Kathy  Bradford,  Stephen  Galloway,  Mildred  Howard,  Paul  Marioni,  Julio  Cesar  Morales,  and  Anna  Murch. 

10.  Sunset  Playground 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  public  art  project  approach  and  artist  selection  plan  for  the  Sunset  Playground  art  enrichment 
project. 

Motion:  Motion  to  approve  the  public  art  approach  and  artist  selection  plan  for  Sunset  Playground  as  detailed  in 
the  Sunset  Playground  Public  Art  Project  Outline. 
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Motion:  Motion  to  approve  the  following  arts  professionals  as  potential  selection  panelists  for  the  Sunset 
Playground  Public  Art  Project:  Abby  Chen,  Curator,  Chinese  Culture  Center;  Jennifer  Easton,  Public  Art 
Administrator,  San  Jose  Public  Art;  Kate  Eilertsen,  Director,  Sonoma  Valley  Museum  of  Art;  Walter  Kitundu,  artist; 
and  Ellen  Oh,  Executive  Director,  Kearny  Street  Workshop. 

11.  North  Beach  Branch  Library 

Jennifer  Lovvorn 

Approval  of  the  artist  selection  panel's  recommendation  of  the  North  Beach  Branch  Library  artist  finalists. 

12.  Existing  Artwork  at  Cayuga  Playground 

Marcus  Da  vies 

Report  on  the  removal,  storage  and  reinstallation  of  artwork  by  Demetrio  Braceros  at  Cayuga  Playground. 

13.  Cayuga  Playground 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  public  art  project  approach  and  artist  selection  plan  for  the  Cayuga  Playground  art  enrichment 
project. 

Motion:  Motion  to  approve  the  public  art  approach  and  artist  selection  plan  for  Cayuga  Playground  as  detailed  in 
the  Cayuga  Playground  Public  Art  Project  Outline. 

Motion:  Motion  to  approve  the  following  arts  professionals  as  potential  selection  panelists  for  the  Cayuga 
Playground  Public  Art  Project:  Michael  Arcega,  artist;  Kate  Eilertsen,  Director,  Sonoma  Valley  Museum  of  Art; 
Jennifer  McCabe,  Director,  Museum  of  Craft  and  Folk  Art;  Hal  Nelson,  curator,  San  Francisco  Museum  of  Craft  + 
Design;  and  Pepe  Ozan,  artist. 

14.  SOMA  West 

Tonia  Macneil/Judy  Moran 
Staff  Report 

Presentation  of  images  of  three  finalists  recommended  by  the  artist  selection  panel  for  the  SOMA  West 
Improvements  Project/McCoppin  Gardens  site.  Presentation  of  images  of  second  art  site  and  discussion  of  project 
guidelines. 

Motion:  Motion  to  approve  the  following  finalists  to  create  proposals  for  the  SOMA  West  Improvements  Project 
McCoppin  Gardens  site:  Seyed  Alavi,  Mark  Grieve,  Scott  Oliver,  and  alternate  Michael  Hayden. 

Motion:  Motion  to  approve  art  project  guidelines  for  the  SOMA  West  underpass  artwork  for  a  budget  not  to  exceed 
$72,000. 

15.  New  Business 

16.  Old  Business 

17.  Adjournment 

MC  8/14/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van  Ness 
Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 
Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 
The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 
meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 
for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
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Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 
sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone 
(415)  252-3100,  fax  (415)  252-3112  and  http://www.sfaov.org/ethics. 
KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 
councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 
that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 
more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 
Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place, 
Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 
sotf@sfgov.org. 
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25  Van  Ness  Avenue,  Suite  70 

AUG  2  7  2009 

Minutes 

Commissioners  Present:  SAN  FRANCISCO 

PJ.  Johnston,  Lorraine  Garcia-Nakata,  Maya  Draisin  PUBLIC  LIBRARY 

Staff  Present: 

Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Jennifer  Lovvorn,  Tonia  Macneil,  Judy  Moran,  Kate  Patterson,  Susan 

Pontious 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:15  pm. 

1.  Consent  Calendar 

1.  Motion  to  approve  the  six  poster  designs  titled  Taking  In  by  artist  Pamela  Wilson-Ryckman  for  the  Art  on  Market 
Street  2009/10  Program  and  authorize  the  artist  to  proceed  to  print  four  reproductions  of  each  design  for 
installation  in  24  Market  Street  kiosks  from  October  5  to  December  31,  2009. 

2.  Motion  to  approve  an  honorarium  in  the  amount  of  $4,000  to  Kelly  Lindner  for  her  coordination  of  an  exhibition 
at  City  Hall  commemorating  the  40th  anniversary  of  the  San  Francisco  Arts  Commission  Gallery. 

3.  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the  North 
Beach  Branch  Library  public  art  project:  Bill  Fontana,  Paul  Hayes  and  Mark  Malmberg  as  finalists  and  Mark  Baugh- 
Sasaki  as  the  alternate. 

Motion:  Approve  consent  calendar  items. 
Moved:  Garcia-Nakata/Draisin 

2.  Ortega  Branch  Library 

Program  Associate  Mary  Chou  presented  the  revised  proposal  by  Wowhaus  for  the  Ortega  Branch  Library.  Ms.  Chou 
explained  that  during  the  June  Visual  Arts  Committee  meeting,  the  Committee  reviewed  the  proposal  by  Wowhaus 
that  was  recommended  by  the  selection  panel  for  the  new  Ortega  Branch  Library  in  the  Outer  Sunset.  In  that 
proposal,  there  was  one  sculptural  fish  sited  in  front  of  the  library  and  one  in  the  planters  behind  the  library.  The 
selection  panel  collectively  recommended  that  the  artists  move  the  fish  placed  at  the  back  of  the  library  to  the 
front  of  the  library,  and  the  Committee  agreed  with  the  suggestion.  The  revised  proposal  with  the  two  fish  located 
at  the  front  of  the  library  was  reviewed  and  approved  by  the  branch  librarian,  Mindy  Linetzky  and  Lena  Chen  of 
the  Branch  Library  Improvement  Program,  and  the  landscape  architect  Lizzy  Hirsch.  Ms.  Chou  also  presented  a 
new  sample  of  the  mosaic  surface  of  the  sculpture,  completed  in  collaboration  with  Colette  Crutcher,  who  will  lead 
the  application  of  mosaic  tiles  on  the  sculptures.  Commissioners  supported  the  revision. 

Motion:  Motion  to  approve  the  artist  team  Wowhaus'  revised  proposal  for  the  Ortega  Branch  Library,  as 
recommended  by  the  Ortega  Branch  Community  Artist  Selection  Panel,  and  to  authorize  the  artist  to  proceed  to 
final  design. 
Moved:  Garcia-Nakata/Draisin 

3.  Visitacion  Valley  Branch  Library 

Ms.  Chou  presented  the  preliminary  proposal  by  artists  Mark  Grieve  and  liana  Spector,  recommended  by  the 
Visitacion  Valley  Branch  Community  Artist  Selection  Panel  for  creation  of  an  artwork  at  the  Visitacion  Valley  Branch 
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Library.  She  stated  that  on  July  30th,  the  selection  panel  met  to  review  the  proposals  of  three  artists/artist  teams 
for  the  new  library.  The  six  members  of  the  panel  included  three  elected  community  representatives,  Anne 
Seeman,  Tara  Hui,  and  Chris  Barnett,  branch  librarian  Wen  Chen,  architect  Andy  Maloney,  and  Commissioner 
Johnston.  After  each  presentation,  discussion  of  the  works  and  public  comment,  the  panel  unanimously  selected 
the  proposal  of  artist  team  Mark  Grieve  and  liana  Spector.  Their  proposal  is  a  suspendend  sculpture  made  of 
recycled  bicycle  gears,  rims,  and  polished  steel  hoops  of  various  sizes.  It  represents  a  universe  of  possibilities  and 
alludes  to  technology,  astronomy  and  biology.  The  panel  selected  their  proposal  because  of  its  various  layers  of 
reference  to  knowledge,  the  individual  narrative  viewers  can  bring  to  the  work,  the  dynamism  of  the  work,  and  the 
way  in  which  the  work  will  change  throughout  the  day  depending  on  the  light. 

Commissioner  Johnston  reported  that  the  panel  unanimously  liked  the  proposal  by  Mark  Grieve  and  liana  Spector. 
He  also  stated  that  the  email  sent  from  one  of  the  artist  finalists  who  were  not  selected  revealed  the  finalists' 
misunderstanding  of  the  panel's  deliberations;  the  final  decision  made  by  the  panel  was  based  on  aesthetics  rather 
than  issues  of  placement.  Staff  stated  they  would  draft  a  response  to  the  artists. 

Motion:  Motion  to  approve  the  artists  Mark  Grieve  and  liana  Spector  and  their  proposal  for  the  Visitacion  Valley 
Branch  Library,  as  recommended  by  the  Visitacion  Valley  Branch  Community  Artist  Selection  Panel. 
Moved:  Draisin/Garcia-Nakata 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artists  Mark  Grieve  and 
liana  Spector  in  an  amount  not  to  exceed  $75,000  for  the  final  design,  fabrication,  and  transportation  of  an 
artwork  for  the  Visitacion  Valley  Branch  Library. 
Moved:  Draisin/Garcia-Nakata 

Laguna  Honda  Hospital  -  Owen  Smith 

Program  Director  Susan  Pontious  provided  an  update  on  Owen  Smith's  artwork  for  Laguna  Honda  Hospital.  She 
explained  that  Mr.  Smith,  who  originally  intended  to  create  three  lobby  murals  in  the  form  of  paint  on  canvas, 
(one  9'  by  9'  and  the  other  two  9'  x  6'),  proposes  to  translate  the  paintings  into  mosaic,  a  more  resilient  material. 
She  stated  that  the  glaze  on  the  mosaic  tiles  was  specifically  designed  by  the  fabricator  to  mirror  the  painting  style 
of  the  artist.  Director  of  Cultural  Affairs  Luis  R.  Cancel  and  Commissioners  expressed  their  enthusiasm  over  images 
of  Mr.  Smith's  work  shown  in  mosaic  format. 

Motion:  Motion  to  approve  an  increase  of  Owen  Smith's  contract  for  the  fabrication  and  installation  of  an  artwork 
at  Laguna  Honda  Hospital  from  $197,  740  to  $287,515  in  order  to  change  the  material  for  the  three  lobby  murals 
from  paint  on  canvas  to  ceramic  mosaic. 
Moved:  Garcia-Nakata/Draisin 

Laguna  Honda  Hospital  -  Cliff  Garten 

Ms.  Pontious  provided  an  update  on  Cliff  Garten's  artwork  for  Laguna  Honda  Hospital.  She  stated  that  there  were 
some  accessibility  issues  regarding  the  design  of  the  handrail  due  to  its  undulating  shape.  She  stated  that 
according  to  ADA  guidelines,  handrails  have  to  be  continuously  1  Vt,  inches  from  the  wall.  The  solution  to  the 
artwork  involved  placing  a  strip  along  the  backside  of  the  handrail.  The  revised  handrail  design  was  approved  by 
Kevin  Jensen,  the  ADA/Disability  Access  Coordinator  for  the  City  and  County  of  San  Francisco.  Commissioners 
supported  the  solution  to  the  handrail. 

Motion:  Motion  to  approve  the  construction  mock-up  for  Cliff  Garten's  handrail  and  release  to  fabricate. 
Moved:  Draisin/Garcia-Nakata 

San  Francisco  General  Hospital 

Ms.  Pontious  provided  an  update  on  Rupert  Garcia's  proposal  for  the  lobby  of  General  Hospital.  The  revised 
proposal,  simplified  from  the  previous  version,  takes  the  form  of  a  flower  on  the  floor  of  the  lobby.  Ms.  Pontious 
explained  that  the  revised  proposal  was  presented  to  the  General  Hospital  Art  Steering  Committee,  whose 
members  were  thrilled  with  the  design.  Commissioners  supported  the  revised  design  and  Commissioner  Johnston,  a 
member  of  the  Steering  Committee,  explained  that  the  artist  had  given  a  lot  of  thought  to  the  selection  of  colors 
to  be  used  in  a  hospital  setting.  Ms.  Pontious  further  explained  that  the  artist,  partly  in  response  to  the  oftentimes 
institutional  or  hotel  lobby-like  colors  used  in  hospitals,  selected  deep  and  rich  colors.  Ms.  Pontious  stated  that  she 
is  asking  for  design  approval  in  the  motion  today  and  will  ask  for  approval  of  a  contract  amount  in  an  upcoming 
Visual  Arts  Committee  meeting.  Commissioner  Johnston  also  stated  that  the  various  members  of  the  Committee, 
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who  were  very  smart  and  opinionated,  all  embraced  the  revised  proposal. 

Motion:  Motion  to  approve  Rupert  Garcia's  proposal  for  the  lobby  of  General  Hospital,  which  includes  artworks  on 
the  stairwell  wall,  the  wall  behind  the  reception  desk,  the  terrazzo  floor,  and  the  pedestrian  bridge. 
Moved  :Draisin/Garcia-l\lakata 

7.  General  Hospital  Acute  Care  Unit  -  Surgery  Waiting  Room 

Project  Manager  Jennifer  Lovvorn  presented  Paul  Kos'  artwork  proposal  for  the  Surgery  Waiting  Room  on  Basement 
1  of  the  General  Hospital  Acute  Care  Unit.  Ms.  Lovvorn  explained  that  as  the  waiting  room  has  no  windows,  the 
artwork  was  designed  to  function  like  a  five-panel  "window"  comprised  of  five  LCD  monitors  recessed  into  the 
waiting  room's  east  wall.  The  monitors  show  a  video  with  leaves  of  aspen  trees  fluttering  in  the  wind  at  different 
levels  of  intensity.  The  video  is  an  hour  of  footage  placed  on  a  seamless  loop.  Ms.  Lovvorn  stated  that  the  Art 
Steering  Committee  responded  positively  to  the  work,  which  they  thought  was  soothing  and  they  liked  that  it 
resembled  part  of  the  architecture  of  the  site.  Mr.  Cancel  suggested  that  the  artist  could  consider  making  the 
sound  component  available  to  visitors  by  using  their  cell  phones  to  call  a  dedicated  number  which  would  play  the 
sound  of  the  wind  blowing  through  the  aspen  leaves.  Commissioners  expressed  their  support  for  this  project. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Paul  Kos  for  the  Surgery  Waiting  Room  on  Basement  1  of  the 
General  Hospital  Acute  Care  Unit. 
Moved:  Garcia-Nakata/Draisin 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Paul  Kos  for  an  amount 
not  to  exceed  $90,000  for  design,  fabrication,  transportation  and  installation  consultation  for  an  artwork  for  the 
Surgery  Waiting  Room  on  Basement  1  of  the  General  Hospital  Acute  Care  Unit. 
Moved:  Garcia-Nakata/Draisin 

8.  General  Hospital  Acute  Care  Unit  -  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 

Ms.  Lovvorn  presented  the  public  art  approach  and  selection  plan  for  the  Main  Entry  Drive  Sculpture  and  Plaza 
Artwork  for  General  Hospital  Acute  Care  Unit,  as  detailed  in  the  staff  report.  She  stated  that  the  architects  had 
envisioned  the  main  entry  drive  median  as  a  location  for  a  significant  sculpture,  which  would  have  the  potential  to 
become  an  emblem  for  the  hospital  due  to  its  high  visibility.  The  budget  allocation  for  this  sculpture  would  be 
$400,000.  The  other  opportunity  is  at  the  plaza  that  connects  the  new  Acute  Care  Unit  to  the  existing  hospital  and 
lies  at  the  center  of  the  hospital  campus.  The  design  of  the  plaza  is  intended  to  be  open  to  facilitate  the  flow  of 
people.  Staff  suggests  human-scale  sculptural  elements,  possibly  functional,  that  could  be  integrated  into  the  plaza 
design.  The  recommended  budget  for  this  artwork  is  $300,000.  Ms.  Lovvorn  stated  the  feedback  from  recent 
meetings  is  that  the  current  pre-qualified  pool  of  artists  does  not  have  a  sufficient  number  of  sculptors  for  the 
remaining  two  opportunities.  She  stated  that  staff  proposes  initiating  a  new  RFQ  limited  to  artists  residing  in  the 
Bay  Area.  Staff  will  pre-screen  the  applications  from  the  new  RFQ  and  convene  a  panel  with  an  Arts  Commissioner, 
two  General  Hospital  representatives,  Ronald  Alameida,  DPW  Project  Manager,  and  two  arts  professionals. 
Commissioners  supported  the  process  of  issuing  a  new  RFQ  to  ensure  that  there  are  enough  eligible  candidates  for 
these  two  significant  opportunities  at  the  hospital. 

Motion:Motion  to  approve  public  art  approach  and  selection  plan  for  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 
as  detailed  in  the  Main  Entry  Drive  Sculpture  and  Plaza  Artwork  Project  Outline. 
Moved:  Draisin/Garcia-Nakata 

9.  General  Hospital  Acute  Care  Unit  -  Windows  and  Glass  Elements  on  Floors  3-7 

Ms.  Lovvorn  presented  the  selected  artists  for  the  Windows  and  Glass  Elements  on  Floors  3  -  7,  as  detailed  in  the 
staff  report.  Ms.  Lovvorn  provided  an  overview  of  the  art  opportunities  on  each  of  the  floors  and  stated  that  the 
plan  is  to  have  one  artist  per  floor  to  create  a  unified  vision  for  each  floor.  She  stated  that  the  selection  panel 
included  Leonard  Hunter,  former  Commissioner;  Jennie  Rodriguez  of  the  Mission  Cultural  Center;  Ron  Alameida, 
DPW  Project  Manager;  and  two  caucused  votes  by  General  Hospital  representatives.  The  panel  convened  on 
August  12th  to  hear  presentations  made  by  the  artists.  The  panel  discussed  each  of  the  proposals  and  ranked  the 
artists  as  follows:  Mildred  Howard,  Stephen  Galloway,  Julio  Cesar  Morales,  Paul  Marioni,  Anna  Murch  and  Seyed 
Alavi.  Ms.  Lovvorn  stated  that  the  panel  was  not  inclined  to  select  the  top  five  ranked  artists  for  the  five  project 
opportunities.  Based  on  the  ranking,  the  panel  recommended  that  the  top  three  artists  be  selected  for  projects. 

Ms.  Lovvorn  then  presented  the  proposals  of  the  three  artists.  The  highest  ranking  proposal  by  Mildred  Howard 
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features  a  brightly  colored  landscape,  which  is  processed  to  resemble  the  artist's  earlier  collage  work.  The  second 
highest  ranking  proposal  by  Stephen  Galloway  consists  of  imagery  of  lush  green  tree  leaves.  Although  this  proposal 
looks  similar  to  that  of  Paul  Kos  whose  work  will  be  located  on  the  Basement  1  level,  Mr.  Galloway's  images  of  tree 
leaves  are  larger  than  life-size  and  would  be  lit  from  behind  with  natural  light.  In  addition,  the  two  artwork 
locations  would  not  typically  be  viewed  by  the  same  staff  and  patients.  Ms.  Lovvorn  reported  that  the  panel 
recommended  that  Mr.  Galloway  be  asked  to  redesign  the  imagery  for  the  curved  glass  element.  Staff  supports 
this  recommendation.  The  third  highest  ranking  proposal  by  Julio  Cesar  Morales  includes  drawn  portraits  of  people 
he  met  and  photographed  at  General  Hospital,  along  with  map-like  drawings  referencing  their  paths  of  travel  to 
the  hospital.  The  curved  glass  element  also  includes  positive  words  such  as  harmony,  strength  and  hope.  Ms. 
Lovvorn  stated  that  Mr.  Cancel  and  Programs  Director  Jill  Manton  thought  that  portraiture  was  the  strongest  aspect 
of  this  proposal,  and  found  the  mapping  and  words  to  be  visually  confusing.  There  were  also  recommendations  by 
staff  and  the  panel  that  the  artist  include  more  diversity  in  gender,  age  and  ethnicity  in  the  portraiture. 
Commissioner  Draisin  stated  that  this  artwork  has  a  youthful  feel.  Commissioner  Johnston  stated  that  he  liked  the 
mapping  but  thought  the  words  were  a  bit  cliche  and  could  be  eliminated.  Commissioner  Garcia-Nakata  liked  the 
human  element,  but  thought  the  design  was  not  yet  resolved,  stating  that  the  use  of  words  and  the  font  could 
become  dated  quickly.  Commissioners  agreed  that  Mr.  Morales  should  refine  his  proposed  artwork  imagery  during 
the  design  phase.  Ms.  Lovvorn  stated  that  she  will  convey  the  Commissioners'  comments  to  the  artist. 

Ms.  Lovvorn  concluded  by  reporting  that  staff  will  develop  a  plan  for  a  second  phase  of  the  selection  process  to 
select  the  artists  for  the  two  remaining  opportunities.  After  all  five  artists  are  selected,  the  site  assignments  will  be 
made. 

THIS  MOTION  WAS  REVISED. 

Motion:  Motion  to  approve  the  following  artists  as  recommended  by  the  selection  panel  for  the  General  Hospital 

Acute  Care  Unit  Windows  and  Glass  Elements  on  Floors  3-7:  Stephen  Galloway,  Mildred  Howard,  and  Julio  Cesar 

Morales. 

Moved:  Garcia-Nakata/Draisin 

10.  Sunset  Playground 

Ms.  Lovvorn  presented  the  public  art  project  approach  and  artist  selection  plan  for  the  Sunset  Playground  art 
enrichment  project,  as  detailed  in  the  staff  report.  She  stated  that  as  part  of  the  2008  Clean  and  Safe 
Neighborhood  Park  Bond  Program,  Sunset  Playground  is  being  renovated.  She  stated  that  from  discussion  of 
potential  art  opportunities  with  the  project  team,  the  team  preferred  artwork  located  at  both  of  the  playground 
entries  in  order  to  make  the  park  look  more  inviting.  The  budget  for  the  artwork  is  $69,000.  The  artist  will  be 
asked  to  focus  on  the  main  entry  on  Lawton  as  the  primary  artwork  site  and  to  propose  elements  for  the  secondary 
entrance  as  an  "add  alternate"  or  as  the  budget  allows.  Ms.  Lovvorn  stated  that  the  pool  of  artists  will  be  selected 
from  the  2009  Bay  Area  Registry  with  possible  recruitment  of  additional  artists.  Commissioner  Johnston  asked  if 
part  of  the  renovation  would  include  putting  in  steps  at  the  entrance  as  the  sloped  entryway  is  relatively  steep. 
Ms.  Lovvorn  responded  that  the  Recreation  and  Parks  Department  will  be  addressing  such  issues  as  part  of  their 
renovation  in  order  to  comply  with  ADA  guidelines.  Ms.  Lovvorn  stated  that  the  desire  is  to  have  an  artist  selected 
early  enough  to  consult  with  the  project  team  on  the  how  the  artwork  integrates  with  the  playground's  new  gates 
and  fences. 

Motion:  Motion  to  approve  the  public  art  approach  and  artist  selection  plan  for  Sunset  Playground  as  detailed  in 
the  Sunset  Playground  Public  Art  Project  Outline. 
Moved:  Draisin/Garcia-Nakata 

Motion:  Motion  to  approve  the  following  arts  professionals  as  potential  selection  panelists  for  the  Sunset 
Playground  Public  Art  Project:  Abby  Chen,  Curator,  Chinese  Culture  Center;  Jennifer  Easton,  Public  Art 
Administrator,  San  Jose  Public  Art;  Kate  Eilertsen,  Director,  Sonoma  Valley  Museum  of  Art;  Walter  Kitundu,  artist; 
and  Ellen  Oh,  Executive  Director,  Kearny  Street  Workshop. 
Moved:  Draisin/Garcia-Nakata 

11.  Existing  Artwork  at  Cayuga  Playground 

Program  Associate  Marcus  Davies  reported  on  the  removal,  storage  and  reinstallation  of  artwork  by  Demetrio 
Braceros  at  Cayuga  Playground.  Mr.  Davies  stated  that  Cayuga  Playground  is  home  to  almost  400  hand-carved  and 
painted  wooden  sculptures,  created  and  installed  throughout  the  park's  landscape  by  Mr.  Braceros,  the  Cayuga 
Playground  gardener  who  was  employed  at  this  park  site  from  1986  until  his  retirement  in  2008.  As  part  of  the 
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2008  Clean  and  Safe  Neighborhood  Park  Bond  Program,  renovations  are  being  made  to  the  park  and  the 
Recreation  and  Park  Department  would  like  to  integrate  as  many  of  Mr.  Braceros'  carved  pieces  into  the  new 
landscape  for  the  park.  The  Recreation  and  Park  Department  hired  the  Arts  Commission's  Civic  Art  Collection 
program  to  catalog  and  assess  the  carved  works  in  the  park.  The  condition  survey  was  conducted  in  April  and  May 
of  2009  and  of  the  376  three-dimensional  works,  about  120  are  in  great  condition,  about  100  in  fair  condition  and 
about  160  are  in  such  poor  condition  that  they  would  prohibit  successful  conservation,  due  to  wood  rot  and  insect 
infestation.  Mr.  Davies  stated  that  of  the  total  works,  approximately  150  may  be  successfully  reinstalled  and  that 
the  Arts  Commission  could  perform  the  work  to  remove  and  store  the  artwork,  to  conserve  the  artwork,  to  design 
and  fabricate  permanent  bases,  to  reinstall  the  work,  and  to  conduct  community  outreach  with  the  constituency  of 
the  park.  Mr.  Davies  stated  that  some  of  the  outstanding  issue  included  whether  it  is  appropriate  to  allow  some  of 
the  pieces  to  deteriorate  over  time,  and  whether  works  with  an  overtly  religious  theme  could  be  reinstalled  in  the 
park 

12.  Cayuga  Playground 

Ms.  Lovvorn  presented  the  public  art  project  approach  and  artist  selection  plan  for  the  Cayuga  Playground  art 
enrichment  project,  as  detailed  in  the  staff  report.  She  stated  that  one  of  the  major  concerns  regarding  the  art 
opportunity  is  that  the  commissioned  work  will  need  to  be  harmonious  with  the  natural  setting  of  the  park  and  not 
conflict  with  the  existing  artwork  by  Mr.  Braceros.  Ms.  Lovvorn  reported  that  there  is  an  opportunity  for  artwork  to 
be  integrated  into  the  main  entry  gate.  The  goal  is  create  a  strong  visual  impact  at  the  park's  main  entry  and  to 
commission  additional  elements  for  the  secondary  entry  as  the  budget  allows  or  as  an  "add  alternate."  The  art 
opportunities  would  be  for  an  artist  working  in  metal.  The  project  budget  would  be  $47,000.  Commissioners 
supported  the  approach. 

Motion:  Motion  to  approve  the  public  art  approach  and  artist  selection  plan  for  Cayuga  Playground  as  detailed  in 
the  Cayuga  Playground  Public  Art  Project  Outline. 
Moved:  Garcia-Nakata/Draisin 

Motion:  Motion  to  approve  the  following  arts  professionals  as  potential  selection  panelists  for  the  Cayuga 
Playground  Public  Art  Project:  Michael  Arcega,  artist;  Kate  Eilertsen,  Director,  Sonoma  Valley  Museum  of  Art; 
Jennifer  McCabe,  Director,  Museum  of  Craft  and  Folk  Art;  Hal  Nelson,  curator,  San  Francisco  Museum  of  Craft  + 
Design;  and  Pepe  Ozan,  artist. 
Moved:  Garcia-Nakata/Draisin 

13.  SOMA  West 

Project  Manager  Tonia  Macneil  postponed  the  presentation  of  images  of  the  three  finalists,  Seyed  Alavi,  Mark 
Grieve,  and  Scott  Oliver,  and  alternate  Michael  Hayden,  recommended  by  the  artist  selection  panel  for  the  SOMA 
West  Garden  Improvements  Project/McCoppin  Gardens  site  until  the  September  16th  VAC  meeting. 

Ms.  Macneil  presented  project  guidelines  for  the  SOMA  West  Viaduct  artwork,  as  detailed  in  the  staff  report.  She 
stated  that  the  goal  of  the  artwork  is  to  mitigate  the  dark  and  forbidding  underpass  area  between  Valencia  and 
Otis  Streets.  She  stated  that  in  addition  to  the  $60,000  art  enrichment  for  the  SOMA  West  Gardens  Project,  the 
SOMA  design  team  obtained  an  additional  $90,000  for  the  SOMA  West  Viaduct  Project.  Ms.  Macneil  stated  that  the 
goal  of  the  artwork  is  to  create  light,  color  and  atmosphere,  especially  under  the  Viaduct  overpass  over  Valencia 
Street.  Ms.  Macneil  reported  that  the  Department  of  Public  Works  ("DPW")  is  considering  providing  uplighting  to 
light  the  columns  and  a  limited  budget  amount  for  an  infrastructure  to  hold  the  artwork.  The  intention  is  to  create 
a  visual  effect  at  night  through  lighting  and  possibly  an  artwork  constructed  out  of  steel  scrim  or  industrial 
materials  that  would  be  attached  to  the  existing  street  light  poles.  The  artwork  would  also  serve  as  a  gateway  to 
the  Mission  District.  Ms.  Macneil  stated  that  staff's  goal  is  to  improve  the  pedestrian  and  automobile  experience 
through  a  creative  upgrade  of  the  underpass  area.  Commissioners  supported  these  project  conceptual  guidelines. 

MOTION  HAS  BEEN  POSTPONED 

Motion:  Motion  to  approve  the  following  finalists  to  create  proposals  for  the  SOMA  West  Improvements  Project 

McCoppin  Gardens  site:  Seyed  Alavi,  Mark  Grieve,  Scott  Oliver,  and  alternate  Michael  Hayden. 

Motion:  Motion  to  approve  art  project  guidelines  for  the  SOMA  West  underpass  artwork  for  a  budget  not  to  exceed 

$72,000. 

Moved:  Draisin/Garcia-Nakata 
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14.  New  Business 

Project  Manager  Judy  Moran  announced  Ms.  Macneil's  retirement  from  the  Arts  Commission  after  twenty  years  of 
service.  Commissioners  thanked  Ms.  Macneil  for  her  commitment  and  dedication  to  the  Arts  Commission  over  the 
past  years.  Ms.  Pontious  introduced  Genevieve  Masse,  an  intern  from  Montreal  who  would  be  assisting  Ms.  Manton 
and  the  Public  Art  Program  over  the  next  year  and  a  half. 

Public  Outreach  Manager  Kate  Patterson  announced  that  the  dedication  of  Maya  Lin's  new  sculpture  at  the 
Academy  of  Sciences  will  take  place  on  September  17th  with  the  press  preview  at  9  am  and  the  dedication  at  5 
pm.  Senior  Registrar  Allison  Cummings  reported  briefly  on  her  trip  to  Walla  Walla  Foundry  to  see  the  new 
sculpture,  the  bronze  cone,  in  production. 

15.  Old  Business 

There  was  no  old  business  to  report. 

16.  Adjournment 

This  meeting  was  adjourned  at  4:44  pm. 
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1.  Motion  to  approve  a  painted  mural  on  a  privately  owned  building  at  191  Golden  Gate  Avenue  at  Leavenworth 
from  Precita  Eyes  and  San  Francisco  Clean  City  Coalition.  The  mural  will  be  painted  by  Precita  Eyes  muralists 
Catalina  Gonzalez-Hill  and  Cory  Calandra-Devereaux,  collaboration  with  the  North  of  Market/Tenderloin  Community 
Benefit  Corporation.  Painting  will  commence  September  14,  2009  and  will  be  completed  by  October  9,  2009. 

2.  Motion  to  approve  a  painted  mural  on  Central  Drug  Store,  a  privately  owned  building  at  4494  Mission  Street  at 
Santa  Rosa  St.  The  mural  will  be  painted  by  Precita  Eyes  muralists  Cory  Calandra-Devereaux  and  Jason  Gilmore  in 
collaboration  with  the  San  Francisco  Clean  City  Coalition,  the  Excelsior  District  Improvement  Association,  Excelsior 
Action  Group,  Friends  and  Advocates  of  Crocker  Amazon  &  the  Excelsior,  District  11  Council  members  and  Balboa 
High  School  Alumni  Association.  Painting  will  commence  September  14,  2009  and  will  be  completed  by  October  22, 
2009. 

3.  Motion  to  approve  a  painted  mural  on  the  rear  wall  of  the  Instituto  Familiar  de  la  Raza,  Inc.  a  privately  owned 
building  at  2919  Mission  Street.  The  mural  will  be  painted  by  muralist  Darren  Villegas  and  youth  from  Instituto 
Familiar  de  la  Raza,  Inc.'s  La  Cultura  Cura  program.  Painting  will  commence  October  7,  2009  and  will  be  completed 
by  October  30,  2009. 

4.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  Laurel  True  (dba  True 
Mosaics,  Inc.)  in  an  amount  not  to  exceed  $20,000  for  the  design,  fabrication,  and  transportation  of  an  artwork  for 
the  Hayes  Valley  Playground. 

5.  Motion  to  approve  an  honorarium  in  the  amount  of  $2000  ($1000  for  research  and  development,  and  $1000 
upon  delivery  of  artwork)  to  the  following  artists  for  newly  commissioned  artwork  for  the  SFAC  Gallery's  40th 
Anniversary  celebration:  Packard  Jennings,  Lynn  Hershman  Leeson,  Ken  Lo,  Guillermo  Gomez  Pena,  Joseph  del 
Pesco,  Margaret  Tedesco,  Jeannene  Przyblyski,  and  Paul  Schiek. 

6.  Motion  to  approve  the  revision  of  Sections  4.3.1  and  4.3.2  of  the  Public  Art  Program  Policies  and  Guidelines 
relative  to  California  State  Proposition  209. 

2.  Wonderland  exhibition 

Jill  Manton 
Staff  Report 

Presentation  of  a  proposal  from  Lance  Fung,  the  Curator  of  the  Wonderland  exhibition,  scheduled  to  open  on 
October  17,  2009  in  the  Tenderloin  District.  The  exhibition  is  supported  by  the  Mayor's  Office  of  Economic 
Development  and  the  community  partner  is  the  North  of  Market  Tenderloin  CBD. 

Motion:  Motion  to  approve  proposal  from  Lance  Fung,  the  Curator  of  the  Wonderland  exhibition,  scheduled  to 
open  on  October  17,  2009  in  the  Tenderloin  district. 

3.  General  Hospital  Acute  Care  Unit  -  Potrero  Avenue  Pedestrian  Entry  and  Walkway 
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Jennifer  Lovvorn 

Presentation  by  Tom  Otterness  of  two  artwork  proposals  for  the  Potrero  Avenue  Pedestrian  Entry  and  Walkway  of 
the  General  Hospital  Acute  Care  Unit. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Tom  Otterness  for  the  Potrero  Avenue  Pedestrian  Entry  and 
Walkway  of  the  General  Hospital  Acute  Care  Unit. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Tom  Otterness  for  an 
amount  not  to  exceed  $700,000  (amount  to  be  confirmed  or  revised  at  meeting)  for  design,  fabrication, 
transportation  and  installation  consultation  for  artwork  for  the  Potrero  Avenue  Pedestrian  Entry  and  Walkway  of  the 
General  Hospital  Acute  Care  Unit. 

4.  General  Hospital  Acute  Care  Unit  -  Roof  Garden 

Jennifer  Lovvorn 

Presentation  of  an  artwork  proposal  by  Masayuki  Nagase  for  the  Roof  Garden  of  the  General  Hospital  Acute  Care 
Unit. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Masayuki  Nagase  for  the  Roof  Garden  of  the  General  Hospital 
Acute  Care  Unit. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Masayuki  Nagase  for  an 
amount  not  to  exceed  $200,000  for  design,  fabrication,  transportation  and  installation  consultation  for  artwork  for 
the  Roof  Garden  of  the  General  Hospital  Acute  Care  Unit. 

5.  General  Hospital  Acute  Care  Unit  -  Second  Floor  Corridor 

Jennifer  Lovvorn 

Presentation  of  three  artwork  proposals  by  Lena  Wolff  for  the  Second  Floor  Corridor  of  the  General  Hospital  Acute 
Care  Unit. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Lena  Wolff  for  the  Second  Floor  Corridor  of  the  General 
Hospital  Acute  Care  Unit. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Lena  Wolff  for  an  amount 
not  to  exceed  $138,000  for  design,  fabrication,  transportation  and  installation  consultation  for  artwork  for  the 
Second  Floor  Corridor  of  the  General  Hospital  Acute  Care  Unit. 

6.  General  Hospital  Acute  Care  Unit  -  Lobby 

Susan  Pontious 

Update  on  Rupert  Garcia's  design  for  the  lobby  and  pedestrian  bridge  for  General  Hospital. 

Motion:  Motion  to  Authorize  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Rupert  Garcia  for  an 
amount  not  to  exceed  $50,000  for  design  through  construction  documents  for  the  lobby  and  pedestrian  bridge  for 
General  Hospital. 

7.  Laguna  Honda  Hospital 

Susan  Pontious 

Update  on  design  of  Cliff  Garten's  handrail  for  Laguna  Honda  Hospital. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  modify  the  agreement  with  Cliff  Garten  and  Assoc. 
Inc.  to  increase  the  amount  $44,124  for  a  new  contract  amount  of  $276,824  in  order  to  1)  modify  the  handrail 
mold  to  meet  ADA  requirements,  2)  create  38  extra  returns,  and  3)  fabricate  the  stanchion  posts  for  areas  where 
the  handrail  cannot  attach  to  the  wall. 
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8.  Cayuga  Playground 

Jennifer  Lovvorn 

Presentation  of  three  finalists  and  one  alternate  for  the  Cayuga  Playground  art  enrichment  project. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
Cayuga  Playground  public  art  project:  (names  of  three  finalists  and  one  alternate  to  be  provided  at  meeting). 

9.  Sunset  Playground 

Jennifer  Lovvorn 

Presentation  of  three  finalists  and  one  alternate  for  the  Sunset  Playground  art  enrichment  project. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
Sunset  Playground  Public  Art  Project:  (names  of  three  finalists  and  one  alternate  to  be  provided  at  meeting). 

10.  Church  and  Duboce  Streetscape  Improvement  Project 

Jennifer  Lovvorn 

Report  on  proposed  donation  of  funds  by  the  Castro/Upper  Market  Community  Benefit  District  to  the  San  Francisco 
Arts  Commission  to  be  added  to  the  Church  and  Duboce  Public  Art  Project  budget  for  additional  artwork  to  be 
located  at  Church  and  Market  Streets. 

Motion:  Motion  to  approve  the  donation  of  funds  in  the  amount  of  $50,000  by  the  Castro/Upper  Market 
Community  Benefit  District  to  the  San  Francisco  Arts  Commission  of  the  City  and  County  of  San  Francisco  to  be 
added  to  the  Church  and  Duboce  Public  Art  Project  budget  for  additional  artwork  to  be  located  at  Church  and 
Market  Streets:  $40,000  to  help  supplement  the  funds  available  for  the  creation  and  installation  of  the  artwork  and 
for  any  additional  future  expenses  related  to  the  display,  care,  conservation  and  current  or  future  maintenance  of 
this  artwork  and  $10,000  for  Arts  Commission  administrative  fees. 

11.  Valencia  Streetscape  Improvement  Project 

Regina  Almaguer 

Presentation  of  selection  of  artist  finalist  recommended  by  the  Valencia  Streetscape  Artist  Selection  Panel. 

Motion:  Motion  to  approve  the  artist  and  proposal  (to  be  announced  at  the  meeting)  recommended  by  the 
Valencia  Streetscape  Artist  Selection  Panel  for  the  Valencia  Streetscape  Improvement  Project  from  the  following  list 
of  finalists:  Michael  Arcega,  Ana  Teresa  Fernandez,  Brian  Goggin,  and  Misako  Inaoka. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  selected  by  the 
Valencia  Streetscape  Artist  Selection  Panel  from  the  following  list  of  finalists  -  Michael  Arcega,  Ana  Teresa 
Fernandez,  Brian  Goggin,  and  Misako  Inaoka  -  for  the  final  design,  fabrication,  and  transportation  of  artwork  for 
the  Valencia  Streetscape  Improvement  Project  in  an  amount  not  to  exceed  $52,000. 

12.  Chinese  Recreation  Center  -  Interior  Work 

Regina  Almaguer 

Presentation  of  selection  of  artist  finalist  recommended  by  the  Chinese  Recreation  Center  Artist  Selection  Panel  for 
the  interior  lobby. 

Motion:  Motion  to  approve  the  artist  and  proposal  (to  be  announced  at  the  meeting)  recommended  by  the 
Chinese  Recreation  Center  Artist  Selection  Panel  for  the  interior  lobby  of  the  Chinese  Recreation  Center  from  the 
following  list  of  finalists:  Julie  Chang,  Paul  Hayes,  and  Shan  Shan  Sheng 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  selected  by  the 
Chinese  Recreation  Center  Artist  Selection  Panel  from  the  following  list  of  finalists  -  Julie  Chang,  Paul  Hayes,  and 
Shan  Shan  Sheng  -  for  the  final  design,  fabrication,  and  transportation  of  artwork  for  the  interior  lobby  of  the 
Chinese  Recreation  Center  in  an  amount  not  to  exceed  $170,000. 
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13.  Chinese  Recreation  Center  -  Exterior  Work 

Regina  Almaguer 

Presentation  of  selection  of  artist  finalist  recommended  by  the  Chinese  Recreation  Center  Artist  Selection  Panel  for 
an  exterior  work. 

Motion:  Motion  to  approve  the  artist  and  proposal  (to  be  announced  at  the  meeting)  recommended  by  the 
Chinese  Recreation  Center  Artist  Selection  Panel  for  the  exterior  facade  of  the  Chinese  Recreation  Center  from  the 
following  list  of  finalists:  Colette  Crutcher,  Li  Qing  Liang,  and  artist  team  Margarita  Soyfertis  and  Vadim  Goretsky. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  selected  by  the 
Chinese  Recreation  Center  Artist  Selection  Panel  from  the  following  list  of  finalists  -  Colette  Crutcher,  Li  Qing  Liang, 
and  artist  team  Margarita  Soyfertis  and  Vadim  Goretsky  -  for  final  design,  fabrication,  and  transportation  of 
artwork  for  the  exterior  facade  of  the  Chinese  Recreation  Center  in  an  amount  not  to  exceed  $42,000. 

14.  SOMA  West 

Judy  Moran 

Presentation  of  past  work  by  three  artist  finalists  -  Michael  Arcega,  Julio  Cesar  Morales,  and  Rebar  Group  -  selected 
by  the  SOMA  West  Artist  Selection  Panel  to  prepare  artwork  proposals  for  the  SOMA  West  Garden  Project. 

Motion:  Motion  to  approve  three  artist  finalists  -  Michael  Arcega,  Julio  Cesar  Morales,  and  Rebar  Group  -  selected 
by  the  SOMA  West  Artist  Selection  Panel  to  prepare  artwork  proposals  for  the  SOMA  West  Garden  Project. 

15.  Bernal  Heights  Branch  Library 

Jill  Manton 
Staff  Report 

Presentation  of  request  from  the  San  Francisco  Library  Commission  to  conserve  the  mural  by  Arch  Williams  and 
others  on  the  front  facade  of  the  Bernal  Heights  Branch  building  and  to  remove  the  murals  on  the  sides  and  back 
of  the  building. 

Motion:  Motion  to  approve  the  request  from  the  San  Francisco  Library  Commission  to  conserve  the  mural  by  Arch 
Williams  and  others  on  the  front  facade  of  the  Bernal  Heights  Branch  building,  and  to  remove  the  murals  on  the 
sides  and  back  of  the  building  due  to  their  deteriorated  condition. 

16.  Proposal  for  Recycled  Sculpture  Garden 

Jill  Manton 

Presentation  of  a  proposal  by  artist  Jennifer  Alexander  for  a  recycled  sculpture  garden  entitled  "Bayview  Patch." 

Motion:  Motion  to  authorize  the  use  of  $25,000  of  PUC  funding  for  a  recycled  sculpture  garden  entitled  "Bayview 
Patch"  by  artist  Jennifer  Alexander. 

17.  New  Business 

18.  Old  Business 

19.  Adjournment 

MC  9/11/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van  Ness 
Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 
Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 
The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 
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meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 
for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 
sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 
Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone 
(415)  252-3100,  fax  (415)  252-3112  and  http://www.sfgov.ora/ethics. 
KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 
councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 
that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 
more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 
Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place, 
Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 
sotf@sfgov.org . 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  September  16,  2009 

3:00  pm 

25  Van  Ness  Avenue,  Suite  70 

Minutes 

Commissioners  Present: 

P.J.  Johnston,  Lorraine  Garcia-Nakata,  Maya  Draisin,  Greg  Chew,  Barbara  Sklar 

Staff  Present: 

Mary  Chou,  Allison  Cummings,  Marcus  Davies,  Jennifer  Lovvorn,  Tonia  Macneil,  Jill  Manton,  Judy  Moran,  Susan 

Pontious 

Note:  All  votes  are  unanimous  unless  recorded  otherwise. 

The  meeting  commenced  at  3:05  pm. 

1.  Consent  Calendar 

1.  Motion  to  approve  a  painted  mural  on  a  privately  owned  building  at  191  Golden  Gate  Avenue  at  Leavenworth 
from  Precita  Eyes  and  San  Francisco  Clean  City  Coalition.  The  mural  will  be  painted  by  Precita  Eyes  muralists 
Catalina  Gonzalez-Hill  and  Cory  Calandra-Devereaux,  collaboration  with  the  North  of  Market/Tenderloin  Community 
Benefit  Corporation.  Painting  will  commence  September  14,  2009  and  will  be  completed  by  October  9,  2009. 

2.  Motion  to  approve  a  painted  mural  on  Central  Drug  Store,  a  privately  owned  building  at  4494  Mission  Street  at 
Santa  Rosa  St.  The  mural  will  be  painted  by  Precita  Eyes  muralists  Cory  Calandra-Devereaux  and  Jason  Gilmore  in 
collaboration  with  the  San  Francisco  Clean  City  Coalition,  the  Excelsior  District  Improvement  Association,  Excelsior 
Action  Group,  Friends  and  Advocates  of  Crocker  Amazon  &  the  Excelsior,  District  11  Council  members  and  Balboa 
High  School  Alumni  Association.  Painting  will  commence  September  14,  2009  and  will  be  completed  by  October  22, 
2009. 

3.  Motion  to  approve  a  painted  mural  on  the  rear  wall  of  the  Instituto  Familiar  de  la  Raza,  Inc.  a  privately  owned 
building  at  2919  Mission  Street.  The  mural  will  be  painted  by  muralist  Darren  Villegas  and  youth  from  Instituto 
Familiar  de  la  Raza,  Inc.'s  La  Cultura  Cura  program.  Painting  will  commence  October  7,  2009  and  will  be  completed 
by  October  30,  2009. 

4.  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  Laurel  True  (dba  True 
Mosaics,  Inc.)  in  an  amount  not  to  exceed  $20,000  for  the  design,  fabrication,  and  transportation  of  an  artwork  for 
the  Hayes  Valley  Playground. 

5.  Motion  to  approve  an  honorarium  in  the  amount  of  $2000  ($1000  for  research  and  development,  and  $1000 
upon  delivery  of  artwork)  to  the  following  artists  for  newly  commissioned  artwork  for  the  SFAC  Gallery's  40th 
Anniversary  celebration:  Packard  Jennings,  Lynn  Hershman  Leeson,  Ken  Lo,  Guillermo  Gomez  Pena,  Joseph  del 
Pesco,  Margaret  Tedesco,  Jeannene  Przyblyski,  and  Paul  Schiek. 

6.  Motion  to  approve  the  revision  of  Sections  4.3.1  and  4.3.2  of  the  Public  Art  Program  Policies  and  Guidelines 
relative  to  California  State  Proposition  209. 

Motion:  Approve  consent  calendar  items. 
Moved:  Draisin/Johnston 

2.  Wonderland  exhibition 

Programs  Director  Jill  Manton  introduced  artist  John  Melvin  to  present  an  artwork  proposal  for  the  Wonderland 
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exhibition,  curated  by  Lance  Fung,  scheduled  to  open  on  October  17,  2009  in  the  Tenderloin  District.  She 
explained  that  the  exhibition  is  a  private  endeavor  that  complements  the  City's  efforts  to  bring  arts  to  the 
Tenderloin,  and  takes  place  both  on  private  as  well  as  government  property.  The  exhibition  is  supported  by  the 
Mayor's  Office  of  Economic  Development  and  the  community  partner  is  the  North  of  Market  Tenderloin  CBD.  Ms. 
Manton  stated  that  Director  of  Cultural  Affairs  Luis.  R.  Cancel  will  dedicate  a  Culturewire  episode  to  the  exhibition 
and  the  Examiner  will  have  a  free  insert  with  a  map  of  the  different  exhibition  sites  for  the  public. 

Mr.  Melvin  stated  that  he  is  working  with  a  collaborative  group  called  CENTS,  whose  projects  are  related  to  the 
idea  of  home,  public  and  private  space,  and  community  and  dialogue.  He  explained  that  CENTS  conducted 
workshops  with  two  after-school  youth  programs  where  the  children  made  drawings  that  reflect  on  the  idea  of 
home.  CENTS  then  produced  an  amalgam  of  the  different  drawings  to  create  an  inventive  and  playful  structure 
that  will  be  fabricated  and  displayed  on  the  grassy,  enclosed  and  locked  property  on  the  corner  of  McAllister  and 
Larkin  from  as  early  as  October  1  to  November  15.  Ms.  Manton  stated  that  the  public  will  only  have  visual  access 
to  the  sculpture  and  that  Mr.  Cancel  has  arranged  for  permission  from  the  Department  of  Real  Estate  to  place  the 
object  in  that  location. 

Commissioner  Garcia-Nakata  stated  that  there  is  truth  and  power  to  children's  drawings  and  she  hopes  the  children 
from  the  workshops  will  be  able  to  visit  the  sculpture.  Mr.  Melvin  responded  that  its  location  in  the  Tenderloin  is 
easily  accessible  to  the  children  who  assisted  in  the  creation  of  the  sculpture.  Commissioner  Chew  stated  that  the 
sculpture  can  become  an  icon  for  that  neighborhood  and  create  a  sense  of  pride  among  the  children  who 
participated  in  the  workshops. 

Motion:  Motion  to  approve  proposal  from  Lance  Fung,  the  Curator  of  the  Wonderland  exhibition,  scheduled  to 
open  on  October  17,  2009  in  the  Tenderloin  district. 
Moved:  Draisin/Johnston 

3.  General  Hospital  Acute  Care  Unit  -  Potrero  Avenue  Pedestrian  Entry  and  Walkway 

Project  Manager  Jennifer  Lovvorn  introduced  artist  Tom  Otterness  for  his  presentation  of  artwork  proposals  for  the 
Potrero  Avenue  Pedestrian  Entry  and  Walkway  of  the  General  Hospital  Acute  Care  Unit.  Mr.  Otterness  began  his 
presentation  by  showing  images  of  his  past  work  including  his  sculptures  at  the  14th  Street  Subway  Station  in  New 
York  City.  He  then  presented  the  two  proposals  for  General  Hospital.  For  the  Potrero  Avenue  Entrance  Plaza,  he 
proposes  a  large  sculpture  titled  "Mother  with  Children,"  an  8-foot  sculpture  of  a  mother  with  a  new  born  and 
young  girl  holding  a  heart  in  her  hand.  The  second  part  of  his  proposal  is  a  series  of  bronze  "Hearts"  which  are 
smaller  sculptures  to  be  installed  along  the  Pedestrian  Walkway  leading  visitors  from  the  Potrero  Avenue  Entrance 
Plaza  into  General  Hospital  campus.  The  "Hearts"  are  a  collection  of  characters  based  on  General  Hospital's  logo 
that  would  be  acting  out  different  scenes  such  as  a  heart  with  a  band-aid,  a  heart  with  a  fever,  and  a  teenage 
heart  on  her  cell  phone.  Four  of  these  sculptures  would  be  approximately  two-feet  tall  and  the  remaining  twelve 
would  be  approximately  one-foot  tall.  The  material  for  all  of  the  proposed  sculptures  would  be  bronze  with  a  honey 
brown  patina. 

Ms.  Lovvorn  stated  that  the  General  Hospital  Art  Steering  Committee  loved  the  proposal  not  only  because  Mr. 
Otterness  was  able  to  translate  the  hospital's  heart  logo  into  his  own  style,  but  also  because  it  makes  people  smile, 
it  is  multicultural  by  being  universal,  and  it  is  durable.  Commissioner  Johnston  stated  that  hospital  staff  members 
were  delighted  with  both  the  artist's  design  and  his  presentation. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Tom  Otterness  for  the  Potrero  Avenue  Pedestrian  Entry  and 
Walkway  of  the  General  Hospital  Acute  Care  Unit. 
Moved:  Sklar/Johnston 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Tom  Otterness  for  an 
amount  not  to  exceed  $700,000  for  design,  fabrication,  transportation  and  installation  consultation  for  artwork  for 
the  Potrero  Avenue  Pedestrian  Entry  and  Walkway  of  the  General  Hospital  Acute  Care  Unit. 
Moved:  Sklar/Johnston 

4.  General  Hospital  Acute  Care  Unit  -  Roof  Garden 

Ms.  Lovvorn  presented  the  artwork  proposal  by  Masayuki  Nagase  for  the  Roof  Garden  of  the  General  Hospital  Acute 
Care  Unit.  The  artist  proposes  to  create  a  series  of  five  carved  stone  sculptural  benches,  two  carved  stone 
sculptures  and  an  integral  paving  design  utilizing  exposed  aggregate  punctuated  by  a  series  of  carved  stone 
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pavers.  The  dimensions  of  the  seating  elements,  which  are  approximately  six  feet  by  three  feet  and  1  Vi  feet  tall, 
will  be  revised  during  final  design.  The  two  sculptural  elements  are  vertically  oriented  and  will  have  texture  to 
encourage  patients  to  touch  the  works.  All  of  the  artwork  will  be  ADA  accessible. 

Commissioner  Sklar  stated  that  the  number  of  elements  proposed  by  the  artist  seems  tight  for  the  garden  space. 
Commissioner  Johnston  responded  that  in  the  drawing  of  the  plan,  the  elements  may  look  crowded,  but  the  roof 
garden  is  a  decent  size.  Commissioner  Chew  responded  to  the  quality  of  serenity  in  the  garden  and  the 
sophisticated  blend  of  surface  treatments  and  textures  presented  in  the  artist's  proposal.  Ms.  Lovvorn  stated  that 
the  artist  was  challenged  to  develop  work  for  a  formally  designed  space  but  was  able  to  create  a  visual  statement 
that  reflects  his  own  aesthetics. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Masayuki  Nagase  for  the  Roof  Garden  of  the  General  Hospital 
Acute  Care  Unit. 
Moved:  Chew/Sklar 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Masayuki  Nagase  for  an 
amount  not  to  exceed  $200,000  for  design,  fabrication,  transportation  and  installation  consultation  for  artwork  for 
the  Roof  Garden  of  the  General  Hospital  Acute  Care  Unit. 
Moved:  Sklar/Johnston 

5.  General  Hospital  Acute  Care  Unit  -  Second  Floor  Corridor 

Ms.  Lovvorn  presented  Lena  Wolff's  design  proposal  for  two  artworks  for  the  corridor  of  the  Women  and  Children's 
Floor  (Floor  2)  of  the  General  Hospital  Acute  Care  Unit.  For  the  wall  at  the  west  end  of  the  corridor,  the  "Tree  of 
Life"  features  a  tree  emerging  from  two  intersecting  circles  at  its  base,  on  whose  branches  dwell  multiple  birds  and 
two  deer.  The  dimensions  for  this  piece  are  approximately  6  %  feet  tall  by  6  V2  feet  wide.  For  the  wall  opposite  the 
elevator  lobby,  the  second  image  portrays  three  overlapping  branches  bursting  with  circular  coral  colored  flowers 
and  a  California  quail  (symbolizing  a  mother  figure)  perching  on  the  lowest  branch,  facing  a  small  monkey  running 
toward  her  along  with  other  birds  and  moths  resting  or  fluttering  around  the  branches.  The  dimensions  for  this 
piece  are  approximately  6  V2  feet  tall  by  7  feet  and  4  inches  wide. 

Ms.  Lovvorn  presented  samples  for  the  two  possible  fabrication  approaches  for  the  finished  artwork:  1.  The  artwork 
could  be  made  on  paper  per  her  usual  technique  of  collage,  paint,  drawing  and  surface  treatment  on  paper  which 
would  be  installed  behind  glass  in  a  niche  (as  if  in  a  frame),  or  2.  The  imagery  could  be  translated  into  tile  mosaic 
or  glass  and  installed  on  the  wall  in  a  recessed  area  with  the  artwork  surface  not  under  glass.  She  stated  that  the 
artist  is  pleased  with  the  mosaic,  but  would  work  with  her  fabricator  to  better  match  the  tile  colors  to  the  artwork 
palette.  Ms.  Pontious  stated  she  was  confident  that  Mosaika  will  be  able  to  match  the  colors  of  the  artwork.  Ms. 
Lovvorn  added  that  the  proposal  drawing  shows  that  a  wall  color  would  be  used  to  help  bring  more  color  into  the 
corridor,  although  the  color  shown  on  the  proposal  is  not  the  final  color  to  be  used.  The  artist  plans  to  work  with 
the  architect  to  find  an  appropriate  wall  color  that  works  well  with  the  artwork  and  the  architect's  interior  design 
palette. 

Ms.  Lovvorn  stated  that  based  on  the  artist's  cost  estimates  for  the  proposed  artwork  for  both  fabrication 
techniques,  the  artwork  budget  allocation  for  the  second  floor  would  allow  for  the  artist  to  propose  a  third  artwork 
for  the  second  floor.  The  artist  would  work  with  the  architect  to  determine  a  good  location  for  that  additional 
element. 

Ms.  Lovvorn  stated  that  the  artist  and  the  General  Hospital  Art  Steering  Committee  had  a  preference  for  mosaic  as 
material  choice  for  the  artwork.  In  addition,  hospital  staff  like  that  the  artwork  could  be  touchable  if  translated  into 
tile. 

Commissioner  Johnston  complimented  staff  for  working  with  the  artist  to  bring  more  color  into  the  artwork.  Ms. 
Pontious  stated  that  the  Arts  Commission  will  purchase  the  original  proposal  drawings,  which  will  make  nice 
companion  artworks  for  the  permanent  installation  on  the  second  floor  of  the  new  hospital  building. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Lena  Wolff  for  the  Second  Floor  Corridor  of  the  General 
Hospital  Acute  Care  Unit. 
Moved:  Johnston/Chew 
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Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with  Lena  Wolff  for  an  amount 
not  to  exceed  $138,000  for  design,  fabrication,  transportation  and  installation  consultation  for  artwork  for  the 
Second  Floor  Corridor  of  the  General  Hospital  Acute  Care  Unit. 
Moved:  Sklar/Johnston 

6.  General  Hospital  Acute  Care  Unit  -  Lobby 

Ms.  Pontious  presented  Rupert  Garcia's  design  for  the  lobby  and  pedestrian  bridge  for  General  Hospital.  She  stated 
that  the  Art  Steering  Committee  was  thrilled  that  the  artist  was  able  to  capture  the  spirit  of  the  Mission  District  in 
his  design.  She  stated  that  his  design  included  a  tulip-inspired  form  on  the  terrazzo  floor,  a  mural  located  above 
the  entry  desk  and  an  image  along  the  two-story  high  wall,  both  executed  in  tile  mosaic,  and  a  pedestrian  bridge 
treated  with  colored  glass  that  connects  to  the  old  building  across  the  plaza.  Commissioner  Nakata  stated  that  the 
artist  was  very  receptive  to  earlier  comments  and  suggestions  and  his  revised  proposal  is  a  great  improvement. 

Motion:  Motion  to  Authorize  the  Director  of  Cultural  Affairs  to  enter  into  an  agreement  with  Rupert  Garcia  for  an 
amount  not  to  exceed  $50,000  for  design  through  construction  documents  for  the  lobby  and  pedestrian  bridge  for 
General  Hospital. 
Moved:  Johnson/Draisin 

7.  Laguna  Honda  Hospital 

Ms.  Pontious  stated  that  during  the  last  Visual  Arts  Committee  meeting,  Commissioners  approved  the  revised 
design  of  Cliff  Garten's  handrail  for  Laguna  Honda  Hospital.  The  revised  design  to  ensure  ADA  accessibility  will  also 
require  38  extra  returns  and  the  fabrication  of  stanchion  posts  for  areas  where  the  handrail  cannot  attach  to  the 
wall.  Ms.  Pontious  asked  Commissioners  for  approval  of  the  motion  to  modify  the  agreement  and  increase  the 
contract  amount  to  accommodate  for  these  changes 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  modify  the  agreement  with  Cliff  Garten  and  Assoc. 
Inc.  to  increase  the  amount  $44,124  for  a  new  contract  amount  of  $276,824  in  order  to  1)  modify  the  handrail 
mold  to  meet  ADA  requirements,  2)  create  38  extra  returns,  and  3)  fabricate  the  stanchion  posts  for  areas  where 
the  handrail  cannot  attach  to  the  wall. 
Moved:  Johnston/Sklar 

8.  Cayuga  Playground 

Ms.  Lovvorn  presented  the  three  finalists  and  one  alternate  for  the  Cayuga  Playground  art  enrichment  project.  She 
stated  that  the  panelists  included  client  agency  representative  Marvin  Yee;  community  representative  Josie  Porter; 
and  two  arts  professionals,  Michael  Arcega  and  Kate  Eilertsen.  The  art  opportunities  include  the  metal  artwork  for 
the  main  entry  and  possible  design  enhancements  for  the  secondary  entry  for  a  budget  of  $47,000.  The  selection 
panel  reviewed  fifteen  artists  from  the  2009  Bay  Area  Registry  and  additional  invited  artists  who  work  in  metal. 
The  panel  selected  three  artists:  Jefferson  Mack,  a  blacksmith  artisan  who  creates  hand-hewn  metal  work  for  gates 
and  other  architectural  elements;  Eric  Powell,  a  metal  artist  who  works  with  organic  shapes  and  found  objects; 
Bryan  Tedrick,  a  metal  craftsman  and  sculptor  who  has  created  many  interactive  sculptures  for  Burning  Man;  and 
alternate  Amy  Blackstone  who  has  created  torch-cut  steel  artworks  including  a  piece  at  Helen  Willis  Playground  in 
the  collection  of  the  Arts  Commission.  Ms.  Lovvorn  stated  that  the  next  steps  are  an  artist  orientation,  proposal 
development,  display  of  the  proposals  at  Cayuga  playground,  a  final  selection  panel  meeting,  and  a  motion  to 
approve  the  recommended  artist  at  a  future  Visual  Arts  Committee  meeting. 

Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
Cayuga  Playground  public  art  project:  Jefferson  Mack,  Eric  Powell,  Bryan  Tedrick,  and  alternate  Amy  Blackstone. 
Moved:  Sklar/Chew 

9.  Sunset  Playground 

Ms.  Lovvorn  presented  the  three  finalists  and  one  alternate  for  the  Sunset  Playground  art  enrichment  project.  She 
stated  that  the  art  opportunities  for  this  site  include  enhancements  for  the  main  entry  and  possibly  a  secondary 
entry  as  the  art  budget  of  $69,000  allows.  Because  the  opportunities  at  this  site  are  similar  to  those  at  Cayuga 
Playground,  there  was  some  overlap  in  the  artists  included  in  the  pool  of  candidates.  The  selection  panelists 
included  client  agency  representative  Dan  Mauer;  community  representative  Shawna  McGrew;  two  arts 
professionals,  Ellen  Oh  and  Walter  Kitundu;  and  the  DPW  architect  Douglas  Ullman  as  a  non-voting  participant. 
The  three  artist  finalists  are  Amy  Blackstone,  Jefferson  Mack,  Bryan  Tedrick,  and  the  alternate  is  Julie  Chang. 
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Motion:  Motion  to  approve  the  artist  selection  panel's  recommendation  of  the  following  artists  as  finalists  for  the 
Sunset  Playground  Public  Art  Project:  Amy  Blackstone,  Jefferson  Mack,  Bryan  Tedrick,  and  alternate  Julie  Chang. 
Moved:  Chew/Johnston 

10.  Church  and  Duboce  Streetscape  Improvement  Project 

Ms.  Lovvorn  reported  that  the  Castro/Upper  Market  Community  Benefit  District  would  like  to  donate  $50,000  to  be 
added  to  the  Church  and  Duboce  Public  Art  Project  budget  for  additional  artwork  to  be  located  at  Church  and 
Market  Streets.  She  presented  an  image  of  the  proposed  artwork  site  at  the  north  east  corner  of  this  intersection. 
She  stated  that  $40,000  of  the  donation  would  be  for  the  artwork  budget  and  $10,000  for  the  administration  fee. 
If  the  funds  are  approved,  then  the  artist  selected  for  the  Church  and  Duboce  project  will  be  asked  to  create  a 
design  proposal  for  the  additional  site  as  part  of  his  design  contract.  The  proposed  artwork  design  for  this  new  site 
would  be  presented  to  the  Visual  Arts  Committee  for  review  and  approval. 

Motion:  Motion  to  approve  the  donation  of  funds  in  the  amount  of  $50,000  by  the  Castro/Upper  Market 
Community  Benefit  District  to  the  San  Francisco  Arts  Commission  of  the  City  and  County  of  San  Francisco  to  be 
added  to  the  Church  and  Duboce  Public  Art  Project  budget  for  additional  artwork  to  be  located  at  Church  and 
Market  Streets:  $40,000  to  help  supplement  the  funds  available  for  the  creation  and  installation  of  the  artwork  and 
for  any  additional  future  expenses  related  to  the  display,  care,  conservation  and  current  or  future  maintenance  of 
this  artwork  and  $10,000  for  Arts  Commission  administrative  fees. 
Moved:  Draisin/Johnston 

11.  Valencia  Streetscape  Improvement  Project 

Project  Manager  Regina  Almaguer  presented  the  selection  of  artist  finalists  recommended  by  the  Valencia 
Streetscape  Artist  Selection  Panel.  She  stated  that  of  the  four  proposals  reviewed,  the  panel  recommended  artist 
Michael  Arcega,  whose  proposal  consists  of  six  poles  topped  with  crown-like  sculptures  based  on  the  architecture  of 
Victorian  homes.  She  stated  that  the  design  of  the  poles  and  the  color  shown  in  the  proposal  will  be  revised  for 
final  design.  Ms.  Almaguer  also  reported  that  the  poles  will  be  provided  by  the  Department  of  Public  Works 
("DPW"),  and  are  specified  as  powder  coated  metal.  The  artist,  however,  prefers  that  the  poles  be  constructed  of 
wood,  as  the  intention  of  the  artwork  is  for  the  community  to  be  able  to  post  notices  on  the  poles  as  a  way  of 
exchanging  information  and  keeping  the  neighborhood  vibrant.  The  Selection  Panel  recommended  that  the  poles 
be  wood  so  that  the  postings  can  be  stapled  to  the  poles  and  become  layered  over  time,  thus  enhancing  the  idea 
of  community  history.  The  artist's  proposal  also  includes  etching  in  the  sidewalk  in  the  design  of  a  Victorian  rug  to 
complement  the  sculptural  crowns.  Ms.  Almaguer  explained  that  she  will  work  with  the  artist  in  continuing  to 
develop  the  proposal. 

Motion:  Motion  to  approve  the  artist  Michael  Arcega  and  his  proposal  recommended  by  the  Valencia  Streetscape 
Artist  Selection  Panel  for  the  Valencia  Streetscape  Improvement  Project. 
Moved:  Sklar/Johnston 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  Michael  Arcega, 
selected  by  the  Valencia  Streetscape  Artist  Selection  Panel,  for  the  final  design,  fabrication,  and  transportation  of 
artwork  for  the  Valencia  Streetscape  Improvement  Project  in  an  amount  not  to  exceed  $52,000. 
Moved:  Sklar/Chew 

12.  Chinese  Recreation  Center  -  Interior  Work 

Ms.  Almaguer  presented  the  artist  finalists  recommended  by  the  Chinese  Recreation  Center  Artist  Selection  Panel 
for  the  interior  lobby.  She  reported  that  the  panel  recommended  Shan  Shan  Sheng  for  her  preliminary  design  and 
the  Arts  Commission  will  work  closely  with  the  artist  to  further  refine  her  proposal  which  consists  of  a  suspended 
sculpture  of  blown  glass  pieces.  Each  glass  piece  is  a  Chinese  language  character  that  refers  to  words  like 
"immigration"  and  "mist"  instead  of  a  single  line  of  poetry.  Ms.  Almaguer  stated  that  the  Arts  Commission  will  work 
closely  with  the  artist  to  ensure  that  the  material  and  design  of  the  artwork  passes  code  requirements.  She  also 
stated  that  the  artist  has  proposed  LED  lights  for  the  artwork  but  that  the  lighting  is  not  included  in  the  artist's 
budget. 

Ms.  Pontious  stated  that  while  the  artwork  is  beautiful,  its  practicality  is  highly  questionable  primarily  due  to 
maintenance  issues,  but  as  Ms.  Sheng  is  an  experienced  artist,  staff  is  confident  that  they  can  work  with  the  artist 
to  create  a  successful  artwork.  Commissioner  Johnston  stated  that  he  thought  this  proposal  was  the  most 
imaginative  of  the  three  and  if  feasible,  the  artwork  could  be  something  great. 
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Motion:  Motion  to  approve  the  artist  Shan  Shan  Sheng  and  her  proposal  recommended  by  the  Chinese  Recreation 
Center  Artist  Selection  Panel  for  the  interior  lobby  of  the  Chinese  Recreation  Center. 
Moved:  Johnston/Chew 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  Shan  Shan  Sheng, 

selected  by  the  Chinese  Recreation  Center  Artist  Selection  Panel,  for  the  final  design,  fabrication,  and 

transportation  of  artwork  for  the  interior  lobby  of  the  Chinese  Recreation  Center  in  an  amount  not  to  exceed 

$170,000. 

Moved:  Sklar/Johnston 

13.  Chinese  Recreation  Center  -  Exterior  Work 

Ms.  Almaguer  asked  Commissioners  to  table  the  approval  of  the  recommended  artist  by  the  Chinese  Recreation 
Center  Artist  Selection  Panel  for  an  exterior  work  so  that  staff  can  reconsider  idea  of  art  on  the  facade  on  building. 
Commissioner  Garcia-Nakata  approved  her  request. 

THIS  MOTION  WAS  TABLED. 

Motion:  Motion  to  approve  the  artist  and  proposal  (to  be  announced  at  the  meeting)  recommended  by  the 
Chinese  Recreation  Center  Artist  Selection  Panel  for  the  exterior  facade  of  the  Chinese  Recreation  Center  from  the 
following  list  of  finalists:  Colette  Crutcher,  Li  Qing  Liang,  and  artist  team  Margarita  Soyfertis  and  Vadim  Goretsky. 

THIS  MOTION  WAS  TABLED. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist  selected  by  the 
Chinese  Recreation  Center  Artist  Selection  Panel  from  the  following  list  of  finalists— Colette  Crutcher,  Li  Qing  Liang, 
and  artist  team  Margarita  Soyfertis  and  Vadim  Goretsky— for  final  design,  fabrication,  and  transportation  of  artwork 
for  the  exterior  facade  of  the  Chinese  Recreation  Center  in  an  amount  not  to  exceed  $42,000. 

14.  SOMA  West 

Project  Manager  Judy  Moran  presented  the  past  work  of  three  artist  finalists  Seyed  Alavi,  Mark  Grieve,  and  Scott 
Oliver,  selected  by  the  SOMA  West  Artist  Selection  Panel  to  prepare  artwork  proposals  for  the  SOMA  West  Garden 
Project.  Seyed  Alavi  has  created  numerous  projects  in  the  Bay  Area,  typically  site-specific,  and  often  working  in 
collaboration  with  community  members  and  youth;  Mark  Grieve  creates  sculptures  from  recycled  bicycle  parts  and 
from  recycle  wood;  and  Scott  Oliver  is  a  sculptor  and  conceptual  artist  who  has  worked  with  a  variety  of  materials. 

Motion:  Motion  to  approve  three  artist  finalists— Seyed  Alavi,  Mark  Grieve,  and  Scott  Oliver— selected  by  the 
SOMA  West  Artist  Selection  Panel  to  prepare  artwork  proposals  for  the  SOMA  West  Garden  Project. 
Moved:  Draisin/Johnston 

15.  Bernal  Heights  Branch  Library 

Ms.  Manton  reported  on  the  request  from  the  San  Francisco  Library  Commission  to  conserve  the  mural  by  Arch 
Williams  and  others  on  the  front  facade  of  the  Bernal  Heights  Branch  building  and  to  remove  the  murals  on  the 
sides  and  back  of  the  building.  She  presented  images  of  the  mural  and  then  read  the  letter  by  Mr.  Cancel 
supporting  the  decision  of  the  Library  Commission  and  the  resolution  adopted  by  the  Library  Commission  on 
August  20.  She  then  stated  that  of  the  numerous  letters  received  by  the  Arts  Commission  from  individuals,  19 
supported  the  removal  of  the  mural  and  two  supported  the  restoration  of  the  mural  on  the  fagade  of  the  building. 

Commissioner  Garcia-Nakata  clarified  the  role  of  the  Arts  Commission  in  this  matter  in  order  to  help  guide  public 
comment.  She  stated  that  the  Arts  Commission  cannot  dictate  or  compel  the  library  to  restore  the  mural  or  to 
remove  the  mural.  The  role  of  the  Arts  Commission  is  to  review  and  approve  how  a  re-creation  or  restoration  plan 
would  be  implemented.  She  stated  that  today,  Commissioners  can  approve  in  concept  the  approach  recommended 
by  the  library,  but  they  can  also  table  the  item  if  they  feel  they  do  not  have  enough  information  to  make  a 
decision.  Commissioner  Johnston  stated  that  the  Chair  has  the  authority  to  limit  public  comment  to  three  minutes, 
and  asked  the  public  to  be  respectful.  He  also  stated  that  the  public  comment  period  will  not  consist  of  interaction 
between  participants  and  Commissioners.  Commissioner  Garcia-Nakata  called  the  names  of  individuals  for  public 
comment. 

Andre  Rothblatt  stated  that  the  mural  should  be  removed  because  it  detracts  from  the  architecture  of  the  building, 
which  was  built  during  the  WPA  program  and  constructed  to  be  mono-programmatic.  He  questioned  the  source  and 
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availability  of  funds  to  restore  the  mural.  He  also  stated  that  a  ramp  to  be  built  along  the  building  against  the 
mural  will  further  degrade  the  mural  as  people  lean  and  rub  against  it.  He  also  expressed  his  confusion  about  the 
process  because  during  the  Library  Commission  meeting,  they  stated  that  the  Arts  Commission  would  have  final 
authority  over  the  state  of  the  mural,  whereas  now  the  Arts  Commission  is  stating  the  Library  has  final  authority. 

Jane  Wattenberg  stated  that  she  has  lived  in  the  neighborhood  for  thirty  years  and  as  she  is  an  author  and 
illustrator,  the  library  is  close  to  her  heart.  She  is  against  the  restoration  of  the  mural  and  supports  a  renewed 
library  along  Courtland  Avenue.  She  stated  that  the  issue  has  been  divisive  in  the  community  even  though  it's  an 
inclusive  neighborhood  and  encourages  the  community  to  look  towards  the  future,  not  the  past. 

Deena  Zacharin  stated  that  as  a  resident  of  the  neighborhood,  she  feels  demoralized  by  the  whole  civic  process 
surrounding  this  issue.  She  stated  that  after  months  of  looking  at  incredible  renderings  of  the  restored  building, 
news  of  restoring  the  mural  on  the  front  fagade  came  as  a  complete  surprise.  She  also  expressed  concern  about 
the  availability  of  funds  to  complete  the  work. 

Darcy  Lee,  President  of  the  Bernal  Business  Alliance,  stated  that  a  petition  in  the  neighborhood  opposing  the 
restoration  of  the  mural  received  156  signatures.  Community  members  oppose  the  restoration  because  the  mural 
detracts  from  building,  the  quality  of  art  in  the  mural  does  not  merit  preservation,  and  the  mural  does  not 
represent  the  diversity  in  the  community.  He  also  questioned  the  funding  available  for  maintenance  and  expressed 
confusion  about  the  process. 

Linnette  Peralta  Haynes,  Legislative  Aide  to  Supervisor  David  Campos,  stated  that  is  speaking  on  behalf  of 
Supervisor  Campos  and  Assemblymember  Tom  Ammiano.  She  stated  that  both  Supervisor  Campos  and 
Assemblymember  Amiano's  offices  have  received  letters  and  phone  calls  of  concern  about  retaining  the  murals  on 
all  three  sides  of  the  building.  Recently,  after  attending  meetings  at  the  Library  Commission,  they  have  heard  from 
neighbors  who  wanted  the  murals  removed.  Both  Mr.  Campos  and  Mr.  Ammiano  believe  that  the  community  is 
best  served  if  the  mural  on  the  front  of  the  building  is  restored  and  preserved,  and  the  murals  on  the  two  sides  of 
the  building  are  only  painted  over  if  there  is  a  community  process  to  determine  what  will  be  done  to  these  two 
sides  of  the  library.  The  murals  represent  the  culture,  history  and  diversity  of  the  community  and  are  a  valuable 
part  of  the  neighborhood.  She  concluded  by  stating  that  Supervisors  Campos  and  Assemblymember  Ammiano 
support  the  Library  Commission's  position  for  preservation  of  the  north-facing  mural,  but  that  they  do  not  support 
the  removal  of  murals  on  the  two  sides  of  the  library  unless  there  is  a  comprehensive  community  process  which  will 
ensure  that  everyone's  voices  are  represented. 

Ellen  Egbert  stated  that  while  the  mural  was  necessary  and  relevant  at  the  time  it  was  painted,  it  does  not  hold  up 
aesthetically  or  historically.  The  mural  is  not  an  adequate  representation  of  folk  music  in  the  seventies,  and  the 
design  of  the  mural  conflicts  with  the  architecture  and  mute  lines  of  the  building. 

Gregory  Gavin  stated  that  he  is  an  artist-in-residence  at  Bernal  Heights  and  as  the  Bernal  Heights  Branch  Library  is 
the  dominant  building  downtown,  a  permanent  mural  should  be  inclusive.  He  stated  that  as  an  artist,  he  is 
uncomfortable  with  the  removal  of  art  but  supports  the  removal  of  this  mural  because  it  does  not  respect  the 
architecture  and  it  privileges  a  particular  cultural  heritage  on  a  building  that  should  be  symbolize  inclusiveness. 

Amy  Trachtenberg  stated  she  is  an  artist  who  has  lived  in  the  community  for  26  years  and  has  completed  many 
public  art  projects  in  the  Bay  Area.  She  stated  that  that  the  mural  does  not  merit  restoration  and  the  issue  of  its 
removal  or  restoration  is  an  outlet  for  people  who  are  upset  about  other  changes  in  the  neighborhood  such  as 
gentrification  and  affordability.  She  commented  that  the  preservation  of  bad  art  does  not  remedy  these  larger 
issues.  She  also  stated  that  Precita  Eyes,  the  organization  recommended  to  restore  the  mural  is  not  a  conservation 
or  preservation  organization,  and  encourage  a  fresh  start  for  the  neighborhood. 

Jeffrey  Miller  stated  that  he  is  a  landscape  architect  and  has  developed  community  gardens  throughout  Bernal 
Heights.  While  he  does  not  like  saying  the  mural  is  of  poor  quality,  he  believes  a  new  mural  that  is  more  inclusive 
of  the  diverse  history  as  well  as  the  future  of  the  neighborhood  would  be  more  appropriate. 

Terry  Milne  stated  that  all  the  murals  should  be  removed  because  they  detract  from  the  architecture  on  the 
building.  He  commented  that  there  are  a  lot  of  good  murals  in  the  City,  for  example  two  in  the  Mission  District  on 
Cesar  Chavez  and  Shotwell  that  were  recently  painted  over,  and  asked  if  the  Arts  Commission  is  not  supporting  the 
preservation  of  good  murals,  than  why  support  the  bad  ones. 
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Rosanne  Liggett  stated  that  the  murals  mar  the  beautiful  architecture  of  the  library.  She  stated  that  the  Library 
Commission's  recommendation  was  made  under  political  duress  and  that  most  people  who  live  in  the  community 
do  not  want  the  murals  to  remain.  She  commented  that  while  some  feel  that  the  mural  is  a  part  of  cultural  history 
and  eliminating  the  mural  would  erase  that  particular  history,  the  community  is  made  up  of  many  ethnic  groups. 

Mauricio  Vela  stated  that  he  has  lived  in  Bernal  Heights  for  twenty  years  and  everyone  that  he  has  spoken  to 
supports  preserving  all  three  sides  of  the  mural.  There  is  support  from  the  local  preschool  and  neighborhood 
center,  as  well  as  from  Supervisors  Amiano  and  Campos.  He  stated  that  funds  can  be  raised  or  provided  by  the 
Branch  Library  Improvement  Program  (BLIP)  to  restore  the  murals.  The  murals  reflect  the  pride  and  international 
history  of  Bernal  Heights,  and  the  Library  has  shown  a  lack  of  responsibility  in  this  matter.  He  stated  that  there 
has  not  been  sufficient  public  process  and  the  community  is  asking  to  restore  all  the  murals  that  were  originally 
commissioned  for  the  building. 

Richard  Everett  expressed  his  support  to  remove  the  murals  from  the  library.  He  stated  that  as  a  museum 
professional,  he  is  required  to  consult  with  the  community  in  full  whenever  the  museum  portrays  a  particular 
community.  He  stated  that  some  people  believe  that  the  removal  of  the  mural  signals  a  loss  for  the  Latino 
community,  but  he  believes  that  a  new  mural  could  be  inclusive  of  the  community  as  a  whole  and  possibly  painted 
in  the  playground. 

Nancy  Everett  stated  that  she  is  a  resident  of  Bernal  Heights  and  believes  the  mural  on  front  of  the  building  is  too 
dilapidated  to  restore.  She  suggested  reapplying  the  mural  on  the  back  of  the  library  as  a  community  project  and 
leaving  the  fagade  of  the  library  bare.  She  stated  that  there  is  a  lot  of  confusion  about  the  process  and  although 
the  restoration  of  the  mural  on  the  front  fagade  seems  like  a  compromise,  it  really  is  not. 

Joseph  Smooke  distributed  a  letter  that  expresses  the  opinions  of  the  Board  of  Directors  of  the  Bernal  Heights 
Neighborhood  Center.  He  explained  that  the  Center  is  a  non-profit  organization  that  has  the  goal  of  preserving  the 
ethnic  diversity  of  Bernal  Heights.  He  stated  that  the  murals  are  an  important  part  of  the  library  and  the  Board  has 
taken  the  position  to  preserve  the  three  murals  or  to  remove  them  as  long  as  they  are  replaced  with  murals  that 
reflect  the  same  theme  of  cultural  and  ethnic  diversity.  He  stated  that  the  Library  Commission's  resolution  is 
consistent  with  their  recommendation. 

Izzabella  Velez  stated  that  she  was  born  in  Bernal  Heights.  She  explained  that  since  she's  been  kicked  out  of  the 
neighborhood,  the  mural  represents  diversity  and  is  the  only  thing  that  her  community  has  left  in  the 
neighborhood. 

Rudy  Corpus  stated  that  he  values  everyone's  opinion  and  that  used  to  work  for  the  Bernal  Heights  Neighborhood 
Center.  He  stated  that  the  demographics  of  the  neighborhood  have  changed  and  the  mural  symbolizes  the  history 
of  Bernal  Heights.  He  stated  that  it  is  disrespectful  to  remove  the  mural  and  place  it  on  the  back  of  the  library.  He 
urged  people  not  to  let  go  of  the  people  and  history  that  made  up  the  neighborhood,  and  asked  that  the  murals  be 
restored. 

Commissioner  Garcia-Nakata  thanked  members  of  the  public  for  taking  the  time  to  express  their  views.  She 
reiterated  that  one  department  cannot  dictate  to  another  department  how  to  spend  their  money.  She  stated  that 
there  are  several  issues  that  need  to  be  clarified  or  resolved  before  a  decision  is  made,  one  being  the  necessity  to 
collect  data  to  determine  what  is  feasible  or  not  feasible  regarding  the  preservation  of  the  mural.  She  also 
commented  that  discussion  about  origination  is  a  slippery  slope  as  there  have  always  been  communities  before  and 
there  will  be  communities  after.  She  stated  that  it  is  clear  that  the  community  process  is  not  what  it  could  have 
been  regarding  this  issue.  Ms.  Manton  stated  that  the  work  is  not  part  of  the  Civic  Art  Collection  but  as  the  artwork 
is  on  public  property,  the  removal  of  the  mural  would  fall  under  the  purview  of  the  Arts  Commission.  She  then 
asked  Commissioners  for  clarification  on  the  next  steps. 

Commissioner  Johnston  stated  that  there  is  a  problem  with  this  process  and  with  the  motion.  He  stated  that  as  this 
is  not  an  art  enrichment  project  and  as  the  Arts  Commission  does  not  have  the  authority  over  this  project  nor  the 
standards  to  implement  a  solution,  he  is  not  prepared  to  vote  on  the  motion.  He  reported  that  the  options  are 
either  to  vote  against  the  motion,  or  to  ask  the  Chair  to  table  it  for  reasons  that  speak  to  both  sides  concerned.  He 
stated  that  the  Supervisors'  solution  to  preserve  the  front,  remove  the  sides,  and  have  a  great  community  process 
is  unreasonable  and  such  a  solution  is  not  fair  to  anyone.  He  stated  that  the  Supervisors  need  to  actively  bring 
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together  members  of  the  community  as  well  as  the  library  to  help  reach  a  solution  and  to  help  decide  who  should 
raise  the  funds  necessary  for  the  project.  He  recommended  other  Commissioners  to  either  table  or  vote  down  the 
issue.  He  stated  that  he  will  help  deliver  this  message  to  District  Supervisors,  Assemblymen,  library  staff,  Library 
Commissioners,  and  other  Arts  Commissioners.  He  expressed  his  dismay  at  having  to  further  delay  the  process,  but 
stated  that  there  needs  to  be  more  of  a  public  process  before  moving  forward.  Commissioner  Garcia-Nakata  stated 
that  a  community  process  needs  to  be  substantive,  remain  objective  and  not  function  like  a  town  hall  meeting. 

Ms.  Manton  stated  that  the  library  did  have  two  years  of  meetings  on  this  particular  subject,  although  they  might 
not  have  been  public  meetings.  She  asked  Marcia  Schneider,  Director  of  Adult  Services  for  the  San  Francisco  Public 
Library  if  she  could  provide  some  background  on  the  issue.  Ms.  Schneider  stated  that  she  has  been  communicating 
with  the  City  Librarian  Luis  Herrera  about  comments  regarding  the  mural  and  that  the  process  dates  back  to  the 
mid-1990s  with  numerous  public  meetings.  She  stated  that  the  community  has  always  been  divided  on  this  issue 
and  while  there  is  a  preponderance  of  comments  weighted  in  favor  of  restoring  the  1930s  facade,  there  are  an 
equal  number  of  people  who  are  opposed  to  its  restoration.  She  stated  that  Mr.  Herrera  has  met  with  Mr.  Cancel 
who  assured  him  that  $18,000  was  enough  to  restore  the  mural  and  that  the  quality  of  the  mural  is  good  enough 
to  be  preserved.  She  stated  that  if  the  matter  needs  to  be  resolved  by  the  Library,  Mr.  Herrera  is  happy  to  take 
that  responsibility  and  continue  the  process  with  the  caveat  that  the  library  will  open  in  2010  so  the  issue  may  not 
be  resolved  by  time  library  opens. 

Ms.  Manton  stated  that  she  was  not  present  when  the  $18,000  figure  was  discussed  and  stated  that  she  thought 
the  figure  came  from  Precita  Eyes.  Commissioner  Garcia-Nakata  explained  that  many  issues  need  to  be  considered 
before  a  figure  for  the  restoration  or  conservation  of  the  mural  is  established.  She  stated  that  there  is  not  enough 
information  to  make  a  decision,  and  it  is  unfortunate  that  two  communities  are  pitted  against  each  other  in  this 
situation. 

Commissioner  Chew  stated  that  there  are  too  many  unresolved  issues  regarding  costs  and  accessibility  that  the 
process  needs  to  be  taken  back  a  step. 

Commissioner  Sklar  stated  that  she  supports  the  comments  of  the  other  Commissioners.  As  the  process  has  not 
been  conducted  correctly  or  at  least  not  to  the  satisfaction  of  the  community,  she  does  not  want  to  vote  on  the 
motion. 

Commissioner  Draisin  stated  that  she  is  a  Bernal  Heights  resident  and  the  issue  with  murals  is  that  they  are  not 
permanent  works  of  art.  There  needs  to  be  a  process  that  looks  at  solutions  to  the  problem  that  bridge  the 
divisiveness.  Commissioner  Johnston  agreed  with  Commissioner  Draisin  that  the  goal  is  not  to  have  more  meetings 
with  public  input,  but  to  come  up  with  a  realistic  solution  to  the  process.  The  cost,  time,  and  agencies  involved 
should  be  detailed.  He  also  admits  that  part  of  the  problem  lies  in  the  way  the  motion  was  passed  to 
Commissioners  by  internal  staff. 

Commissioner  Garcia-Nakata  made  a  recommendation  to  table  the  motion  and  stated  that  the  Arts  Commission  will 
ask  for  clarification  on  the  motion  with  the  Library  as  well  as  internal  staff. 

THIS  MOTION  WAS  TABLED. 

Motion:  Motion  to  approve  the  request  from  the  San  Francisco  Library  Commission  to  conserve  the  mural  by  Arch 
Williams  and  others  on  the  facade  of  the  Bernal  Heights  Branch  building,  and  to  remove  the  murals  on  the  sides 
and  back  of  the  building  due  to  their  deteriorated  condition. 

16.  Proposal  for  Recycled  Sculpture  Garden 

Ms.  Manton  stated  that  the  presentation  of  a  proposal  by  artist  Jennifer  Alexander  for  a  recycled  sculpture  garden 
entitled  "Bayview  Patch"  will  be  postponed  to  the  following  Visual  Arts  Committee  meeting. 

THIS  MOTION  WAS  POSTPONED. 

Motion:  Motion  to  authorize  the  use  of  $25,000  of  PUC  funding  for  a  recycled  sculpture  garden  entitled  "Bayview 

Patch"  by  artist  Jennifer  Alexander. 

17.  New  Business 

There  was  no  new  business  to  report. 
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18.  Old  Business 

There  was  no  old  business  to  report. 

19.  Adjournment 

Meeting  adjourned  at  6:00  pm. 
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DOCUMENTS  DEPT 

Agenda  OCT  1  6  2009 

SAN  FRANCISCO 

1.  Consent  Calendar  PUBLIC  LIBRARY 

1 M  otion  to  approve  an  honoraria  payment  of  $400  to  Ms.  Justine  Topfer  to  coordinate 
the  opening  reception/speaker  event  for  The  SFAC  Gallery's  exhibition  LUX  at  City  Hall 
in  mid-November,  2009.  (Note:  Ms.  Topfer  has  been  the  project  coordinator  of  LUX,  and 
was  not  originally  contracted  for  event  coordination.) 

2.  Motion  to  approve  Music  of  Change,  a  14'  x  70'  tiled  mosaic  mural  on  the  Fell  Street 
retaining  wall  between  Pierce  and  Steiner  Streets,  at  the  rear  of  Ida  B.  Wells  High  School. 
The  mural  will  be  created  by  Kid  Serve  Youth  Mural  founder  Josef  Norris  and  50 
students  from  Ida  B.  Wells  High  School,  in  collaboration  with  the  Alamo  Square 
Neighborhood  Association  and  the  North  of  Panhandle  Merchant's  Association.  Work 
will  commence  in  April  2010  and  will  be  completed  in  December  2010. 

3Motion  to  approve  and    accept  into  the  Civic  Art  Collection  NEVERODDOREVEN, 
2009,  a  carved  redwood  sculpture  by  Living  Lenses  (Louise  Bertelsen  and  Po  Shu 
Wang),  located  in  Courtyard  J  at  Laguna  Honda  Hospital  and  Rehabilitation  Center. 

2.  Public  Art  Program  Artist  Selection  Process 

Susan  Pontious 

Program  Director's  Report 

Report  on  the  standardization  of  the  Public  Art  Program's  artist  selection  process. 

3.  Church  and  Duboce  Streetscape  Improvement  Project 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  artist  selection  and  proposal  recommended  by  the  Church  &  Duboce 
Artist  Selection  Panel. 

Motion:  Motion  to  approve  the  artist  and  proposal  (to  be  announced  at  the  meeting) 
recommended  by  the  Church  &  Duboce  Artist  Selection  Panel  for  the  Church  &  Duboce 
Streetscape  Improvement  Project  from  the  following  list  of  finalists:  Rebar  Group, 
Masayuki  Nagase  and  Primitivo  Suarez- Wolfe. 


Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  a  contract  with 
the  artist  selected  by  the  Church  &  Duboce  Artist  Selection  Panel  from  the  following  list 
of  finalists  (Rebar  Group,  Masayuki  Nagase  and  Primitivo  Suarez- Wolfe)  for  design, 
fabrication,  transportation  and  installation  consultation  for  artwork  for  the  Church  & 
Duboce  Streetscape  Improvement  Public  Art  Project  in  an  amount  not  to  exceed 
$120,000. 

4.Leland  Avenue  Streetscape  I  mprovement  Project 

Mary  Chou 

Presentation  of  selection  of  artist  finalist  recommended  by  the  Leland  Avenue 
Streetscape  Artist  Selection  Panel. 

Motion:  Motion  to  approve  the  artwork  proposal  by  Michael  Passmore/REBAR,  as 
recommended  by  the  Leland  Avenue  Streetscape  Artist  Selection  Panel,  for  the  Leland 
Avenue  Streetscape  Improvement  Project. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with 
Michael  Passmore/REBAR  for  the  final  design,  fabrication,  transportation  and 
installation  consultation  of  an  artwork  for  the  Leland  Avenue  Streetscape  Improvement 
Project  in  an  amount  not  to  exceed  $35,000. 

5.  Airport 

Susan  Pontious 

Presentation  of  revisions  to  Clare  Rojas'  proposal  for  Boarding  Area  G  at  SFO. 

Motion:  Motion  to  approve  revised  Clare  Rojas  proposal  for  Boarding  Area  G  at  SFO, 
which  adds  a  4"  frame  around  the  image. 

Appointment  of  new  Arts  Commission  representative  on  Airport  Art  Steering  Committee. 

6.  PUC  Art  Enrichment  Grant  to  Jennifer  Alexander 

Susan  Pontious 

Presentation  of  artist  Jennifer  Alexander's  proposed  temporary  sculpture  garden  to  be 
created  on  a  PUC  land  parcel  through  a  grant  from  PUC  art  enrichment  funds. 

Motion:  Motion  to  approve  a  $25,000  grant  from  PUC  art  enrichment  funds  to  Jennifer 
Alexander  to  create  a  temporary  sculpture  garden  using  recycled  materials  on  a  PUC 
parcel  of  land  at  970  Hudson  Ave. 


7. Valencia  Stree  tscape  Improvement  Project 

Susan  Pontious 
Staff  Report 

Presentation  of  proposals  by  Michael  Arcega  and  Brian  Goggin,  and  request  from 
Commissioners  to  select  one  artist  to  complete  an  artwork  for  the  Valencia  Streetscape 
Improvement  Project. 

Motion:  Motion  to  rescind  approval  by  the  Visual  Arts  Committee  on  September  16, 
2009  of  the  artist  Michael  Arcega  and  his  proposal  recommended  by  the  Valencia 
Streetscape  Artist  Selection  Panel  for  the  Valencia  Streetscape  Improvement  Project. 

Motion:  Motion  to  rescind  approval  by  the  Visual  Arts  Committee  on  September  16, 
2009  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with  the  artist 
Michael  Arcega,  selected  by  the  Valencia  Streetscape  Artist  Selection  Panel,  for  the  final 
design,  fabrication,  and  transportation  of  artwork  for  the  Valencia  Streetscape 
Improvement  Project  in  an  amount  not  to  exceed  $52,000. 

Motion:  Motion  to  approve  the  artwork  proposal  by  either  Michael  Arcega  or  Brian 
Goggin  (to  be  determined  at  the  meeting),  as  recommended  by  the  Valencia  Streetscape 
Artist  Selection  Panel,  for  the  Valencia  Streetscape  Improvement  Project. 

Motion:  Motion  to  authorize  the  Director  of  Cultural  Affairs  to  enter  into  contract  with 
either  Michael  Arcega  or  Brian  Goggin  (to  be  determined  at  the  meeting)  for  the  final 
design,  fabrication,  transportation  and  installation  consultation  of  an  artwork  for  the 
Valencia  Streetscape  Improvement  Project  in  an  amount  not  to  exceed  $52,000. 

8.  Recommendation  for  the  De-Accessioning  of  Jacques  Overhoffs  Untitled,  1969,  at 
Anna  E.  Waden  Branch  Library 

Allison  Cummings 
Staff  Report 

Report  on  Library  Comission's  request  and  Arts  Commission  staffs  recommendation  to 
de-accession  from  the  Civic  Art  Collection  a  sculpture  by  Jacques  Overhoff,  located  at 
the  Anna  E.  Waden  Branch  Library  in  the  Bayview  District. 

Motion:  Motion  to  recommend  to  the  Full  Commission,  at  the  Library  Commission's 
request,  the  de-accessioning  from  the  Civic  Art  Collection  of  Jacques  Overhoffs 
sculpture,  Untitled,  1969,  located  at  the  Anna  E.  Waden  Branch  Library. 

Motion:  Motion  to  approve,  at  the  Library  Commission's  request,  the  demolition  of 
Jacques  Overhoffs  sculpture,  Untitled,  1969,  following  the  expiration  of  a  90  day  notice 
period  in  which  the  artist  or  a  party  authorized  by  the  artist  is  given  opportunity  to 
remove  and  relocate  the  artwork. 


9.  Bcrnal  Heights  Branch  Library 

Susan  Pontious 
Staff  Report 

Presentation  of  request  from  the  San  Francisco  Library  Commission  to  conserve  the 
mural  by  Arch  Williams  and  others  on  the  front  facade  of  the  Bernal  Heights  Branch 
building  and  to  remove  the  murals  on  the  sides  and  back  of  the  building. 

The  Committee  is  requested  to  take  action  on  one  of  two  possible  motions: 

Motion:  Motion  to  approve  the  request  from  the  San  Francisco  library  Commission  to 
conserve  the  mural  by  Arch  Williams  and  others  on  the  facade  of  the  Bernal  Heights 
Branch  building,  and  to  remove  the  murals  on  the  sides  and  back  of  the  building  due  to 
their  deteriorated  condition. 

Motion:  Motion  to  approve  the  request  by  the  San  Francisco  Library  Commission  to 
remove  the  murals  on  the  sides  of  the  Bernal  Heights  branch  building  due  to  their 
deteriorated  condition. 

10.  New  Business 

11.  Old  Business 

12.  Adjournment 

MD  10/16/09 


Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts 
Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during 
regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration 
of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic 
devices  are  prohibited  at  this  meeting.  Please  be  advised  that  the  Chair  may  order  the 
removal  from  the  meeting  of  any  person(s)  responsible  for  the  ringing  or  use  of  a  cell 
phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or 
administrative  action  may  be  required  by  the  San  Francisco  Lobbyist  Ordinance  (San 
Francisco  Campaign  and  Governmental  Conduct  Code  sections  2.100  -  2.160)  to  register 
and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 


contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  - 
telephone  (415)  252-3100,  fax  (415)  252-31 12  and  http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 
Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public. 
Commissions,  boards,  councils  and  other  agencies  of  the  City  and  County  exist  to 
conduct  the  people's  business.  This  ordinance  assures  that  deliberations  are  conducted 
before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For  more 
information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the 
ordinance,  contact  Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine 
Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  244,  San  Francisco  CA 
94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 
sotf@sfgov.org. 
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1.  Mn  ii.,11 1.,  .i|,  prow .,,,  In  1  in  im  rin  in  payment  of$4001oMs.  JuslincTopfcrlo  coordinate  (deepening  reccpiinn/spcukcrcvcni  for  The  Sun  rumcism  Arts 

C nixsion  GnuciVs  exhibition  M  .VniCilv  llallin  mid-November.  2000.  (Note:  MsTiiplcrhus  been  Hie  project  e -dinuloriif  f.t'Af.  and  was  mil  originally 

enntraelcd  fori  venl  coordination  ) 

2.  Mnlkin  to  appinvcMiiKiir^C/liiiif/c,  11 14' x  70' tiled  niosaicmur.il  on  llic  Fell  Slrcel  retaining  wall  between  Pierce I  si.  im  1  Streets,  nl  llic  ivm  of  Ida  II.  Wells  llii:l, 

School.  The  miiiiu  will  be  created  hj  KidScrvc  Youth  Mural  founder  JoscfNorrk  and  50  sludenls  from  Ida  R.  Wells)  lish  School,  in  collaboration  with  I  lie  Alain" 
Square  Ncighboriiood  Association  and  the  North  of  Panhandle  Merchant's  Association.  Work  will  commoncc  in  April  2010  and  ivifl  he  coinplelcd  in  Dcrcmhcr20to. 

I    MnlilllllOlippr.lv,  lllld  IH  iepl  into  Hie  Civic  AH  Colleelion  NEVF.RODIXIRF.VRN,  iiimi),  .le.uved  I.  dw.sid  sculpliuv  by  living  lenses  (l/misc  Itcrlclscu  ami  l'n  Shu 

WnneJ,  located  in  Courtyard  .1  al  lag Honda  llnspilal  and  Rehabilitation!  enter, 

IMol  ion  1  Approve  consent  calendar  items. 
Moved:  Chew/Boltran 

2.    Pulilie  Art  Program  Artist  Selection  Process 

Public  AM  Program  Director  Susan  Pontious  presented  an  initiative  to  standardise  the  Public  Art  Program  niiisi  selection  process  in  response  to  reecnl  inconsistencies 
noted  during  Valencia  Slrcctscarie  Improvemenl  Projecl  artist  selection  panels.  Ms.  Pontious  outlined  changes  In  the  process,  including  standardtecd  panclisl 
oriciiiiiiiiiii  and  oonsislcnl  voting  nndscoring  procedures.  In  addition,  artists  will  be  prepared  for  the  panel  process  by  1)  attending  a  site  orientation  ivith  the  Publit  Arl 
Program  project  manager  and  representatives  from  the  client  agency;  2)  meeting  with  ihc  Public  Art  projecl  manager  and  soniorregistnir  to  review  preliminary  design 
concepts  and  discuss  any  concerns  about  materials;  3)  meeting  wilh  the  Public  Arl  Program  projecl  manager  to  review  the  panel  pniccss;  ,|)  submitting  digital  versions 
of  all  proposal  matcriuLs  to  the  Public  Ai't  Program  project  manager  prior  lo  having  them  printed  ami  moulded  fur  public  view. 

Ms,  P011 is  went  onto  explain  that  although  these  changes  present  additional  up  front  work  for  Public  Arl  Program  staff,  the  rcsulLs  will  outweigh  the  cxlm  effort  in 

dial  hofore  going  out  for  public  review  all  artist  proposals  will  be  thoroughly  veiled  by  Arts  Commission  si. ill.  Projects  thai  have  followed  Ihis  process  have  been  eery 
successful,  added  Ms,  Pontious,  with  die  artists  entering  the  selection  process  equipped  with  realistic  concepts,  budgets  and  materials. 

Commissioner  Johnston  added  that  it  isaLso  important  in  have  one  Commissioner  participate  in  .1  given  selection  panel  throughout  1  he  entire  pmccss,  allowing  them 

lii-Sjx-.ik  lo  Ihc  Commit  Ice  , villi  ,1  first-hand  knnwk'dgc  of  llic  process  leading  up  lo  llic  lillal  decision.  Ms.  Pontious  agreed  and  remarked  I  In,  I  is  lis,,  important  for 

Commissioners  to  pui-ticipalo  in  selection  panels  because  they  are  in  Iho  unique  position  to  offer  1  he  runqicclivc  of  Ihc  Commission,  something  thai  isdilficull  for  the 
staff  lo  achieve, 


3.  Clilieeli  and  I)., I 
Projecl  Manager ,le 
opportunities  a..,,. 
nnruWst  and  soul 


ape  improvement  Project 

n  presented  details  of  the  Duhocc  Streclscapc  Improvcniunt  Project,  dcsei-ibing  the  site,  slnielscapc  improvements  ami  arl 

installation  of  new  Muili  Metro  rail.  Ms.  1,0  Worn  explained  that  ill  add  it  inn  In  art  opportunities  lor  sculptural  sealing  on  hi, th  Ihc 
oi  the  Church  and  Duhocc  intersection,  funding  for  artwork  lo  be  located  al  a  Ihirdsilc  on  llic  southeast  cnmcrnfChllrch  and  Markcl 


I, ...I. ..,1  donate, lln  die Qcslro/DpnerMnrkcl Community  Iteucfils  District 

Ms.  Uvvorn  announced  the  results  of  the  second  artist  selection  panel  meeting  for  llic  Chu 
had  -  lech  laproposalbj  artislandardiiloclPrimitivoi^arez-Wolfc.ShecimkiinedlhalM 

steel  rc|  I nfdoniCSli 1  ,,,.„,  Dreccivedhj  the  panelists, .  IS  lliev  lell  the  artist's  cnneeplsui  ocs.lullv  ivleremvd  the  site's  lnui.it II 1  between 

commercial  district  and  residential  neighborliood  while  remaining  visually  compatible  ivi 111  Ihe  aieliilecturaloonlcitl  of  tile  silo.  Ms.  Lovvxirn  re ted  thai  llic  panel 

lell  lli.l  III.  :  proposed  quun  lit)  ,,l  arl  elcincn  Is  would  need  lo  he  increased  to  al  least  cighl  to  make  a  significant  impact  al  Ihe  site  and  I  hat  the  issue  ,,l  cliau  sole,  tlon 
lor  casting  would  I*'  .in  important  aspect  oi  the  projecl  both  in  terms  of  ihe  artwork  concept  hut  also  in  terms  of  durability.  In  response,  Ms.  Lnwnrn  will  ask  the  arlis 
In  rework  his  piiiposal  hudgcl  and  do  further  research  will,  nlher  fabricators  to  make  sure  thai  lie  call  create  a  minimum  of  eight  elements  for  the  site.  Willi  rcgattl  lo 
die  artist's  intention  i„  reuse  ihe  metal  from  the  salvaged  rail  Ms.  lownrn  slated  tile  artist  will  need  to  conduct  iiieliillurgic.il  lusts  lo  determine  w'hal  llic  metal  is. 
Based  on  the  resullsofllin.se  lets,  thcartisl  maybe  required  to  purchase  metal  which  Ls  Imlh  apploprialc  to  die  fabrication  technique  and  not  contaminated  loensun 
dial  Ihc  artwork  will  not  corrode. 

Ms.  I  oworn  concluded  bj  slating  that  an  artwork  design  for  the  third  site  al  Church  and  Market  will  be  addressed  by  the  artist  once  heis  uudcrconlrael,  for  this  site 
1I1,  stakeholders  arc  encouraging  a  vertical  clement  In  increase  visibility  from  fhcstrccl.  Chen  the  increase  in  (he  budget  to  $120,000,  Ms  Lovvorn  believes  dial  die 
expanded  project  scope  can  be  nccommndntod  and  thai  the  projecl  will  benefit  by  economies  of  scale  In  the  production  of  the  arl  elements. 


Molion:  Molion  In  approve  the  artwork  proposal  by  Pi 

Shvelsr.ipe  Improvement  Project, 
Moved    llellr.ui/Cliew 


Million:  Molion  iilhon 

Panel  ford,. sign,  fabrication 
ainounl  not  lo  exceed  $120, 
Moved:  Bcltran/Chcw 


clhc  DircctorofCultural  Affairs 

Iransportalioiiandinslallalioni 


ended  by  Ihc  Church  N  I  Hits.iv.-  Artist  .Selection  Panel  lor  die  Church  ,v  I  mho,, 


niei- into  aeonir:. el  ivilh  Prbnilivo  Suarex-Wolfe  as  selected  by  Ihc  Church  Si  Duhocc  Arlisl  Selection 
ullalion  forartworl  for  the  Church  Hi  Duhocc  .Slrcetscapc  Improvement  Public  Art  Project  in  an 


4.    Lclmld  Avenue  Sli-cvl.si  ape  Improvement  Project 

Public  Art  Program  Associate  Mary  Cliou  explained  details  of  Ihc  Lolund  Avenue  SLraclscnpc  Iniprovomcnl  Projecl  and  announced  ili.il  thcartisl  selection  pnnol,  which 
met  on  October  2nd,  picked  Ihc  proposal  by  Malthcw  I'as.sinore/RI'.IIAR.  The  panel  included  the  following  participants:  Department  of  Public  Works  landscape 
Architect  John  Dennis,  communily  incmbers  Anne  Seeinan  and  Murlenc Trail,  arts  professionals  Ainvinxlilcuhcrg  and  Rene  de  Guzman,  and  Art.  Cniiiiius.sioncr 
Innaine  Gnreia-Nakata.  Working  wilh  a  hudgcl  of  $35,000,  Mr.  Passmorc/REBAR's  design  curiently  consists  ol  twenty  poles  lopped  wih  recycled  parking  meters 
coaled  in  red  automotive  paint  that  will  lie  donated  by  Ihe  Municipal  inn  i.spnrLilion  Agency.  Ihc  proposal  also  includes  messages  ol  welcome  in  diuercnl  languages 
inscribed  on  Uic  individual  pnles  and  solar  lighting  integrated  within  llic  meters.  She  explained  Unit  the  proposal [was  inspired  by  Ihe  agricultural  history  of  Visilacion 
Valley  and  the  nearby  Visilacion  Valley  Green  way, 


Ms.  Chou  explained  thnl  the  ponelisls  fell  drat  Mr.  Passmorc/REBAR's  proposal  m  aslrongsculpluralstatenienl  that  was  unique  and  reflci 

focus  on  suslainabiliry.  The  panel  made  some  recommendations  for  Ihe  artist:  to  change  die  color  of  Uie  melcihcads  lo  a c  orange-red  1x1 

like  m.ilchs licks,  and  lo  further  develop  Ihe  content  of  Ihe  lexl  and  locale  llic  lexl  close: 
lext.  Ms.  Chou  also  sla led  thai  due  to  anticipated  maintenance  needs,  Arts  Coinmissiol 
materials  in  order  In  lake  advantage  of  existing  Streel  lighting, 

Ms,  Chou  concluded  by  explaining  thai  Ihc  arlisl  will  also  lie  working  with  Ihe  Department  nf  Public  Works  in  determining  Ihe  placemen!  ofbenches  along  die 
sidewalk  adjacent  lo  Ihe  artwork  and  thai  the  remainder  of  die  pnijecl  budget  will  he  approved  ,11  a  later  date  after  Mr.  Passmore/RISflAU  refines  the  design. 


«sc  of  die  panel  so  that  Ihc  public  could  c 

uld  like  1.1  see  ihc  proposed solnrclomcn 


c 


ol  the  1. 
I  icllecl 


Motion:  Molion  Lonpproic  the  artwork  proposal  by  Matthet 
I  ..-laud  Avenue  Slivet.si a|x-  Improvement  Project. 
Moved:  llclln.n/Chrw 

THIS  MOlillN  was  REVISED. 

Molion:  Motion  lo  authorize  the  Dircelorof  Cultural  Affairs 
Avenue  Strcclscnpc  ill  an  amOUIll  not  lo  exceed  S7.DOO. 
■Moved     11.  limn/Chew 


,■  Passmore/REBAR,  1 


idcd  In  the  1  viand  Avenue  Slreetst-.ipe  Arlisl  Selection  Panel,  lot  Ihc 


.1  Wilh  Malthcw  Pa 


nre/KEHAR  Im  the  final  design  ol  artwork  for  die  I  .eland 


Airport  ftfs.  Prim spremntetlu final  ihsigh  tnmlijtailion  to  Clare  Rojas'  proposal  for  Boarding  Area  G  nl  SPO.  The  change  would  adda<"  frame  around  Ms.  Ri 

image.  Ms.  PoillioilS  slate,!  Hi  i    hccau.se  the  arlisl  is  well  within  her  hudgcl.  ihe  overall  co.sl  of  ihe  project  will  nnl  be  allcclcd  by  die  aillili I  llic  frame. 
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Motion:  Million  lo  npprow  revised  Clwc  Rojas  proposal  for  iKiardiiigAreaGaliiFO,  which  adds  a4"  tame  around  tire  imago. 
Moved:  Helium  Chew 

\l.  Piniliuu*  uddicsscd  the  Cuuiiuitlec  regarding  the  appointment  of  a  new  Aits  Commission  representative  on  die  Ah-pori  Ait  steering  Coiuinilloe,  explaining  dial 

IhcS in'1 '"  'in  mil  in'  is  responsible  furllie  ivviow'ol'ultwoi'k  widiinSFO  and  for  mediating  any  issues  thai  may  arise  between  the  Arts  Commission  and  the  Airport 

in  I a  design  goes  hclnlc  the  Alii  Commission. 

Both  CninmLssitiiiciK  Itellran  and  Chew  expressed  interest  in  sitting  on  the  Steering  Cniuiniltee,  tliough  CoinmLssion  ■lohuston  noted  thai  appomtinenlshuuldbeat 

llicdis.  ivtinii  ul  C. until itlcol  bait  I  iiiiiinissiiuici  Garcia -Niikalu,  who  was  absent  from  (lie  meeting.  Ms.  Pontious  agreed  to  discuss  the  matter widt  Commissioner 
tinrdit  Ntiknln  upon  her  return, 

I'I  T  Vl'l  I  ini.liiii.nl  Grunt  to  Jennifer  Alexander 

\:.  I> i.i.i-  iiilniduicd.irtLSt.lennifcrAluxuiidcrwhoprcscnlcdn  proposal  I'nrcivnting  a  Icinpuraiv  sculpture  garden  on  a  pkil  of  land  in  the  Bayview  owned  by  the 

I'ublii  Utilities  Columiss .Ms   vlexuiidcrexpluillcd  that  her  projeol  would  erealo  a  green  community  spuue  where  local  artists  can  show  theirwork.  Using  recycled 

.u.l  donated  mulerials,  tile  proposed  projeel  would  include  corniced  lnadsca|)ing  and  native  plants,  with  artwork  added  over  lime.  All  work  would  be  overseen  by  Ms. 
\lexainlci  and  artists  working  al  The  box  .shop,  a  slin.Hn  workshop  adjaccul  In  the  proposed  plul.  Local  artists  participating  in  the  projeel  would  be  responsible  for 
innnlhh  inailUenunee  ol  the  site. 

Resident  Linda  Shuffernfleredhersupportal  Ms.Alexaildel'sproiect.asdidSkotKuiper,  who  urged  the  Cominiltce  to  explore  similar  uscofolherunuscd  parcels 
whenever  possible 

C i  issioner  Job  nslou  commented  Hint  (he  plot  would  bea  good  sile  Ibra  permanent  projeel.  Ms.  Alexander  responded  that  the  timeframe  of  her  project  is  intended 

lobeseivi-.ilyeiira.bulLssubieclloimpeiidinBi-edevelopmculortheaiea. 

Motion:  Motion  I.,  uppruvc  a  $25,1 grant  from  1MIC  artenrichmcnl  funds  lo  Jennifer  Alexander  lo  create  a  temporary  sculpture  garden  using  recycled  materials  ..n 

a  PIIC  parceled  liindalU7l)  Hudson  Ave. 
Moved:  Bcllrali/Chcw 

Valencia  StreeLxciipc  Improvement  Projeel 

Ms.  Pontious  prefaced  Ihe  discussion  In  stating  thai  Ihe  circumstances  surrounding  Valencia  Street  Improvement  Project  arlisl  selection  process  are  unprecedented  in 
llichbUiQ  orthc  l'uhlic  Art  Program  fosunuuaria:,  she  explained  that  an  crrorin  scoring  during  the  selection  panel  necessitated  an  additional  panel  which  ended  in 
.1  tied  vole,  meaning  that  the  Coin  millec  must  serve  as  final  arbiters  in  die  selection  of  a  proposal  by  cither  Brian  GogginorMichaelAreega, 

Ms  Pontious  begun  In  introducing  Mr.  Arcega'spriiixisnl,  a  series  uf  pules  loppedby  Victorian  architectural  elements  intended  toservc  as  a  public  posting  place  for 
fliers  and  handbills.  She  pointed  out  that  throughout  the  panel  process  Mr.  Aracguhas  worked  with  his  fabricator  lo  address  concerns  about  the  durability  of  his 
lllalcriuls,  changing  elements  from  wood  losleel,  and  has  committed  lo  producing  four  uniquely  designed  artworks  with  a  five-color  palette  within  the  projeel  budget. 
Next.  Ms.  I'.mli.ius  iulruiluccd  Mr.  Cuggin's  pmposal,  a  |U-foot  |xile  illtersccled  midway  by  a  boat  foriu  made  of  steel  bicycle  forks  and  frames.  Mr.  Goggill's  proposal 
also  includes  LED  lighting  elements  wiled  illlo  the  eleelrieal  grid  dial  would  be  controlled  by  push-hull.. u  features  al  the  base  of  the  pole.  Astnall  computer  clement 
ht.l.lcii  within  lite  artwork  would  also  produce  lighting  effects  thai  mimic  water. 

Commissioner  .lohuston  then  explained  Ihat  because  the  wining  vole  would  require  the  majority  of  the  Committee,  die  three  commissioners  present  would  be 
requited  In  Kite  uiiuuimously.  Addressing  Mr.  Areega's  proposal,  he  readdressed  Ihe  arlisl's  adaptation  of  materials  in  re.sp.ui.se  to  maintenance  and  budget  concerns. 

.  uissioner.lohnslon  also  pointed  nut  thai  Ihe  sidewalk  treatments  shown  in  Mr.  Areega's  proposal  materials  should  lint  be  considered  part  nl  the  artwork  as  they 

werencvel  approved  as  part  of  the  project.  Regarding  Mr.  Goggin's  work.  Commissioner  Johnston  voiccdapprchension  about  die  work's  size,  scale  and  technical 
iis|iccis  exceeding  the  project's  $52,000  hudgul  alluwauce.  Commissioner  Beltran  echoed  Commissioner  Johnston's  concern,  slating  dial  she  didn't  believe  the  budget 
will  Id  ullowthc  maintenance  required  by  the  work's  digital  components.  Commiss  inner  Chew  staled  lhallie  was  in  agreement  on  this  point. 

Couimissiuuer.lohn.stuu  asked  Mr.  Goggin  to  address  the  Committee  regarding  die  project  budget.  Mr.  Goggin  said  dial  he  was  committed  to  being  resourceful  in 
producing  an  end  product,  despite  budget  constraints.  I  le  also  assured  the  Committee  thai  his  past  projects  have  demonstrated  that  his  work  stands  up  to  public 
interaction  .net  time  willi  little  maintenance.  Regarding  Ihe  Lighting,  Mr.  Goggin  staled  dial  he  has  received  a  guarantee  from  bis  Fabricators  thai  Ihcy  are  willing  In 
complete  the  work  within  the  existing  budget. 

Commissioner  licllriin  restated  herdoubl  that  Ihe  $50,000  budgcl  was  adequate  lo  build  what  Mr.  Goggin  had  proposed.  She  also  cautioned  Ihe  Comniillcc  agauisl 
selling  Ihe  precedent  of  :ip|)iueing  projects  requnuigtirlist-uiatclied  funds  due  Ihe  resulting  lack  of  control  and  oversight.  Commissioner  Chew  Ihen  asked  Ms. 

Pullli.ius  I.,  talk  alinttl  the  admuiislmthc  budget  for  Ihe  project.  In  which  she  replied  that  the  existing  budget  would  nnl  allow  administrative  costs  In  cover  un  increase 
in  the  seo|ie  ol  the  artwork,  Cotninissiulicr  Johnston  asked  Mr.  Goggin  if  he  amid  keep  Ihe  projeel  within  the  existing  budget  without  requiring  additional  lending.  In 
which  Mr.  t  l.iggiu  replied  that  he  could. 

Mr.  Altcga  then  a.ldtessed  Ihe  Committee,  explaining  his  decision  lo  change  lies  materials  from  wood  lo  metal  In  address  maintenance  concerns  raised  by  Alts 

1' Mission  staff.  Co lissioner  Johnston  reminded  Ihe  Committee  that  Mr.  Areega's  proposal  would  be  dependant  on  public  interaction  and  asked  them  In  think 

aboul  who  inighl  be  responsible  fur  removing  Ihe  buildup  of  flyers  posledou  die  artworks  over  tune. 

C lissiuner  Itellran  asked  Ms.  Pontious  lo  ivaddrcss  her  assessment  of  Ihe  Iwo  projects'  administrative  costs.  Ms.  Ponlious  explained  thai  ihe  resources  of  the 

Public  Art  Program  have  been  reccnllystresscd  due  lo  a  number  of  elaborate  projects  requiring  more  administrative  support  tlian  stall  has  lime  10  ofler  or  the  budgets 
.;i:i  cm  el.  filing  Mr.  Goggin's  previous  commission,  Luiii/iinue  0/ Ihe  Wills,  she  staled  thai  the  projeel  had  been  significantly  ovcr-budgel  and  thai  additional  funding 
raised  by  the  an  1st  did  tint  include  Ihe  increased  admin islrulh  e  time  requited  by  the  project's  scope.  Commissioner  Bellran  noted  thai  the  administrative  budget  for  the 
Valencia  Slreetseape  Project  would  be  approximately  SJ.,000. 

.Icrcni)  .Migcnmm,  Skill  Kliipcr,  Paula  Bkicuna,  Dcuisc  Rurally,  Mark  Nas.sar.  Jaime  Aragon,  and  Marlena  Byrne  all  spoke  in  support  1 if  Mr.  Goggm's  proposal. 

I  aimiuissiuucr  Johnston  expressed  In-  opinion  that  changes  in  Mr.  Areega's  proposed  materials  ami  design  compromised  the  project.  I  le  also  slated  dial  he  dkl  not 
believe  ihat  an  admin  budget  ol  s.|,ooo  would  cover  Ihe  costs  of  Mr.  Goggin's  project,  bul  il  Ihe  artist  and  his  collaborators  are  able  lo  execute  Ihe  project  with  the 
existing  budget  than  Ins  vole  would  go  lii  Mr.  Goggin's  pro|xi.sal.  Until  1  .iiiiinissinner  Bellran  and  ('oniinissionorChcw  icilerated  their  duuhl  that  Mr.  Goggill's 
proposal  could  be  realized  wilhin  the  project  budget,  foiniuissioiicr  Bellran  asked  Ms.  Ponlious  if  there  were  other  artworks  in  lite  Civic  All  Collection  dial  had 
interactive  qualities  similar  to  Mr.  Goggin's  proposal.  Ms.  Ponlious  mentioned  a  work  at  the  Airport  that  was  unable  to  stand  up  lo  III.'  level  nl  public  interaction  il  was 
subjected  lo.  Ms.  Ponlious  concluded  b;  slating  Ihat  due  10  the  lack  of  maintenance  funds,  ifeilherof  the  proposed  Valencia  Slmelscape  artworks  arc  damaged  they 
mil  most  likely  remain  damaged,  hollowing  litis,  the  Comniillcc  voted  on  Ihe  two  proposals, 

Motion:  Million  to  rescind  approval  by  the  Visual  Arts  Committee  on  September  If.,  anno  uf  Ihe  artist  Michael  Aieega  and  his  proposal  recommended  by  Ihe  Valencia 
Strcelscupc  Artist  Selection  Panel  for  Ihe  Valencia  Slreetseape  Improvement  Piojocl. 
Moved:  Belliiiu/Chcw 

Molion :  M..ti escind  approval  by  die  vis.i.,1  Arts  1  loinmillcc  on  September  to,  aooo  lo  authorize  Ihe  Director  or  Cultural  Affairs  lo  cuter  inl«  contract  "lib  the 

arlisl  Michael  Aieega,  selected  by  the  Valencia  Slreetseape  Artist  Selection  Panel,  for  the  final  design,  fabrication,  and  Imnsportiilion  of  artwork  forthe  Valencia 

Moved:  Bcltluu/Chcw 

Motion:  Motion  lo  approve  Ihe  artwork  proposal  by  M  iehael  Arcega  as  recommended  bv  die  Valencia  Slreetseape  Artist  Selection  Panel,  for  Ihe  Valencia  .streets,  ape 
Improvement  Project. 
.Moved:  Bellraii/Chew 

Motion:  Million  lo  authorize  ihe  Direclol'lif  Cultural  Affairs  In  enter  into  Contract  with  Michael  Aieega  for  Ihe  final  design,  lahricalii. 11,  transportation  and  installation 
consultation  id  an  artwork  lot  the  Valencia  Slreetseape  Improvement  Projeel  in  an  umnlinl  mil  lo  exceed  $52,000. 
Moved:  Bellian/Chew 

Recommendation  for  the  De-Accessioning  of  Jacques  OvcihinTs  Untitled,  iu«u,  at  Anna  E.  Wadeii  Branch  Library 

Senior  Registrar  Allison  Cumiuings  reported  011  Ihe  San  Francisco  Library  Commission's  request  that  the  Alts  Commission  approve  Ihe  de-accessioning  and  possible 
demolition  of.  lacques  Uveiliofl's  llnlilled,  lot,.),  11  sculpture  located  on  Ihe  exterior  ol  the  Anna  E.  Wadeu  Brunch  l.ibmrv  in  the  Bayview'.  Ms.  Cuntinlligs  explained 
thai  the  artwork  is  a  aa-lnol  seulplural  ililcivenlion  in  an  integral  brick  wall  on  Ihe  facade  of  the  existing  building.  Subject  lo  Ihe  planned  demolition  and  rebuilding  "I 
die  library,  Mr.  1  hcrhofl's  artwork  would  need  I.,  be  either  turned  or  destroyed.  Ms  f  uniinings  explained  dial  over  time  Ihe  ait  work  has  suffered  several  detractors, 
including  the  addition  uf  all  AHA  handrail  ami  a  gale  thai  late, all,  intersects  the  work.  She  also  pile,  nle.l  background  information  aboul  the  .11  list  oh,,  worked  In  Ihe 
Hay  Area  f,.i  '.15  mirs  ami  became  known  for  his  atcliilcelii  rally  integrated  work  using  building  malei  ills.  Ml  ,<  iverholl  ciineullj' lives  in  Geimiim.  hut  is  working  on 
ihe  Doyle  Drive  Rcplaccinenl  Projeel  ill  San  Francisco.  Ms.  Cliinmings  udjed  thai  Mr.  Ovciiioffswiifk  cull  be  found  Uiroughout  the  BuyArca,  and  tllul  in  addition  to 
ihe  w.uk  in  qucslinn,  the  Arts  CimiiiiLssitin's  Civic  Art  Collection  contains  Iwo  other  huge  seulplural  works  by  the  artist. 

San  I  ratici-co  Public  Library  Chief  id  Branches  Brian  Biuinun  spoke  in  dcptli  about  the  m-w  library  pmposal.  staling  thai  il  is  ihe  result  uf  an  involved  a lunit) 

process  dating  back  to  21107.  Mr.  Ilannon  explained  thai  over  lite  course  of  a  aumberol  community  meetings  renovation  of  Ihe  existing  library  structure  and  relocation 
u I  the  branch  were  discussed,  bul  based  ,,11  coiuiuuiiilv  needs  a  plan  lo  rebuild  on  Ihe  existing  lol  wis  approved.  The  uewliiiildiiig  will  lie  I  .EEI)  gold  i-erlilied  and  will 

realuicexpandedcoucctionsspacc.coinmunilyundrouipulcrrooms.undun  inlets luinil)  bused 

arlisLs  and  artsorganizatiuns,  with  one  nl  Ihe  projects  consisting  of  a  series  of  history  panels  on  Ihe  new  building's  facade.  Mr.  Baiuion  slated  thai  the  possibility  ..I 
including  Mr.  Overboil'*  artwork  in  the  new  building  had  been  thoroughly  explored  and  Ihat  a  mnnberof  factors  proved  problematic,  includiruj  nbseured  sightlines, 
illcumpnlihililv  with  Ihe  new  building's  grade  and  structure,  reduction  of  programmatic  space,  and  the  cost  and  scheduling  inipnel  id  ihe  ultwork's  structural 

reiliriircenieut  un  building  coiislruclion,  Removal  lindreliiculion  or  Ihe  artwork  within  the  ncwbuilding  is  estimated  locust  between  S .11110  and  M  .-,11.01111.  Mi 

llaun.ui  concluded  In  staling  thai  based  on  these  faclol'S.  the  San  I'raiieisco  Public  Library  recommends  thai  1)0  daws  notice  11  ilh  an  oplioli  lo  move  the  artwork  be 
issued  lo  M 1  1  ivorhofl  by  lite  Aits  f  oiuinissiun,  adding  thai  Ihe  artwork  will  lie  commemorated  ill  Ihe  proposed  history  panels  plumed  for  the  new  building's  facade. 

1  il.rutx  Commission  President  Jcwcllc  1 1 cv,  expressed  sltppnt'l  lor  bulb  Mr.  Overboil  and  his  art  hut  uttered  her  opinion  dial  the  work  in  question  was  not  well-sited 

in  thai'  il  has  gone  large!)  uunuticed  by  Ihe  community.  .She  also  slated  Ihat  she  fell  Hint  the  benefits  of  a  new  library  would  outweigh  saving  Mr.  Overboil'*  orlwoi'k. 


■  H  I  .trail. 111  Luis  I  Icier..  sl.ilc.llh.il  lie  feel*  that  lb. 


cti.laiiun  1.1  de-nccession  Mr.  t  h'crhofPs  urtwork  is  die  right  course  of  actioi 


ladiaViuccnipiescnieil  Hie  o.imuiiiccwiih  a  petition  in  favor  ol  die  arlwork's  removal  signed  by  135  residents.  Community  members  Larry  Ware,  Virgin  Newman, 
Joseph  Carullo,  Teresa  Goines,  JoKery  Belcher.  Rilu  Collins,  Fran  Carter,  Lvdia  Viiiccnl,  unci  Sarah  Slangle  spoke  In  suppm'tof  Ihe  nrlwork's  removal  in  order  lo  nlloi 
cuilslraulioii  ul  'he  newlibrarj  as  planned,  as  did  Branch  Manager  Linda  Brooks  Burton. 


M*.  Cllminiiigs  staled  til considering  tin 


al.ilii.tt  In,  lea, 


stall  had  adhered  1..  all  guidelines  and  iKirformcd  due 
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n:  Motion  loiippmw 

nl  llic  Librar 

period  in  which  Hidii 

tisloronmly 

1  Bettnn/Chuw 

diligence  by  contacting  the  artist,  seeking  ihc  professional  opinion  of  a  representative  of  ihc  V.s.  General  Scrvkra  Administration,  consulljpgwilh  the  City  Attorney's 

i  iffioc,  and  obi big  an  appraisal  reflecting  ihe  artwork's  current  market  value.  M.s.  Cummings  also  slated  dial  the  Arts  Commission  was  unable  to  identify  a  suitable 

site  for  the  artwork'*  relocation,  she  then  concluded  by  stating  thai  fallowing  careful  research  and  review  of  programmatic  guidelines  Arts  Commission  staff 
recommend  the  artwoik  l»  dc-ncccssioncd  from  the  Civic  Art  Collection  and  subject  to  destruction  should  the  artist,  oranolhoi  part)  authorized  bj  Ihc  artist,  nnl  5c 
will  inn  or  able  to  relocate  it,  based  on  tin-  following  factors:  i)  The  integrity  of  the  artwoik  would  be  severely  compromised  is  detached  from  it*  cuirenl  sit.-,  a)  Ihc  cost 
in  the  lihrarj  projeel  nj  relocating  the  artwork  is  not  merited  by  its  cultural  and  aesthetic  value;  ;0  the  functional  needs  of  the  new  library  supersede  the  valui  of 
keeping  Ihc  artwork  in  place;  ,1)  the  Arts  Commission's  Civic  Art  Collection  holds  i\">  fflmtional  large-scale  works  bj  the  artist,  and  llio  artist  is  also  welt  represented 
Uirougboul  tin-  Da)  Area  and  United  Stoles,  Ms.  Cummings  also  added  Dial  the  Arts  Commission's  Civic  Design  Review  process  has  recent))  been  udjusled  in  order  lo 
prevent  asimilarsilualion  from  happening  again, 

Commissioner  Johnston  thanked  Ihc  community  for  attending  the  meeting  and  stated  that  ihc  artwork  no  longer  functions  in  its  current  place  and  will  nol  work  in  Ihc 
new  building.  He  tlicn  said  that  because  the  Committee  should  not  stand  in  the  way  of  the  newlihraiyJhcCommUteowinrecoinmendlolhcKullCnmmission  the 

rcmovnlanddc litionol  Mi  Overhofrsartw-ork.CommissioncrChewandCommissionerBehmnbotli  added  that  the)  look  forward  to  working  with  iheCommunil) 

in  the  future 

Motion:  Motion  lo  recommend  to  the  Full  Commission,  at  the  UbraiyCommisskin'si^U(al,lliadc-acaw»ningfmm  the  Civic  Art  Collet lor.lncquesOverhoirs 

sculpture,  i Entitled,  1969,  located  at  the  Ann..  E.  Wadcn  Branch  library. 
Moved:  BcHran/Chcw 

request,  the  demolition  of  Jacques  OvcrlioiTs  sculpture,  Untitled,  1969,  fallowing  the  expiration  of  n  90  da) 
d  by  the  artist  is  given  opportunity  to  remove  and  relocate  the  artwork. 

Bonwl  Heights  Brunuh  libra  r> 

rjommtoionor  Johnston  reminded  ihe  public  that  because  the  murals  lo  be  discussed  arc  nol  part  of  the  Arts  Coinmission'sCivicArt  Collection  the  process  wimU  bo 
different  than  1l1.1i  n|  the  preceding  item.  Because  the  murals  are  on  city  property,  lieexpliiiuedtlt.it  the  Arts  Commission  w  charged  with  approving  an)  plan  <>i  action 
thai  d<  lermincswhclliei  or  nol  the)  will  be  preserved.  He  then  stated  thai  the  murals  were  paintcdon  ihe  facade  of  the  Bcmnl  Heights  Branch  in  loija.  but  it  is 
unknown  how  the  murals  were  nppiovcd  in  the  tiist  place, 

Ms.  Pontious  presenled  the  request  from  ihe  San  Francisco  Lfomy  Commission  la  approve  conservation  of  Ihc  mural  by  Arch  Williams  and  others  on  Ihe  front  facade 
of  the  lieni.il  Heights  Branch  building  and  removal  of  the  murals  on  the  skies  and  back  of  the  building.  She  also  stated  thnl  DirectorofCullur.il  Affairs  l.nis  R.i  anccl 
requested  thai  the  wording  of  the  motion  pul  lo  the  Committee  be  changed  to  read  "revitalize"  rather  man  "conserve"  in  order  to  reflect  possible  Ircnlmcnl  In  Ihc 
muraki  by  somunnc  other  than  a  trained  fine  arts  conservator, 

Community  members  Dun  Gleich,  Nancy  Everett,  Jeffery  Miller,  Ellen  Egbert  Rosanne  Liggett,  and  Jane  Wallenberg  all  spoke  in  favor  or  removing  the  murals  from 
all  sides  of  the  libmr)  building's  facade.  Library  Commission  President  Jcwcllu  Gomez  explained  that  the  Ubmry  Commission  leli  1l1.1i  keeping  Uic  fmnl  1nur.1l.1ml 
removing  the  mundsmi  Ihc  building's  sides  and  back  presented  a  good  compromise,  She  also  staled  that  ihe  plan  to  have  Prccilii  Eyes  re  pain  I  Ihc  frnnl  mural  would 
preserve  its  history  and  revitalize  the  building's  facade,  IJoih  Mauricio  Vela  arid  Luis  Aim-he  spoke  out  againsl  n  irioVing  nny  aspect  of  the  existing  murals, 

M%.  Ponlious  reminded  tin  Committee  thai  they  can  approve  the  library's  request,  but  thai  ihc  Arts  Commission  can  nol  compel  Ihc  Librnt)  In  remove  any  pari  ol  Ihc 
mural  Commissioner,  lohnston  reiterated  thai  the  murals  remain  under  the  jurisdiction  of  the  IJhr.in  Commission.  Commissioner  Hell  ran  then  rcadfrrim  an  October 

1  [,i letter  fn?ni  David  Campos  (0  ihe  Library  Commission  in  which  Supervisor  Campos  wrote  "1  have  decided  to  supporl  the  cnmpiomKc  position,  which  allows 

for  removal  of  llicsidcmurals  while  preserving  the  mural  on  the  front  of  the  building."  CommissionerJohnstoii  reeommended  that  Ihc  Com lee  allow  the  library  to 

move  forward  with  tlieir  process. 

nilSMi  rl*ION  WAS  REVISED. 

Motion:  Motion  to  approve  the  requcsl  from  the  San  Francisco  library  Commission  i"  revitalize  Ihe  mural  by  Arch  Williams  and  others  on  the  facade  of  Ihc  Benin! 

Heights  Branch  building,  audio  remove  Ihc  murals  on  the  sides  and  back  of  the  building  due  lo  their  deteriorated  condition. 

Moved:  Beltran/Chev. 
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1.  Motion  to  approve  art  installation  "Ecstasy,"  a  figurative  sculpture  made  entirely  of  salvaged  steel  by  Dan  Das 
Mann,  to  be  installed  at  Patricia's  Green  in  Hayes  Valley  from  January  01,  2010  to  June  30,  2010. 

2.  Motion  to  approve  six  portrait  collage  poster  designs  by  Jonathan  Burstein  for  the  Art  on  Market  Street 
2009/2010  Program,  to  be  exhibited  in  24  kiosks  on  Market  Street  from  January  4  to  April  1,  2010,  and  to 
authorize  the  artist  to  proceed  to  printing  and  installation  of  the  posters. 

3.  Motion  to  approve  the  following  artists  selected  by  the  panel  as  finalists  for  the  Art  Glass  opportunities  for 
General  Hospital  Acute  Care  Unit  (Floors  3-7):  Alan  Masaoka,  Lisa  Levine,  Nancy  Blum,  Gordon  Huether,  Arthur 
Stern,  and  Carrie  Leeb. 

4.  Motion  to  approve  Lynne  Kimura,  Academic  Liaison  at  the  Berkeley  Art  Museum,  for  the  panelist  pool  for  the 
Central  Subway  Chinatown  Artist  Selection  Panel. 

2.  General  Hospital  Acute  Care  Unit 

Jennifer  Lovvorn 
Staff  Report 

Presentation  of  finalists  selected  by  the  General  Hospital  Art  Steering  Committee  for  the  Main  Entry  Drive 
Sculpture  and  Plaza  Artwork  for  General  Hospital  Acute  Care  Unit. 

Motion:  Motion  to  approve  the  following  artists  selected  by  the  panel  as  finalists  for  the  Main  Entry  Drive 
Sculpture  Project  for  General  Hospital  Acute  Care  Unit:  Cliff  Garten,  Anna  Murch,  Lorna  Jordan,  and  Living  Lenses 
(Artist  team  of  Wang  Po  Shu  and  Louise  Bertelsen). 

Motion:  Motion  to  approve  the  panel's  selection  of  Anna  Murch  as  the  project  artist  for  the  General  Hospital  Acute 
Care  Unit  Plaza  Artwork. 

3.  Art  on  Market  Street  2009/2010  Program 

Judy  Moran 

Presentation  of  Sailing  Away,  a  performance  proposal  by  Zaccho  Dance  Company,  for  the  Art  on  Market  Street 
Program. 

Motion:  Motion  to  approve  Sailing  Away,  a  performance  proposal  by  Zaccho  Dance  Company,  for  the  Art  on 
Market  Street  Program,  to  be  performed  near  monuments  on  Market  Street,  and  to  authorize  the  Director  of 
Cultural  Affairs  to  enter  into  contract  with  Zaccho  Dance  Company  for  an  amount  not  to  exceed  $30,000  for 
implementation  of  the  performance. 

4.  Sunnyside  Conservatory 
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Judy  Moran 

Presentation  of  photos  of  Sunnyside  Menagerie,  an  installation  of  bronze  fantasy  creatures  by  the  Artist  Team 
Wowhaus,  in  the  Sunnyside  Conservatory  Gardens. 

Motion:  Motion  to  approve  the  permanent  installation  of  twenty-two  small  bronze  fantasy  creatures  by  the  Artist 
Team  Wowhaus  in  the  outdoor  Sunnyside  Conservatory  Gardens,  including  three  lizard  creatures,  two  penguin 
creatures,  four  trilogators,  and  fourteen  glyphies;  and  one  bronze  possumbat  creature  installed  on  the  exterior  wall 
above  the  north  entrance  of  the  Conservatory  building,  located  at  236  Monterey  Boulevard  in  the  Sunnyside 
District  of  San  Francisco. 

Motion:  Motion  to  accept  into  the  Civic  Art  Collection  twenty  two  small  bronze  fantasy  creatures  by  the  Artist 
Team  Wowhaus  in  the  outdoor  gardens,  including  three  lizard  creatures,  two  penguin  creatures,  three  trilogators, 
and  fourteen  glyphies;  and  one  bronze  possumbat  creature  installed  on  the  exterior  wall  above  the  north  entrance 
of  the  Conservatory  building,  permanently  installed  at  the  Sunnyside  Conservatory  and  Gardens  located  at  236 
Monterey  Boulevard  in  the  Sunnyside  District  of  San  Francisco. 

5.  Harvey  Milk  Bust  in  City  Hall 

Susan  Pontious 
Staff  Report 

Presentation  of  MOU  with  Jonah  Hendrickson  for  the  sale  of  copies  of  the  Harvey  Milk  bust  maquette. 

Motion:  Motion  to  approve  the  Memorandum  of  Understanding  with  Jonah  Hendrickson  for  the  sale  of  copies  of 
the  Harvey  Milk  bust  maquette. 

6.  San  Francisco  International  Airport  -  Terminal  2 

Susan  Pontious 

Presentation  of  overview  of  T-2  art  projects  and  report  on  Janet  Echelman's  project. 

7.  Public  Art  Program  Policy 

Susan  Pontious 
Staff  Report 

Presentation  on  recommended  policy  regarding  Public  Art  project  finalist  proposals  that  require  funding  or  donated 
goods  and  services  beyond  Art  Enrichment  funding. 

Motion:  Motion  to  approve  the  proposed  policy  regarding  artists'  proposals  for  public  art  projects  that  exceed  the 
Art  Enrichment  budget,  whereby  increased  resources  may  not  be  considered  during  the  selection  phase,  but  may 
be  considered  once  selected  assuming  an  appropriate  increase  in  Arts  Commission  administrative  funds  is  included 
in  the  proposed  supplemental  funding. 

8.  New  Business 

1.  Report  on  history  of  SFAC  public  art  projects  that  have  incorporated  media  -  Jill  Manton  and  Susan  Pontious 

2.  Informational  presentation  on  landscape  modifications  to  Pioneer  Monument  -  Jill  Manton 

3.  Report  on  Transbay  Terminal  Public  Art  Program  -  Jill  Manton 

4.  Report  on  Maya  Lin's  project  "What  is  Missing?"at  the  California  Academy  of  Sciences  -  Jill  Manton 

5.  Report  on  Diller  +  Scofidio's  LED  project  "Facsimile"  at  Moscone  West  -  Jill  Manton 

6.  Report  on  Zhang  Huan's  project  for  the  Shanghai  Sister  City  program  in  2010  -  Jill  Manton 

9.  Old  Business 
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10.  Adjournment 


MC  11/13/09 
Notices 

Explanatory  documents  are  available  for  public  inspection  and  copying  at  the  Arts  Commission  office,  25  Van  Ness 

Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular  business  hours.  INFO:  Mary  Chou  (415)  252-3215. 

Public  comment  in  regard  to  specific  items  will  be  taken  before  or  during  consideration  of  the  item. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at  this 

meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  of  any  person(s)  responsible 

for  the  ringing  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 

required  by  the  San  Francisco  Lobbyist  Ordinance  (San  Francisco  Campaign  and  Governmental  Conduct  Code 

sections  2.100  -  2.160)  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist 

Ordinance,  please  contact  the  Ethics  Commission  at  25  Van  Ness,  Suite  220,  San  Francisco,  CA  94102  -  telephone 

(415)  252-3100,  fax  (415)  252-3112  and  http://www.sfgov.org/ethics. 

KNOW  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

Government's  duty  is  to  serve  the  public,  reaching  its  decision  in  full  view  of  the  public.  Commissions,  boards, 

councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This  ordinance  assures 

that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the  people's  review.  For 

more  information  on  your  rights  under  the  Sunshine  Ordinance  or  to  report  a  violation  of  the  ordinance,  contact 

Frank  Darby,  Jr.  by  mail  to  Interim  Administrator,  Sunshine  Ordinance  Task  Force,  1  Dr.  Carlton  B.  Goodlett  Place, 

Room  244,  San  Francisco  CA  94102-4689;  by  phone  at  415  554  7724;  by  fax  at  415  554  7854;  or  by  email  at 

sotf@sfqov.org. 


11/13/2009  4:37  PM 


http://www.sfgov3.org/aFchive.aspx?dept=3108&sub=  3  I  I6&ycar-  2.. 


Meeting  Information 


Aiehhi  (\i]Ut->  Art.  Commission  »>  VisunLArls_Commitlcc  >>  2000. 
back  lo  Arts  Commission  home  pu  gc 

Visual_Ar!s...CoitiiTiittne 
Vv.ir    200 


VISUAL  ARTS  COMMITI'EF. 

Wednesday,  November  id  2 i 

.'r.ilil  pin 
2r,  Van  Ness  Avenue,  Suite  70 


CoilimiwrtAncra  Present: 

.1 1)  Bellnin,  I  orrainc  (burin- Nnkala.  1  beg  Chew,  PJ  J0I111.1U1 


Abacnt:  Barbara  Sklar 


Stn IT  Present: 

1  ill  Mnnlon,  Judy  Moran,  MnryChou.  Marcus  Dnvics,  Jennifer Loworn, Susan  Ponlious,  Kale  Patterson 

Note;  Allvolos  arc  unanimous  unless  recorded  otherwise, 
The  meeting  commenced  at  :1:07  pm. 

1.  Consent  Culciidni 

1   Motion  In  approve  art  installation  "Ecstasy,"  a  figurative  sculpture  mack-  entirely  ofsalvaged  steel  by  Dan  Das  Mann,  to  be-  installed  at  Patricia's  Green  in  Hayes 
Valley  from  January  o),  2010  to  June  30,  2010. 

2.  Motion  to  approve  six  portrait  collage  poster  designs  by  Jonathan  Durstein  for  the  Art  on  Market  Street  2009/2010  Program,  to  he  exhibited  in  24  kiosks  on  Market 
Street  from  January  4  1,1  April  1, 2010,  and  to  authorize  the  artist  to  proceed  to  printing  and  installation  of  the  posters. 

;i.  Motion  to  approve  the  following  artists  selected  by  the  panel  as  finalists  fori  lie  Ail  Glass  opportunities  forGencral  Hospital  Acute  Care  Unit  (Floors  ,1-7);  Ainu 
Mnsaokn,  LisaLevine,  Nancj  Blum,  Gordon  Hucllier,  ArlkurSlcrn.aiidCaiTie  Leeb, 

•t.  Motion  l"  approve  Lynnc  Kimura,  Academic  Liaison  at  the  Berkeley  Art  Museum,  fortho  panelist  pool  for  the  Central  Subwaj  Cliinnlown  Artist  Selection  Panel. 

Motion:  Accept  consenl  calendar  items. 
Moved:  Chew/Bcllran 

2.  General  Hospital  Acute  Cniv  Unit  -  Main  Entry  Drive  Sculpture  and  Plaza  Artwork 

Project  Monagcr  Jennifer  l/iwnrnpiescnled  the  finalists  sclectcdb)  the  General  Hospital  Artist  Selection  Panel  for  the  Main  Entry  Drive  Sculplurcnm!  Plaza  Artwork 
forGeneral  Hospital  Acute  Care  Unit.  The  panel  met  on  November  10th  and  consisted  of  two  arts  professionals  (Carolma  Ponce  dcUwn.Galeriadc  la  Raza.  and 

Helli-Siu' llcrl/..  Verba  Bucna  Center  for  the  Arts),  the  architect  David  Pong,  scleral  staff  of  General  Hospital  who  were  represented  bv  two  representative  voles ,1 

\rls  Commissioner  Jolrnsloii.Tlie  panel  reviewed  the  qualifications  of  IB  artists  culled  from  tho  General  Hospital  Arlisl  Pool  as  well  as  apparatus  to  the  General 

Hospital  Main  Entry  Drive  Sculpture  and  PViza  Artwork  RFQ.  Ms.  Lovvoni  explained  lliat  the  Rl-'Q  was  advertised  spccificall)  rorlhclvviiopp initios  in  order  In 

augment  tlie  pool  with  more  local  allfats.  For  the  Main  Entry  Drive  Sculpture,  the  panel  identified  four  finalists:  Cliff  Garten,  Anna  Murch,  Lnrmi  Jordan,  and  the  artist 
team  ol  Wang  PoShn  and  l^uisc  Bcrtclscn,  cullcclively  known  as  Living  Lenses.  For  lhe*Plir«i  Artwork,  the  panel  made  a  recommendation  lo  seleel  one  artist,  Anna 
Murch,  for  the  sitcaslhc  architectural  timeline  was  moving  forward  very  quickly  and  it  would  be  advantageous  lo  have  an  art  is  1  begin  working  with  the  architects  is 
soon  as  possible 

Commissioner  Johnston  explained  Ihut  during  the  voting  process,  the  same  loin  artists  rose  lii  the  lop  for  each  opportunity.  I  Ic  expressed  his  concern  thai  two  of  the 
lop  a,  lists.  Anna  Murch  and  Lome  Jordan,  focused  primarily  on  hndseapes,  vvbetviis  the  i/ri  .  irk  for  the  111  lin  onlrydrivc  called  for  asculplurc  that  could  function  as  a 

signature  work  for  the  hospital.  Commissioner  Johnston  encouraged  Iheinclusi I  Living   enses,  who  llud  Heated  more  singulnrseulplurahvorks  and  :b  a  result. 

llieie  an!  four  finalists  instead  affile  usual  three  for  the  sculpture  opportunity.  Public  Art  Program  DirectorSusan  Ponlious  staled  thai  the  works  shown  in  Living 
Lenses'  appbcalion  displayed  the  more  csolcrit  side  of  theirwork;  she  explained  that  the  artist  team  is  currently  creating  a  verysucccssfulsculpturnl  work  for  Uguna 
I  lomla  I  lospital,  which  was  shown  during  the  panel  meeting,  Programs  Director  Jill  Mnnton  expliincd  thai  the  panel  also  uike.s  into  consideration  artists  \cl„,  hav  e  not 
ahead)  completed  ail  pnijecls  for  the  Arts  CimiiiiLssinn,  for  example  Anna  Muivlt. 

Motion:  Molion  In  approve  the  following  artists  selected  bv  the  panel  as  finalists  lor  the  Main  I  nlrv  Drive  Sculpture  Project  forGencral  I  lospital  Acute  Care  I  Init:  t  lilt 
I  iarten,  Anna  M  mi  Ii.  Lorna  .Ionian,  ami  1  .iving  Lenses  (Artist  team  of  Wang  Po  Shu  and  Louise  Bcrtclscn), 
Moved:  Bellran/Chew 

Motion:  Motion  It ,  approve  the  panels  selection  of  Anna  Munit  as  Ihe  project  arlisl  tor  the  <  icncral  I  lospil.il  Acute  Core  Unit  Plana  Artwork. 
Moved:  llellimi/.lolmsloi, 

:i.    Vrt  on  Market  Street  2000/2010  Program 

Senior  Project  Manager  Judy  Moran  presented  Staling  Away,  a  pcrfonnance  proposal  by  /.aeclio  Dance  Company,  for  Ihe  Art  on  Market  Sliecl  Program.  Kacchn  Dance 
Company  is  directed  b)  Johanna  linignod  and  the  proposal  consists  of  four  days  of  performance's  nverii  one  week  period  referencing  the  history  of  African  Americans' 
e.oh  contributions  to  the  development  of  San  Francisco,  Eight  characters  representing  African  American  individuals  who  lived  and  worked  near  Market  Street  during 
the  mid  nineteenth  centurj  will  perform  on  both  sides  ol  Market  Street  between  Powell  and  First  Streets,  interacting  with  each  olhcras  well  .is  with  certain 

nimenls,  including  llallid'ie  Plnzn  and  Mechanics  Monument.  The  performers  will  distribute  a  newslellcrwitllliLsloricarmformafian  and  maps.  The  pcrfonnance 

will  be  formatted  in  a  continuous  loop  with  30  minute  cycles  over  fourdoys  in  one  week  in  Seplember20lo.  At  the  topof  each  halfhour.all  the  characters  will  appeal 
at  the  comer  of  Mnrkcl  am!  Battery  Streets  near  the  brass  plaque  that  marks  the  early  .San  Francisco  shoreline,  Ms.  Moran  explained  thai  she  plans  lo  approach  the 
Aim. 01  American  Historical  an,  I  Cull  mal  Society  lo  produce  a  related  event. 

Ms.  Mnnton  clarified  forCommissioners  that  press  and  marketing  for  the  project  is  completed  by  the  Arts  Commissinn,  and  docs  not  coincoul  of  the  artist's  contract. 
She  also  expressed  her  enthusiasm  over  the  performance  that  Zaccho  created  lor  the  Art  on  Market  Street  Program  on  the  facade  of  Ihe  Ferry  Building  clock  lower 
several  \  ears  ago  lli.it  was  ,  cry  successful  and  engaging. 

Motion:  Molion  lo  approvu  Sailing  Away,  a  performance  proposal  by  Zaccho  Dance  Company,  for  the  Art  on  Market  .street  Program,  to  be  performed  near 
monuments  on  Market  .street,  ami  lo  authorize  the  Director  of  Cultural  Affairs  lo  enter  into  contract  with  Zaccho  Dance  Company  tor  an  nmounl  not  lo  ex,  end 
$30,000  lor  implementation  of  the  performance. 
Moved:  Boltran/Johnslon 


4.    Siillnyside  Cntisei-vntory 

Ms.  Moran  presented  photographs  nfSumii/siV/e  Menagerie,  .1  recently  com  pie  ic.l  installation  of  bronze  fantasy  creatures  by  the  artist  team  Wowhnus,  in  the 
Sunnyside  Conservatory  Guldens,  The  work  consisLs  of  twenty-three,  not  twenty-two  as  stated  in  the  motions,  ol  small  bronze  creatures  located  thniugiiuut  the 
guldens.  She  staled  lliat  man)  years  ago,  the  Conservatorywos  slated for  demolition  bul  the  neighbors  engaged  in  a  campaign  lo  save  the  gardens;  the  Conservator 
was  purchased  by  1  lie  Recreation  ami  Pali  Doparunenl  and  renovulcd.  The  Friends  of  ihe  Conservatory  were  interested  in  an  artwork  that  was  relatively  hidden  in  the 
guldens,  and  Wowhaus  created  creatures  compatible  with  the  Victorian  sensibility  of  the  Conservatory.  The  characters  include  penguin-type  creatures,  glyphies, 
liilor.il, as.  a  possumhal,  ami  three  lizards  that  can  be  played  wiili .,  woollen  slick.  Ms.  Moran  reported  that  the  community  loves  the  work  ami  Commissioners 
apptimleil  llie  success  ol  the  project. 

Motion:  Molion  to  approve  the  permanent  installation  of  twenty-two  small  bronze  fantasy  creatures  by  the  Artist  Team  Wow  bans  in  the  outdoor  Sunnyside 
Conservatory  Gardens,  including  three  liznrd  creatures,  two  penguin  creatures,  rourlrilogators,  and  fourteen  glyphies:  and  one  bronze  possumhal  creature  installed  on 
Ihe  exterior  vvnll  above  the  north  entrance  of  the  Conservator;  liuilding,  bcatud  at  23G  Monterey  Bollluvuni  in  tho  Sunnyside  District  of  San  f'ranciseo. 
Moved:  Bcllran/Jnlinslnn 

Molion:  Molion  lo  accepl  into  the  Civic  Art  Collection  twenty-two  small  bronze  fanlasv  creatures  h)  the  vjlislTc Wowhaus  in  the  outdoor  guldens,  including  throe 

lizard  creatures,  two  penguin  creatures,  three  trilngalors,nnd  fourteen  glyphies;  and  in     Iminae  luissuinhalci'eaturein.slalk.'dnn  lire  exleiiorwall  above  lltcnorlli 
entrance  or  the  Conservator}  building,  permanently  inslailcd  at  the  Sunnyside  CiiirsurvnlorvandCiirdi  ,■  located  at  236  Monterey  lloulevnrd  in  the  .Sunnyside  District 
ol  San  Francisco. 

Moved:  llellnili/.lolaislo.i 

.     II:,,.,  .  Milk  Host  In  city  Hull 

Ms.  l'onlious  presented  the  Memorandum  of  Understanding  ("MOD")  Willi  Jonnh  I  lendiicksoll  for  Ihe  sale  of  cnpfcsofthcllnrvc)  Mill  bnsl  niaipiellu  She  reported 
tlr, 1  Ihe  bust  was  a  gift  lo  the  City,  with  binding  (or  llie  project  privately  raised.: She  staled  thai  alter  installation,  Ihe  three  artists  thai  made  up  lite  group  who  designed 
tho  bust  separated  and  Mr.  Hcndiickson  was  given  the  copyright  for  Ihe  bust.  There  has  been  ugrcal  deal  ol  interest  from  various  people  in  haviuga  replica  of  the 
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unique-lie  ul  llu-  biul.  Mr.  I  Iclldricksilli  IliLS  asked  for  license  back  Irnm  Ihc  Alls  Commission  lo  sell  replicas  of  the  inaquoltc  and  25  percent  of  proceeds  fnnn  sales  will 
.  ujmii  In  maintenance  of  Ihc  Collcclion.  She  slulcdHiiiljusl  Ihe  head  of  Ihe  bus!  will  be  reproduced,  not  the  entire  artwork  including  the  pedestal  and  the  pictorial 
plaques.  The  ivpliei is  will  be  liiuiledudil  ion,  smaller  ill  scale  Ulan  the  original,  and  will  slate  that  il  was  originally  conunissioued  for  the  Arts  Commission. Shestaled 
;li. 11  Hi.  Visuul  Arts  Committee  liin!  picviouslv  expressed  their  support  for  this  arrangement.  Ms.  Manton  slaled  that  while  Arts  Coiimiission  policy  generally  supports 
uuiu,ue  wol  Vs  ul  ail,  llrere  is  a  provision  in  the  contrncl  thai  if  the  Commission  wanted  In  make  reproductions,  Ihc  Commission  would  have  the  right  to  do  so  with  a 
pnrtii I'lhc  funds  going  lownrds  niuililcnaiicc  of  the  Collection. 

I  .tiniuissiuiiei'.luhiisliiii  staled  llml  while  be  believes  the  Commission  should  continue  to  be  conservative  on  issues  of  reproduction  as  a  general  rule,  in  the  case  of  the 

II  iiu-v  Milk  bust,  il  is  a  win-win  siluuliou.  Hecmiiinellledlhut  Ihc  Harvey  Milk  busl  is  the  most  beautiful  bust  in  City  Hall. 

Ms,  Manlini  announced  llml  the  Arts  Cuiumissiuli  reccnHy  produced  a  pi  ideas!  In  uceompuny  the  bust  and  asked  Projeel  Manager  Kale  Patterson  to  provide  an  update. 
Ms.  Pullersun  stilted  thai  Comuiuuily  Alls  and  liducatiou  Program  Associate  RobynuTakayania,  who  has  experience  as  a  ludio  joumulist,  conducted  interviews  with  a 
linsl  of  voices  In  create  the  I  lan'ey  Milk  podclisl,  Ms.  I'm, lions  staled  llial  the  Public  Ail  and  Collections  Program  lias  been  inteieslcd  in  audio  recordings  since  Ihc 
|ii .•];! .1111  In-e.iiu  ik-v  ,-l..|.imi  Us  .1, . .  .ssil.illl>'  nui'l.-liin-.-..  Tli^  U'ml  "I  Hie  |ii..|i|uni  is  l.i  li-.mslor  us  mucli  iiiliirinaliLii  nhoul  the  C'l.ncclii.ii  011U.  the-  vvebsitt:.  and  U.  pmduee 
uudki  recordings  In  iuorciise  Ihc  accessibility  of  Ihc  Collection.  Ms.  Muulon  staled  tliatshe  forwaidcd  the  |»idcasl  In  the  Mayor's  Office  of  Disability  In  request  funding 
in  develop  additional  audio  contenl,  liul  received  a  lespon.se  that  there  was  no  available  money  al  Ibis  time. 

Motion:  Million  lo  approve  the  Memorandum  of  Understanding  with  Jonah  Hcndrkikson  for  the  sale  of  copies  of  (he  Harvey  Milk  busl  uiaquelte. 
Moved:  Belliun/Chcw 

11     San  Kmuei.xoo  tiitel-liiitioiinl  Airport  -  Tei'iiiimil  2 

Ms,  Ponlious  prcsunlodauoTOviow  or  Ihe  ml  |mijocLsu(Tcniiinul2  of  the  Sun  Francisco  International  Airport,  a  remodel  .if  the  old  iulerii annual  leiininnl  bvGensler. 
She  slaled  llial  lllelc  arc  111  ire  luainr  all  projects,  Ivvn  smaller  projects,  and  a  reinstallation  of  many  works  in  Hie  Collecl  in  11  thai  .in' eurienllv  ill  storage.  The  first  imiior 
...irk  l.v  Noiic  Sal,,  cousisls  ..I  a  glass  facade  mi  the  oxteriorolThe  lerminal  llial  ivllccls  Ihc  weather,  Hie  sky  and  microclimates  in  San  Francisco.  The  work  is  called 
■lii'i  tiiiifer.mil  is  a  pixilated  image  llial  Imiisiliolis  in  color  and  iiuiirporulcs  birds'  wings  on  Ihc  north  ami  an  airpfcmc  wing  on  Ihe  soolh.  The  wuik,  which  will  be 

I'ubriculod  l.v  Iran/  Meyer  ill  1  lermairy,  .nines  i focus  about  1.10  feel  away,  and  Ihc  Ivvo  sides  of  the  facade  are  approximately  150  feel  wide  by  16  feel  high.  The 

second  iiiujorwork  In  Kendall  busier  in  the  ticketing  lubbyare  Ivvn  suspended  sculptural  forms  on  either  side  of  the  pedestrian  mezzanine,  llial  lake  as  its  inspiration, 
die  clouds  mid  topographyol  the  region,  II  is  composed  of  while  shade-cloth  material. 

Hi.  third  iiiaim wink  will  lake  place  In  Hit.-  Itif.il -ceiling  area  of  lire  Rccolnposuic  Aiea,  willi  a  huge,  but  de-ma leriaLi/cdsuspended.sculplurcbv.IaiicI  Fchcltnali.  Ms. 
I'chclmau's  win  k  rcllcels  die  air  and  Ihc  sea  and  originally  included  linal-shapcd  forms  exlclldillg  Ihrnughoul  Hie  enHre  site,  Willi  shadows  of  Ihc  forms  reflected  ill 
lerniy.y.o  on  (ho  floor  as  wi'Uics  additional  uleiiionlsol  lighting,  sound  ulld  air  currents  lo  aelivale  die  sculptural  forms.  Ms.  Ponlious  stated  Hiatal  (he  las(  Visual  Arts 
Cniiimilleo  ineeling.  Commissioners  recommended  mollifying  Ihc  lioal-likc  forms  lo  be  mole  organic,  like  sea  creatures  in  Ihc  waler.  She  staled  llial  Ihc  artist  worked 
.11.  lb,'  she  pes,  Inn  is  now  having  .1  difficult  lime  working  willi  Gcnsleras  Hie  architects  view  Hie  artwork  as  a  distraction  from  llu-  archilcclurc.  The  architects  do  mil 
like  Hie  lerruzzn  clemeul  -  Ihcv  only  wauled  an  outline  ofllie  foriii  on  Ihc  llnor-  and  (bey  differ  in  opinion  abuul  a  chcckcrlioard  design  thai  would  be  a  backdrop  oflhc 
artwork  as  well  as  Ihc  design  ol  the  lighting  for  the  space.  These  issues  were  taken  to  Airport  Dileclor.Iohn  Martin  Willi  ueilherMs.  Ponlious  nor  Ihc  artist  present.  Mr. 
Martin  exptXVSSed  tile  same  concerns  as  Hie  as  Hie  architects.  Mr.  Camel  then  asked  for  a  luce  ling  vvilh  Mr.  Martin  bul  Hie  issue  was  passed  lo  Director  of  San  Francisco 
Virpoi-l  Museums  I  Slake  Summers.  Ms.  Ponlious  explained  thai  Hie  Ares  Commission  is  now  in  a  more  negotiable  situation.  She  saitl  llial  some  suggestions  lo  the  arlLsl 
are  to  clarify  tile  sha|ies  of  her  large  suspended  sculptural  elements,  and  lo  explore  a  more  ueulral  palelle  for  her  forms. 

i  aunmissioncr  Johnston  slaled  llial  he  does  mil  like  Ihc  sculptural  shape  and  Hie  artist's  vision  seems  very  different  from  what  was  originally  proposed.  Ms.  Ponlious 
responded  llial  Hi.-  Ihcme  of  Ms.  Kchchuaiis  work  is  slill  Ihc  same  bul  Hie  hoal  shapes  were  mil  as  inlurusling  as  Hie  moro  organic  foims  of  her  previous  woiks. 
I'miuuissinuci Juhnslon  discouraged  Ihc  sound  clement  as  Hie  airport  is  a  place  where  people  ILsleo  for aimouncemellts  and  coupe lilinu  lor  sound  dnes  not  seem  like 
a  Rood  idea.  Ms.  Ponlious  rcs|xindcd  llial  Hie  Alls  Commission  revisited  Ihc  issue  of. sound  us  il  was  a  particular  interest  lo  Mr.  Merlin.  ComlnissionerCurcia-Nakata 
supported  the  lecomincndu  Hon  In  clarify  Uic.sculpm  ral  shapes  and  simplify  Hie  components  of  (he  artwork  as  there  are  many  elements:  involved  Commissioners 
llellnin  and  Chew  both  advocaled  for  a  more  sublle  color  palelle  as  llu-  forms  arc  already  so  engaging  llial  such  vibrant  color  is  not  necessary;  Commissioner  Johnston 
slaled  llial  the  artisl  has  demonstrated  11  good  handle  on  color  ill  her  past  wuik.  Ms,  Puiiliuus  (hanked  Commissioners  for  [hcircuuimciils  audslntcd  lh.it  Iheir 
rcmiiuiiendnuiiiis  were  ill  line  willi  lliu.se  made  by  Mr.  Summers, 

•    Public  Ail  Program  Policy 

Ms.  Poolious  presented  011  a  recommended  policy  regarding  Public  Art  projeel  finalist  proposals  llial  require  funding  or  donated  goods  and  sen-ices  beyond  Art 

I'.nritlnnt'iil  funding.  Spurred  by  Ihc  Valencia  Slrectstape  proposal  process,  Ms.  Ponlious  slaled  llial  Hie  policy  makes  clear  llial  pari  of  Ihc  criteria  fur  selecting 
proposals  will  he  if  (III!  artist's  proposal  adheres  In  the  project  budget.  I  iowever,  Ms.  Ponliuils  slaled  llial  Hie  program  does  mil  wanl  In  close  the  door  lo  bringing  more 
resources  In  III.'  pinks  I  so  Iberu  will  lie  a  provision  tli.it  whatever  additional  money  is  di  meted  lo  Ihc  projeel,  a  portion  of  the  money  needs  lo  be  dedicated  lu 
ndiiiiuislrulivc  costs'. 

Commissioner  Johnston  staled  (bul  while  lie  supixirls  Ihc  reeommendation,  he  questions  if  Ibis  is  HOI  alrcadypalt  of  the  policy:  he  slaled  llial  he  dues  liol  like  lo  adopt 
pulic]  because  "I  Ihc  actions  of  one  person  and  dues  mil  wanl  lu  .stop  artists  from  asking  questions.  CommissionerGarcia-Nakula  slated  llial  Hie  selection  criteria 

should  he 1'  elearl)  articulated  before  artists  sllbmil  their  proposals.  She  staled  thai  il  may  not  be  so  much  a  change  ill  policy  as  I'll  tiling  up  Ihc  language  in  the 

guidelines.  She  encouraged  Arts  Commission  staff  In  wind  Ihc  language  in  a  way  thai  encourages  (be  artists  lo  slay  in  budget.  Ms.  Ponlious  responded  Dial  the 
language  will  be  illcol'|Xiraled  ill  Ihc  MOll  Willi  the  artist  lor  Hie  development  of  the  proposal,  as  well  as  in  Ihc  RFQ.  ColliliiLssiollcr  Garcia-Nakula  slaled  Hull  Ihc  polity 
issue  Climes  illlu  place  when  additional  funds  are  raised  and  a  percentage  of  the  funds  ale  directed  towards  administrative  ousts.  ('.  1111  miss  inner  .liiluisl.  ill  suggested 
. -ivaliug  ciiuliatlllnlly  binding  language  In  address  the  percentage  fee  lu  admillLstraHve  costs. 

Commissioner C-uiua-Nakala  postponed  Hie  million  as  Ihc  language  is  mil  policy  bul  rather  an  articulation  uf  the  guidelines. 

T!  IIS  Ml  ITU  IN  WAS  POSTPONF.D. 

Motion:  Motion  In  approve  Hie  proposed  policy  regarding  artists'  proposals  for  public  ail  projects  that  exceed  the  Ail  Enrichment  budgcl,  w  hereby  iiut  cased  rcsuurccs 
mav  nut  he  considered  during  the  selection  phase,  bul  may  be  considered  nine  selected  assuming  an  appropriate  increase  in  Arts  Coniniission  adiiiiuisirnlive  funds  is 
included  in  Hie  proposed  supplemental  funding. 

X.   New  Business 

As  requested  by  Commissioner  llcllrati  al  the  previous  Visual  Arts  Colllltlillee  ineeling,  Ms.  Mall  lull  reported  011  the  liislnrv.il  Aits  Commission  public  art  projects  thai 
have  incorporated  media.  She  slaled  llial  Ihc  Arts  Commission  has  complclcd  luursinb  projects  and  there  have  been  problems  Willi  each  "I  llloni.1V  lilM  project, 
completed  in  Ihc  ulid-ltiijOsal  III.-  MUM  plallbrm  al  lolh  Avenue  and  I  lollolvay,  included:!  video  coliiponcnl  llial  manipulated  images  of  people  in  motion  and  while 
-1:11.  Ms.  Malilou  slaled  llial  ill.-  tlavlii'.hl  made  Ihe  work  diflii nil  lu  view,  Ihc  ,1  reens  were  valid.ili/cd,  and  Ihc  video  cooiponclil  ollhc  pn.jccl  was  iveiiluallv 

abandoiicd  as  Ihe  Arts  Cuinmissiun  could  no  longer  niauilain  11.  The  second  |»'ojecl  Ls  Ihc  Hillci  Scolid'io  video  screen  a!  Muse VVV-l,  which louecd  .ksigi,  in 

I 1)07  uud  was  inslalled  in  Julvnou;).  Ill  (his  pioiecl,  a  laige  LF.D screen  willi  a  cumei-a  iimunled  on  Ihe  lour  projects  images  of  uclivilies  ill  lllo  building  on  the  outside 
and  brings  news  limn  Ihe  outside  world  inside.  Ms.  Mall  loll  slaled  llial  lllere  was  an  accident  by  Khoedy  willi  a  crane  in  which  Ihc  system  It'll  and  Ihc  Mil)  modules  had 
lu  be  replaced,  lias  ing  suffered  from  whiplash,  which  caused  Ihe  cokes  lo  become  distorted.  The  sv  stem  begun  upending  in  2005,  bul  alter  Ivvo  weeks.  Hit-  system 
began  In  make  a  large  squeaking  sound  which  made  Ihc  work  unable  In  operate.  'Ihc  problem  could  mil  he  conclusively  and  dirccflv  linked  lu  the  aividcnl  ill  spile  of 

hiring  forensic  engineers  lo  analyze  and  inspect  Ihc  system  and  generate  an  accident  report.  Ms.  Malilou  reported  Hull  next  IllOlllb,  the  entire  mnli v  stem  will  lie 

rclrolilted  willi  different  sized  wheels  and  bogies,  which  should  hopefully  solve  Ihe  noise  problem.  Ihc  Arts  Commission  aLsn  roviillt  found  mil  dial  II,,'  s,  reell  docs 
mil  luru  on  so  there  will  need  In  he  sum.'  investigation  inlo  Ihc  cause;  it  mav  he  a  minor  problem,  bul  needs  further  invesligalioti.  She  suited  that  Ihc  ai  lists  have 
I'orloilod  Iheir  liuiil  fee  and  Ilia!  slalThavc  1101  heel,  success  till  in  securing  additional  funds  lu  repair  Ihe  wnrk  Innn  Ihe  MnitisiiicCuiivcuHon  Center.  The  lliinl  nr.1j.11 
proiect  is  Mava  bin's  recent  inslullalion  al  Hie  Academy  ofScieoccs  vvilh  a  video  couiponenl.  The  venlilaliuii  system  hud  to  be  replaced  as  il  was  nol  working  proper!) 
ami  stall  is  trying  lo  address  Ihc  problem  ol  people  climbing  into  Ihc  cone  and  damaging  Ihc  redwood  interior.  She  slaled  thai  Dlrecloi  .,1  Cultural  Affaire  Luis  Cancel 
pi  up,  .sedan  elcguul  solulioll  of  installing  a  piece  ol  led  wood  as  a  hairier  llial  stales  "Please  Do  Nol  linlcr  Sculpture,"  which  needs  lu  be  evaluated  by  Ihc  arlisl. 
Collections  Manager  Allison  Cummiiigs  suited  dial  regarding  Ihe  Maya  Liu  project,  issues  wi(h  (lie  syslc  111  would  have  boon  discove  rod  ir  (lie  debugging  period  had 
occurred  as  scheduled.  Ms.  Maillun  scaled  llial  the  fourth  media  pmiccl  Ls  all  illleraelive  incchaliical  wnrk  by  Werner  Klolz  al  Ihe  Airport,  which  is  IlloHoil  a,  livalcd 
and  opens  and  spins  as  people  approach  il.  This  projeel  was  tested  ill  a  galleiy  situation  bul  Ihc  commercial  motors  used  ill  Ihe  piece  could  nol  aland  up  In  24  hours  "I 
people  approaching  Ihc  work.  II  (00k  awhile  In  figure  mil  Ihc  problem  and  Ihc  work  was  I'eu'Olly  rrllufllled  Willi  industrial  grade  motors.  Ms.  Cliliimillgs  alsti 
iiienlionedalilih  piece,  lirian  I'.uggili's  l.,i,ia,ii«/r  11/  the  Hints  of  21111K,  which  is  slill  wuik  ing  witlmut  pniblom,  Ms.  Cummin  gs  explained  thai  die  C0IW1  kins  slulT 
cnllecLs  very  detailed  infortiialioli  aboul  custom  hnill  electronics  and  inful'lualioll  if  certain  components  oflhc  vvolk  have  lo  change  Ihruughoul  lime. 

Ms.  tlellran  Ihauked  slali  fur  Hie  report  and  slaled  Hull  il  suunds  like  a  i. 11011  dcuomilialiir  alllimg  Ihe  artists  vvbu  arc  dealing  works  will,  new  inch..  III. il  .In  n. a 

function  properly  is  llial  Ihcy  are  nol  experienced  will]  Ihc  particular  media.  When  considering: such  projects,  she  slaled  thai  outside  engineering  ami  ...usiilluli,  in  ,1. 
well  as  a  budget  iorsLross-lcslilig  should  be  required.  Commissioner  Calcia-Nakala  slaled  llial  even  if  Hie  work  passed  cerium  leslillg.  technology  changes  su  rapidly 
and  these  permanent  works  ale  supposed  to  fuiicli.in  over  a  span  of  25  years.  She  staled  Hull  il  Ls  important  Inr  stuff  when  considering  media  pieces  In  ibligcully 
consider  the  background  ul  Ihc  arlisl.  As  an  example,  Commissioner  Johnston  mentioned  Paul  Kos  who  iscrealiiiga  media  work  hir  General  I  lospilul,  and  hits  tested 
ihe  durability  ol  Ihe  work  and  is  particularly  adept  willi  Ihc  type  uf  technology  in  his  artwork. 

In  I  he  iulciesl  ill  liuie.CiiinuiLssinuerliari'La -Nakala  requested  llial  stall  le  ports  only  on  linie-selisilive  new  business  items.  Ms.  Manluli  pivst'lllcil  Ihc  proposal  lu 

mslall  Zl g  1 1  nan's  sculpture  Tluve-Uygol  BinM/itioli  Civic  Center  Plaza  lor  Ihe  Shanghai  Sister  City  program  in  2010.  She  slaled  Hull  Ihc  Ails  Commission 

currently  has  aboul  S  1511,0011  in  I'll!'  funding,  pari  ul  which  could  he  used  Inr  Ihc  piiijeel,  which  is  eslininleil  lu  cost  uppioximalclv  $180,000.  She  explained  that  she 
is  ...nkiiig  willi  I'unuuissiunci  1'licw  1111  Ihis  pnijecl  and  llial  Ihe  Alls  Commission  has  lull  1  el  shown  Ihe  work  III  Ihe  Mayor  IIS  Ihe  work  mav  be  sold  lu  a  private 
.•nllecltir  and  llii'ii-fore  unavailable,  she  reported  dial  Hie  Ails  Commission  has  invited  Ihe  artist  In  cuiiducl  a  site  visit  in  December,  bul  '.  wailing  further  lllformilllon 
I'm  111  Hie  arlisl's  gallery.  I  levcliipint'lll  Director  Kai'hi'lle  Axel  slated  llial  Hie  Alts  CuinniLssi,,  n  has  applied  for  a  NKAgninl  for  Ihe  ilislallali.,11  nl  Ihe  si  ulplint,  and  as 

part  of  the  granl.  has  received  lellers  ofsup|iorl  from  Diiecliir  of  Hie  Asian  Ail  Museum  Jay  Xu.  among  olhers.  Commissioner  Johns  Ion  cxpi  essori  his  support  Im  ihc 

projeel  and  eliculiraged  staff  In  collaborate  vvilh  the  Shanghai  Sislcr  Cuuunillee.  1  [e  also  slaled  Hull  Hie  Alls  Commission  should  mil  exhuUSl  PUC  lunnev  Inr  111.' 
piujecl,  as  Ihis  would  lie  .1  guild  projeel  for  fuudl'aisillg. 

CullltllissiullcrChcw  requested  a  I'epurl  ivg.mliug  Ihe  sialics  ul  artisl  Clior  boogie,  who  was  slabbed  while  he  was  winking  on  a  mural  Inr  Ihc  Strc.tSuiails  Program  mi 
Market  Stivel.  Ms.  Maiilnii  reported  llial  Ihe  altLsl  was  recovering  and  Ihc  Alls  Commission  is  planning  lo  help  him  cover  his  hospital  expenses.  I'inuiiiLssiiuicr  Chew 
expressed  hllcrosl  in  raising ucylu  replenish  Ihc  muleriiils  of  the  arlisl  llial  were: sloleii  during  the  allack. 

I).   Old  Business 

Ihere  was  no  old  business  lo  report. 

in     Adjourn, iionl 

Ihc  ineeling  was  adjuliriied  1115: in. 

MCll/l/oij 
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VISUAL  ARTS  COMMITTEE 

Wednesday,  December  16,  2000 

;t:nti  pui 

25  Van  Ness  Avenue,  Suilc  70 


Agenda 


i.  Consent  Calendar 

I.  Molion  In  approve  an  honorarium  in  the  amount  of  S2000  ($1000  for  research  and  development,  and  $1000  upon  delivery  of  artwork)  lo  ihc  lollnuingartisis  l., 
new))  coimnissiiined  artwork for the  SFAC  Gallery's 40th  AnnivcmrycelebrauoniGayOutlawandTaro  Haltori. 


Motion  lo  approve  and  accept  into  the  Cmc  Art  Collection  Re^Cnmiecn'on//w>Coojriiioii,  2007,  icn  Rberglass  sculptures  by  1 
ourtyurd  of  the  North  Residence  at  Laguna  Honda  Hospital  and  Rehabilitation  Center. 


ilall.  l.,C.,le,lillll„ 


■1.    Public  Art  Pmgru 
Sasou  Ptmtiou* 
Staff  Report 


Plan  fiirTiitubi  fla/. 


of  Ross  and  Minna  Suva,,  constructed  liy  the  Redevelopment  Agci 


Report  on  the  Public  Art  Program  plan  Corn  new  pedestrian  plaza  at  ihc 

South  of  Markets  Alleyways  Improvement  Project. 

Motion:  Approval  of  the  following  pool  of  arts  professionals  for  Ihc  Tulubi  Plaza  artist  selection  punel:  Leo  Bersmina  (artists);  Michael  Arcega  (artist).  J"hi 
Poclhig  (artist),  Rupert  Garcia  (artist).  Owen  Smith  (artist),  Po  Shu  Wang  (artist),  Jenifer  KWofford  (artist).  Michael  Arcega  (artist)  and 
SteplranioSyjuco  (artist). 

3,    Ij.giinu  Honda  Hospital  and  Rehabilitation  Center  Update 
Susan  Ptmtinm 

v  Ri  i»  hi  oa  lia  ,1  designs  In  in  lists  Bclix  Bmtllers  ami  liiana  Pnmpclly  Dales. 

Motion:  Motion  to  approve  Bcliz  Brother's  images  for  the  North  Residence  Building  at  l.aguna  Honda  Hospital  and  Rehabilitation  Center. 

At., tion:  Molion  to  approve  Diana  Pumrclly  Bales' final  design  for  the  cntrygnlcal  I. no Honda  Hospital I  Rehabilitation  Center. 

II.  Update  on  tlio  two-dimensional  arl  program  lor  Ihc  hospital. 

t.   Cayuga  Playuf id 

leimifei  Lovvarn 
Staff  Report 


spall  of  the 


Presentation  ol  sells  11. I  artist  and  proposal  r 


■mended  by  tin-  Cayuga  Playground  Artist  Selection  Panel. 


I  Panel  for  Cayuga 


Motion:  Molion  to  approve  tlie  artist  and  proposal  (lo  No  annnunccdal  the  meeting)  recommended  In  the  Cayuga  Playground  Artist 
Playground  from  Ihc  following  list  of  finalists:  Jefferson  Mack.  Eric  Powell  mid  Bryan  Tedrick. 

Motion:  Molion  to  authorize  the  Dircclorof  Cultural  Affairs  u>  enter  into  a  contract  witli  the  artist  selected  by  thcCayuga  Playground  Artist  Selection  Panel  from  Ihc 
following  li»t  oi  finalists  (.1,  He.  son  Mack,  Eric  Powell,  and  Bryan  Tedrick)  for  design,  fabrication,  transportation  and installation/,  nnsnliniion  during  installation  for 
artwork  forCayugn  Playground  in  an  amount  not  to  exceed  $47,000. 


San  Francisco  G 

./enui/ci  /  iri'io  n 


Present:. lion  .,1  pu'lil 
Acule  Care  Unit 


onl  tlnspital  Acute  Care  1 
inar>  design  illustration  by  U 


.1  Wolff  for  a  third  artwork  lobe 


Motion:  Motion  h,  approve  the  preliminary  design  illustration  by  Lena  Wolll  I., 
s.in  Francisco  AculuCare  I'nil. 


nslaled  into  mosaicond  installed  on  the  second  iloorufthc  San  lour 
.ii  iv  n  1. 1, translated  into  mosaii  and  installed  on  Hie  second  (loci 


6.   Mission  Phiyni-1 
Jeniii/erloeunni 


id  Public  Ai1  Project 


Report  mi  nen  public  ..ri  project  opportunirj  ai  Mission  Playground. 

Motion:  Moii.n.  tu  approve  the  publican  project  approach  as  detailed  in  the  Mission  Playground  Public  Art  Project  Outline, 

Motion:  Molion  to  approve  the  following  arts  professionals  as  potential  selection  panelists  for  the  Mission  Playground  I'ulilie  Art  Project:  Maurizzin  I  lector  Pineda, 
Gallcr)  Coordinator,  Mission  Cultural  Centcrfor  Latino  Arts;  Jafon  I  lakkinen,  Receiver  Callci-y;  Raqucl  de  Alicia,  Associate  Curator.  Galeria  dc  la  Rawi;  .lustia  I  looker, 
Curator  of  Visual  Ails,  SOMArts;  Michelle  Mansour,  Administrative  Director,  Root  Division. 

7.  Pntrv-i-o  Branch  Library 
JiuiyMttran 


Presentation  nfC. iua  Tele. 


.stalled  artwork  al  the  Potrero  Branch  Ijlirar 


Motion:  Motion  to  approve  the  final  installed  artwork,  hereaiidpasl  here,  20110.  a  hanging  sculpture  which  includes  four  elements:  a  balsa  wood  circular  stem,  a 
basket-like  woven  pod  Willi  11  rope  extension,  a  metal  woven  partial  p...l  casing,  and  a  metal  donut  shape,  hyarlisl  Gina  Teloocci  al  Ihc  Polrero  Branch  Lihi-ary, 

Motion:  Motion  to  accept  into  the  Civic  Arl  Collection  the  final  installed  artwork,  ftere  antlpll.il  here,  200Q,a  hanging  sculpture  which  includes  four  elements;  a  balsa 
mind  circular. stem, ..  bnskcl-likc  .coven  pod  with  a  rope  extension,  a  metal  woven  partial  pod  casing,  and  a  metal  donut  shape,  by  artist  ( .ina  Tclcooci  al  tin  Potrero 
Branch  I  ibrary. 


01k  proposals,  and  artist  alternates,  by  Ihc 


8.  Central  Subway 
ludgMuran 

,    .--1  hi  >li,.n  n!  .!.,.  iMiii-iil.itinn  ..I  pas  I  artwork  by  artists  le.oiiiiiieiule.l  to  prepare  plclimil 
three  Central  Subv. av -  slab. . us:  China lovvn.  Union  Squnle/Markct  Street  and  Mosconc 

Motion:  Motion  to  approve  the  ret imendalinn  ofthe  following  six  artists  and  Iwo  urllsl  alternates  as  finalists  for  two  arl  opportunities  al  Ihc  Central  Siihwaj 

Chinatown  Station  by  the  1  bin: 11  Station  Artist  .Selection  Panel;  Ming  Kay,  Yomei  Hou,  Mai  Sun,  with  alternate  Arlen  Huang,  for  the  landmark  station 

opportunity,  an, It  ...  It  'lieug.  T.iiuei  Ami.  Yun  lei  ,li. .  mil  l-ave  Zhang,  lor  the  wayliiuliiig  arl  opportunity,  and  to  authorize  the  payment  of  an  ll irarium  lint  lo  exceed 

sk. to  each  finalisl  to  develop  piulimiaary  artwork  proposals. 

.Motion:  Motion  loappnvve  the  recommendation  of  the  following  six  artists  and  two  artist  alternates  as  finalists  for  Iwo  arl  opportunities  nl  the  Central  Subvvav 
Moscone  Station  hi  Ihc  Mnsenne  Station  Artist  Selection  Panel:  Brian  Tolle,  Joyce  I  Isu,  Catherine  Wagner,  Willi  alternate  artist  team  Rosario  Maiuuurdl  and  Roberto 
Bohar,  for  the  landmark  station  opportunity,  andTomOltorocss,  artist  team  Mildred  Howard  and  Michael  Began,  and  Miehclr  Oka  Doner,  witli  alluniale  Janet  Zweig, 
for  the  wayrindingnrlopporluiiily.and  lo  authorize  Ihc  payment  ofan  honorarium  not  to  exceed  $n,ono  locach  finalist  to  develop  prcliminarynrtvv'ork  proposals, 

Motion;  Motion  to  approve  the  1ee.an1nendalio110f.sixarli.sLs  and  two  artist  alternates,  tiibeaiinnuneeil.il  Ihc  Visual  Arts  Committee  meeting,  as  finalists  for  Iwn  arl 
opportunities  at  the  Central  Subway  Union  Square/Market  Slieel  Station  by  the  Union  Square/Market  Stiucl  Station,  and  to  authorize  Ihc  payment  ol  an  honorarium 

not  to  exceed  .SH.Iiou  lo  ea,  Ii  liaalisl  In  .Icvcliip  preliininaiy artwn.ft  proposals. 

i).    Airpoit  Update 
Stimin  PoillittlK 
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Ki  |....l   .11  llir  .l..l..v..l.iilUl.l.,iiilK.ll.'llliiill\|il'.iii'ill.iriVl'liliiiiill'iv.,Mlllii:.Sali  Francisco  I  lltcmational  Airport. 

New  Bu.ihie.iM 

I iiii.li.iii.il  ii|i,iH  on  twlluhonitiuu  between  the  Alts  Commissi SPMOMA  and  the  Unified  School  District  concerning  UieWPA-ci-aailwiiiKs  located withii 

tfeuijtc  Wasl ilon  lliiili  Schuo!  Allison  Ciomm'nas 


v.l 11 

MU  i  ■  Id 


|jc|  1L-1  11  i  'ii  ikicumctils  arc  iivuilnhlc  lor  public  ins|iucli(m  and  copying  al  the  Arls  Commission  office,  25  Van  Ness  Avenue,  Suite  240,  San  Francisco,  CA  94102  during  regular 

■n-  i..—  I -  INI":  Mao  '"h.iu(4in)2S2-:i21i;. 

I'uhlii  Miiiimoiil  in  regard  to  specific  items  will  lie  taken  before  orduriug  consideration  of  the  item. 

tin  ringing  ol  null  use  of  cell  phiiiles,  pagers  and  similar  sound-producing  electronic  devices  arc  prohibited  at  this  meeting.  Please  be  advised  that  the  Chairnniyorderlhe 
luminal  In. 111  tin'  meeting  ol  any  pcrson(s)  responsibk.  fortlic  tinging  or  use  of  a  cell  phone,  pager,  or  other  similar  sound-producing  electronic  devices. 
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' go 

Minutes 

I  ,..™,T-I'tv.nil  I.IDBcllnin,  CrcgChl 


i-Nalala,  P.!  Johnston 


Staff  Present  Luis  R.  Cancel  M.in  Chou.  Allison  Cumniings,  Marcus  Davies.  Carol  Marie  Daniel..  Jennifer  bivvnm.  Jill  Mnnlon,  Judy  Moran,  Kate  Pallc 

p.  unions 

N..ic  All  rains  arc  unanimous  unless  recorded  otherwise. 


nvtini!  commenced  at  3:09  pin. 
Consent  Calendar 

1.  Motion  toappmrenn  hnnurarium  in  the  ainountof  $2000  (si  mm  forrcsenrch  and  development,  and  Stooo  upon  deliver)  of  artwork)  to  the  following  .111  isi.  f.. 
ncwh'ciinnuissiuiicd  artwork  forthcSl''  VC GaDc^s 40II1  Anniversary  oalebralion:  Gnj  OullnwundTaro  Haltori. 


■   M11 pproer  and  accept  into  the  Civic  Art  Collection  Rc-Conncclion/Rc-Cognilion.  2007.  ten  nhcrglass  sculptures  by  Unn 

courtyordof  the  North  Residence  nl  Laguna  Honda  Hospital  and  llchabililalion  Center. 

Motion:  Aeccpl  tun  icnl  calendar  items 
Moved    llcllran/Chew 


nlatl,  limited  in  ih, 


Public  \ii  Program  Plmi  tai-TutuM  Plaza 

Public  \ii  Program  Diroclor.Su.sun  Ponlious  leportedon  the  PuhlicArl  Program  plan  fnrTiihibi  Pkv*a,n  pedestrian  plaza  In  be conslnicled ol  thccorncrol  Rnss  and 
Minna  Streets.  ParlofUic  Kcdcvclopment  Agency's  Soutli  of  Market  Alleyways  Improvement  Project,  the  budget  for  the  15*  x  6o'  plaza  will  include  $4H.onn  foi  arl 

enrichment,  cR,onnol  which  will  be  used  for  project  administration  while  the  remaining  (40,000  "ill  he  reserved  for  exccllti flhc  pmject,  Ms.  Pnntinus  explained 

thai  as  pari  of  the  Public  Art  Program's  recent  initiative  to  scale  the  program's  project  work  scope  to  what  a  particular  project's  administrative  budget  could  support,  Ihe 
program  wiDoidy  be  involved  in  the  art  selection  process  forthe  phza.The  Redevelopment  Agency  ivillsclccl  a  contractor  to  fabricate  Iheartwnric,  passibh,  utilizing 
materials  already  in  the  construction  budget. 

Director  of  Programs  Jill  Manton  asked  whether,  given  the  project's  administrative  budget,  guidelines  might  allow  for  an  abbreviated  process  in  whii  li  pnigram  'tail 
make  artist  selection  recommendations  directly  to  the  client  agency.  Ms.  Pontiolts  replied  that  while  guidelines  would  allow  this  approach,  the  Rcdcvckipmcnl  Agency 
would  like  to  proceed  with  1  paneled  selection  process.  Ms.  Pantious  then  asked  the  Committee  il  there  werenny  concerns  aboul  proceeding  widi  the  process  as 
pfcnncd.  No  concents  were  expressed. 

Mali \ppmvalnl  Die  following  pool  of  arts  professionals  for  the  Tulubi  Plaza  artist  selection  panel;  I.-.'  Ilci.niiii.i  (arlisls);  Michael  Anegii  Curtisl).  Johanna 

Poclhig  (artist),  Rupert  Garcia  (artist).  Owen  Smith  (artist),  p„  Shu  Wang  (artist),  Jenifer  KWofford  (artist),  and  Stephanie  Syjuoo  (artist). 
Moved   Brkran/Jnl  nslnn 


;|.    Ijigunn  Honda  Hospilaland  Rehabilitation  Center  Update 

Ms.  Ponlious  presented  images  of  artist  lleliz  Brother',  final  design  forhcrliack-lit  light  boxes  and  front-lit  laminated  glass  artworks  to  lie  installed  in  the  North 

Resilience  building  at  laguna  Honda  Hospital  and  Rehabilitation  Center.CamtnissionerGarcia-Nakala  asked  Ms.  Ponlious  about  the  maintc ice  needs  of  the 

nrlwnrk's  lighting  elements,  in  which  Ms.  Ponlious  replied  lliol  the  artwork  utilises  standanl  bulbs  used  elsewhere  in  the  building J  that  the  design  of  the  light  boxes 

allows  tor dii eel  .,„  ess  1.,  the  liulbs  so  that  Ihcj  ran  l.e  changed  with  case. 

Motion:  Molim,  to  approve  Beliz  Brothers'  images  forthe  North  Residence  Building  ntLagunn  llntidn  Hospital  and  Rehabilitation  Center. 
Mtrved:  Johnston  I  hew 

Ms.  Ponlious  also  suhtnilled  1  endcrings  of  the  final  design  for  artist  Diana  Puinpellv  Hales'  entry  gale  for  the  hospital.  She  explained  that  the  gate,  sited  at  .1  hreezeway 
through  ilie  building  and  measuring  16"  liigh  by  19' wide,  will  be  kept  closed  except  foremergency  access,  and  ihat  the  intention  of  the  artist's  design  was  to 
de-emphasize  the  gale's  security  function  and  obscure  iLs  mechanical  mechanisms.  Ms.  Ponlious  concluded  by  informing  the  Committee  thai  upon  Ihcir  approval, 
fnbrk a.  ofthc  highly  buntished  stainless  steel  gate  would  begin  immediately. 

Motion:  Motion  lo  approve  Diana  PumpeDy  Bales'  final  design  for  the  entry  gale  at  laguna  Honda  Hospital  nnd  Rehabilitation  Center. 
Moved;  Bcllron/Chcw 

Ms  Ponlious  then  spoke  about  Ihc  planned  purchase  of  additional  two-dimensional  artworks  at  the  request  of  hospital  administration.  She  explained  that  the  hospital 
has  ,ni  additional  $196,000  in  its  furniture  fixtures  and  equipment  budget  that  the        Commission  may  use  10  purchase  artwork  foromnnion  areas  and  possihh 
patients' rooms.  She  explained  that  as  a  way  lo  maximize  these  art  enrichment  funds  prnjiram  staff  will  consider  traditional])  cdilioncd  prints.  .,s  well  as  licensing 
limited  udition  inkjcl  prints  ol  work  by  local  artists.  Ms.  Ponlious  also  noted  that  several  ol  the  artists  commissioned  to  create  large-scale  work  forthe  hospital  have 
crcaled  support  inatcrkils  such  as  drawings  and  photographs  thai  the  Arts  Commission  owns  ami  plans lisplaiiiig  .11  llic  hospiial. 

Director  of  I'uliural  Allans  I  ,uis  Cancel  asked  if  Ms.  Ponlious  had  considered  displaying  network  from  the  Civil  Art  Collection,  to  which  she  replied  than iesol 

natereolon. by  artist  I  Cuunyhum  have  already  been  idenlifieil  as  appropriate.  She  then  assured  the  Committee  that  all  wsarkpureliasedfnr.nl  loaned  lo  Ihc  hospital 

In  il..    VrbCommiss will  he  installed  with  securitj  hnrdwatc,  and  lhal  fr inn.  transportation,  insinuation  ami  labeling  will  he  im  hided  in  Ihc  .01  cnrichmcnl 

budgel 


Ms.  Mnnlon  concluded  by  slating  lhal  while  priority  will  he  gh 
Francisco  artist*. 


)  purchs 


■lbs  local  ailisls.  network  iuehided  in  Ihc 





i  not  he  exclusively  k;  ! 


I    i  ayugu  Playground 

PuhlicArl  Project  Manager  Jennifer  Lmvom  announced  that  artist  Eric  Powell  was  chosen  h)  Ihc  Cayuga  Playground  Artist  Selection  Panel  lo  create  a  main  cntrj  gate 
for  the  playground,  as  well  as  11  side  entry  gate  forthe  playground's  AlcnuvnyBoulcvardcnlrancc.  Ms.  Uvroni  noted  that  Ihe  greatest  challenge  facing  Ihc  nnnli«ls».is 

the  park's  large  numherol  pro-existing  sculptures  by  foimorpaixgarderrcrrXmiclrinBrareitis.  As  Mr.  Bmceros  artworks  are  greatly  >. duello  Ihci iinnil)  ami  will 

be  relunicd  to  the  park  a  (Writs  renovation,  artists  were  asked  lo  submit  proposals  for  artwork  which  would  he  comrmtililcivilh  the  hand-hewn  and  playful  style  ofthc 
existing  s,  ulplures  Mi   Powell  responded  b)  Iranslating  Mr.  Braccros'  acalhelic  into  hi-  gale  designs,  a  gesture  thai  panelists  nil  would  preserve  the  spiril  nl  Mr 
BnuxlW  creations  long  after  his  wood  sculptures  had  deteriorated. 

Ms.  lowom  informed  the  Committee  lhal  il  was  acknowledged  each  in  Ihc  process  lhal  Ihc  initial  Recreation  and  Parks  project  budget  ol  S47, nighl  lie 

insufficient  in  realizing  bolh  arlisl-dcsigned  gates,  hut  after  viewing  Mr,  Powell's  designs,  Recreation  and  Park  Project  Manager  Marvin  Vcc  informed  Ihc  panel  lhal  he 
would  provide  additional  funding  foi  the  Alemany  gale. 

I  home  participated  in  the  selection  process,  CommissinnerChewcommcntednn  llieuppToprialcnessofMr.  Powel's design,  in  thai  ihc  ,11-1  is  1 1  .lie  11  works  in  folk 
idioms  and  has  cluarh/ conducted  an  in-dcptii  study  ol  Mr.  Braccros' sculptures,  lie  also  noted  lhal  Ihcconununilyrcprcsciilaliveoii  tbe  selection  panel  wis  s ,  1  > 
excilcdaboul  the  choice  of  Eric  Powcll'sdesign. 


THIS  MOTION  WAS  REVISED 

Motion:  Motion  lo  approve  the  artwork  proposal  by  Eric  Powell  a 


nmended  In  Ihc  Cayuga  Plaigiound  Arli.sl  .Selection  Panel  (orCayugll  Pla) 


lilts  MOTION  WAS  REVISED 

Motion:  Motion  lo  million/,- ihc  Dircelorof  Cultural  Affairs  lo  cntcrinloaconlracl  with  Eric  Powell  as  selected  hylhe  Cayuga  Playground  Artist  Selection  Panel  lo 

design,  fabrication,  transportation  and  installation  consultation  Im  artwork  lor  Cayuga  Playground  in  an  amounl  not  lo  exceed  S7rl,onn 


San  I 

Ms.  I 


cner  il  Hos  pita]  A.  ulcCare  Unit  -  Second  Floor 


ircsonlcdapieliminarydcsignbi  ortisl  Lena  Wolff  for  a  third  artwork  to  he  translated  inlo ink  ..ml  installed  o 1  second  fkioroflhe  San  Francisco 

General  Hospital  Acute  Core  Hull.  She  explained  dial  while  two  prcliininan  designs  hnvcbecndevelopedb)  the  artist I  approved  by  Ihc  Committee,  further 

refinement  ol  Ihc  pn  jeel  budget  has  revealed  sufficient  funds  (or  .1  third  artwork,  she  then  showed  images  of  Ms.  Wolffs  designs  lor  Ihc  hospital,  including  Ihc  two 
lhal  hare  been  approved  and  an  example  of  Ihc  translation  ofthc  arlisl's  paintings  inlo  mosaic.  Ms.  Inonni  teilcr.iled  both  the  ortisl  .mil  selection  panels  satisfaction 

wilh  ihc  tactile  qualities ,,( Ihc  mosaic  medium,  she  then  showed  Ihc  original  painting  •>(  ihc  preliminary  propose] he  artist's  third  work.  Mr.  Cancel  asked  if  die 

%.rls  Commission  possessed  all  three  original  proposals.  Ms.  Loworn  answered  that  the  contract  ividi  the  artist  included  llic  purchase  of  the  proposals  for  displa)  in  Ihc 
hospiial. 

Ms.  M.m  ion  noted  lhal  thi  1  cntralcircularelcmcnl  ofthc  new  design  fell  hears  and  thai  iLs  dark  lone  weighed  Ihc  image  down  and  disrupted  il>  .  ihrancy. 

1  .  Miiniissionei't  hima-Nnk.ltn  suggested  lhal  this  may  he  mitigated  he  Ihe  Inillsl.  ,r  to  mo...  lie  il  lit- le.luo- ol  Ihc  walcicolomksign  could  he  IranslaleJ  lo  ihc  lilc    Ms 

Lovvorn  agreed  lo  discuss  this  with  the  artist  and  assured  the  Committee  dial  Ihch  snggi    '.•  nsirauldbi  reflected  in  Ihe  second  design  proposal 
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Motion   Mnlinti  lu  uppun-e  Ihc  |iit:(itiiiiiiii'>-  dusii'.li  iilustiuliuii  by  Lc-nu  WoVI  fnl'a  third  artwork  lo  be  translated  into  mosaic  and  instilled  on  lire  second  flour  of  the 

iiieisis.  General  I  lospilalAeulc  Cure  Unit 
Uoved;  Helium  Chew 

Mission  I'luygiound  Public  Art  Project 


Ms  Ijivvoiuprexcnlediinuvv  puhb'e  art  projeel  opportunity,  w'hicli  is  associated  with  Ihe  lenovalion  of  Mission  Playground  -  a  1)8,078  square  foot  park  located  off  of 
lulh,  Linda  >n. I  Valentin  Streets  in  Ihe  henllul  die  Mission  District.  Site  reported  tliul  Arts  Commission  staff  met  witli  the  Mission  Playground  Project  Manager  to 
cxpkiiv  iwssilileopportuiiiliesroi'nrtmnk.AspaltuI  the  park  renovations,  there  ore  plans  lo  install  ornamental  fencing  along  die  perimeter  of  Mission  Playground 
and  wilhin  Hie  -it.- 1..  div  ide  spnee  uses,  such  lis  enliy  plum,  children's  play  area,  walkway,  and  soccer  field,  -flic  heights  of  the  ornamental  fencing  range  from  ;j  to  8 
Iccl  with  the  majority  of  llicfcucil,guLuruund.|  feet  high   There  is  1111  opportunity  to  integrate  artist  designed  decorative  fence  panels  into  Ihe  playground's  ornamental 
fencing   I'liisupplunch  would  help  maximize  the  iirtbudgel  by  linividillgurUsticcnliniicouienlsacrossagrcaterarcaorMission Playground. The artenrkmuient budget 

iwiuld  Kind  the  project  ui  list's  design  of  approximately  8     1 t  fence  panels  for  inlcgl-aliouuitoUie  street-facing  fences  along  Valencia  Street  and  inlh  Street.  The 

.1!  list  s  designs  would  then  be  fabricated  and  installed  by  a  separate  contractor  paid  for  and  managed  through  the  Recreation  and  Park  Department  Renovation  Project. 
Ill,  .111  budget  would  also  cover  the  delta  cost  of  producing  Ihe  art  fence  panels  in  lieu  of  the  specified  ornamental  fence  panels. 


v     Uvvoni  reported  on  lliepropc* 

nducc  proposals,  of  which  one  would  be: 

l  ivelol  •i'l-.ni  I'onlious and <  iiniliiksiolicis 
meeling  to  select  the  artist  mi  Ihe  basis  ufquii 


selection  pmecss  which  would  email  a  preliminary  selection  panel  meeting  lo  identify  Ihree  finalists  who  w  ..ddbc  invited 

J  Icil'  Ihe  projeel  al  a  second  panel  meeling.  Based  on  the  si/e  ofih  ■  budget  am!  the  light  li.iiclinc.  Public  Art 
nended  that  rather  than  conducting  a  Iwo  phase  selection  process,  stiff  should  conduct  a  singic  selection  panel 
•as  anil  lluitarlisl  would  llien  be  placed  under  contract  for  design. 


I  ills  MOTION  WAS  REVISED 

Motion.  Motion  lo  oppmvc  the  public  art  project  approach  us  detailed  in  the  Mission  Playground  Public  Art  Project  Outline  and  revised  by  the  Committee. 

Moved   liellnin  Johnston 

Motion:  Million  to  approve  the  following  alts  professionals  us  potential  selection  panelists  for  the  Mission  Playground  Public  Art  Projeel:  Maurizzio  Hector  Pineda, 
Lialletyl'oulxk'liator,  MLssiollCulluiulCentenfarUtuioAl'ts;,lafonHakkinen,  Receiver  Galleiyj  Rai|ueldeAnda,  Associate  Curator,  Galena  dc  la  Roza;  Justin  Hoover, 
Curator  11I  Visual  Arts,  SI  IMAiLs;  Michelle  Mansion.  Administrative  Director,  Rool  Division. 
Moved:  .lohnston/Ucllnui 

P  ilrera  Unmch  Ijbraly 

I'ublii  Alt  I'lograiuPriiieclManagcl'.ludj'Moranwillidiuw  her  presentation  due  to  pending  refinement of  the  artwork'*  installation. 

IIIIS  MOTION  WAS  WITHDRAWN 

Motion   Motion  to  apptove  the  final  installed  artwork,  here  and  past  here,  2000,  a  hanging  sculpture  which  includes  four  elements:  a  balsa  worjd  orcularstein,  a 

basket-like  woven  pod  willi  a  nipe  extension,  a  iiietul  woven  partial  pod  easing,  anda  metal  douulshape,  by  artist  GinaTeleocciat  the  Poticru  Brancll  Library. 

IIIIS  MOTION  WAS  WITHDRAWN 

Motion:  Motion  lo  accept  into  the  Civil  Art  Collection  the  final  installed  artwork,  here  and  past  here,  2000,  a  hanging  sculpture  which  includes  four  elements:  a  balsa 
wnodcircularslcm.a  basket-like  ivoven  pod  with  a  rope  extension,  a  metal  woven  partial  pod  casing,  and  a  metal  donul  shape,  by  artist  GulaTelcoccial  the  Potrero 
Branch  Libia  15. 

CculriilSuhwu.v 

Ms.  Mm. 111  presented  linages  ol  p.i.sl  work  by  artists  and  alternate  artists  recouuuended  by  die  Ce11lr.1l  Subway  Artists  Selection  Panels  lo  prepare  preliminary  artwork 
pinpoints  I.11  lln-  Centnil  Subway  Cliilialuwn,  Moscouc  and  Union  Square/Market  Street  Stations.  Ms.  Moral!  prefaced  her  presentation  by  informing  Ihe  Committee 
thai  Hit  artists  selected  were  ethnically  and  geographically  divcisc,  anil  Ihat  huih  national  and  local  arlists  were  replesentcd.  She  also  listed  Ihe  following  panelists  as 
having  llikcu  part  ill  the  sclccli irnccss: 

Vhhj  Chen,  Curator,  Chinese  Culture  Center 

lull  11  l-'uiiglii.  Sun  [-'raiu-isco  MuiiicipalTransportalion  Agency  Central  Subway  Program  Manager 

lu.lv  I  In.  Coiumunicalioil  Manager.Cllinc.se  I  I  islorical  Society  of/Vinuriou 

Mark  .lohnson,  Gallery  I  liroclor,  San  Francisco  Slate  University 

CaUlicl.aui,  Senior  Community  Organizer,  Chiualown  Community  Development  Center 

Luis  Zurinugu,  Consultant,  San  Francisco  CounlyTransportation  Authority 

Moscouc  Station 

N.ilaslia  Hums.  Independent  Curator,  Aeling  Director  of  the  Craft  and  Polk  Art  Museum 

Rene  de  Gir/.uiau,  Visual  AH  Curalnr,  Oakland  Museu f  California 

.I0I111 1'uiighi.  San  Pr.111ci.sco  Municipal  Transportation  Agency  Central  Subway  Program  Manager 

DiiiaSolo II,  Associate  Curator,  ihe  Cnnlonipuraiy  Jewish  Museum 

Luls'/.urimiga,  Cousullaiil,  San  r-Vtiiioiseu  County  Transportation  Authority 

Union  Square/Market  Street  Slalion 

Caroline  Diamond,  Executive  Director,  Mal'kel  Slivci  Association 

MiirgicO'Dliscoll,  Executive  Director,  American  llislilulc  of  ArcliitecLs 

John  Funghi.  Sun  1-iuuci.sco  MuiiicipalTransportalion  Agency  Central  Subway  Program  Manager 

i'.l  Johnslon,  Commission  President 

Ellen  1  111,  Executive  Director,  Kearny  Street  Workshop 

Uwrcin  e  Kinder,  Executive  Director,  Berkeley  An  Museum 

Lu  is  /.urinugu.  Consultant,  Sun  Kruucisco  County  Trans  imitation  Authority 


Ms.  Munloii  acknuwIedgedMs.  Miami's  ouu-cach  lo  local,  mouoliuguul  artists  who  were  encouraged  to  apply.  Con: 
Cultural  Center  for  thcirnile  in  encouraging  the  cummunily  to  become  involved  in  the  process. 


aiouerChcwoIsi 


idation  of  the  following  seven  arli.sls  and  two  artist  alternates  a.s  finalists  for  two  all  npp.u1  unities  al  the  Central  Subway 
in  Artist  Selection  Panel:  Ming  Fay,  Vomei  I  lou.  and  May  Sua.  with  alternate  Arlen  Huang,  lor  die  laiidmaii  slalioa 


Motion   Motion  toappiovc  lite  11 

iipptirtiinily d  Carl  Clung.  l'ouiciAiiii,YunfeiJi.  lUidFuye  Zhang,  with  ullemule  Chusicii  Chang,  for  the  way  finding  art  opportunity,  mid  to  aulhorizc  the  payment 

of  an  honoruiiuin  not  in  exceed  s8,iioo  10  each  finalist  10  develop  preliminary  artwork  proposals. 

Moved:  Dellnin/Chew 


Motion.  Motion  loappiove  the  lucomiuuitdutioii  of  Ihe  following  six  arlists  and  two  urlisl  alternates  as  linalLsls  fortwoartoprtorlumticsal  the  Central  Subway 

Moscouc  Station  by  the  Moscouc  Slution  Artist  Selection  Panel:  Brian  I  olio.  Joyce  Hsu,  mid  Catherine  Wagner,  with  alternate  artist  team  Isosniio  Manpianll  and 

Ruheitu  Behar,  lor  the  lundniark  slalion  opportunity,  and  Tom  Olturnuss,  artist  team  Mildred  I  toward  and  Michael  Bngan,  and  Michclc  oka  Doner,  with  allernale 

Janel  Zweig,  lot  I  lie  way  finding  art  opportunity,  and  lo  authorize  the  payment  of  an  honoruiiuin  not  to  exceed  $8,000  loeach  liniilisl  lo  develop  preliminary  artwork 

prupusaLs. 

Moved:  Bcltnill/Chcw 

Motion:  Million  loappiove  the  recommendation  of  the  following  six  artists  and  two  artist  alternates,  as  finalists  for  two  ail  opportunities  at  the  Central  Subway  Union 
Square  'Marked  Street  Slalion  by  Ihe  Union  Square/Market  Street  Slalion  Aitlsl  Selection  Panel:  Brian  C.oRgin,  llva  and  Emilia  Kaluikov,  and  Erwin  Redl.  with  alternate 
Isiwicnce  Argent,  tortile  landmark  slalion  opporlunily,  and  artist  teams  Michael  Davis  and  Susan  Swaltzcnberg,  Jan  Campbell  mid  Warner  Klotz,  mid  Keith  Godard, 

w  ih  all, -in. He  Christian  Mueller,  lor  the  way  finding  art  opportunity,  and  lo  authorize  Hie  payment  ofun  In -ariiim  not  to  exceed  SB.OOl)  lo  each  finalist  to  develop 

prclimimin  artwork  pioposaLs. 
Moved    Belli-an/Chew 

1    Airport  Update 

Ms.  I'onlious  begun  her  report  on  the  status  of  artisl  .lauul  fchclmail's  project  forTcrminalTwual  Ihe  San  Francisco  International  Airport  by  introducim:  Itl.ilc 
Stimuli  is.  lliivi torol  Ihe  San  Francisco  Airport  Museums,  and  JuJv  ■  Mosipieda,  San  Francisco  International  Aiiporl  Projcl  t  Manager.  She  Ihcn  informed  llic 
Couuuillcc  thai  lire  purpose  ol  hcrpresenlalinn  was  lo  review  uewstudies  for  ligh  ling  and  Ian  elclilellfs.  as  well  a.s  revised  Icli.lilioiis  of  the  artworks  sculptural 
shapes.  Slu-  also  explained  thai  Ms.  Echehnan's  work  is  characterized  by  a  dynamic  iiUuipkiy  ol  color,  light  and  nioveiin-m.  and  reminded  the  Coiinnitlce  thai  because 
:1a-  usu.,1  position  of  Ihe  Public  Art  Program  is  lo  support  Ihe  artisl  in  llicircxpitssion  wilhin  a  particularsile,  il  would  I.,-  unforlunale  to  commission  an  artwork  thai 
did  not  represent  tin-  artist's  l»,-sl  work. 

Vldressilig  lire  Committee  via  video  conference  call,  Ms.  Echelmau  presented  new  renderings  of  the  artwork's  shape.  Ms.  Pontious  pointed  uul  Hint  in  tilcncwl) 
proposed,  design  the  sculptural  elements  wi  old  be  aligned  with  planned  skylights  and  would  include  a  cirelc  id  red  netting  ichcrc  the  sculptures  met  lire  sbdig Ills.  She 
also  noted  lli.it  she  was  wailing  for  the  urehitecl's  design  intent  lor  llic  Icnninul's  rear  wall,  and  llli.l  al  a  previous  meeting  boll,  the  urlisl  and  Committee  had  expressed 

.  1  incidence  lor  either;!  solid  blue  in  -while  mi  II  finish.  Ms.  Echclmun  added  llial  the  sculpliires  will  he  made  of  multiple  layers  of  nclling  ill  ordri  to  achieve  ;■ 
translucent  effect  dial  will  evoke  Ihe  log  and  niisl  Ivpical  lo  the  local  wcallici . The  , -oloi ■  pak-lle  will  he  in  Ihe  lallge  ol  hlili-violcl,  willi  brighter,  more  livid  coloring 

revealed  when  I.  .oking  up  tow-anls  the  skylight.  I  lei  intended  concept,  she  explained,  was  in  create  .1  feeling  ol  llic  sky  wilhin  the  interior  ol  the  leiniiniil. 

Ms.  Eehehnuil  then  .showed  the  Colnniillee  a  series  ol  light  and  fan  tests  as  demonstrated  on  a  M-scale  nelliiig  uioelup.  Addivssuig  Ihe  llljtlling,  Ms   I  .  h. -Im.iu  said 
that  tin-  lighting  svsleni  would  be  eompulcr  con  trolled  lo  simulate  dav  and  evening  light  levels  and  won  Id  be  programmed  in  plan-  omv  llic  uitunii  was  installed.  Ms. 

Poillious  noted  thut  investigations  are  underway  us  lo  whelher  the  proposed  fans  would  disturb  Ihe  uirflowof  the  low  lulocilyaileondilii Ig  required  111  cool  lire 

Icrminul  during  limes  ol  peak  traffic.  Ms.  Mosqucdn  added  llial  il  may  be  pissitile  lo  tie  lire  Tans  lo  Ihe  lIVACsvsleiuso  tliul  they  are  activated  when  tbe  svsleni  is  oil 
The  down  side  1.1  ibis,  she  noted,  would  he  thai  ihe  Ions  arc  activated  when  traffic  through  the  terminal  was  at  its  lowest.  Ms.  Leiieli ,  said  dial  conceptually  she  liked 

ihe  idea  ol  the  lulls  being  triggered  by  changes  ill  temperature  within  the  lenniual,  and  thai  she  viewed  ita.sanagrccahlcciiuipiouii.se  il  il  allowed  lol  inclusion  ol  the 
finis  in  her  design. 

Ms.  Pontious  asked  die  Columiltee  for  any  additional  feedback  before  Mr.  Summers  reported  on  the  artist's  progress  to  John  Martin.  Direelorof  the  Salt  Francisco 
International  Airport.  Commissioner  Caleia-Nakalu  fell  thai  Ihe  materials  and  lire  scale  of  lire  artwork  were  appropriate,  and  was  n  lavorol  llic  coloring,  in  particular 
the  ring  "I  red  al  llic  slv  lights  Commissioner  Beltrun  agreed  llial  Ihe  colors  were  well-seleeled,  lo  which  Ms.  Ecliclinun  replied  llial  she  was  very  cognizant  ol 
maintenance  requirements  and  dial  die  range  ol  proposed  colors  is  in  keeping  Willi  Iter  conceptual  intent  while  responding  well  lo  inuilltenauce  needs,  whereas  a 
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lighter  palette  would  reveal  accumulated  dirt  .,,,,1  grime 

Ms.  Ponlious  inluiiii.il  Mi,  f. nitlec  lli.il  the  design  ul  the  lerrazzo  floors  »„»  unresolved.  Both  Commissioner  Garcin-Nakala  and  Ms.  bchclmnn  expressed  llieil 

desire  r..rn  patterned  terraim  responding  to  the  shares  of  the  hanging  sculptural  elements.  Ms,  Mosquoda  roplkrd  that  the  archilec  Is  and  n  ime  Airport  staff  were 

eonecmed  thai  the  patterns  mighl  further complicnlc  necessary  way  finding  patterns  on  the  floor.  She  also  staled  thai  the  Airport Commiss is  not  expci  linn  ., 

indi  li  muni,  lo  which  Commissioner  Chev.  reminded  the  Committee  that  Commission  President  W  Johnston  suggested  at  a  previous  meelimi  thai d  would 

likely  be  prohlcmntit  and  wouklbeunncccssary  with  IhcaiUiUonoflightingandfimcorllllbnents.Mr.SummeisiulcedMs.Ecliclman  if  the  fans  could  be  expected  lo 
moke  noise.  Ms.  Echelman  said  that  the  fans  would  he  housed  above  the  acoustic  tile  ceiling  and  would  funnclniPthmugh  nozzles  positioned  :tB  feci  uhowpassenge 
bonds,  so  she  fell  that  noise  from  Ihe  fans  would  nol  bcnn  issue. 

Ms.  Ponlious  concluded  by  thanking  the  Committee  for  their  input  and  informing  them  thai  Iheir  feedback  would  be  reflected  In  further  heralions  of  the  project's 
design 


Senior  Registrar  Alii Cummingsannounccdancwcollaborationwilh  Ihe  San  Francisco  Museum  of  Modern  Arl(SFMOMA)  and  the  faculty  nnd  students  of  George 

Washington  High  School.  In  conjunction  with SPMOMA's 75H1  anniversary  in  Janunryaml  Washington  High  Schpol's7>;lh  anniversary  in  1011,  Arut  ft uLssion 

Civic  Ail  CoDoelionslaffandSl  MOMA  conservation  staff  will  work  together  towards  conservation  assessments  of,  and  possible  rundraising  for,  the  (Jew  Deal-era 
frescos  and  athlctii  friexe  located  wilhinllichighseliool.  AsnartofUieSFMOMA'snnniveisorycelehralinnon-lanuary  18th  the  nrascum  will  present  a  roundlahlc 

dfceussion  nhoul  murals  ii  San  Francisco  in  which  a  representative  of  the  Arts  O nission  has  been  asked  to  participate,  .students  from  George  Washington  haw  also 

boon  asked  to  give  a  preset  t  ,1 it  the  school's  artwork.  Ms.  Cummings  finished  h)  noting  that  this  project  is  viewed  bynothSFMOMAandthoAi'lsCoinmissioiiasa 

potential  pibt  inannngoit  ■  cuflaboratiTO  effort  locare  for  the  Choc  Art  Collection. 

Ms.  Manton  informed  the  Committee  that  the  Public  Art  Program  had  been  eoni.uteil  In  i.li/.iheth  Muniiv,  Mumiging  Director  of  the  San  rrancisco  War  Memorial  and 
Performing  Arts  Center,  ret|uesting  that  program  stiff  manage  the  commissioning  of  u  memorial  monument  to  be  placed  in  Ihe  War  Memorial  Court  located  on  I  nli.ni 
stivei  between  the  War  Memorial  building  and  the  Opera  House.  Ms.  Manton  said  that  this  was  an  exciting  opportunity  for  the  Arts  Commission  and  told  the 
Committee  thai  furtltet  details  would  follow  in  the  coming  months. 

11  OldBusincss 

rherevls  no  old  business  to  report. 

12  Adjournment 

rhc  meeting wasadjnumed  at  i.'ljsnm. 
Mil  tit  16/no 
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